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Abstract

Chinese characters were simplified in 1956, ten years after their Japanese counterparts. This
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About 80 characters were simplified differently in China and Japan. Our survey shows that
these differences existed already before the reforms, and that the differing outcomes were thus
predestined.
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In 1977 many of these “spontaneous” new short forms were proposed for official use, but that
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PREFACE

My interest in character variants was aroused in 1980 by a huge Jikjif I\t
sign in Hangzhou. Jif¢Jif liiyéu meant ‘travel’ and # gil ‘interest’, but A was
not in the dictionary. Non-dictionary characters were not unusual, but could
often be guessed from their shape and context, like 7 which was the right
side of fl7 (jié street) and it whose phonetic component J¢ yudn hinted that
it represented J& (yudn original).

I\ with + (tiZ earth) and A (rén man) was less obvious. Even our teach-
ers, who accompanied us on this school trip from Nanjing University, were
at a loss and insisted that the sign painter was illiterate. They nevertheless
passed the question on to our Hangzhou hosts, who unanimously identified
the character as #4 (zéng increase). So the sign read “Let us increase interest
in travel” and advertised a travel agent.

This was puzzling: a character known by everybody in Hangzhou was
known by nobody from Nanjing. This knowledge gap turned out to be con-
sistent. People from all over Zhejiang recognised A as %, outsiders did not.
1\ was a local phenomenon.

Were there other characters used and known only locally? Checking
whether a character is used in a certain place is time-consuming, but check-
ing whether it is familiar is not, as we have just seen. Between 1981 to
1986 informants in one hundred and forty-one places in China were asked
to identify short forms out of context, by me and by mobilised colleagues
and teachers, in choronological order: Per Leimar, Anne Gunn, Vikram
Seth, Giusi Tamburello, Laura Newby, Helena Hékansson, Philip Wickeri,
Magnus Fiskesjo, Bhavatosa, Torbjorn Lodén, Inge Hoem, Rune Svarverud,
Bertil Lundahl, Joakim Enwall, Tomas Nilsson and Bao Mingw¢éi (character
forms of Chinese and Japanese names and concepts appear in the Index).
About ninety short forms turned out to be local, as specified in Chapter 4:4.

Nevertheless, the survey revealed that most irregular short forms were
known nationwide. The collected irregularities, about fifteen hundred in all,
were listed in the A Dictionary of Nonstandard Simplified Chinese Characters
(1986).



By then one had begun to wonder what had made some short forms regular
and others irregular. On what grounds had the Script Reform Committee of
China accepted some forms and rejected others? Somewhat surprisingly, it
turned out that a review of the discussions preceding the 1956 script reform
was lacking. This author then collected case histories of short forms from
a- to f- in the 2006 Long Story of Short Forms: The Evolution of Simplified
Chinese Characters. The present work adds characters from g to 2, as well as
new data on pre-reform Chinese and Japanese writing habits obtained by
browsing handwritten documents in archives in Beijing, Nanjing, Wuhan,
Hangzhou, Tokyo and Yamaguchi. Access to Chinese archives was provided
through the good offices of The Royal Swedish Academy of Letters, History
and Antiquities and the Chinese Academy of Social Sciences. The former
also funded the publishing of this book.

Many more have contributed. Obayashi Yogo and Luciana Bressan pro-
vided newspaper articles. Tollef As and Halvor Eifring reported irregular
characters. Bert Edstrom gave valuable advice. Wang Jialin, Xué Lin, Marja
Kaikkonen, Yoon Kwan Song and Kuramasu Tokiko quizzed informants about
present irregular forms.

The book would not have materialised without my friend Bend Bendixen
who suggested commencing it and my wife Kuramasu Nobuko who suggested
finishing it.

8 + LONG STORY OF SHORT FORMS



CHAPTER I
PROBLEMS

The 1955 Hangzi jidnhua fang’an cdo’an (Draft of the Character Simplifica-
tion Scheme) asserts that “the overwhelming number of these simplified
characters are already in common use”, implying that others were not. At
an ensuing script reform conference, the Script Reform Committee member
Ye Gongchuo provided examples:

When necessary, we have applied the above rules to create a small
number of new short forms, like 7% (%% [jing compete], shortened
shape), 3 (2 [mdi buyl, from the [contracted handwritten] cursive
form), 2> (€ [chén dust], an ancient form), ¥ (% [zhuang stake]), a
new picto-phonetic character [consisting of the semantic component
A (wood) and the phonetic component /+ zhuangl], and I (& [yu
plead], a character with the same reading). Since these characters
are not established by custom one might prefer to leave them out, but
without them the problem of simplifying some characters will not get
a satisfactory solution.

How large was Yé&’s “a small number”? Writing in Zhonggué ytiwén (Chinese
Language) the committee associate Chén Guangydo suggested:

The number of new short forms should not be too large; compared
with the number of original forms it should not exceed one per cent.
In other words, among three thousand common characters the number
of new ones should not exceed thirty.

Zhao Taiméu made another estimate in Shandong daxué xuébao (Shandong
University Journal):

The 230 characters in the first table [of characters to be adopted
immediately] are overwhelmingly part old and recent short forms in
common use [...]. The second part of the scheme is different. Of these
285 characters, 35% are relatively common old or recent short forms,
34% cursive forms or characters of the same reading and the remain-
ing 31% characters not seen before or newly created forms. These new
forms look unfamiliar and have been created by various means, most
by changing the phonetic component, like 17 [% lido distant], X [&



jido glue], i [ jian warship] and [ shén examine], [...] others
by picking a part of the character, like £ [4] xiang countryside], >J
[ xi practise], X [ mié extinguish], )l [Z£ yeé trade], [...] others
by replacing one part with an arbitrary sign, like % [}% Hdan Chinese]
and 1 [ bi currency].

31% of 285 characters corresponds to 88 “newly created forms”, or 17% of
the total 515. This number differs from Chén’s 30, which corresponds to
6% of the total.

Who came closer? In Chapter 3 we aim to determine which simplified
forms were in common use before the reform and which were introduced
by the committee. To this end we will examine pre-reform manuscripts (de-
scribed in Appendix C) and contemporary press comments on the reform.
The results are shown in Chapter 4:1.

Just as common as a lack of short forms in use was an overabundance
of them. In 1955 the proofreader Zhao Xi complained in Zhonggué ytiwén:

Many characters which were originally one have now developed into
many different short forms, because people have simplified at will.
Some write 7§ [féi fly] as K, others as . i [gui return] is written by
some as !9, by others as j&. J& [céng layer] is already written X, =
or 2. 1% [kuang ore] is also written {F, " or #i. J# [chdng factory] is
written |, ], )L or . All this puts one at a loss about which example
to follow. With a unified norm for short forms this confusion can be
avoided.

The committee selected &, IH, =, " and /. What factors were decisive?
Did the committee opt for the shorter, the more common, the older or the
easier forms to learn? We will try to answer that in Chapter 4:2.

One of the stated aims of the reformers was to reduce the above-mentioned
confusion. Committee chairman W Yuzhang explained to the People’s Po-
litical Consultative Conference:

There is another view which says that the adoption of short forms can
create confusion. It is true that, for historical reasons, there is much
confusion round our present characters, and that this increases the
difficulty of learning and using them. However, when we adopt short
forms, we select one simple and easy form among many different ones
and do away with all the others. This way we can, both in print and
in handwriting, reduce the confusion and diversity as to the form of
many characters, and reach our aim of gradual standardisation.

10 - LONG STORY OF SHORT FORMS



Was the number of variants in popular use reduced by the reform? We will
look at that in Chapter 4:5.

The committee intended not only to exterminate existing variants. The
Draft of the Character Simplification Scheme further vowed to

create a norm for the short forms, and if everybody writes according
to this norm, we can prevent people from making up short forms at
will and creating confusion.

Others thought that recognition of some short forms would instead encour-
age writers to make up new short forms. In 1957 the writer Wang Baixidng
complained in a debate:

Some create and shorten characters indiscriminately and this has creat-
ed a virtual ‘erroneous character craze’, or shall we call it a ‘character
creation craze’, all over the country.

Western scholars tend to date the craze later. The Languages of China says:

These limits [of correctness] again became obscure, however, with the
beginning of the Cultural Revolution in 1966. Character simplifica-
tion had been represented all along as a kind of Marxist, proletarian
process; as a consequence, coining and using new characters became
a popular way to show that one’s writing was done in the right spirit.
Wall slogans, signs, and mimeographed literature of all kinds began
to be embellished with abbreviations never seen before.

Did coining slow down after the 1956 reform, as the Draft predicted, or
accelerate, as was Wang’s impression; or did it accelerate later in the Cul-
tural Revolution, as stated in The Languages of China? We will look at that
in Chapter 4:6.

We saw in the above that characters could be coined locally, like A for
4 in Zhejiang. Were there many such cases? We will sum up our China-wide
survey in Chapter 4:4.

Some Chinese forms differ from their Japanese counterparts. Chinese I
corresponds to Japanese I, f” to 4, . (I6ng dragon) to &, M (céng from)
to fit, 55 (gf together) to #and so on. Many have lamented this split. Was it
avoidable, or was it predestined by pre-reform differences in writing habits?
We will look into that in Chapter 4:7.

Conclusions in Chapter 4 are based on Chapter 3, which describes deviant
forms through the ages. Before that we will see in Chapter 2 what forms
have been regarded as standard forms throughout the ages.

PROBLEMS - 11



CHAPTER 2
WRITING STANDARDS

Chinese writing standards

We are used to seeing the Chinese script described as five stages, as in Table 1.

Table 1. Traditional script forms.

Yin bone Zhou Qin small | Han lishia | Late Han Modern reading and
script bronze seal (clerk kdishii (mod- | sense
(c.1200- script (c. 220) script) el script)
¢.1050 (c.1050- or zhéngshii
BCE) 221) (square
script)
€ 9 @@ @ E E béi cowrie
D :D @ H yué moon
@G) OD BA B3 ming bright
1 - /

1) 1‘5 ?% = T%-;\ dé virtue
H H g —E >X qi this

These examples are from two handbooks which happen to stand on my shelf,
Hanzi lihua (Talking of Characters) and Xuéshéng chdngyong hanzi qidnshi
(Concise Explanations of Common Characters for Pupils). They describe the
stages in words:

The Yin bone form ) [E] looked like the two halves of a shell. In bronze
script it looked basically like in bone script, except that the halves had
become connected. But in the small seal there was a distortion which
made the shell shape unrecognisable.

The bronze form ) [}]] looked like the bone form, except for the
addition of a vertical stroke in the middle, with which the ancients
represented the cinnamon tree in the moon.

The Yin bone form (@ [#}]] was made up of a moon on the left and a
sun on the right. This makes it a compound ideograph. But a distortion
occurred in the Zhou bronze form @): the sun turned into a window.



The left side of the Yin bone form }¥ [f&i] was £ chi, which in ancient
script indicated movement. The right side was an eye with a vertical
line over it, expressing straight sight. The general sense of this char-
acter was therefore: virtue is acting straightforwardly without looking
askance. In the Zhou bronze form 4§ the sense was even more complete:
under the eye a heart was added, which meant that only when eye and
heart are straight can there be virtue.

In bone script F was written ¥, as a basket. In bronze script it was . In
the small seal it was written ¥ with an added phonetic component JT ji.

How clear-cut were these stages? Let us look at a bigger sample.

Table 2. Yin and Zhou variants in Gao 1980, Xii 1988 and Md 1990.

Yin (c.1200- Zhou

1046)

Western Zhou
(1046-771)

Spring and Autumn
(770-476)

Warring States
(475-221)

Modern print

36989 &9

MR ER

Qg

>({D

D

IR

CePs) PP 54 2999 ]
wAE (REB 8 e & e
EE] WEY  HEEN YR H

H did not have one Yin form with separate cowrie halves and one Zhou
form with connected halves; even some Yin scribes connected the halves.
The character did not become unrecognisable as a shell in the Qin, but
gradually in the Zhou.

The point or cinnamon tree in i was added not in the Zhou but, at least
by some, in the Yin. Forms without points were seen even in the Zhou.

The sun in B did not change to a window (if that is what [fi] is) at the
beginning of the Zhou. Both suns and windows appeared in the Yin and
remained in use throughout the Zhou.

The heart in /& was added in the Zhou, yes, but not by all writers. Some
but not all Zhou writers found 4 unnecessary.

The closing line in W is present not only in Zhou inscriptions, but also in
some Yin ones, and absent in some Zhou ones. The phonetic component J|
was not a Qin innovation, but a late Zhou one.

WRITING STANDARDS + 13



Thus neither Yin nor Zhou writing had a fixed norm. There had been at
least one attempt to create one. The preface to the 100 CE Shuéwén jiézi (De-
scribing Graphs and Analyzing Characters) says: “In the time of King Xuan
[827-782], State Chronicler Zhou wrote fifteen chapters describing the big
seal script.” Further down it is made clear that this was to be regarded as a
standard: “They [the Qin script reformers] took Chronicler Zhou’s big seal,
made some changes and created what is called the small seal.”

Was this standard followed? Chronicler Zhou’s fifteen chapters are lost,
but we may compare writing habits before and after him. The most frequent
inscribed characters are X/F&t H = E M /247K A (X made this
cauldron. May it last ten thousand years without end. May sons and grand-
sons forever treasure and use it). The most volatile of these were i, H:, 4
and £, shown in Table 3.

Table 3. Variants before and after Xuan (from Md 1988-1990).

e R T e

T 7 nscrptions) § ﬁ@) R g—, R ﬁ § | 5 ding kettte
g (26) ]ér 9 E ]XI (21) ?S;\f 19) E’ H gt this

;g ) Sg (2) ﬁ% (2) sg % Sg ) 5% ) sg gg %% g i jiang border
@ @8 [{g @ Eﬁ 22) &El 12) @ @ & 5 bdo precious

We see no unifying effect of Chronicler Zhou’s fifteen chapters.

Shuowén continues that the Warring States (475-221) each had “a speech
with a different accent and a script with a different shape.” This leaves the
impression that each state had a script of its own which it stuck to. Table 4
shows, however, that the script varied just as much within states, {% being
written with or without the ¥ component, and H with the top, the bottom
or both. i (chén servant), originally the tilted eye of a bowing subject,
was written either with an intact eyeball or with pierced eyeball both in
Zhongshan and in Chu.

Shuowén goes on: “When the First Emperor united all lands under heaven,
his minister Li Si united the script, discarding forms diverging from those
of [his own state of] Qin.” Li Si and his colleagues’ instructions on writing
are lost, but some of his model texts have been preserved. In Table 4 we
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select some characters from his Taishan inscription, to see how subsequent
writers complied with his model.!

Table 4. Variants before and after Li Si.

Warring States Li Si |Early Han Western Han | 100 | Mod-
Qin Zhon, Qi Chu (Hu :g:jll ﬁiﬂ an. ;I;ii[éisleal wood slips gl]fuc') Ell;rilnt
: w .
(Shaan shang (Shan | bei and dui textgs inscrip- wén P
xi) (Western | dong) | environs) tions
Hebei)
J9 S |0 ild iR | BA =A A
%% oM (B B B DEREERE B 18
We ¥r ¥ YHW ® B W Emx | K
It TR BHi |E HEEHE
kb ké EEE BE EE SR
2 oh2 £ (2% EEEx
I 28 ®ZE

We notice two successes for Li the standardiser. Following Qin custom,
he wrote & with both 4 and /) and H: with both H and J|. Han scribes
complied.

Other directives were less effective.

Li wrote ‘bright’ with [fi] on the left. Forms with [ nevertheless persisted.
Worse still, [fi] writers shortened [fi] to H, creating yet another variant.

Some Warring States scribes pierced the eyeball in & ([57), others did not.
L1 S1 promoted an intact eyeball. Some scribes complied, but the majority
did not.

Li S1 promoted £ with four > (lumps of ore) for ‘metal’. Han scribes
put in either two or four lumps, or contracted the lumps to —. So variation
remained.

1 Qin Curse on the State of Chu and Zhongshan tomb inscriptions in Gao 1980. Qi
vessels in items 856, 861, 863 and 866 in Ma 1990. Chu wood slips from Xinyang,
Wangshan, Yangtianhu and Guodian in Teng 2007, tallies of ruler of E in Yu 1963.
Li Si in Chiigoku hosho sen, vol. 2. Mawangdui texts in Mawangdui jianbo. Han metal
inscriptions in Rong 1931. Han seals from Hanyin wenzi zheng. Han wood slips in
Sano 1981.
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As we mentioned, Li’s description of the small seal is lost. The seal forms
we see in dictionaries and handbooks come from the above-mentioned
Shuoweén jiézi, which was completed in 100 CE by Xu Shén who, said the
Tang Shiidudan (On Writing), “was particularly proficient in writing seal
script, imitated the style of Li Si and acquired a high degree of his finesse.”

Nevertheless we see in Table 4 that Xt Shen could deviate from Li Si, and
from contemporary practice, writing & (f%) with — over /(> and £ with
a A top. Xii’s motives were etymological. His dictionary explained that &
“means to look straight and is [therefore] written with | [straight], |+ and
H.” In consequence [_. or — was required even in &, since it had a B pho-
netic. The 4 top in Xi’s £ defies Li’s norm, but fits Xii’s etymology that £
“consists of - [earth], points to the left and right resembling ore inside the
earth, and the phonetic 4~ [jin].”

What Shuéwén standardised was the seal script. The immediate effect of
this standardisation is hard to measure, since dated seal inscriptions from
the time are scarce. Table 5 shows examples of just one character in Réng
Geéng’s Qin-Han jinwén li (Collection of Qin and Han Seal Inscriptions).

Table 5. Seal style variants before and after Shuowén.

Seal forms dated 12 CE-109 CE | Shuowén Seal forms 132-156 Modern

% (3 inscriptions) 2 % % % ':Afs %i\ /I_\ {i\

At least in this case Shuowén’s norm was not followed.

By Xt Shén’s time, however, most affairs were conducted not in seal style,
but in the handier brush-written lishii (clerk style) shown in Tables 4 and
6. An attempt to set a norm for this script is related in Houhanshii (Book of
the Later Han):

In the fourth year of Xiping [175 CE] Cai Yong asked for permission to
correct and standardise the script of the Six Classics, and this permis-
sion was given by Emperor Ling. Cai Yong then wrote the characters
in red on stone tablets, let craftsmen carve them out and raised the
tablets in front of the Imperial College. [...] Once the tablets were raised,
readers and copiers arriving in a thousand carriages a day packed the
streets and filled the alleys.

These Xiping shijing (Xiping Stone Classics) were shattered at the end of
the Han. In 241 another writing model was erected in front of the Imperial
College, called the Zhéngshi shijing (Zhéngshi Stone Classics) after the reign
name at the time. During the 311 sacking of Luoyang even these tablets were
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destroyed. Only fragments have been recovered from the late nineteenth
century onwards.

Did these models succeed in regulating the clerk script? Let us count forms
in Fushimi Chiikei’s Reisho daijiten (Comprehensive Dictionary of Clerk Style).

Table 6. Clerk style variants before and after the Stone Classics.

150-174 steles 175 Xi- 176-239 steles 241 Zheng- | 248-323 1716
ping Stone shi Stone | steles Kangxi
Classics Classics zidian

BA (9 inscr.) BA |BA BR 2 BA BA BAw® A

BA ) BA

& 17) 9E @ & IE as) I8 B EIE 6 1

= y-2N0))

- =) E HeHEe B EH e | A

HoHE EoE

BEwEw®w BE BEoEw E E® Sl

EROR-E0) E Eo®o T |Ew [

EEED 2 B

No, writers remained uncertain, says Table 6. And how could they not be,
when the models themselves disagreed whether to write £ or & , i or [
and # or H?

By this time a new style had developed, called kdishii (% 2 model style),
zhenshii (& 3 regular style) or zhéngshi (IF & square style). The Tang
Shang-shii giishi (A Magistrate’s Tales) describes a model set up for this style:

When Emperor Wil of Liang [r. 502-549] wanted to teach his princes
to write, he ordered Yin Ti€shi to make rubbings of one thousand dif-
ferent characters written by the great master Wang Xizhi [303-361].
The emperor called for Zhou Xingsi [470-521] and said: ‘You have great
talent. Could you rhyme these characters for me?’ Zhou composed his
text in one night, and when he presented it to the emperor his temples
had turned white. Seeing this, the emperor rewarded him richly. The
Zen monk Zhiyong [540-609], a descendant of Wang Xizhi, wrote
eight hundred copies of this text, which he spread among the people
and sent copies of to every temple.

Zhiydng’s Zhén-cdo qgian zi wén (Text of a Thousand Characters in Regular
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and Cursive Style) followed the forms used by his great great great great
great grandfather and was copied by learners for generations.

Yet consensus did not follow. Yan Yuansin (d. 714) recorded hundreds
of variants in his Ganlit zishii (A Dictionary for Position Seekers), labelling
them 1F (correct), i (tong common) or & (st informal). 7%, for example,
was called “correct”, 7it “common” and ¥ “informal”.

Ganlii zishii is said to have recorded the norm of its time. More exactly
it promoted a new norm. Table 7 shows forms labelled “correct” by Ganlu
zishii which deviated from those ordained by Zhén-cdo gian zi wén. They
also deviated from the forms prevalent in contemporary stone inscriptions,
which we count in Takuhon moji détabésu (A Database of Rubbings):

Table 7. Use of variants before and after Ganlu zishii.

Correct 620-680 | Correct |720-770 | 500-550 | 800-900 |1000- |1716
according |stelesin |accord- |stelesin |stelesin |stelesin |1200 Kangxi
to Zhen-cao | Takuhon |ing to | Takuhon | Takuhon | Takuhon |steles in |zidian
gianziwen | moji Ganlu | moji moji moji Takuhon
detabésu | zishu detabeésu | detabésu | detabésu | moji
detabésu
ﬁﬂ ﬁﬂ 136 77 100 35 26
Eﬁ 33 26 59 62 81 EU%
HH 12| [iH 19 3 12 13
Té T% fi 79 62 62 52 0
Té 1 1 10 1 20
ﬁ 20 20 2 33 25
s 6 9 2 6 30
e o ft 0 0 0 0| %
e =
%E %ZE 77 66 76 16 33
Ejé Ei‘jg 18 29 8 5 24
Y
b E 15 N 15 15 2 37 N
o HE 0 0 0 o §
Sia i 30 16 17 18 16| 5
K o] & 1 0 0 1
/lj!: I 82 N 44 70 21 16 N
I 3 R 12 0 6 42|

What made Yan Yuansiin reject preceding authorities and preceding prac-
tice? Explanations in the 776 Wiijing wénzi (Script of the Five Classics) give a
clue: “Bf [{H BH: the former is the ancient form, the second the Shuowén form
and the latter the Stone Classics form [...]. & J¢: the former is the Shuowén
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Table 8. Standard forms modified to fit Shuowén (modified forms underlined).

100 175 | 241 [c.350] Sui [Tang|Tang] 997 |1008] 10131039 Y uan] 1615| 1716|1965
Sho| ping| T O™ s | Gt B e vl sons o | o | ar | o
P ETEL | e dian | dian
?% ﬁ% ﬁ?\ /Am\%% Cm%%%%%%%dévm&
=z 2112 112 |08 |1 (48 (48 (4L | |4E |4E | M |cong from
% | TE HE | B | BB |BE (FE (EE |BE |EE |HE |HE |HE | JE iong dragon
B\ BE O BB O\ |0 e hide
2|12 |36 18 |36 18 |36 ot [ (36 (1 | (1 e
% MR || IR | V) OE IR I |V I ||| I sigh
g |1 B\ B B | | BB |2 || (2 | B | 2K [hudngyellow
||| | A || A A (3R AR AR | AR | (fan time
Bl [E ||| ||| (5L | 150 | 150|150 |gdo high
A B B B B B B BRL BB ) B doprofound
& Hf Hf || ||| |3 (T (g ride
gy (BB REREERE R R Ewea
(AR 5 e 0| | | > |xipractice
R R BIR| R AV AV

B BLEL B BL\PL A

A Er P BLn 6| 6| b

] W Wl W Wl Bl

I

E X% ¥ oF o oF o¢

gui’ devil
béi humble

guang light

ming bright

IEEEEEE:

HEEE:E Bk
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form, the latter the clerk style form used in [transcripts of] the classics.”
Thus Yan was leaning on an authority higher than the Stone Classics and
Wang Xizhi, namely Shuowén.

Did writers listen to Yan’s recommendations? Not at the time, says the
720-770 column in Table 7. And why should they, if following Yan Yuénsiin
meant abandoning luminaries like Wang Xizhi, Zhiydng, Cht Suilidng and
Ouyéng Tong? Perhaps we would not have known about Yan’s Ganli zishii
at all had not his famous nephew Yan Zhénqing (708-784) inscribed it on
stone tablets in 774. Was it after that that Shuowén-based forms like 7/¢ and
1% came into common use? Not even then, shows the 780-900 column. The
breakthrough for the Shuéwén-based forms came only in the Song, according
to the last column.

What had changed by then? Perhaps the status of Shuéwén, which had
been revised and printed in 986 at the orders of the emperor himself. In the
following years Shuowén-based forms were adopted by the 1008 Gudngyiin
(Comprehensive Rhymes) and 1013 Yiipian (properly Dagudng yihui ytipian
Comprehensive and Enlarged Jade Chapters, not to be confused with the
extinct 543 Yupian and the partly extinct Tang Yiipian, two different diction-
aries going by the same name). Furthermore, the status of YAn Zhénqing, and
of his Ganlit zishii, rose in the Song due to his martyr’s death at the hands
of the rebel Li Xili¢, as shown by Amy McNair.

With time, more characters originally prescribed by the Han and Wei stone
classics, Sui Zhén-cdo gian zi wén, Tang Yipian and Liao Longkan shoujing
(Mirror on the Dragon Shelf) were modified by later dictionaries to match
Shuowén. In addition to those shown in Table 8, & was changed to & (bdo
precious), # (bdo report) to #f, f# (béi prepare) to f#, % (bian change) to
%, #% (bian distinguish) to ¥, & (bin guest) to &, 4% (can join) to £, fifi
(cha insert) to #, & (chdn produce) to &, £ (chdng taste) to E, 3 (chéng
ride) to 3E, j& (chi be late) to i, = (chd hay) to %, & (chu place) to g, &
(chuang window) to 7, K (chuang bed) to Jik, ¥ (cf word) to &, ¥4 (cong
hearing) to §#, % (dd reply) to %%, ¥ (dd attain) to 3, %7 (dadi carry) to 7%,
% (di deliver) to i, 3 (di number) to %, [#] (dou struggle) to i, 7 (du read)
to i, ¥f to ¥, #k (fd send out) to #£, & (féngrich) to 4, JiF (g look back) to
JiE, BF to fig, 3 to i, & (héi black) to £, #% (hudn return) to i, 7% (hudng
yellow) to %, & (hui meet) to &, & (hin dusk) to &, ¥ (Ji Hebei) to ¥,
W (jian destroy) to %%, fif (ji€ divide) to fi#, I to 57, #F (jing pass through)
to %%, #% (jing compete) to i, 2& (jii lift) to £2 and then back to 52, 3 (Idi
come) to #¢, # (i underling) to %, # (lidn practise) to %, W (lidng two) to
Wi, 78 and %% (lié hunt) to J§, # (lii remain) to ¥4 or 5, 1% (I6u building)
to #, £ (li record) to %, 3% (mai wheat) to 2, Jlk (mai vein) to ik, 45 (méi
each) to %7, mk (mi acre) to #i, ¥ (ndn difficult) %, 1 (ndo annoyed) to 1,
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fik (néng can) to fE, &5 (qi implement) to %%, & (gidn pull) to Z, 7% (qidn
hidden) to 7%, 5 (qgidng strong) to i#, & (gido tall) to 7, 44 (shéng rope) to
4fi, Hli (shi teacher) to ifi, ## (shi explain) to #&, & (shou longevity) to =, J&
(shii count) to J&, [ifi (suf follow) to [, j& (sul year) to 1%, ¥ (ting listen) to
4§ (weén steady) to &, 15 (x7 habit) to &, [ (xi drama) to J&, i (xiang
box) to 4, % (xu continue) to ##, % (ydng sunny) to 5, [£ (yin shade) to
ke, B2 (yin hidden) to [&, 1 (yi at) to j&, FH (yudn wish) to Jif, & (zang
store) to ji&, 5 (Zéng) to 14, 1# (zheng levy) to 1, ¥ (zhi decree) tol5, S
(zhong crowd) to 7, B (zhudn special) to 2 and #% (z0ng assemble) to %2.

With the exception of #¢, i and £%, Shuowén-based forms have prevailed.
Once authorities had settled for those, publishers began to readjust old texts.
The #F in Song editions of Yipian became 7} in Qing editions, ¥ and &
with H in the Song Jiyiin became 7 and ¥ with [ in Qing editions, and
so on. Writers were slower to adjust. Table 9 shows Shuéwén-based forms
prescribed by the 1615 Zihui and 1716 Kangxi zididn overtaking traditional
counterparts only in the twentieth century, if at all.

Table 9. Use of traditional forms (above) compared with Shuowén-based ones (below)
prescribed by Zihui and Kangxi zidian.

1400-1614 1620-1715 1720-1900 inscrip- | 1900-1954
inscriptions in | inscriptions in | tions in Takuhon moji | manuscripts in
Takuhon moji | Takuhon moji | détabésu Appendix B
detabésu detabesu
H 13 1 4 0
%‘ 1 0 3 6
= 45 6 21 0
&y 0 1 7 11
RIEEE 30 4 13 5
L 0 0 ¢ 9
LER 67 11 34 4
B 4 5 19 5
;ﬂt 3 2 4
1) 0 0 1

By then bigger changes had come on the table. In 1920 Professor Qian
Xuanténg och Yanjing University complained in Xin gingnidn (New Youth)
that Chinese students were slower at taking notes than their Japanese coun-
terparts. To increase writing speed, he proposed adopting:
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a) ancient forms like [ | for & [wéi enclosel, i for i [xiong chest] and
A for ££ [ji assemble]

b) informal forms like 7= for # [shéng sound], {4 for #% [ti body] and
x| for 2| [Lit]

¢) cursive forms like %: for ¥ [dong east], & for &% [wéi be] [...]

d) phonetic loan characters seen in ancient books, like % [pi refute]
for 2% [pi example], i [ddo road] for i& [ddo lead] [...]

e) phonetic loan characters in popular use, like 2= [Jiang] for & [jiang
ginger], 51 [jing capital] for ¥ [jing startle] and f} [fi pay] for J& [fti
rot] [...]

f) newly coined phonetic loan characters, like 15 for #j [fdn model],
4y for £ [yd surplus] and F for ¥ [yu in advance], that is, newly
created forms of the e) type.

Adherents of the idea published lists of short forms in the 1927 Pingmin
zididn (The Common People’s Dictionary), the 1928 Jidnyizi shué (On Short
Forms), the 1932 Gudyin chdngyong zihui (Common Vocabulary of the Na-
tional Speech) and so on.? The status of short forms was greatly boosted in
1930 when Lit Fu, a linguist and contributor to Xin gingnidn, published his
Song-Yudn yildi stizi pii (Index of Informal Characters from the Song and
Yuan onwards), showing that common short forms like 2% (bian change), 4L
(chit place), ¢, XU, 7, 55, A, 14 and #; had appeared already in vernacular
blockprints from the Song, Yuan and Qing.

In February 1935 the bimonthly Taibdi (Morning Star) and fourteen other
Shanghai journals declared their intention to use 200 short forms dubbed
shoutéu zi (handy characters) in their columns. The declaration was signed
by Ba Jin, Cai Yuanpéi, Gud Moruo, Lao Sh€, Ye Shéngtdo and three hundred
and six more writers and scholars. After Taibdi had adopted these forms in
April, the bimonthly Liinyii (Analects) edited by Lin Yltang followed suit,
adopting a list of 105 jidnbi zi (plain stroke characters) which it urged con-
tributors to use in their manuscripts.® Some of Liinyil’s characters differed
from Taibdi’s, like 77 for Taibdi’s 4%, % for 5%, A for AL (Bl xing prosper), ¥
for X (yi justice) and £ for .

Now China had three orthographies. Understandably the Education Min-
istry wanted just one. Declaring that “the results of compulsory and mass
education are not outstanding” and that “one important reason for this is the

2 Also Hai 1934, Xu 1934, Chen 1936, Ouyang 1935 and Rong 1936.
3 “Tuixing shoutou zi yuanqi”, 1935. “Lunyu shixing jianbizi qishi”, 1935.
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complexity and diversity of character forms”, it published its own Jidntizi
bido (List of Short Forms) in August, prescribing 324 characters, including
Taibdi’s 4%, Lunyi’s %, X, ¥ and %% and their own additions %z, 4L and .
The compilers were instructed to follow the A ASE (copy but not create)
principle, more specifically “to select and adopt short forms among already
existing ones and not create new ones for those characters which have no
such forms”, and “to select the more common form when there are many
such forms”. After July 1936 new textbooks would be authorised only if they
used these forms. The list met resistance and was abolished in February the
following year.

On 25 August 1949 Wi Yuzhang, veteran of the revolution and president
of People’s University, wrote to Chairman Méo, proposing to introduce the
alphabetic Latinxua sin wenz (Latinised New Script) in selected trial areas.
Maéo passed the letter on to the language authorities Guo Moruo, Ma Xultin
and Méo Dun, who considered the time not yet ripe for latinised script.
Méo forwarded this answer to Wi, who adjusted his position. When a Chi-
nese Script Reform Society was founded on 10 October W1, as chairman,
described its first objective as research on and propaganda for a reform of
characters.* By 1950 this society had produced a Chdngyong jidnzi bido (List
of Common Short Forms).

Late in 1951 Chairman M4o gave Ma Xultn, by then education minister,
the often quoted instruction that the “script must be reformed, like other
scripts of the world it must go towards alphabetisation,” with the later delib-
erately omitted addition that “its form should be national, and the alphabet
scheme should be worked out on the basis of the existing characters.” The
call for a Chinese-looking alphabet pushed alphabetisers back to square
one. The chairman added, however, that characters were difficult to write
by hand and should therefore be simplified.

To deal with both tasks Premier Zhou Enldi ordered in December the
creation of a Zhonggué wénzi gdigé ydnjiti wéiyudnhui (Chinese Committee
for Research on Script Reform). On 25 March 1952 Ma Xulan informed this
committee that simplification should follow regular patterns, picto-phonetic
characters getting new phonetics with the same reading as the original char-
acters. On this point there was dissent. Committee members Wei Jiangong
and Li Jinxi agreed with M4, while Yé Gongchuo argued that since characters
were not regular to begin with and would be even less so after simplifica-
tion, the aim should be to make each character easy to recognise and easy

4 Jianguo yilai, pp. 5-7. Zhang and Fei 1980, p. 252.
5 Ma 1952.
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to read for the masses.® This discussion will resurface in the & bin and &
cang sections of Chapter 3.

The research committee was to follow the above-mentioned copy-but-not-
create principle of adopting short forms already in use. “However,” it decided
on 16 May, “if a complicated common character has no current short form,
nothing prevents us from looking for a new short form.”” In Chapter 4:1 we
will assess how often reformers resorted to making up new forms.

By the end of 1952 new schemes were shown to Chairman M4do. His
comment were conveyed to the research committee in March 1953: “The
strokes are still too complicated. Some are harder to write than the National
Phonetic Alphabet.” This spelt doom for a Chinese-style alphabet, as simpler
symbols than the National Phonetic Alphabet, the Bopomofo % <L used
in the Republic, were hard to imagine. Character simplifiers received the
less hopeless task of designing simpler but regular forms radically reduced
in number and when necessary based on cursive forms. The research com-
mittee went ahead with this, turning out new lists of simplified characters
in February, June, July and October 1954.%

On 8 October 1954 the Committee for Research on Script Reform was
promoted to Zhongguo wénzi gdigé wéiyudnhui (Script Reform Committee of
China). In January 1955 this body presented its Hanzi jidnhua fang’an cdo’an
(Draft of the Character Simplification Scheme, hereafter the 1955 Draft),
which consisted of three parts:

1. A Draft List of Simplifications of 798 Characters including 1935
veterans like M, I, X, 7, /&, & and additions like 11, )&, |, 7, 2,
J§¢, 21, Je and X (# qudn power).

2. A Draft List of 400 Retained and Abolished Variants retaining
“characters with simple strokes which already exist in print and are
consistent with common handwriting habits, or characters which are
relatively widely used in print” like & and 7, abolishing & and 7.

3. A Draft List of Simplified Handwritten Character Components stip-
ulating forms like D, %, X, ¥, %, % and i for handwriting but
retainingE; ??7 Elu %’:E’ g‘: %A and % in print'

6 25 March 1952 meeting. Jianguo yilai, p. 29.

7 Zhongguo wengzi gaige yanjiu weiyuanhui mishuchu 1952, pp. 38-39.

8 Mao’s instructions reported by Ma Xulun to the Committee for Research on Script
Reform on 25 March 1953. Jianguo yilai, pp. 38, 35, 46, 49-50. The character lists
are now lost.
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The introduction of separate forms for handwriting needed explaining:

We have considered adopting cursive script to simplify characters
[as Chairman M4o instructed]. Our conclusion is that mixing cursive
characters into printed texts is disharmonious. There are also problems
with printing technique. However, we find the adoption of cursive style
and [the less contracted] running style in handwriting useful.

This ruse avoided a manifest clash with the chairman’s instructions.

The Draft included a form on which respondents could write their mind.
By 14 February the committee had received one thousand completed forms,
by the end of the month two thousand, and by 23 July five thousand one
hundred and sixty-seven forms or letters. By October about two hundred
thousand persons had participated in discussions arranged by provincial
and municipal education bureaus.’

On this basis the committee prepared a Hanzi jidnhud fang’an xitizhéng
cdo’an (Revised Draft of the Character Simplification Scheme) including 56
simplified character components like Ul, %, X, ¥ and | now in printed
form, abandoning the separate norm for handwriting. Some amendments
were made during and after a five-day script reform conference in October.
On 28 January 1956 the State Council endorsed the Hanzi jidnhua fang’an
(Character Simplification Scheme, hereafter the 1956 Scheme).

230 of its 515 characters became official on 1 February. The other 285
plus 54 character components were to be sent for assessment to the Political
Consultative Committees of each province and then introduced batch by
batch. The second batch, of 95 more characters, was adopted on 1 June.

During the 1957 Hundred Flowers campaign the Script Reform Committee
invited prominent personages to discussions. Discussions revealed aversions
against the substitution of complex characters like 4 (midan flour) with shorter
homonyms like [ffj (midn face).!'® On 4 June the committee decided to revoke
substitutions which were not fully homonymous and ones which could cause
confusion. In August the committee staff member Cdo B6han admitted that
many substitutions could complicate the reading of classics, announcing the
imminent withdrawal of 42 substitutions, already implemented ones like
1 for 41, H (chi exit) for #fj (chii play) and = (ytn say) for Z£ (ytin cloud)
as well as planned ones like % (fa send) for % (fa hair) and #&] (Hti) for %5

9 “Ge di renshi”, p. 37. “Hanzi jianhua fang’an cao’an gongbu yi ge duo yue lai
de qingkuang”. Wenzi gaige cankao ziliao, p. 4. “Hanzi jianhua fang’an”, p. 48. Wei
Que 1955.

10 “Wenzi gaige wenti zuotanhui”, pp. 6, 15.
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(hi beard). Céo even envisaged other changes: “As for the [230] characters
of List One, which have already been implemented, we have taken sugges-
tions by people from all walks of life into account and plan to ask the State
Council to change characters regarded as unsuitable.” On 10 January 1958
Premier Zhou confirmed the revision plans:

A small number of characters have turned out to be unsuitable in
practice. [...] If there really are unsuitable characters among the 230
characters in [the already official] List One, one can make the necessary
revisions. The Script Reform Committee is now collecting suggestions
and is rearranging and revising the simplified characters. Anybody
who has suggestions is welcome to send them to the Script Reform
Committee to be taken into account. After that the final decision will
be taken.

The Hundred Flowers had by then faded. In September the committee’s organ
Weénzi gdigé (Script Reform) had urged that rightist attacks on script reform
should be exposed and criticised. After this the committee, understandably,
received no more suggestions for revisions.

The Hundred Flowers were followed by the Great Leap Forward, which
came to affect even characters. On 15 May 1958 a third batch of 70 char-
acters like Wi for Wi, & for J§ and )l for 2 were approved, and on 15 July
1959 a fourth batch of 92 including 1 for ¥, /2 for Jg, /I for g, % for &
and >J for ¥, leaving 28 characters of the 1956 Scheme pending.!!

Some wanted more action. In June 1958 Han Réngshi declared in Wénzi
gdigé: “Even character simplification can make a Great Leap Forward”. Ji
D4 elaborated:

There are some short forms which are widely used among the masses
but are not included in the two lists announced by the State Council.
The Script Reform Committee should study and discuss these forms
carefully, and if it finds them adoptable it should, after approval of
the State Council, let them become legal short forms. Some common
ones are listed below. Everybody writes # [jian build] as %4, [f as
[, Ji as Jii, J§ [yudn source] as i, Jifi [yuan wish] as J& (the form
announced is &), /% [ri Confucian] as {A, 1 [dié butterfly] as ¥A [...].

11 The remaining forms were Jiii (§7), 31 G, Al (48), 28 ($8), 1T (), 1% (), X
(R, & (&), 57 &), [\l G, &6 (&R, & (88, ik (B9, Ji= CE), 1h (8), £F Gaih), ih
G, 7 GED, J& (&), £k (85, % GB), ¥ (), % (5, 71t GR), M G, & Ui, A (
i) andlg ().
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Liti Hé proposed

adopting simplified characters created by the masses [...]. One encoun-
ters them all over in billboard verses, slogans, written instructions
and wall posters, like #:—4fi, ¥ [li glass]-¥)j, ¥ [ydo shine]-#k, #E
[xié shoe]-4f, fi—T, #B [bu part]-[, 7% [sai competition]-i, i [mdo
cap]-IE, JF-7i, 5% Lying shadow]-#, % [jia house]-iii, & [xuan de-
clare]-== [...].

Articles in the same vein proliferated. On 22 April 1960 the Central Com-
mittee declared:

In order to accelerate the literacy campaign and alleviate children’s
learning burden, it is necessary to simplify another batch of characters
[...]. For this task we must rely on the broad masses, which are very
enthusiastic and capable in this field. The party committees in every
province, city and area should instruct local authorities to propose
a new batch of simplified characters, send it to the Script Reform
Committee in order to pass it on to the Central Committee and State
Council for approval.!?

On 4 June education bureaus of each province were urged to ask teachers,
publishers, artists and exhibition decorators to inform the Script Reform
Committee about short forms used by the people. The committee even
received reports from individuals who observed and collected short forms
(listed in the Letters section of the bibliography). By 1962 the committee
had compiled a Jidnhua hanzi bido (List of Simplified Characters) consisting
of 337 forms including i, 7, WE, I, 1A, ¥, #, bE, Ui, &% (& can eat), [
(&% qi implement) and 4t (% Ji Hebei)."

This was optimistic at a time when the 1956 Scheme had not yet been
fully implemented, with 28 characters and 54 character components still
pending. On 20 May Premier Zhou instructed the committee instead to renew
discussions on the 1956 Scheme, accept suggestions with open minds and
“consider revision of the characters already authorised by the State Council
if people have objections.”!*

In October the State Council Secretariat rang the committee to tell them
that Premier Zhou expected a revised simplification scheme to be ready for
publication by new year. On 9 November the committee sent a Hanzi jidnhua

12 Zhonghua renmin gongheguo jiaoyu bu 1960, p. 4.
13 Jianguo yilai, p. 128. 1962 nian ni gongbu di yi pi jianhua hanzi biao.
14 Jianguo yilai, p. 136.
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fang’an xiiigdi yijian chii gdo (Opinion on Revision of the Character Simpli-
fication Scheme, First Draft) to Zhou, who gave his approval the following
day. On 9 February 1963 the committee sent a Guanyud Hanzi jidnhua fang’an
xitiding gongzuo de baogao (Report on the Work on Revision of the Character
Simplification Scheme) to the premier, who agreed in principle, and asked
the committee to discuss it in plenum and send it back to him. The com-
mittee settled on a Jidnhua hanzi xitiding fang’an cdogdo (Revised Character
Simplification Scheme, Draft) with a few conservative revisions, which was
sent to Zhou on 31 April. All looked set for a revision of the Scheme.

This time the committee had to wait. On 28 October it wrote to Zhou
to ask if the Central Committee could authorise the simplified character
components, even if it might not have time to discuss characters just now.
After waiting three more months, the Script Reform Committee wrote to
the State Council:

Since Premier Zhou was busy before going abroad, he has not had time
to approve the revised draft. Because textbooks and some dictionaries
are now waiting to be printed, news and publishing units demand a
clear norm for simplified characters in order to avoid confusion. We
have therefore notified concerned units that until the publication of
the revised draft, simplified characters should be used according to
the original 1956 Scheme, including the twenty-eight characters not
yet implemented.’®

The State Council agreed in February 1964, and in March the now so familiar
Jidnhuazi zongbido (General List of Simplified Characters) was published,
including all characters and character components in the 1956 Scheme, ex-
cept the components %, 4, H and % which became £, %, fi and 2.1° The
changes envisaged in 1956, 1957 and 1963 had evaporated because Premier
Zhou had been too busy to attend to the matter.

During the Cultural Revolution the Script Reform Committee was inactive.
Then in 1972 Héngqi (Red Flag) signalled new action by letting Gud Moruo,
president of the Chinese Academy of Sciences, answer a letter to the editor:

When the masses keep simplifying characters, it shows that the char-
acters must be simplified and the script reformed. This is the trend

15 Jianguo yilai, p. 156.

16 Inaddition i%, &, T, 1k, 15, 4, 4%, 4, 1F and #f which replaced the homonyms
B, 5, 0, W%, B B B, 1%, 0 and Y respectively in the 1956 Scheme did so in
the 1964 General List only in cases where they could cause no misunderstanding.
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of our times and should not, and cannot, be forbidden. According to
Chairman Méo’s instructions we must respect the creativity of the
masses. Those who work with script reform should pay steady attention
to the simplified characters used by the people, absorb those which
can be adopted and in due time popularise them.

The committee resumed its recording of short forms and encouraged the
publication of articles with titles like “The workers need simplified char-
acters”, “The masses’ tide of simplified characters cannot be stopped” and
so on. In 1973 Helmut Martin was shown a dictionary draft from which he
copied 133 new short forms, including T for ff, # for ¥, {A for {% and St
for J5i. In May 1975 the committee sent a Di ér ci hanzi jidnhua fang’an cdo’an
(Second Character Simplification Scheme, Draft) to the State Council for
approval. An answer arrived in September from Premier Zhou, who “raised
objections concerning the number of simplified characters” and stressed other
priorities: “At present the question of propagating the standard language
is not brought up as often as before. How can one write pinyin correctly if
one does not learn the standard language?””

In January 1976 Zhou died. On 20 May 1977 the committee made a
new bid, presenting the draft to the now Hua Guéfeng-led State Council,
stressing that “the selected forms are short forms in use among the masses”,
although “some new forms have been coined according to the patterns of the
characters simplified by the masses.” In October the State Council agreed
to publish the scheme.!®

On 20 December 1977 newspapers published the Second Character Sim-
plification Scheme - Draft (hereafter the 1977 Second Scheme), consisting
of two parts, List One containing 193 forms “already widely used by the
masses”, like 47 for £, T for 3, At for %, i for i, T for fk, ¥ for ##,
for i, 1T for i, I\ for %, & for ¥, ¥ for ¥, 7= for =, ¥ for ¥, It for i,
1~ for ¥i#ii (ydn perform) and /= for & (ghdn display) which would be used
on trial in print in order to collect opinions, and List Two with 269 charac-
ters, like i for &, A for £, ‘X for 5%, 77 for i (shang trade) and & for %
(yao want) whose “extent of use is not yet sufficiently wide” and would be
discussed further.

Opinions were easy to collect. T~ was too close to T (yu at) and KX to /T
(xué hole). ji was not much simpler than . — inconsistently represented
Hin 77, B in {7, & in 4t and # in /2, which in turn looked too much like

17 Liu 1973. Shandong shifan xueyuan 1975. Martin 1982, pp. 239-240. Jianguo
yilai, p. 188.
18 Jianguo yilai, pp. 191-192, p. 194.
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J7 (shi dead body). On 17 April 1978 the Education Ministry gave in and
instructed: “Textbooks for this autumn which have not yet been typeset shall
not use the new simplified characters. Textbooks already printed with the
new simplified characters need not be altered, but tuition shall be carried
out using the former characters.””® The proposed forms disappeared from
books and newspapers.

Nobody was now certain what was valid orthography. In July 1981 the
committee produced a Di ér ci hanzi jidnhua fang’an xiiiding cdo’an (Revised
Draft of the Second Character Simplification Scheme) consisting of 111
characters “both established by custom and simplified in a rational way”,
without criticised forms like X, 7 if, <z, {7, dt and J=. The rationality
requirement was a 1981 addition.

In November the committee sent ten thousand copies of the Revised Draft
to key units in education, post, telegraph, publishing and defence, receiving
81 888 replies. One hundred and four of the proposed forms were support-
ed by more than 70 000 of these respondents, wrote Fui Yonghé who took
on the task of counting. Yet no reform was announced. In June 1986 the
Second Scheme was finally declared void by the State Council. The single
standard was back.

Or was it? The committee complained of a fad for old-style complex char-
acters and set out to fight them alongside the outlawed Second Scheme. In
December 1985 the Script Reform Committee became Gudjia yiiydn wénzi
gongzuo wéiyudnhui (State Language Commission) and its mouthpiece Wénzi
gdigé became Yiiwén jianshe (Language Planning). In February 1986 the new
Language Commission wrote to the State Council to suggest a campaign
against “the serious chaos which at present affects the characters used in
society”. During the ensuing campaign schoolchildren, called “little wood-
peckers”, were mobilised to detect and paint over irregular characters on
shop signs and street slogans. In 1989 the title of Standard Character-using
Model Street was introduced.?°

Encouragement and persuasion did not give the desired results. By 1992
local authorities introduced fines for units using irregular characters in
public. Zhengzhou City imposed fines of up to 500 yuan on units which
neglected to rectify signs containing unsimplified or oversimplified charac-
ters, and up to 1000 yuan for those creating new signs with these outlawed

19 “Jiaoyu bu guanyu xuexiao”, p. 32.

20 Fu 1984, p. 32. Wang 1985. Chen 1985. Fei 1985. Xin shiqi de yuyan wenzi
gongzuo, 1987, pp. 331-32. “Gao hao shehui yong zi guifanhua bing bu nan”, p. 48.
Beijing shi yuyan wenzi gongzuo weiyuanhui 1990, p. 16.

30 + LONG STORY OF SHORT FORMS



characters. Other cities followed suit. Some municipalities extended the
threat to sign-writing individuals, like Beijing which imposed “fines of 100
yuan per day and character until the character is corrected.”*

These threats have succeeded in eradicating irregular forms from the
public space. Have they also succeeded in eradicating them from people’s
minds? One way to find out is to ask. The result is related in Chapter 4:7.

Japanese writing standards

In the fifth and sixth centuries Japan imported the Chinese script. With
time norms split. While the Ming Zihui and Qing Kangxi zididn promoted
Shuowén-based forms like &, /5 and P, the sixteenth-century Setsuyoshii
(Index of Plain Ways) and 1669 Zoho kagakushii (Enlarged and Amended
Compilation of Humble Learning) more laxly accepted unetymological but
common forms like &, % and .

Even so, Japanese writing remained difficult and became one of many
targets for reformers. Proposals were made to replace characters with the
native phonetic script hiragana, with the native katakana or with the Latin
alphabet, or to limit the number of characters or the number of their strokes.

The latter two projects came to receive some official backing. In 1873 the
Education Ministry prepared a Shinsen jisho (Newly-Selected Character Dic-
tionary) which limited the number of characters to the 3167 “most common
ones in society”. However, this manuscript was removed from the publishing
list by the ministry later that year and from the surface of the earth by the
1923 Tokyo earthquake. Our information about it comes from the ministry
chief librarian Shidehara Tan, who read it earlier that year and commented
in Kyoiku kenkyii (Research on Education): “Particularly interesting was this
dictionary’s adoption of short forms. Although this is something anybody
might imagine today, it was at that time a very daring step.”

Yes, by 1923 the adoption of short forms had become imaginable. In 1918
Hara Kei, once the author of articles like “Kanji shiyo no hai” (The Harm of
Using Characters) and “Kanji gensho no hoho” (How to Reduce Characters),
became prime minister. By December 1919 his Education Ministry had issued
a Kanji seiri an (Character Regulation Scheme) which alongside traditional
forms like %#, 7/, %%, &%, #4 £ and [ listed the “permitted forms” &, 1¥,
%%, i, {4 and P “based in the main on habitual use in society”.

21 Guojia yuyan wenzi zhengce, pp. 396-469. Hu 1996, p. 6.
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In 1921 the Education Ministry established an Interim Committee on the
Japanese Language, proposing to limit the number of official characters to
1962, which it named in a Joyo kanji hyo (List of Characters for Common
Use) presented in Kanpd (The Official Gazette) on 2 May 1923 with a Ryakuji
hyo (List of Abbreviated Characters) containing 154 short forms, including
the above-mentioned %, 1¥, &, 75, /& and Jf. Twenty newspapers in Tokyo
and Osaka pledged to abide by this list from 1 September 1923. These plans
were buried by the Kanto earthquake, which erupted on that day.

The Interim Committee remained convinced that “regulation of charac-
ter forms is an important goal, since the present practice of using all kinds
of character forms alongside each other is extremely inconvenient, and
characters, because of their complicated strokes, are very hard to learn
and to use” and so produced a Jitai seiri an (Proposal for the Regulation of
Character Forms) in 1926, enlarging the 1923 list with forms like ¥ for #g
and H for .22

In 1934 the Interim Committee was replaced by the Kokugo shingikai
(Japanese Language Council), which by 1938 had produced a Kanyji jitai seiri
an (Proposal for the Regulation of Sino-Japanese Character Forms), pre-
scribing 56 short forms like % and ;4 for use in school books and common
texts (but not in imperial edicts and laws) and permitting 161 more like
fit, ., ¥, #, 7, /& and JH. The proposal was never passed by the Cabinet,
which was preoccupied with the war with China which had broken out the
preceding year.

The Language Council was less concerned with the war. By June 1942
it had prepared a Hyojun kanji hyo (List of Standard Characters) of 2528
characters, of which 1134 were to be learned actively by pupils. 78 short
forms were to become standard forms and 64 others optional. This mattered
little when Japan was at war with most of its neighbours and script reform
was on the bottom of everybody else’s agenda.

Peace changed this. In November 1945 the Education Ministry notified the
Language Council that complicated characters were an obstacle to develop-
ment and script reform was necessary. Support for a reform was anticipated
from a delegation arriving from the United States on 5 March to assess Jap-
anese education and advise the Supreme Commander for the Allied Powers
on the matter. By 31 March the delegation presented a report advocating
the adoption of Latin script, which could make “a great contribution to the
transmission of knowledge and ideas across the borders”.?®

22 Hoshina 1926. Rinji kokugo chosakai 1926.
23 Inokuchi 1982, pp. 73.
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Latin script was not what the Education Ministry had in mind and it chose
to circumvent the advice. It had already informed the Language Council that

Although all forms of administration in this country are carried out-
under the auspices of the allied powers, the Education Ministry will do
its utmost to maintain autonomy in domestic affairs. The occupation
authorities have expressed their consent on this point and declared
that they will refrain from interference and not issue unnecessary
directives.*

The council strengthened its case by pointing to the undeniable fact that
the American educational delegation had “spoken of language reform in its
report”, and continued its work on characters.? By late October 1946 it had
prepared a Toyo kanji hyo (List of Characters for Current Use) containing
short forms like 7%, /5, %&, /&, & and P, which was sanctioned by the Cab-
inet already on 16 November.

Some wanted to go further. At a meeting on 5 November, Education
Minister Tanaka Kotaro said: “As I see it, even printed forms should have
few strokes. Character forms should be dealt with as soon as possible.”?¢ By
June 1948 the Language Council had produced a Toyo kanji jitai hyo (List
of Forms of Characters for Current Use) which added short forms like 7 for
¢, B for B, fffi for /& (ka price) and 2% for £k (gei art).

The List of Forms was submitted to the Education Ministry in June 1948.
This time the Cabinet was in no hurry, authorising it only in April 1949. In
May 1951 the Cabinet authorised a 92-character Jinmeiyé kanji beppyo (List
of Characters for Use in Personal Names), which included simplified & for
i (Kame) and 3R for 5 (Iya).

It would have been surprising if everybody was satisfied. The newspapers’
organisation urged the Language Council to replace 28 of the 1850 characters
with 28 others of their choice and to shorten %% (t6 light) to £]. The council
published the characters in a Toyo kanji hyo shingi hokoku (Deliberative Re-
port on the List of Characters for Current Use) in March 1954, but did not
get round to asking the Education Ministry to confirm the list. Newspapers
nevertheless took the Deliberative Report as an approval and adopted the
28 new characters, including the shortened & for HE, # for ¥ (jo soil) and
% for 3£ (kei valley) which thus came to be used in print.

24 Vice Minister Omura at 27 Nov. 1945 meeting. Inokuchi 1982, p. 73.

25 Language Council chairman Abe Yoshinari at 5 Nov. 1946 meeting. Inokuchi
1982, p. 76.

26 Inokuchi 1982, p. 77.
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Although the council had let this opportunity slip, it intended to proceed
with further reform. Council chairman Abe Yoshinari was “content with the
designation ‘current use’ (which means ‘for the time being’) in ‘Characters
for Current Use’”, since this opened the possibility “to set up a permanent
committee to decrease the number of characters in future, not only for the
benefit of women, but also for the benefit of common people.”? In the event
both groups coped, and the List of Characters for Current Use was replaced
in 1981 by a longer Joyo kanji hyo (List of Characters for Common Use) of
1945 characters, including the short forms ¥ for #g, ] for £ and {F; for fif
(kan can), and in 2010 by a Kaitei joyo kanji hyo (Revised List of Characters
for Common Use) of 2136 characters.

27 Language Council meeting 5 Nov. 1946. Inokuchi 1982, p. 77.
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CHAPTER 3
SHORT FORMS FROM A TO Z

Yin bone forms without reference are from Xu 1988, Zhou bronze forms from
Gao 1980 or Xu 1981, Han wood slip forms from Sano 1991 and contexts
from Jilydn Hanjidn shiwén héjiao (Juyan Han wood slips Explained), Han
seal inscriptions from Luo 1978, Han and Jin clerk style inscriptions from
Fushimi 1989, Later Wei to Qing inscriptions from Takuhon moji détabésu (A
Database of Characters in Rubbings), Song to Qing blockprints from Liu 1930,
Japanese stone inscriptions from Kitagawa 1991 and Japanese calligraphers
from Kitagawa 2001. Pre-1900 quotes not listed in the Bibliography are from
Hanyti da zididn. 1900-1954 manuscripts are those described in Appendix C.
Entries preceded by * are unofficial forms absent in Xinhua zididn and in
contemporary Japanese dictionaries.

ik h5 ai obstacle

The & in the simplified 75 is puzzling. Shuowén called & “an ancient form
of 15 [dé obtain].” This & must thus have been read tok like 75 and so could
not serve as a phonetic in i pi. There existed, however, a character similar
to & but with a different sense. The 148 CE Stone Gate inscription describes
terrain where one #5315 (65 3557 di ai fu gidn meets obstacles and cannot
proceed). The 1008 Gudngytin added to its # entry that “Buddhist texts say
T4 [Johit tolerance]”, identifying 5+ with fjt. As late as in 1084 Sim& Guang
wrote & HESA @A KR B (she wi’ai dahui yt Taiji dian a meeting promoting
tolerance was arranged at Taiji hall).

By then the enlarged form had turned up, according to Hanyti da zididn
first in Qf Ji’s (863?-937?) tale of a traveller who YESHIEATHS (FLEHE A It
jii téu hdi you ai raised his head and faced an obstacle). This 75 came to
outcompete the ambiguous 5, which was forgotten and had to be explained
to later readers. In 1167 the commentator Héng Kuo informed his readers
that H in 3 ¥ 57 meant 5, and in 1285 H{ Sanxing commented on Sima
Guang’s 1084 text: “5: is the same as f§t. Monks wrote like this.”

73 became official in China in February 1956 with the First Batch of
Simplified Characters. The Japanese Language Council included 5 in
its abortive 1942 List of Standard Characters but excluded /5 from
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its shorter 1946 List of Characters for Current Use, and so took no decision
on the shape of . The burdensome %/t (shogai obstacle) was dealt with by
prescribing % with 2 (gai harm), rendering sound fully and sense fairly.

Y2, 337, N
% %% ai love

The 1956 Scheme turned ¥ into the heartless %, a form first seen on a
519 CE Buddha statue carved by Cui Qin.

i T ang dirty
The 1955 Draft proposed to leave only ‘meat’ on the left and write fiii, a form
absent in former records. In Shandong daxué xuébdo (Shandong University
Journal) Zhao Taimoéu criticised “hitherto unseen or newly created short
forms. These new forms look unfamiliar, [...] like % [jidn alkali] and fii;
[...].” Not surprisingly, fiii became official only in 1964.

PR K do jacket
The 1627 Zhéngzitong (All About Correct Characters) said # “is informally
written #k.” From 1958 # was even formally written with the X ydo phonetic.

B K do regretful

X, an analogy to the older #k, was first registered by the 1927 Pingmin zididn
(The Common People’s Dictionary). The Taibdi editors included {X in their
1935 “handy characters”. In 1955 Guan Xiéchii of the Chinese Academy of So-
cial Sciences repeated that proposal. The Script Reform Committee refrained
from this in 1956, but did include {X in its abortive 1977 Second Scheme.

P *¥K do bay
In 1955 Yun Hui and Jun Tao argued in the Script Reform Committee or-
gan Yiiwén ghishi (Language Knowledge): “Since ## has become %% in the
Draft, all characters with the B4 component can be simplified to K. ¥ can
for example become 7% and 1 can become }£.” One Xu Yihui objected: “Jk
is used in fyK [féiwo fertile]. If one writes yk[" [for 7] Macao] nobody
will understand.”

In 1960 correspondents from Guangzhou and Chaozhou in Guangdong,
the province adjacent to Macao, nevertheless informed the committee that
there were those who wrote 7% for #, and presumably were understood. This
practice spread. In 1962 Chéng Wén complained in the Beijing Guangming
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ribao (Daily Enlightenment): “JX is read wo and means ‘fertile’. Some now
use it as a short form for J# (do) and write || [Aozhou Australia] as K.
This way of writing is completely wrong.”

The committee included 7% in List Two of its 1977 Second Scheme but
not in its 1981 Revised Draft.

B BE do profound

The middle € became >k in Japan with the 1949 List of Forms and in China
with the 1965 Yinshua tongyong hanzi zixing bido (Table of Printed Forms
of Current Characters). Hasegawa Motoi argued that “there are examples
of this already in clerk script.”

That was an understatement. Fushimi Chiikei’s register of Han and Wei
clerk style forms contains three . with >k but no . Takuhon moji détabésu
contains eighty-two legible Wei to Song ¥ with >k but no Bi. Even author-
ities like the 997 Léngkan shoujing, 1013 Yiipian and 1039 Jiyin prescribed
B with K.

This harmony did not last. Shuowén took the component between the roof
(=) and hands (1) to be a groping claw and prescribed 3{¢ with a twisted top
to distinguish it from 3K (CK mi rice). Yuan philologists insisted on uphold-
ing this distinction even in square style. Zijian (Reflections on Characters)
stressed that “the middle is written with >R.” Litishii zhéng-é (Right and
Wrong about the Six Kinds of Characters) spelled out: “Informally written
¥, This is wrong.” The editors of the Ming Zihui and Qing Kangxi zididn
followed suit, prescribing B with f.

The public were less concerned. Our rubbings database contains twelve
Qing ¥ with >k against one B with >, our 1900-1954 manuscripts ten
¥ against one . The Chinese 1965 decision did not change practice, just
confirmed it.

All this fuss may have been unnecessary. In 1920 Lin Yiguang pointed
out that “*k looks like rice,” implying it was an offering, not the groping
claw described by Shuowén.

&8 52 ba stop

3 looks like an arbitrary simplification but is not. By the Tang, writers had
contracted #E to #%. Yuan blockprinters peeled off the bottom left to write
£ or . The latter survived and appears in Qing prints as 22 with 7%, a
component more familiar to writers than the undefinable .

5 became official in China in February 1956.
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% 11 ba dam

The 1615 Zihui said: “iH is read 1§ and [like that character] means ‘dike’. It
is different from #H [ji embankment].” That difference was not maintained.
When we encounter a handwritten 1 in 1916, it is in an order by the re-
publican general Cai E to secure W H1E (Lantianba) in Sichuan against the
northern army. Later we read in Beijing Archives about construction projects
in Hiil (Dongba) and 7 (Bahe).?® Of the reading jii we hear no more.

The 1955 Draft proposed to use Zihui’s 3H for ;. Ya Xinb6 objected in
Yiiwén zhishi: “Some of the simplifications [in the Draft] do not agree with
those the masses are already accustomed to. One should as far as possible
simplify in line with the forms the masses are used to. For example 35 (}§),
the habitual short form is t.” Professor Zéng Zhaoltin asked in Guangming
ribdo: “Is it not a mistake to simplify 1 to 3H? The form in common use is }.”

Zéng and Y4 had a point. Zéng’s 1H (or ) appears in twelve of our 1940-
1954 manuscripts, Y’s 3 in three, 1L in three and the proposed 3H in none.

The reformer Chén Guangyéo defended #: “This character is also written
1. This is a mistake for iH. Besides there is no connection between E and
i, neither in sound nor sense. This is inconvenient for those who learn to
read. We should therefore adopt $H.” This was done with the 1964 Gener-
al List, which turned all B into Il and so 3 into 3], a form absent in the
above-mentioned manuscripts.

#7 B *& ba hegemony

The official Chinese form has Jfj (rain) on top, the Japanese one =i (lid).
Neither makes much sense in a character meaning ‘hegemony’, nor do the
bottom # (gé leather) and A (yué moon). The original sense of #jj, however,
is ‘new moon’, which explains f. The phonetic in #j is % (po soak), which
explains Ffj and #:.

So i tops must have preceded @, which can be traced back to a ¥ on
the 308 CE Shi Xidn stele. # tops thrived and were recommended by the Sui
model text Zhén-cdo gian zi wén, but were degraded to “common” status by
the Tang Ganli: zishii, to “informal” by the Song Gudngyiin and to “wrong”
by the Yuan Zijian and Ming Stishii kanwii. Many nevertheless stuck to #,
which appears in five of our Chinese 1900-1954 manuscripts compared
with #j in four.

Sticklers for # were even more numerous in Japan, where this top outnum-

28 Guojia tushuguan cang zhengui geming lishi wenjian, p. 16. Beijing Archives J2-8-1252,
p- 50.
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bers Flj eleven to nil in our 1900-1946 manuscripts. Unsurprisingly, the 1923
List of Characters for Common Use, the 1926 Proposal for the Regulation of
Character Forms and the 1938 Proposal for the Regulation of Sino-Japanese
Character Forms advocated %5 with #. However, when a reform finally came
about in 1946, #j did not make it into the List of Characters for Current Use
and no ruling was issued on its shape. Only in 1981 did #j enter the new
List of Characters for Common Use and get its shape set to #.

In China, where neither form predominated, the 1955 First List of Regu-
lated Variants discarded #j to keep #5. Why did the reformers not take this
chance to shorten #j somewhat? Perhaps because they had their eyes on
something more radical. In 1935 the Jiangxi teacher Ouyang Zhén recorded
use of ¥4 with the phonetic {/7 bé for #ji in his Jidnbizi zhi ydnjii (A Study
of Short Forms) and in 1951 the Shanghai Jidnbizi (Short Forms) registered
the analogous 7. In 1955 Wéng Ténghan argued in Yiiwén ghishi: “If the
masses have already created a short form, like ¥ for %j [...], we should not
retain the original character.”

The problem was that the masses created not one, but several short forms.
In 1957 Fan Jiang informed Guangming ribdo readers that his Zhejiang pu-
pils wrote & with a [* ba phonetic. In 1960 letters to the Script Reform
Committee from Luoyang and Yiyang reported ¥ with /\ ba and in 1975
one from Yangzhou mentioned use of J for #j.

The committee’s 1962 List of Simplified Characters proposed none of the
above, but the innovative 1, with the argument: “If written g, this character
will still have many strokes. If we instead simplify to 1!, the phonetic will be
easy to read and the semantic component [{man] easy to comprehend.”?
This was not put to the test, as this list was not published.

For List Two of its 1977 Second Scheme the committee chose the less
revolutionary . Guangdong Script Reform Committee objected: “Some
think we should, as far as possible, adopt characters which the masses are
used to, like =% for 2 and 1l for #i.” Zht Ruiqing of Yixing Education Bu-
reau wrote: “The masses in our area have long been used to writing #f as
#l. A change to & will make the character hard to remember and hard to
write. (Theffjtop is inconvenient to write and one gets a feeling that & is
something like ice or snow).” The committee caved in and passed #j over
in its 1981 Revised Draft.

Use of /A as a phonetic for #j as in 5 was not a new idea. In Zud zhudn
(Zuo’s Chronicles) we find &1 for & % (the ruler of Jin), in Zhangué cé
(Strategies of the Warring States) {1 g for #i & (ruler) and in Hanshi (Book

29 1962 nian ni gongbu di yi pi jianhua hanzi biao, p. 3.
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of the Han) W/ AR (Wén gong ba zhithéu Duke Wén ruled over the no-
bles). Behind the latter quote the Tang commentator Yan Shigl (581-645)
inserted a clarifying “{f is read as %”. Why were Han readers trusted to
identify {H as #j but not their Tang descendants? Because Han readers read
&1 and 1A similarly as something like pak, while 7 by the Tang had lost its
-k ending and so its similarity to 1. Later even 1/ lost the ending and could

again serve as a phonetic for .

FF £F bai pay a visit

In 1949 the Japanese Language Council shortened the 7+ (hand) in ¥ to
¥, the usual form for ‘hand’ in that position. # had been in use at least
since 1868, when we find a document titled B2 R7 = 756 & —1F A (Shogoin
no miya o gitei ni hai su decision on pilgrimage to Shogoin Shrine) in the
National Archives of Japan.

f4] # bdn boss

The 1956 Scheme replaced [ with the homonym # (plank). Chén Guangyéo
argued: “People in the Changjiang area call a shop manager i, which
they usually write 4. These two characters have long been used inter-
changeably.”

¥ 75 ban do
Lia Fu found 7} for # in blockprints from the Yuan onwards. Yuan writers
may have picked up the idea of replacing ¥¥ with /> from rubbings of the
108 CE Yang Doudao stele, which has 73 for #£Hf (bianming explain).
J» became official for ¥} in February 1956.

B BT H5 <L bang help, gang

# turns up in the 1008 Gudngyiin in the sense of ‘shoe covered with cloth’,
which explains the [ (silk) below. It was then borrowed for the more com-
mon sense of ‘help’, which made it liable to simplification, first to ¥ without
I as recorded by Dai Téng (1200-1285), then to #§ with the shorter #f
bang phonetic as on an 1800 stele and then to just J as in a 1943 pamphlet
from the Administrative Office of Southern Jiangsu, a revolutionary base
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area, urging not to ¥ BhE A\VES (bangzhil dirén zuo shi help the enemy by
working for him).*°

In 1955 Yin Binyong, a Sichuan middle school teacher who later became
editor of Yiiwén zhishi, proposed to replace £ with F (state), which “has
the same reading and tone and so cannot cause mixing up.” The Script
Reform Committee member Zheéng Linxi added a note that this practice
was “relatively common”. The 1956 Scheme nevertheless adopted the more
distinctive #j5. Use of ¥ for & continued and was criticised in 1957 by Fan
Jiang in Guangming ribao and by Zhii Qingxia in Yiiwén zhishi. Use peaked
in 1976 with posters attacking P4 A Ff (The Gang of Four).

The committee’s 1977 Second Scheme proposed to make Ff official for
5. W Jidféng of the Chinese Academy of Arts pointed out in Guangming
ribao: “The original sense of ¥} is ‘country’, for which it is still widely used.
Words like $£3z [bangjido diplomatic relations], 45¥ [linbang neighbouring
countryl, A #f [youbang friendly nation], J:¥f [lidnbang federation] and
FLFF [Wiituobang Utopia] should not be merged with the pejorative # in #
Ik [bangpai clique].” ¥ was duly withdrawn from the 1981 Revised Draft.

Unlike Chinese dictionaries, Japanese ones early recognised & for ‘help’.
The 1907 Jirin (Forest of Words), for one, wrote hojo (help) as £3H1, as do
its modern successors.

F is actually a regression to an older form. & in ¥} and #{ descends
from the phonetic ¥/¥/¥ p’iung, a picture of a plant, which appears as F-
in I, i and F.

7 — v .
‘2 & £ bdo precious

% consists of % (gems) and H (valuables) in a {; (jar) in a =~ (house). {I;
fou may also have a phonetic function. The jar was written ¢ or & in the
Zhou and 7x, &, ifi or /i on Han steles. The latter came to dominate and
was the form advocated by the Sui model text Zhén-cdo gian zi wén. How-
ever, /s deviated from Shuowén, which specified that the phonetic was {f;.
We first find a & with a Shuéwén-inspired {f; in the 519 Wang Qian epitaph,
and then in the Tang writing guides Ziyang, Ganli zishii and Wiijing wénzi.
The latter was adamant: “# is written with {f;. Writing with /R is wrong.”
Later dictionaries followed suit, while writers wavered.

Song blockprinters and their successors dodged the quandary by dropping
both {I; and H to write %, a form which become official in Japan in 1946
and in China ten years later.

30 1800 Lei zu shenghui stele. Jiangsu kangzhan, p. 110.
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5 %N bao burst out, quick-fried

Ji% was liable to be shortened by cooks and waiters. The 1951 Jidnbizi said
4N with the phonetic [~ bii was “already in use in society” for 4. In 1960
use of £h was reported in letters from Baotou and Wuhua to the Script Re-
form Committee, which proposed this form in its abortive 1962, 1977 and
1981 schemes.

¥ i bao avenge, report

Han scribes could not make up their minds how to write the left side, which
comes out as 5% or 2 on steles and £, F or §on wood slips. The latter lives
on, appearing in eleven of the twelve Song to Qing blockprints surveyed by
Liti Fu. In 1956 {7 with §# became the official form in China.

Many prefer to write the right side as {, like the calligrapher who pro-
vided the caption for A &4 (Rénmin ribao People’s Daily). This habit can
be traced back to Han wood slips and was promoted by the 175 CE Xiping
Stone Classics and by model writers like Wang Xizhi (303-361), Ouyé4ng
Xtn (596-658) and Yan Zhénqing (708-784). However, [ defies Shuowén,
which has a distinct 3 (2 hand) holding a { (man). The 1008 Gudngyiin
and later dictionaries followed the latter authority, prescribing #; with .

H Dl bei cowrie
H U1 yé page
B 11 zhén loyal

T, jian see
Usage of H without — appears already in the oldest clerk style inscrip-
tions. Cdo Wanru noticed place names like KW (155 Zhenli) and JL &2 (JL
H Jiuyuan) on a 239 BCE wood plate map excavated in Tianshui in Gansu.
Song, Yuan, Ming and Qing blockprinters shortened H to [ or lll. The latter
became the more common. Our 1950-1954 manuscripts contain thirty-one
5 (yudn personnel) against one [0 and twelve U, against two Y.

The 1955 Draft proposed to write Il, i, and 71 but print H, & and 1. The
1956 Scheme abandoned the dual norm and stipulated an overall change of
H, B and E components to U!, i, and 11, a plan which was implemented
in 1964.

Japanese habits were similar. Our Japanese 1900-1946 manuscripts con-
tain six 5 but no i, two !i, and one .. Nevertheless simplified H, I3 and
H never appeared in the Language Council’s reform schemes.
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#§ %% béi prepare

The now official % differs from the former fifi by having % for ), [ for /i
and nothing for 1. The changes came one by one. % is in fact not a successor
but a predecessor to J. f#, fii and {& precede & which appears in the 522
Lady Yuan epitaph, presumably influenced by Shuowén which instructed
that the phonetic was #j. 1 appears for ] from the 522 Zhang Méngléng
stele onwards. We first notice a missing {in an 1853 note by Jiang Chaob6
that he was about to %5 (béi shi prepare a poem). Intellectuals like Jiing
knew of course that Shuowén said the right side of /§ meant “prepare” and
so felt free to drop 1.

In the early twentieth century forms with 7~ or /| remained in use along-
side those with % or [ , and those with { alongside those without. The
Education Ministry chose 1§ for its 1935 List of Short Forms and the Script
Reform Committee %% for its 1956 Scheme. The turn-about was not caused
by a surge in 1 dropping. Our 1900-1934 manuscripts contain nine 1-less
forms against eighteen 1, f& or &, a proportion which dropped to four to
forty-two in 1950-1954.

Japanese writers were more obedient to the dictionary. We encounter our
last irregular {f in a 1917 plan for cuts in the %1% (setsubi facilities) of a rail-
way station near Wakayama.*' We find no Japanese proposal to shorten f.

B 5. bi nose

The 1977 Second Scheme prposed .. Records of .- were scanty: a propos-
al by the paleographer Réng Géng in his 1936 Jidnti zididn (Dictionary of
Short Forms) and one by the Chinese Script Reform Society in its 1950 List
of Common Short Forms. In 1964 Zéng Xiand4 of Yiyang District Health
Office wrote in Guangming ribdo that “there are even people who go so far
as to write & as . [...].” No claims were made that 5. was common.

By the 1980s medics had found other ways. In 1980 this author received

22

a diagnosis of 5¢574¢ (51524 sinusitis) by a Nanjing doctor.

31 National Archives 1917.8.6, p. 1.
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A+ dd answer
Yar) IO =l v .
A+ déng wait
Yo

(] 1] jidn simple

S *Fs pian sheet

%ﬁ %ﬁ xiang box
4¢ is a hand (=) holding a writing implement (+) made of bamboo (#~). On
the 560 Juan Xiilub stele we find a 2 with hair (%), the material in the by
then common writing brush. This 4% remained in use and became official
in China in June 1956.

For some this was not short enough. In 1965 Xiao Tianzhu pointed out
in Wénzi gdigé: “Z£ is not written 2£. % is read mdo [and means ‘to weed’].”

Merger of ‘grass’ and ‘bamboo’ stems from the Han, when Zhou ¥ (grass)
became ** and Zhou ™M (bamboo) became 7 and then #* or, more often,
+*. Of fifty-three clear 45 in Sano Koichi’s register of Western Han wood
slips, fifty have **, -+- or ~= tops, compared with three M. Overuse of ‘grass’
tops continued and even gained some recognition. The 175 CE Xiping Stone
Classics recommended %, < and #fi and the Sui Zhén-cdo gian zi wén %, 4,
2, 45, #i and H) (#i jié section). The Tang version of Yipian numbered its
sections #5—7 — and so on.

This tolerance of + did not last. The Tang Ganlu zishi accepted only &,
28, 2% and fji as correct. Its 776 successor Wiijing wénzi specified that “writing
fa as Jw is wrong” and “writing /4 [fii symbol] with ‘grass’ is wrong.” The
1610 Stshii kanwi spelled out: “4% is informally written 2. This is wrong.
2% is also wrong. % is the name of a plant.”

The 1955 Draft mooted a rehabilitation of + in %, %, %%, #i and 4.
Some even advocated abolishing #* tops altogether in favour of -+, but the
1955 Scheme left all #* tops unchanged.®? The abortive 1977 Second Scheme
confined itself to proposing % for % and [Hj for fi].

W& T bi currency

Wartime currencies multiplied and had to be specified, if possible with some-
thing shorter than 1%, as in a 1944 proclamation by Huaibei Jiangsu-Anhui
Border Area People’s Anti-Japanese Self-Defence Force promising a reward
of $iTh 70 JC (70 yuan in Border Currency) for each pistol captured from

32 “Ge direnshi” 1955, p. 37.
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the enemy.*® Zhao Taimé6u regarded the — in i as a contraction of f, Li
Léyi as the first stroke of #.

The 1955 Draft proposed to make this i1 official. It turned out to be new
to many. Shi Hou, a manuscript copyist, wrote in Yiiwén zhishi: “Most of the
798 simplified characters are familiar to us, and also common, like i [#
yong support], 4 [# hu protect], #i; [# rdo disturb], &L [, ludn disorder],
%% [18% xi drama] and J}5 [ ji seize], but there are some unfamiliar ones,
like ™ and 3 [%% zdo chisel]. However, those are easy to memorise.” At
the October script reform conference the committee member Y& Gongchuo
argued that “the 171 meaning ‘currency’ is already popular in financial circles
and the 7 [2X yi] meaning ‘art’ is now common in the realm of literature
and art, although perhaps unfamiliar to the general public. We will make
these characters known and popularise them.” Three years later i was
deemed popular enough to become official.

i EE bi finish

The 1955 Draft proposed to replace the top of 5 with the phonetic [t bi and
write EE. This form is absent in our pre-1955 manuscripts, which include
quite a few 1954 2% (biye graduation) reports in Beijing Archives. Zhang
Zhou wrote in his 1956 Jidnhuazi de hdochtt (The Advantages of Simplified
Characters): “All the simplified characters were selected according to the
established-by-custom principle, except a few newly created ones like {2
[f% yi a hundred million] and £¢.” Unfamiliarity explains why recognition
of ¢ was delayed until 1959.

% %€ bi die
5 is absent in our pre-reform records and was called a “new picto-phonetic

character” by the reformer Chén Guangydao. This may explain why 5¢ was
authorised only in 1959.

i *EE bi cover
EL *[t bi castor-oil plant
ik +EY bi fraud
% *EE bi wall
=)

The Script Reform Committee’s creative use of [t in ¢ and %g inspired
copycats. In 1960 use of 1 for jfif and 5% for % was mentioned in a letter to

33 Jiangsu kangzhan, p. 132.
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the committee from Guangdong Education Bureau, and T{ for E appears
in one from Hanzhong in Shaanxi. Q1 Changshiin of Shenyang Forestry and
Pedology Institute wrote in Guangming ribdo that % had “long been in use
by the masses.” In 1973 one Yang B6qing wrote in the same paper: “Like
every profession in the country, the officers and men of the People’s Libera-
tion Army create and use new simplified characters. Below I list some words
with simplified characters which we often use: TIFA [#FA army unit] [...] [&
T¢ [yinbi take cover] [...].”

In its unpublished 1962 List of Simplified Characters the committee
proposed all the above changes, specifying that “one is already used to us-
ing 1 [for ] in the armed forces.” Its 1977 Second Scheme repeated the
proposal. The agronomist Qidn Xi asserted in Wénzi gdigé tongxtun (Script
Reform Newsletter) that “characters like [ (1), #fi (3% [bo sow]), 4% (&) [...]
have been in use here for years”. | and the other forms were nevertheless
purged from the 1981 Revised Draft.

= 71 37 bian side

China’s official form jJ with 77 differs from Japan’s #J with J]. Records of &
without H, 7 and - begin in China, where Lit Fu found i1 in blockprints
from the Yuan onwards. The Sino-Japanese split can be traced back to a
sixteenth-century transcript of Wa-Kan réeishii shichii (Japanese and Chinese
Poems to Sing) in which Yamada Tadao found both forms. iZJ came to out-
compete i1 in Japan, where our 1900-1946 manuscripts contain fourteen
i/ and two 7} against one /1. The Language Council followed custom and
settled for /J in 1946.

72 is absent in our 1900-1954 Chinese manuscripts, which instead con-
tain thirty-six i and three . Unsurprisingly the 1956 Scheme adopted
i1 with 7.

Chinese writers found another use for jZJ, as we shall see in the j& dao
section.

20 r '
A I8 4% bian change

The change from ## to 7 looks arbitrary but is not. Han, Tang and Song
scribes wrote %%, & or %% with a long —. This left little space for 4%, which
turned into />, and for 5 which became 1. We find our first Z% on the 1110
Lido Tower pillar.

The official Japanese form has a % bottom, the Chinese one .. Bottoms
varied between ¥, ¥ and /¢ already in Han and Jin inscriptions. However,
neither was consistent with the 5 (5% beat) prescribed in Shuéwén. This seems
to have bothered Tang calligraphers like Ouy4ang Tong and Yan Zhénging,
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who adjusted their bottoms to 4, a variant of Shuowén’s 3 /%, giving us
the later dictionary form #%%.

All variants were exported to Japan, where our 1900-1946 manuscripts
contain twenty-two 28 with [, seven 7% with & and eight 4% with X. The
Language Council rejected the more common % with J for the shorter 725
with &.

In China the majority wrote 4% with ¥, which appears in twenty-eight
of our 1900-1946 manuscripts against 2% with % in sixteen and % with
J< in three. The choice of Z* was nevertheless not unanimous. In 1935 the
editors of the Shanghai journal Linyii chose 7% with % for their “plain
stroke characters” and their colleagues at Taibdi 45 with . for their “handy
characters”, like the Education Ministry for its List of Short Forms. In 1952
7% with the etymologically correct % was mooted again by Ding Xilin in
Zhonggué ytiwén and in 1954 by XaG Huawén. In the end the 1956 Scheme
opted for the shorter 7%.

¥ 7 bian distinguish
%% 7 ¥ bian argue, explain
%'K% - ban valve
Shuowén took ¥ to be quarrelling criminals, later etymologists thought they
were seals brandished by arguing officials or sharp implements used to cut
things straight or to punish the above-mentioned criminals. Even scribes
were uncertain what to make out of this ¥, rendering it %, ¥, 3, &, ¥
or =% on Han wood slips and stone steles. Also standardisers wavered. The
Han Xiping Stone Classics prescribed #f with %, the Sui Zhén-cdo gian zi
wén ¥ with ¥ and #, the early Tang Zhéngming ydoltt (Index of Correct
Terms) #% with % and the 776 Wiijing wéngzi ¥ with 2%, The latter was the
most compatible with Shuowén and came to be followed by later dictionaries.

In Japan ¥% and %% were officially replaced by the shorter 5+ (ben cap)
in 1946. Such a step has been mooted also in China. In 1954 the Script
Reform Committee associate Chén Guangyao described 5 as a “character
in common use” for #f. The committee’s abortive 1962 List of Simplified
Characters proposed to adopt 7 for #f and “achieve unity with the short
form used in Japan.” The proposal was repeated in List Two of the the 1977
Second Scheme but abandoned in the 1981 Revised Draft.

The practice was of course older. In 1997 Zhang Yongquan wrote in an
article for Zokugogen kenkyii (Research on Plain Language) that “in Dun-
huang scrolls # and ¥} are often written 5}”. The Japanese editors were
skeptical, used to regarding 7} as a genuine Japanese short form, aware that
the Japanese scholar Matsumoto Guzan had written in 1803 that “here [in
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Japan] ## is informally written 5+.” Professor Zhang took them to task with
Tang examples like 538 (bianrén distinguish), 75! (bianbié distinguish) and
Fpf, (bian sé distinguish the colour). Our admittedly incomplete Japanese
records begin later with a 1057 land contract from Echigo Province, now in
Todai temple, urging tenants to 3% (J#¥% bensai clear up debts).>*

In China 7+ met some competition from the still shorter homonym
(bian impetuous). As late as in 1981 this author noticed both FilE (HHIE
¥ dialectics) and FiF}: in the notes of Nanjing students.

T FR bido sign
The Ei-less F5 is on record from 1934, when Xt Zémin saw it used by his
Nanjing students. The form became official in China in February 1956.

2% 4§ bido watch

# is a novelty, according to Hanyii da zididn first seen in the 1907 novel
Ldocdn yéuji (Travels of an Old Decrepit). When &£ became 3 in 1956, Pro-
fessor Chén Wénbin stated that “there are still many people in our society
who write 3£, not %%, for ‘clock’.”

W& 51| bie awkward

H1 is read bié and means ‘different’. The 1956 Scheme let this character

replace #. Chén Wénbin wrote that use of j/] for ¥ “is very widespread”,
Chén Guangydo that this “has been common for a long time, for example
when writing #4f] [biéniu awkward] as jI{f.”

2 T *fH bin guest

=

The structure of 2 is unclear. ~* is the house the guest comes to, obviously,
and H the gift he brings, but 2#? Shuéwén took its early shape B for the
phonetic 5 mian, later authorities for a man bowing to his host. Han stele
writers rendered the centre as ™ or 4/, their successors as |-, [ or, beginning
with the 528 Yudn Ti epitaph, as 2% imitating Shuéwén’s 1.

Even standardisers wavered. The 175 Xiping Stone Classics recommended
with T, the Sui Zhen-cdo gian zi wén 5 with |-, the 776 Wiijing wénzi

="
& with [*, the 837 Jitijing ziyang (Character Models of the Nine Classics)

34 Dunhuang scrolls S. 4571, S. 2682, P. 2292 and P. 2133. Zhang 2003, p. 356. Enshil
komonjo sen: Shoen hen, item 5.
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2 with 2% the 997 Léngkan shoujing, 1008 Gudngyun and 1013 Yupian /&
with " The latter added that “% is the Shuowén form for f&”, prompting th
e 1615 Zihui and 1716 Kangxi zididn to prescribe £ with 2 This directive
converted some but far from all; Takuhon moji détabésu registers four Qing
steles with /& and three with & against two with the prescribed .

Some found all these too elaborate. Qing blockprinters replaced the bulky
bottom with the phonetic == bing and wrote %£, a form which became official

in China in 1956.

Y& Y& JE£ bin shore
4% 4% bin wrought iron
%2 72 bin hair on the temples
#& Wi bin carry to a funeral
¥ HT FE bing betel nut

Japanese it differs from Chinese ji, but is nevertheless obviously a Chinese
import, as Japanese [t hei or hyo makes no phonetic sense in ¥x hin. Nor is
¥ a shortened ji£. Counter-intuitively, the shorter forms with I bing are
older than those with & bin. Lit Fit found £ with {% in blockprints from
the Yuan onwards but %% and £ with £ only from the Qing. The late ap-
pearance of forms with 1% is no accident, as we know from the preceding
section that 7% did not exist before the Qing.

In 1935 Taibdi selected % for its “handy characters” and the Education
Ministry % and 5 for its List of Short Forms. The Script Reform Committee’s
1955 Draft followed the latter, adding #i.

The calligrapher Liti Naizhong pleaded in Guangming ribdo for the simpler
#z, “the short form one is more accustomed to”. Cdo Béhan replied on behalf
of the committee: “As 25 becomes %, even other characters written with
2 will be changed to . The simpler #it and ¥t which are in use in society
will not be adopted, since we must distinguish the % in J{€{% [Ydngjing-
bang Yangjing Creek] from the % in I;/Rj% [Ha’érbin Harbin].” One Zhéng
Yinghan praised j£ and £ for being easier to learn, even if they “deviate
from the 7% and 4% current in society”.

This leaves the impression that the proposed i€ and f% were unfamiliar
to the public. Hardly so. % appears in six of our 1940-1954 manuscripts
compared with #% in two. The committee stuck to its i, £, ji and f%, even
though it authorised them only in 1964.

These Qing inventions never made the crossing to Japan, where our
1900-1946 manuscripts contain twelve it but no j%. Unchallenged, it be-
came a Character for Current Use in 1946.
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Y73 *J bing sick
The 1977 Second Scheme proposed J for Jj5. Records of §~ for Jjij were scanty:
a 1960 report to the Script Reform Committee from Guangdong Education
Bureau and a 1976 letter from a teacher in Gejiu in Yunnan. Fujian Education
Bureau criticised J for its “loose structure” and Tibet Script Reform Office
for its “ugliness”, helping to oust the form from the 1981 Revised Draft.

% 1 *Hi bo sow

The ‘hand’ on the left is a late addition, absent in the #7T -+ (sow on the
ground) in the early Han Lio zi B manuscript but present in the # on East-
ern Han steles.

The top — appeared later, first in a % in the 626 Bdling epitaph, but did
not immediately become standard. The 776 Wiijing wénzi said: “¥% and #§
are read {H [fdn]. The former is the Shuowén form, the latter the shortened
clerk style form used when copying the classics. Characters like j# [Pan] and
# [fdn multiply] are written with %5 3¢ (CE claw) and 3£ CK rice), beginning
with the 1008 Gudngiin which prescribed % and % with >E. Writers were
slow to convert; our 1900-1954 manuscripts contain eighteen forms with
2K but also eight with >k.

Then some adopted the shorter phonetic ffi bii. In Hubei Archives we
find a 1956 plan by Xingshan State Farm to #if5IRS NI (F/GIREAL
J# bo hou pai zhuanrén gudnli sow and then assign persons in charge) and a
note from Baidigiiyué Farm in Tianmen County dealing with FE4fi[nl{ (the
question of early sowing).>® On 14 July 1958 the Hubei Mdchéng bdo car-
ried the headline 4 B [A)ZE/FEiERE (Radio Speech by Comrade Zhao
Jinlidng). A 1960 letter from a teacher in Taishun in Zhejiang informed the
Script Reform Committee that i had “a history of five to ten years”. A likely
birthplace for #ii is Shanghai, where % is read pu52 and #fi pu 334 (numbers
indicate tones on a scale from 1 to 5).

The committee included this #i in its 1977 Second Scheme. Fujian Ed-
ucation Bureau, Zhejiang Education Bureau and Beijing Education Section
pointed out that the fi phonetic might lure pupils to misread i as b and
so impede tuition of the standard language. The committee took note and
excluded i from its 1981 Revised Draft.

35 Hubei Archives SZ18-2-139.
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J# *7£ b6 meagre bdo thin bo peppermint

One may wonder why a character meaning ‘thin’ is burdened with compo-
nents meaning ‘grass’ (+), ‘water’ (7), ‘hand’ () and ‘just now’ (f). Origi-
nally 7# meant not ‘thin’ but ‘interlaced branches’, hence -+. Its phonetic ji
pti was the name of a river, hence . The phonetic & fii in that character
meant ‘spread out’, hence ~f. i was read fii, hence the phonetic F7 fii.

Writers shunned the overloaded 7&. The early Han Lao zi B manuscript
says a good man does not JEJ77H (JEE T rely on flimsiness) with the hom-
onym ji (b6 calm) for j#, but also mentions {fi7# | I/E & (people with frail
morals but great achievements) with the topless J# for .

Others avoided i by using the cursive form 7%, then 75, then 75. After &
became % based on cursive & in 1964, writers analogously began to write
¥ for 75/7.

Lid Fu found i written 7} with a j{§ bé phonetic in a 1796-1820 block-
print of Jin Ping Méi (The Story of Jinlidn, Ping’ér and Chiinméi) and in an
1862-1820 print of Lingndn yishi (A Tale from South of the Ridges). In 1960
two letters from Guangzhou informed the Script Reform Committee that
locals wrote i for if. In 1981 this author saw 5717 (xidn bohe salty pep-
permints) for sale in Shantou and in 1986 Jijlii (bdomd film) in Jiangmen.
Our modern records of i are thus all from Guangdong. Interviews conduct-
ed in 1981-1986 showed that 74 had lived on only in the extreme south.3

The Northeast boasted a form of its own. In 1982 signs outside workshops
in Shenyang and Dalian advertised ¥:#j; (j## sheet metal) and 4% (iron
plates). Interviews confirmed that this 7 was known only in the Northeast.?”
This was no accident. 7z is an analogy to the {% often used for @ in Japan
(see bir) and presumably in pre-1945 Manchuria.

The committee proposed in 1962 to simplify 3 to the traditional but re-
treating 74, in 1977 to £, the common 7% with an additional ~ on the right,
obviously in an attempt to distinguish the i component from £ which was
now 4. {# without > nevertheless remained the common form.

36 74 identified as Ji in Huizhou, Shaoguan and Shantou but not Jiangmen in Guang-
dong, in Nanning, Wuzhou and Yulin but not Beihai and Guilin in Guangxi and in Xia-
men but not Fuzhou, Longyan and Yong’an in Fujian. Not identified in neighbouring
Guizhou, Hunan, Jiangxi and Zhejiang.

37 V£ identified as j# in Qigihar and Daolu but not Yichun in Heilongjiang, in Chang-
chun and Tonghua in Jilin and in Shenyang and Anshan but not Dalian in Liaoning. Not
identified in neighbouring Shanhaiguan, Beijing, Tianjin and Baotou or further south.
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%] P bo radish

I (bti to divine) officially replaced #j in February 1956. We can trace this
practice to a 1920 Changchun police report about a girl who had been ab-
ducted on her way to buy #&1 |~ (jiangluébo pickled radish).3®

#i % bii mend
In 1934 Xd Zémin found that his students wrote %} for #f when hurried. The
practice became official in February 1956.

$Hi *4f *7% bu register
We saw in the % bi section that ‘bamboo’ tops tend to become ‘grass’. This
affected even ¢, which thus came to merge with 7% bd. Juyan wood slip
198.19 from 55 BCE says ~E#{CTE (224 So{i 2 béi bingbul the soldiers were
enrolled in the military register). Such fusion of {# and 7 was long routine.
Umehara Seizan’s register of Later Wei inscriptions contains eight y# with 1+
or -~ for ‘register’ but only one {# with ~~. The Tang Ganlu zishii reminded
writers: “{##; the former is the §# in #$& [bijf records], the latter the 7
in /3 [houbd thickness].” Such warnings restrained but did not eradicate
fusion. As late as in 1994 visitors to the National Library of China were invited
to write their mind in a 323 5 W3 (dizhé yijianbu readers’ opinion book).

In 1962 Xido Tianzhu criticised self-made characters, but described %
with a 1j7 bt phonetic as a “relatively sensible” form of {{i. The Script Reform
Committee agreed and included %7 in its 1962 List of Simplified Characters
and List Two of its 1977 Second Scheme, but excluded it from its 1981 Re-
vised Draft.

Japan had a short form of its own. In 1963 Language Council chairman
Abe Shinnosuke reported to the education minister: “As for the List of Forms,
we need to consider the adoption of suitable short forms used to some extent
in society today but not included in the List of Forms [...] like [...] 1 (85),
X (), ¥ (%) [...]1.” This {Z is a near-analogy to Japanese {7 for {# and ¥z
for ##. Unlike %7, {= is known to have been used, first on a receipt of a J;i{%
(genbo ledger) dated 1944.3.3 now in the National Archives. In 2014-2017
{% was identified by six of our twenty-four Japanese informants.

38 Beijing Archives J181-19-31013, p. 50. The report says she finally did get home to
Beijing.
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Hh *T7 b part

The late sixth-century Changansong city wall near Pyongyang is inscribed
% T (the back part of Hanséng) and a sword from the contemporary
Japanese Okadayama grave 4% H T (4% Nukata be no omi the retainer
in charge of the Nukata guild).>® Japanese use of I for %} continued. In
1750 Kondo6 Saigai related: “J is an erroneous character customarily used
in Japan. It should be written #f. It is the [0 on the right turned into [.” In
1910 Kuroyanagi Isao of Wakayama Middle School more liberally declared
he would not deduct points from pupils who wrote irregularities like T for
#P. The question of right and wrong faded away as this came to be our last
Japanese record of TJ.

Chinese writers found even more use for the handy T, which appears for
£t (yé old man) in Qing blockprints and account books, for f% on a late Qing
shipping receipt for Eiff-£ T (wiiméi qi bang seven pounds of smoked plums)
and for [ (jido foot) in the phrase T2k (jidofi porter) in a 1921 description
of the Chaozhou dialect.*® The 1927 Pingmin zididn said T/ was used for &
or ¥ (bt basket) in shops and for f#, i or iR (gén piece of) elsewhere. In
1934 Ha Xingzhi registered T for i, Xt Zémin for 5% and H&i Gé for F3.

No wonder 1935 reformers wavered. The Taibdi editors chose to use | for
f%, while the Education Ministry’s List of Short Forms avoided “forms used
for different characters, like 7 which stands for &% [gudng wide] but also
for Ji# [ging celebrate], and T which stands for £ but also for .”

And more was to be added. In 1951 the Hubei cadre Yudn Zhén com-
plained in Dagong bao (Impartial Daily) of a [t Z [l (B8 2% Liguang
yingyuan Brightness Movie Theatre) sign. In 1957 the Zhejiang teacher Fan
Jiang informed Guangming ribdo that his pupils wrote 1+ for ity (géming
revolution).

By 1955 reformers had thus seen T for &, 5, &, I, B, &% and [%. On
top of this the philologist Bao Youwén proposed to adopt T for ffi “in ac-
cordance with the ancient [1013 Yupian] form”. Understandably, the 1956
Scheme passed T over.

In fact practice had become more uniform than these testimonies suggest;
in our 1950-1954 manuscripts we find twenty T for % but none for other
characters. We might therefore expect the more radical 1962 List of Simplified
Characters to contain [ for #4f. Instead it proposed [5, a less common variant

39 Tanaka 1985, pp. 125, 135-136. Nihon kofun daijiten.
40 Liu 1930, p. 93. Beijing Archives J106-1-1. Shina keizai zensho, vol. 3. Jiang 1921,
p- 173.
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first mentioned in 1951 by Bai Junrt. The more common [J was included in
the 1977 Second Scheme but excluded from the 1981 Revised Draft.

f‘% 7]“ cdi only

Abstract words were a problem for early scribes, who for ‘only’ borrowed
the homonym #; cdi which originally meant, says Shuowén, “the colour of
the head of a silk-finch.” Not surprisingly their successors sought simpler
ways. The 158 CE Siin Shi4o stele says %&%i&—1-4/\ L% (each sent one
son aged just eight or nine years) with [if (cdi fortune) for #%, the 179 Guo
Min stele has 2H7% /& (only a eulogy will do) with #% (cdi cut cloth) and the
648 Jinshii (Book of the Jin) says {ft i H A“EWE (wéi zhéngyué sheng bé only
the first month of the year produces the first new moon) with 7 (cdi talent).
The latter became common and then official in 1956.

3 *F cai vegetable
In 1963 Wi Nanxing described a stroll in Beijing:

Above me were ten large characters: #if1 5 KT 757521 1. I looked at
the sign and sure enough it contained some characters unknown to me.
True, some of them could be made out from the context. #f1E was
E 1= [Yonghégong the Lama Temple] of course, K7 must be k7,
these were no problem. It was only #72f 7 which I could not make out
at first, what on earth was that? Still pondering, I went inside the shop
and looked. It turned out that it sold vegetables. Only then did I realise
that 75217 must be short for 323 [gingcai bil vegetables section].

Unfamiliarity with 2 was excusable. Our first record of this later so com-
mon form is a 1959 Wénzi gdigé article where Lii Hé mentioned > among
“simplified characters created by the masses”. The form then spread fast,
however. In 1960 Zf was reported to the Script Reform Committee from
Baotou in Inner Mongolia in the north to Yangchun in Guangdong in the
south. In 1961 Wén Bing mentioned >f* among characters “in common use
all over the country”.

Some writers saved even more strokes. Wi continued: “In many restau-
rants one can see all kinds of strange characters on the menu, like Kz, 1t
F, JuA [...]. Even if your education level is high as the sky, can you at a
glance make out that this means >k [mifan rice], #7f4 [dalyd hairtail], 4k
2% [jiticai chives] [...]?”

The committee included >f in its 1962 and 1977 schemes but not in its
1981 Revised Draft.
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2% +2f Cai

List Two of the 1977 Second Scheme proposed to merge £¢ with 3% to =f.
Reactions were negative. Zhejiang Education Bureau pointed out that “one
does not know whether 4F52 (/N1 means ‘our neighbour Cai is a nice
person’ or ‘our neighbour’s pickles are tasty’”, Shanghai Interim Script Reform
Leading Group that “the masses have not responded positively” and Shan-
dong Education Bureau that “comrades named Cai have objections.” Only
Beijing Education Section registered some support for the proposal: “Some
say that if replacing %% with 2 is disrespectful to people named Cai, then
how should one deal with names like Niti [Cow] and Ma [Horse]?” Needless
to say, the merger was excluded from the 1981 Revised Draft.

A local alternative existed. In 1975 staff of Huzhou Middle School in
northern Zhejiang wrote in Guangming ribao: “Some of the new short forms
used in the countryside are based on dialect and do not comply with the
need for a standard for character simplification. In the Wu dialect [...] X chi
[inch], % chd [examine], 4§ cha [insert] and %% cai are all read ca, so forms
like /¥ (£9), i (4f) and < (#%) have emerged.”! Readings were not quite
identical. In the Wu dialects of Zhejiang, Shanghai and southern Jiangsu
JX ends in a glottal stop, %< does not. However, when Wu speakers switch
to standard language, they drop their rustic glottal stop and read X much
like 2%. 7% did not spread far; in 1981-1986 the form was recognised only
by informants in Huzhou and Shaoxing in northern Zhejiang and Suzhou,
Wuxi and Yixing in southernmost Jiangsu.

2 2 can join

= =

% officially became £ in Japan in 1946 and in China in 1956. — for AA
begin with a %% in the 664 Yuan Héngyi epitaph, and A for £ goes back
to Yuan blockprints.

The 4» (heart) in the Yuadn Héngyi epitaph, and elsewhere, is not an older
form of Z, but an attempt to confer some logic on this cryptic character,
which had since the early Han mostly been written %2 with /» below. Neither
/N nor 4» bottoms were compatible with Shuéwén, however, which said the
phonetic was 2= (zhén thick hair). Later commentators have doubted this
etymology; already the 986 Shuowén editors added: “Z- is not phonetic. Its
role is obscure.” The 837 Jiiljing ziyang nevertheless took Shuowén at its
word, prescribed Z and was followed by later dictionaries. With time even

41 Zhejiang sheng Huzhou zhongxue 1975.
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writers complied. Our 1900-1954 manuscripts contain twenty-seven Z:
against two 4R, two * and one 4£3.

25 Y\ =Yy *45 can eat

The 1955 Draft proposed to simplify %4 to 8. Records of 74 or & begin on
Western Han wood slips, preceding those of 4 which begin with Shuowén,
which held % and j for variants. Thereafter the forms competed. Han to
Qing inscriptions in Takuhon moji détabésu contain eleven Jf, ten & and
ten 4, the latter often with the top left 4% reduced to %, # or ¥.

After the publication of the Draft a letter from a group of teachers in
Changsha urged the Script Reform Committee to simplify ¢ more thorough-
ly to 45, a novelty we first see in an August 1949 list of £/ (canféi meal
expenses) of war prisoners in Bengbu in Anhui.*

The committee did not adopt 4> at the time, but the public did. In 1957
the committee member Wei Jiangong wrote: “Now there are some creations
in the streets again, like ¥, 5 and 4% which are used for #f [xié shoes], #%
and i8.” In 1960 the committee received reports of use of 47 from Baotou
in Inner Mongolia in the north to Pingnan in Guangxi in the south. The
committee abandoned i, proposing the shorter 47 in its abortive 1962,
1977 and 1981 schemes.

B 7% cdn silkworm

The now official % is a # minus &, /, I and Hi. The missing components
did not go in one blast. One Hi is missing on our earliest & seen on an
Eastern Han wood slip, - on the 186 Zhang Qian stele, the left / in & in
the 506-507 Lady L epitaph and one Kon the 563 Alyjido ciin statue. The
1008 Gudngytin complained: “£; is informally written #. This is wrong.”
To little avail; the wrong form appeared in blockprints from the Song, in
typeprint from the Ming, in Japanese dictionaries from 1946 and in Chinese
ones from 1956.%3

42 1955 letter from Changsha. Anhui geming shi huace, p. 276.
43 Liu 1930, p. 70. Zhongguo banke tulu, vol. 7, item 632.
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B 5% 5% cdn damage
M M K jian cheap

B8 7% ¥k qgidn shallow

48 4% 2% xian thread
Shuoweén says =%, an image of two halberds, means ‘injure’, regarding it as
the original form of %&. After adding #, scribes took to reducing the original
2 component, which became =% in a %t on the 458 Cuan Longyén stele, %
in a % in the 783 Song Yan epitaph and % in a 1939 party call urging the
New Fourth Army to adhere to the guerrilla 4% (line).*

% deposed = and kept % at bay; our 1950-1954 manuscripts contain
seventeen %% against two %k and no £%. The Script Reform Committee never-
theless chose the shorter component, recognising %%, I, 3% and £ in 1964.

The shorter & never spread to Japan, where our 1940-1946 manuscripts
hold thirteen %% or ¥ but no %% or #. Predictably %%, & and & became
official in 1946.

Short forms of the analogous & gidn are described in that section.

‘ﬁé J(U_I gfé can brilliant

4% with ‘rice’ originally meant ‘fine grain’ but came to be borrowed for
‘bright’. Some writers added ‘fire’ and wrote /. Dictionaries entered both,
like the 1952 Rénmin xin zididn (The People’s New Dictionary) which defined
4% a ] (xianming bright) and % as Y632 (guangcdi lustre).

The Script Reform Committee’s 1955 Draft disregarded such subtleties
and proposed to retain the shorter 4% only. One Wi Jing objected in Yiiwén
zhishi that 4% was not simple enough, pointing out that “the custom of writing
[...] 4 as #3 [...] is already established in society.” The committee took note
and chose a shorter form for #Z for its 1956 Scheme. Not Wi’s 45, however,
but 4] with the phonetic [[| shan.

We have no prior record of this /|l|. The reformer Chén Guangyao asserted
that /|| was “established by custom”, whereas Zhao Taiméu of Shandong
University listed /|| among “hitherto unseen or newly created short forms.”
Céo Béhan defended /1l in Wénzi gdigé: “Some people believe that the char-
acters in the Draft which they do not know have been created by the editors
of the Draft. This is inconsistent with the facts. The reason that they do not
know them is that some characters have been used only to a limited extent.
For example [...] 4l (}4) is used in parts of Shandong and Zhejiang [...].”

Céo did not explain how #l| could have come into use in such disparate

44  Dajiang nanbei, p. 59.
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areas. On top of its unfamiliarity, /| was criticised by Qiti Chdngnti of North-
east Normal University for luring learners to read shan. Unsurprisingly the
legalisation of 4| was delayed until 1964.

& {3 cang storehouse
18 I cang dark blue
£ {5 cang dark green
Al 41 chuang start
1 #@ giang gun
1 16 gidng rob

Lia Fu found £, ¢ and % for £, J& and & in Qing blockprints. £ is not
a plausible descendant of £. Most likely the first £ writer had seen the
passage “2: odd form of £ in Shuéwén and remoulded 4 into square style.

In any case {5 remained in use, appearing in three of our 1900-1954
manuscripts alongside one £, six /£ and five }{. Nevertheless the 1955
Draft proposed the formerly unknown 13, i, iz, %, f& and . Cdo Béhan
explained in Guangming ribdo: “In order to distinguish ¥ [liin sink] from g
we decided to simplify ¥ to & and 7§ to it and treat all characters written
with 5 and & analogously.”

All agreed to the latter statement. The Script Reform Committee member
Wei Jiangong mentioned {; among “newly created forms” and Jin Ming-
shéng among “characters simply made up by the Script Reform Committee”.
At a meeting of the Chinese Association for Promoting Democracy “some
comrades thought the introduction of £ for £ could be postponed, since
it might create problems with understanding.”® The proofreader Zhao Xi
advocated ¢, £1, &, & and &, which were “more in accordance with the
masses’ longstanding habits.” These reservations explain the delayed legal-
isation of {3 and #¢ in 1959 and of {1, %, & and & in 1964.

Forms with {3; were still common in the 1990s. As late as in 1998 Xiandai
Hanyti guifan zididn (Normative Dictionary of Modern Chinese) reminded
writers: “Jft is different from 7. The right side of if; is {3, that of i is £.”

i JEX "I cdng conceal

See jii zdng.

45 “Zhongguo minzhu cujinhui”.
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JA] ] *JK cé lavatory

The /=~ (wall) component has tended to become |~ (cliff) at least since the
Tang. The 776 Wiijing wénzi cautioned: “§f [chii kitchen] is informally written
J&f. This is wrong.” The Yuan Zijidn repeated: “Shuéwén says |~ means ‘build-
ing’. It is different from ] which is read % [hdn]. [§4 [ting hall], i [xiang
rooml, Jii [xié¢ mandarin’s office], J& [sha tower], J& [chdn family patchl], Jfi,
J&f and Jg§ [jit stable] are written with . To mix up these components and
write with J ~ is wrong.”

Theoreticians fought a losing battle. The 1916 Zhonghud da zididn said
“JHT, same as Jij,” the 1952 Rénmin xin zididn “Jg, same as J&” and “Jif;, same
as Ji7 [siservant].” In 1954 Xt Huawén suggested in Zhonggud ytiwén that all
] be shortened to /. The 1955 Draft List of 400 Retained and Abolished
Variants suggested replacing J8i, J&f and & with [, 5} and J&. The decisive
First List of Regulated Variants added Jfi and Jiii. In 1964 Jiij became Jij as
all H became .

By then an alternative form had turned up. In 1960 a letter from Guang-
dong Education Bureau informed the Script Reform Committee that there
were those who wrote JH] as X “in parts of Guangdong Province”. The
following year teachers at Dongguan Normal School, also in Guangdong,
mentioned JiX among “common irregular simplified characters” in a Ndnfang
ribdo (Southern Daily) article. In 1981 and 1982 this author saw Jikfir (toilets)
and Bk (gents) in Guangzhou, Shaoguan and Zhaoging in Guangdong and
Wuzhou in eastern Guangxi and in 1986 in Yangjiang and Zhongshan in
Guangdong and Ruijin in southern Jiangxi. In 1981-1986 Jix was identified
by informants in Guangdong and Guangxi but not elsewhere.*® Unsurpris-
ingly, as the ¥k phonetic is read tfi in Cantonese and so fits Jij tfi in Canton-
ese-speaking Guangdong and Guangxi but not elsewhere.

Jik has since then disappeared from the cityscape. In 2014 Guangzhou
informants could not identify the form.

& & )= céng layer

In 1949 the Japanese Language Council changed /& with ¥ to J&§ with .

Forms with [ are actually the older, descending from Zhou &, € and 8.
If we see these as primary forms of 1 (zéng rice kettle), they make sense as

46 X identified as Jij in Guangzhou, Jiangmen, Zhaoqing, Shaoguan and Meixian in
Guangdong and in Nanning, Guilin and Wuzhou but not Yulin in Guangxi. Not identified
in ten places in neighbouring Fujian, Jiangxi, Hunan, Guizhou and Yunnan.
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depictions of vapour (/\) from a kettle () on a stove (1), which was then
borrowed for ‘add’, ‘before’, ‘layer’ and ‘and so’. The Han clerk form % kept [H.

X1 Shén saw no kettle in 8, but formulated an etymology fitting the bor-
rowed sense of ‘and so”: “@ extends the statement. It consists of H [speech],
J\ [split] and the phonetic M, [...] the ancient form of [% [cong chimney].”
This etymology required [l in {4 and J&.

Xl’s contemporaries ignored his directive. Lué Fiyi listed six € on Han
seals, all with @. Fushimi Chiikei recorded twenty %, #% or [if on Han to
Jin steles, all with H. ¥ with the prescribed M does not turn up until the
Later Wei. Many continued to write with i, however, also in Japan, where
I 8 [so monk] and 1 [26 detest] became official in 1949.

Such trivial reforms did not interest the Script Reform Committee of China,
which had spotted shorter ways out. In 1943 a handwritten declaration by
the Administrative Office of Southern Jiangsu called on &41:£=[}/2 (gé shéhui
jiéecéng every social stratum) to join the resistance against Japan.*” In 1950
Huang Ruozhou, writing in the Shanghai Wénhui bdo, reported seing X for
. |2 is an analogy to the older <> for &, while X employs the phonetic A,
read zan 24 in Shanghai, like Jig.

)= seems to have been the more common form, appearing in two of our
1940-1954 manuscripts compared with [X in none. The committee duly
chose jZ for its 1955 Draft. Yun Huil and Jun Tao argued in Yiiwén zhishi that
JX was shorter and better. The committee nevertheless adopted )= in 1959.

X records cease with a 1976 letter to the committee from a correspondent
in Huzhou in Zhejiang. No recent informant has identified /X as 2.

4fi *“fii cha insert

1 consists of a pestle (1) pounding a mortar (1) and a hand (#) which is
probably a late addition. Some contracted [| to I to write {fi, a form the
997 Léngkan shoujing listed as correct. Later dictionaries prescribed the
more etymological {d.

Alternatives turned up late. T without | was reported in 1960 letters
to the committee from Hanzhong in the north to Zhongshan in the south.
In 1982 this author saw price tags on Y=L (chatéu plugs) or ¥4 (chdzuo
sockets) with ¥ (cha to spear) for 4f in Taiyuan in Shanxi, Luoyang in He-
nan, Stizhou in Anhui and Lianyungang in Jiangsu. In the % Cai section we
saw that by 1975 “new short forms like like < (%), # (4f) and /¥ (£%) have
emerged” in Huzhou in Zhejiang, since “in the Wu dialect [...] X! chi, %% chd,

47 Jiangsu kangzhan, p. 110.
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4% cha and % cai are all read ca.” Indeed R was a local form, identified in
1982 as #f by informants in Huzhou and Hangzhou in northern Zhejiang,
in Shanghai and in Nantong in near Shanghai but unknown further north,
west and south.

In 1981 the Japanese Language Council included ## with [ in its List of
Characters for Common Use. There had been some promotion of f§ even
in China. In 1952 Xué wénhua zididn (The Learn to Read Dictionary) called
18 “the short form of #fi” and Rénmin xin zididn “the same as 7#.” The 1956
Scheme, however, passed {# over. List Two of the 1977 Second Scheme
mooted &, a form based on a Shuéwén variant, but the idea was abandoned
in the 1981 Revised Draft.

#T has lived on. In 2014 Jiang Maoyou mentioned # among “Characters
which people in Yancheng [in Jiangsu] often miswrite”. The same year this
author saw #zhF1 ) (yidong chatéu mobile sockets) on offer in Foshan in
Guangdong.

In Japan 4 is used for # taku, as we shall see in the zé section.

= , .
%X %Y chd examine

The 1977 Second Scheme proposed to change %% to ¥ with a ¥ cha phonet-
ic, a form mentioned in 1960 letters to the Script Reform Committee from
Baoding in the north to Guangzhou in the south.

As we saw in the preceding section, new short forms like ~ (%%), R (4f)
and /¥ (%) had by 1975 appeared in Huzhou and the Wu dialect area, where
these characters are read ts’a? like K. < was somewhat older, mentioned
already in 1960 letters to the committee from Xiamen, Zhangzhou, Pucheng
and Songxi in Fujian, Wuhua in Guangdong and Yancheng in Jiangsu. In 1981
this writer read about a B} A (£]%<BA jitichddui order maintenance patrol)
on a billboard in Shanghai, a Hi~ [t (shi chdyudn city procuratorate) on one
in Xiamen and W /< (gudnchd observations) on one in Quanzhou in Fujian.

We would not expect to find /¥ in Fujian and Guangdong, where K ends
in -k and %% in -t. Could these observations be accidental? No, informants
in Fuzhou, Xiamen, Longyan, Dehua and Zhangzhou in Fujian identified <
as %< (as did, more expectedly, informants in Zhejiang, Jiangsu and Shang-
hai). Presumably ~ spread south from the Wu area, filling a need in Fujian
and Guangdong where ¥, which had no consonant ending, was even less
fit as a phonetic in %%.
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8 ¥% chan to help by the hand
#8 1% chdn slander
f# 1% chdn greed
I8 *Iif Chdn

Shuowén says the phonetic £% means “a dexterous and swift hare” and consists
of £2, “an animal similar to a hare, dark and big [...] with a head like a hare
and legs like a deer” on top of a % (hare). Writers found the former hard to
envisage and depict. Takuhon moji detabesu registers forms with double 4
on ten Jin to Tang steles compared with £ and 4 on four.

Writing with two % opened the possibility of replacing one with the
repetition mark 3. % appears in blockprints from the Song and % and %
from the Yuan onwards. The reduced %, i% and {% became official in 1959.
The delay may have been due to doubts how to deal with the components
% and fi in the latter two.

The unusual Iz was left as it was. The inhabitants of Chanshan near
Qingdao then took the matter in their own hands. In 1982 this author saw
Qingdao buses bound for Iif1l], which passengers confidently rode. This
near-analogy to -1 for #& is on record since 1974, when one Ji Gébao cam-
paigned for IIf in Guangming ribao.

48 i 4 chdn entangle

Shuoweén says the phonetic J% (chdn farm) depicts a village (1) house (J ) on
allotted (/\) land (+). Few writers squeezed all this in. Lu6 Fuayi registered
a 8B (#) without /\ on a Han seal. Takuhon moji détabésu of Han to Qing
steles contains one hundred and twenty-five #i, ten #£ and two #%. #% with
its top- and bottomless right side was recommended by the Tang Zhéngming
yaolut and accepted as a variant by the Song Jiyiin and Qing Kangxi zididn.

Not surprisingly, the 1955 Draft advocated this somewhat shortened #.
More surprisingly the 1956 Scheme advised # with a ~ top, a form absent
in Takuhon moji détabésu as well as in Lit Fu’s Song-Yudn yilai stizi pti. Li
Léyi of the State Language Commission later explained: “This was because
use of Ji for 7% Ii was already established by custom, so an extra point could
avert mixing up.” Thus obviously controversial, 4i was not awarded official
status until 1964. As late as in 1998 Xiandai Hanyti guifan zididn reminded
writers: “The right side of 4 is J# (chdn), not Jf.”
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JEE 77 chdn produce

7~ appears in a 1943 call by the Administrative Office of Southern Jiangsu
to & B AZEA 7 (develop agricultural production).*®

At the October 1955 script reform conference the Script Reform Committee
member Yé Gongchuo quoted criticism that the proposed “J 7, 7= and 7™ [
ydn severe] do not stand straight and look like falling over,” countering that
“there will be no problem as one gets used to them.” Doubts nevertheless
delayed the official status of * and j™ until June 1956.

Apart from lacking 4, the new dictionary form differed by having a 37,
not ¥ top. Perhaps surprisingly, this 37 top had been universal in Han clerk
style and early square style. Umehara Seizan registers seven Tang % with
3/, but none with 3. The snag with the 3/ top was that it was inconsistent
with Zhou seal forms and, crucially, with Shuowén, which had a distinct X
(30) top. Following that authority, the Yuan Zijian and Ming Stshii kanwit
pronounced 7. wrong, and was followed by Zihui and Kangxi zididn. estab-
lished the /& norm which held sway until 1946 in Japan and 1956 in China.

i % 1T chan repent

See # xian.

R K * *& chdng long zhdng grow
5 5K zhang display

On Han wood slips £ is rendered &, K, K, K or I\, in Yuan and Qing
blockprints &, &, &, % or £, and in our 1900-1954 manuscripts %% (thir-
ty-five times), ¥ (thirty-two times), £ (thirteen times) or X (five times).

For its 1935 List of Short Forms the Education Ministry chose neither of
the latter but the § which reformers knew from Lid Fir’s 1930 register of
blockprinted forms. The Script Reform Committee’s 1955 Draft changed
this to #. Duan Dapéng objected in Yiiwén zhishi: “% is hard to write.
The masses of the countryside write £.” LiG Kuimin argued in Zhonggué
ytiwén: “Z is easily mixed up with 72 I think it is better to write £ as {.”
Zhang Déctin and Xi Chuanxing made the same point in Yiiwén zhishi. The
committee took note, letting Y& Géngchuo announce a change to % at the
October script reform conference. The 1956 Scheme, however, introduced
1, a further tilted &, which became official in 1959.

This K was close to the classic cursive 4, but not to the common square

48 Jiangsu kangzhan, p. 110.
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forms ¥, ¥, K and E. So grumbles continued. Zhang Ruilin cared about
his surname: “5k is impractical to write. In fact many still write the I which
people often used before.” Qi Changshiin worried about his middle name:
“K: is hard to write correctly. [...] If we change £ to ¥ it will be easier to
get right. Without — the character is ugly and difficult to write, as one tends
to add — by habit.” Zhang Ruilin related in Guangming ribao: “All our pupils
write f& for {.. Would it be possible to recognise that form?”

It was not, but a 1982 article by the Wénzi gdigé editors did admit that -
“is a newly created component, moreover one easily splits the vertical stroke
into one upper and one lower stroke [writing :].” The 1998 Xiandai Hanyi
guifan zididn reminded writers: “The stroke order is =}~ in four strokes.”
Many stuck to other stroke orders, however, as we shall see in Chapter 4:5.

‘& 2% «E chdng taste
In 1923 and 1926 the Interim Committee on the Japanese Language proposed
to simplify & to 5. The idea was abandoned in later schemes.

Shuoweén said: “f§) [#&]: taste. Consists of 5 [beautiful] and the phonetic i
[shang].” Han scribes ignored it, writing ‘&, &, = or . The {{-bottomed %
became the common form and was the one recommended by the Sui Zhén-cdo
gian zi wén and Tang Yipian. The first € with & in Takuhon moji détabésu
turns up on the 780 CE Yan Family Temple stele. The 837 Jitjing zlydng ex-
plained: “E: the former is the Shuowén form, the latter the shortened clerk
style form.” The Shuowén-like € became official only with the 1615 Zihui.

The new standard form was congested. Yuan blockprinters came up with
=%, a square version of the cursive 2. This 2% became official with the 1956
Scheme.

& {2 chdng repay

Initially ‘repay’ was written without the ‘man’ on the left, identically with
the cognate ¥ (shdng to reward), as on the tenth-century BCE Hi tripod
whose author was compelled to B (#5 repay a horse). / was added by
the Western Han, when we find the enlarged { on wood slip contracts
from Juyan.

The 1956 Scheme shortened f¥ to £%. This {% was mentioned in Réng
Geéng’s 1936 Jidnti zididn but seems to have been little known. In 1956 the
reformer Chén Guangyéo described % not as ‘a character established by
custom’ but less assertively as “a new picto-phonetic character, written with
1(A\) and the phonetic 2%. [...] In order to make the character easy to read,

2l 9

the phonetic of {§ has been changed to 2=.

64 + LONG STORY OF SHORT FORMS



% W % i chdng intestines
% ¥ <15 #395 * ¥ chdng place

Thorough dictionaries enter parallel complex forms, fi5//l5 and 35/ . The
shorter variants with the original phonetic %; ydng appear on Western Han
wood slips, preceding 1% which appears on Eastern Han stone steles. The
addition of /- may have been influenced by the /~ in /& (shang wound).

¥, the beginning and end of #}, appeared in the 1930s, first in Rong
Geéng’s 1936 Jidnti zididn, together with the analogous jj for . ¥jj quickly
became the common short form, appearing in twenty-nine of our 1935-1954
manuscripts compared with 3% in one and 17 in one.

The 1935 List of Short Forms proposed the cursive-based [ijj and %, the
1955 Draft #; and J}f} and the 1956 Scheme Ji7 and 37, retaining the analogy
to 4% for #; (ydng raise) and 4% for # (ydng poplar) rather than that to {53
for 1. #j turned out to be one of the most resilient of all rejected variants,
appearing for example in five of our 1970-1979 manuscripts compared with
the official 17 in one, as shown in Chapter 4:5.

An arguably simpler form has existed of f|7. In 1981 this writer saw a
price notice for [#{ (gudngchdng intestines) in Nanjing and one for 5% kit
(zhit dachdng pork intestines) in Jinhua in Zhejiang. This /il was identified
as Izby informants in Shanghai, northern Zhejiang and southern Jiangsu
but not further north, west and south.* The initial of the 3 zhdng phonetic
fits iz chdng badly in the standard language but better in Wu dialects, in
which both I and 3 have voiced initials. The two still differ in tone, except
in Shanghai where even and departing tones merge and fi7 and 3. merge to
zan 113. Presumably i originated in Shanghai and then spread. Today it is
unknown to all informants.

W& | *lk chdng factory

Before the reform the above-mentioned proofreader Zhao Xi had seen Jif
written i, /7, J, I{ (misprint for JX?) and J. Ji% is first seen in the early
Qing blockprint Miilidnji (The Story of Mulidn), ™ in a 1948 Beijing survey
of P (inside-factory) staff, | " in a 1949 report on a Beijing %) (vehicle
plant), JX in a 1954 list of union delegates from a Hangzhou %% (textile
mill) and J% in Zhao’s 1955 article.>

)~ was the more common form, appearing for Jiif in thirty-seven of our

49 JI{ identified as 37 in Shanghai and in Hangzhou, Huzhou, Jiaxing, Shaoxing, Ningbo,
Jinhua and Linhai but not Wenzhou and Lishui in Zhejiang. Unknown in other provinces.
50 Liu 1930, p. 23. Beijing Archives 87-7-2, p. 6; 101-1-244, p. 29. Hangzhou Archives
230-1-68, p. 64.
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1950-1954 manuscripts against / in five, X in one, JX in one and Ji§ and
J% in none. For its 1955 Draft the Script Reform Committee duly chose | .

One Zhao Yongshang urged in Yiiwén zhishi to instead “change | to |~
and ffF [l history] to /|, because everybody writes the | in | & [J&#& 5 lishi]
like this.” Not quite everybody; our 1940-1954 manuscripts contain three
J 5 among eight JJj5. The committee followed the majority, sanctioning
J~ for it in February 1956 and Jjj for Jf& four months later.

JK lived on. In 1962 Zhang Yongmian reported in Wénzi gdigé that Zhe-
jiang students wrote JX for J at university entrance exams and Wang Yin
that his Ningbo students did so in compositions. In 1988 this writer saw a
#%JK (zhichdng paper factory) in Hangzhou, a H )X (daily products factory)
in Wenzhou and a 75%JKX (car plant) and a 4K (pork processing unit)
outside that city.

JX records are concentrated in Zhejiang Province. This is no accident. In
1981-1986 |\ was recognised as ) by informants in Zhejiang, but not else-
where.> Nor was it recognised by Zhonggué ytiwén’s Beijing typographers
who, as we saw above, rendered it as [. In dictionaries JX is read zé and
means ‘non-even tone’. In southernmost Zhejiang -ng endings are lost and
Ji becomes ts’e, not too unlike JX zé. This explains the appearance of JX for
¥ in this area.

J% is Ji§ minus | |. This form survived for some time after 1956. In 1964
the Guangxi teacher Liti Wanxin criticised use of % for /|, while the Beijing
postman Wéang Hongjin complained of people who “write i as 1/J, & as -7,
J " as ] [...]. Since these characters are hard to decipher, we have appointed
special people in the sorting process to deal with these nonsensical letters.”
In 1985 Tollef As noticed a Y% () distillery) in Guangzhou and in 1988
this writer passed a filili 4 (youmianchdng enamel factory) in Hui’an in Fujian
and a 45464 (cardboard box factory) in Shantou in Guangdong.

All JF reports are from the south, except that of our Beijing postman who,
tellingly, called 5 “nonsensical”. 1981-1986 interviews confirmed that /%
was known only in the south.5?

51 JX identified as ] by informants in Hangzhou, Huzhou, Jiaxing, Jinhua, Shaoxing,
Ningbo, Lishui, Linhai and Wenzhou but not Quzhou in Zhejiang and in Shanghai. Not
identified in surrounding provinces.

52 % identified as /]~ in Guangzhou, Meixian, Shaoguan and Zhaoqing in Guangdong,
in Nanning, Guilin and Wuzhou but not Yulin in Guangxi, in Fuzhou, Xiamen and Zhang-
zhou in Fujian, in Changsha, Zhuzhou and Lianyuan but not Xiangtan and Yueyang in
Hunan, in Nanchang and Jiujiang in Jiangxi. Unknown in thirty-two places in provinces
further west and north.
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B % che carriage

The 1955 Draft proposed to write the Hi component as =F but keep print-
ing Hi. Lit Kuimin objected in Yiiwén zhishi: “As far as possible, characters
should be simplified according to the forms people are used to. [...] Every-
body writes the character and character component ¥ as %, as in ¥ [jido
compare] and % [fdn model].”

Not everybody, but quite a few. Our 1950-1954 manuscripts contain
sixteen ¥ (§ zhudn turn) with Z, but also nineteen {5 with 7. However,
Zhang Déclin pointed out in Yiiwén zhishi that “people can misunderstand
and take F for & [feng abundant].” If one intended to simplify not only
the component but also the character #i, = would not do. So % was re-
commended in the 1956 Scheme and confirmed by the 1964 General List.

8 ) =] cheé penetrating
il ché clear

Jil has long been used for fi{. Hanyii da zididn records of the practice begin
with the phrase H>¢ il (the sunshine broke through) by the Tang novelist
Liti Zongyuan. More recently this Ji{ was shortened further, as in a 1948
pledge by North China Office to H1¥) (Efi{ gudnché implement) party deci-
sions on prices and rationing.5?

When the 1955 Draft presented no remedy for i and Ji{, Hudng Fdjia
proposed in Guangming ribdo to simplify Ji{ to 3/J], since “some people write
Jil as ). Yun Hui and Jun Tao argued in Yiiwén zhishi that JlJ] was “now
used by broad layers of the people,” Wang Ténghan that the use of }fJ] for i
and fi{ had “a broad basis of use among the masses”.

Chén Guangyao pointed to a hitch: “If we simplify Jif to }fJ] it will become
identical with the colloquial Beijing word }¥J] (read qi) as in #JZ% [qi chd
make tea].” To avoid this clash, the 1956 Scheme recommended simplifying
fit and 3 not to ] but to #]] with 7, a form absent in our pre-1956 records.
The recommendation was only partly implemented, as 1] became official in
1959 for fif but not for ji{. The proposal to replace Ji{ with fJJ] was renewed
in the 1977 Second Scheme and the 1981 Revised Draft.

To speakers of the standard language the phonetic {J] gié gives little clue
to a character read ché. In Yangzhou in Jiangsu, however, both fi{ and 1J]
are read tg’ie? 14 and in Guangzhou both are #f’it33. Was the {J] phonetic
introduced in the south?

Some keep using )] for f]]. The 1998 Xiandai Hanyti guifan zididn warned:

53 Beijing Archives 1-8-1, p. 22.
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“fi is simplified to 1], but ji{ has not been simplified. One cannot by ana-
logy write #].” A 2017 web search nevertheless yielded one hundred and
seventy three T171].

JEE 21> chén dust

Li Léyi found 4 and 7 for € on Tang scrolls from Dunhuang, with ‘mi-
cro-dirt’ for ‘deer-dirt’. The 1039 Jiyiin rejected the form: “j is informally
written ZP. This is not correct.” The informal form nevertheless made its
way to Japan, where Yamauchi Yoichiro registered the phrase 875~
1) X (mina kudakete chiri to narinu all things crumble and go to dust) in a
Buddhist tale copied in 1140. Thereafter i> faded away in both countries.
The 1716 Kangxi zididn described 7> as “an ancient form of J£.”

Chinese reformers saw 7> in the latter, appreciated its shortness and
included it in their 1955 Draft. Not surprisingly, the foundling turned out
to be unfamiliar to the public. Yao Jiazhén from Jiangsu Industry Bureau
wrote in Guangming ribao: “Some comrades disapprove of 4> and K [mié
extinguish] and find them difficult to understand.” At the October script
reform conference Professor Chén Zhongfan conceded that 4> was “a little
unfamiliar”. As we have seen, the Script Reform Committee member Yé
Gongchuo explained:

When necessary, we have applied the above rules to create a small
number of new short forms, like 5% (i3, shortened shape), 3£ (&, from
the cursive form), 2> (£, an ancient form) [...]. Since these characters
are not established by custom one might prefer to leave them out, but
without them the problem of simplifying some characters will not get

a satisfactory solution.

As late as in 1958 4> was still widely unknown. One Lidng Xia wrote in
Weénzi gdige:

I wrote the character f&. When the pupils saw this heap of a character,
they anxiously asked: ‘Teacher Lidng, is there a simplified form of this?’
I stopped to think, what simplified form could there possibly exist?
So I answered: ‘No, this character cannot be simplified.” Then a young
peasant in the back row stood up and and said reproachingly: ‘No? /N
above and - below, isn’t that 4?’ I wrote this character on the black-
board, but no matter which way I looked at it I could not recognise it.

He soon would, of course, as 7> became official the following year.
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# # chen shirt

In 1950 Huang Ruozhou wrote in the Shanghai Wénhui bdo that %} was
“now common” for #§. The following year the Shanghai Jidnbizi said even
the shorter - (ctn inch) was commonly used. In 1956 the reformer Chén
Guangyéo wrote that the form %] was “established by custom” and that “in
some department stores #i7< [chényi shirt] is even written ~f 7k, because
some people from the Wu dialect area [round Shanghai] pronounce both
st and ## as cen [...].” And not only they: #§i and ~f readings are identical
along the Changjiang up to Sichuan.

%I entered the 1955 Draft, puzzling many. Yi Xiwa of Guangxi Univer-
sity mentioned %] among “newly created characters” and Zhao Taiméu of
Shandong University among “hitherto unseen or newly created short forms”.
Tellingly, both deniers were based outside the area where # reads like }. So
was even the Script Reform Committee, which hesitated until 1959 before
granting # official status.

Official status for % did not rein in =} writers. In 1982 this author saw =}
A< or ~J# (1% chénshan shirts) for sale in Hangzhou in Zhejiang, Wuhan
in Henan, Zhuzhou in Hunan, Wanxian in Sichuan and Xingyi in Guizhou
and in 1986 in Yongxin in Jiangxi, all in the Changjiang basin.

TG FR FE cheng weigh, name chén fit
T4 FE R cheéng scales

Dictionaries distinguish #y/## (chéng to weigh) from F}: (chéng scales). They
have not always done so. The departing tone section of the Tang Ganlii zishii
said FF was “informal” for %, and the Song Yupian gave F# the reading 15
#1)] (as the first part of 15 chi and last part of 7 zhéng, i.e. chéng) as well
as #il% ] (ling). Even in texts we find 7 not only for ‘scales’ but also for
‘weigh’, as in the assertion that FJOGFEHAE (heaven will weigh his virtue)
on the 833 Weénji shéndao stele.

So ¥, a combination of ‘grain’ and ‘balance’, was conceived not to desig-
nate a new concept, but to serve as a short form for F. This happened some
time before 609, when F appears in the Lii Hd epitaph.

% is a square version of the cursive 1%, found by Liti Fii in blockprints
from the Song onwards.

The Japanese Language Council shortened f# to fi with a straight —,
while the Script Reform Committee of China simplified to fi with a bent
~. Both followed custom. In our pre-reform Japanese manuscripts we find
eight fi with — against three % with —, in our Chinese ones the proportion
is fifteen to thirty-five.
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T2 *#Y chéng course

In 1981 a AL (FE kéchéng course schedule) was displayed at the campus
of Beijing University. This #{ was unusual but not new. In 1960 a teacher
from Lu’an in western Anhui reported the character to the Script Reform
Committee as did one from Duchang in northern Jiangxi the following year.
In 1982 #{ was identified as F¢ by a traveller from Shangrao in northeastern
Jiangxi and in 1988 by a Nanjing University freshman from Huangshan
in southern Anhui and by another from Huangshi in eastern Hubei, areas
overlapping that of our 1960 correspondents. In surrounding areas f{ was
identified as Fj (ddo rice), as we shall see in that section.

™ was also unknown to informants in faraway Beijing, where our J4{
notice had been observed. A teacher at the Chinese Department of Beijing
University commented the above-mentioned course schedule: “We were all
in Jiangxi.” Sent there during the Cultural Revolution, where some of them
seem to have picked up local writing habits.

X 4E chéng punish

Qit Chéngyuén found 7%, an analogy to fii. for £ (zhéng levy), in documents
from the Taiping Rebellion. The form becme official in February 1956.

3£ Jf¢ *ZE chéng ride shéng chariot

In 1949 the Japanese Language Council simplified 7f¢ to #&. The Script Reform
Committee of China did not bother to shorten the character by one stroke
and left it as 3¢ , even though the shorter form was as common in China as
in Japan, appearing in three of our Chinese 1900-1954 manuscripts against
3f in five, compared with two ¥ against six 3¢ in Japanese 1900-1946
manuscripts.

It is not a shortened 3, but an older form known from Han steles. This
puzzling character stems from Yin 2, a picture of a man climbing a tree,
which became Zhou 5§§, Qin ¥, Western Han 3 and Eastern Han Zt.

Z& with 4 is first seen in the 675 Zhang Chong epitaph. The 776 Wii-
jing wénzi explained: “%E%E: the former is the Shuowén form, the latter the
shortened clerk style form.” Yes, % followed Shuowén’s instruction that
consisted of A, 4} and /K. The 1013 Yiipian recognised %t as the standard
form, with the caveat that “3¢ is the modern form.” This promotion of %t
failed. Takuhon moji detabésu lists thirty-one ¢ but no %t on steles from
1013 to the end of the Song.

7 with b was a square version of Shuéwén’s % appearing in the 741
Lady Zhéng epitaph and on the 1339 Great Teacher Hongjiao stele. The 1615
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Zihui and ensuing dictionaries prescribed 3, with some success; Takuhon
moji détabésu contains twelve Qing 7¢ among twenty-three .

¥ [ chi eat, drink

The shorter 117, (chi stammer) has been borrowed for ! (chi drink) at least
since 1623, when visitors to the Xifoxitian Tea Pavilion were invited to 'z
Z5fift 35 (chi chd jiéké drink tea to quench their thirst). The 1955 First List of
Regulated Variants made Iz, compulsory.

JEE I chi silly
% with the shorter phonetic %1 zhi was first mentioned in the 1013 Yupian
and became official for ¢ with the 1955 First List of Regulated Variants.

iE B IR *j chi be late
In 1946 the Japanese Language Council shortened i to ji. Records of the
latter are older than of the former, beginning on second century BCE wood
slips from Yinqueshan, preceding the i on the 220 CE Shang z{in hao stele.
We will now see how the split came about.

i consists of 4 (move) and a J' (man) sitting on a J|. (object). On Yin
bones the object appears as />, 'l or 3%, on Zhou bronzes as =%, on Chu
wood slips as 3z or _, in an early Han manuscript from Mawangdui as =,
on Western Han wood slips from Yinqueshan and Dunhuang as =, on slips
from Juyan as & or 7, on Han seals as - and on Han steles as ¢, =F or L.
Xt Shén was aware of this variation, mentioning forms with = and 52 in his
Shuowén, but chose to recommend j# with the phonetic  (xi rhinoceros).
Some but far from all followed this advice; Umehara Seizan’s list of Later
Wei inscriptions contains six ji with 5 but no i# with . The 776 Wiijing
wénzi accepted both forms: “i j&: the former is the Shuowén form, the latter
the [pre-Qin] big seal form. [...] Today [the form based on] the big seal is
used.” It was the 1013 Yupian which first insisted on the Shuéwén-based i,
followed by later dictionaries. Takuhon moji détabésu nevertheless registers
only two Ming and Qing i among three #F with 2, three j with =£ and
one j§ with 3¢,

So jE was in use even in China, where it had adherents like the Taibdi
editors, who included it in their 1935 list of “handy characters”. Later that
year fellow reformers in the Education Ministry promoted the less hopeful
% with 7 in their List of Short Forms.

Both came to be outcompeted. In 1934 Xt Zémin noted that when hur-
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ried, his Nanjing students wrote i as iR with the phonetic X! chi. The Script
Reform Committee embraced this new form and made iR official with its
1956 Scheme. Chén Yué pointed out that iR violated the laws of calligra-
phy by containing two \\ (nd) strokes. The committee took note, changing
the iR to iR in its 1959 Si pi tuixing de jidnhuad hdanzi bido (Table of the Four
Implemented Batches of Simplified Characters).

Bk 14 chi teeth
B s ling age

1% was originally written with the bottom 4 (teeth) only; the |} zhi phonetic
is a Zhou addition. In the early Han silk mansucripts from Mawangdui this
came out as . Already on Western Han wood slips, however, we find 1
with a missing —, & with a missing A\ and & with J} for the teeth.

The now official Japanese i with >k descends from none of these short-
ened forms but from an extended one. On a 498 statue for the Lord of
Shiping we find a {##¥ with an added |inside #. In a #} in the 512 Lady Qin
epitaph the four A have been reduced to points. The resulting & became
common enough to annoy friends of orderliness, like the author of the 1617
Zikdo: “1% is written with %t. B is wrong.” The Japanese Language Council
nevertheless legalised ¢k and #% in 1946.

Even Chinese reformers leaned toward i, including this form in the
“handy characters” to be used in the columns of Taibdi in 1935. Then in
1950 Huéng Rudzhou reported seeing 1 with Z, a ¢ minus M _A. The 1955
Draft shortened this further to 1. This form turned out to be unfamiliar to
many. The reformer Jin Mingshéng mentioned {4 among “characters simply
made up by the Script Reform Committee,” his colleague Chén Guangyéo
among “newly coined picto-phonetic characters” and Zhao Taiméu among
“hitherto unseen or newly created short forms.” Such reservations explain
why 14 and % were given official status only in June 1956.

1y {EP I chong crossroads, rush at chong forcefully

Shuoweén said f# means ‘crossroads’ and ' ‘to surge upwards’. Readings seem
to have differed as late as in the Song, when Gudngyun placed f# in the
B tup rhyme and 7' in the §F tiup rhyme. Thereafter readings converged
to the present chong, and the characters began to merge. Li Léyi records a
Ming example: chongzhudang (offend) was written y41{&# in Bdi tit ji (The White
Rabbit) but f&jf# in Shuihii zhuan (Water Margin).

The 1956 Scheme merged ' and i to 71}, a variant of jif known since the
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531 Mu Shao epitaph. By the twentieth century it had come to dominate,
appearing in eleven of our 1900-1954 manuscripts against j{ in none.

In Japan a merger of ffj sho and ' chii has never been on the agenda.
Nor has a change of {' to i, a rarity outnumbered one to fourteen by 4 in
our Japanese 1900-1946 manuscripts.

Other changes of 7 to ; are described in the & jué section.

™1 &k chéng insect

#im officially became Hi in Japan in 1946 and in China in 1956. The idea
was old; already the Yuan Yinhui complained: “& is informally written Hi.
This is wrong.”

Wrong because Hi defied Shuowén, which distinguished creatures “with
legs which are called &” from 1, which “is also called % [fi Siberian pit
viper].” The 986 Shuowén revisers gave ## the reading E51)] (zhong) and
0 (hu), identifying H1 with Jit (hui a snake).

The Song philologist Dai Téng pointed out: “There are no cases of Hi for
Jit in ancient books. H! is phonetic in i [réng melt], therefore we know that
1 [...] is short for &t They are not different characters.” Cases of Hi for
‘insect’ abound. In the early Han Lao zi B manuscript from Mawangdui #:
i (zhéchéng hibernating insect) is written 4 Hi. An Eastern Han wood slip
from Wuwei recommends a cure for M HIEYR (a throat feeling like
a hundred squealing insects).>* 11 looks more like the primary form of #
than a shortened .

i H. chou repulsive

Traditionally /¥ means ‘repulsive’ and the homonym . ‘the second of the
twelve Earthly Branches’ or an opera character. Liti Fit found the latter used
for the former in the early Qing blockprint Mulidnji.

The 1955 Draft proposed to replace all il with f{. Objections by the
public were summarised in Zhonggué ytiwén: “This can easily cause misun-
derstanding. /M. and /i, for example, mean different things. The former
is the name of an opera character and the latter ‘a repulsive wretch’”>® The
change was nevertheless approved in February 1956.

54 “Lao zi yi ben”, line 88. “Donghan jian ‘Wuwei Han dai yijian’".
55 “Ge di renshi”, p. 38.
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ity o cha performance

The classifier for theatre plays was not only complex, but also misleading.
Hé Yangming recalled in Guangming ribdo:

One comrade was reading out documents at a meeting. When the
phrase X H 2%k [this is really a weird spectacle] appeared, he
read {ifj as ji. Afterwards I wanted to tell him that fj is not read jii. He
spoke first, however, sighing: ‘Why must some characters be changed
into ancient style when they appear in a document?’ I said: ‘What is in
ancient style?’ He said: ‘When watching plays we all say yi chit xi. Why
on earth must this be changed to yi jit xi in books and newspapers?’
The others laughed and told him that this was the character chii not
jii. He was very surprised to hear this.

The 1955 Draft proposed to simplify #f to #i analogously to 14 for 1. Guan
Xiéch of the Chinese Academy of Social Sciences found even f] too complex,
suggesting instead the homonym {{, which became official in February 1956.

H actually preceded {ifj. In the 1004 Jingdé chudn déng lu (Spreading
the Light) the Zen master Shéng told Yaoshan that he could do a lion act.
Yaoshan asked: 7154 (nong de ji chii How many acts can you perform?).
Sheng answered: F:15/5H (I can perform six). Zhonghud da zididn first
registers i in the 1666 Zihuibti (Zihui Enlarged) and the 1750 Ruiilin waishi
(The Scholars).

%9 44 chii hay
2 4 cha chicken
i@ ¥4 qu hurry
W 4% zhou wrinkle
E# 14 26u trot

3 4K Zou

It is hard to see how % could develop from %3. More likely this shortened
component derived from the % and % found on Han wood slips, which
became % in cursive script and then ¥ as in a #f in the 515 Wéang Shao
epitaph and 4 as in a ¥4 in the 661 Dai Yuéguan inscription. The latter
prevailed. In his Qing blockprints LitG Fu registered 4ff, #4, 4% and 4 with
“ but no corresponding forms with ¥ or 4. The 1956 selection of 4,
and so on raised no stir.

The dictionary form %§ springs from a misunderstanding. Yin ¥\, a hand
reaping straws, became Warring States 3 and Han %, % or 5 with no dis-
cernible hand or straw. X1 Shén, who had seen no Yin forms, conjectured
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that the character had “the shape of bundles of straw.” Some took him on his
word and wrote %% with 7] (bundle) and ‘' (grass), first to our knowledge
in a 7% on the 174 Magistrate Yang stele. %3 writers remained a dwindling
minority, however. On Later Wei steles in Takuhon moji détabésu the %3
component is written = six times, = five times, 5 twice, £ three times,
3} once and 4 once but never %4. It was the Tang Ganli zishii which began
to promote %, followed by later dictionaries and, with time, by writers.

i fill chii foundation stone

The 1955 Draft proposed to shorten % to fii, a form we know from a 1949
call by Beijing Finance Committee to increase the F:fii; (basis) for export
of handicraft items.> The reformer Chén Guangyéo called fifi “established
by custom”.

The custom was not universal. Professor Yi Xiwt of Guangxi University
described fil as “newly created”. Zhang Zhou wrote in Guangzhou that fif; was
“common in the north”. Jin Mingshéng pointed out in Guangming ribdo that
the phonetic {1} chit was alien to southerners, who read it with a -t ending
absent in 7. This may explain why fifi was authorised only in June 1956.

Southern resistance lingered. In 1962 Zhang Yongmian informed Wénzi
gdigé that students in Zhejiang had invented their own short form fiff by
dropping the bottom ;F. We hear no more of this form, however.

i A5 *{Hi chii store up

The 1955 Draft offered no remedy for fi. Wi Jing argued in Yiiwén zhishf:

Among the two thousand common characters listed by the Educa-
tion Ministry there are quite a few characters which have not been
simplified, like £¢ [yi doubt], Z¥ [ju assemblel, &} [jing quiet], & [
subordinate], &, f [ao proud], f [...], while uncommon characters
like Mfi [diin ton], & [din stew] [...] have been. I wish the Script Re-
form Committee could simplify those of the two thousand common
characters which contain more than ten or twelve strokes and make

them easy to use for common people.

The Script Reform Committee was at a loss, offering only fi# with | for =.
Bankers, however, needed to write & (chtixi deposit) and found a way. In
1960, letters from Changchun in the north to Meixian in the south informed

56 Beijing Archives 4-2-24, p. 15.
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the committee that one could see fi written {if! with the phonetic i} chii. The
committee selected this form for its 1977 Second Scheme but abandoned it
in its 1981 Revised Draft.

Jiz WL AL chii stay chil place

The 1956 Scheme replaced j& with 4b, “the ancient original character”
according to the reformer Chén Guangydo. The originality claim is based
on Shuoweén: “J|]| [4L]: to rest. One rests when one finds a stool, hence the
components J|, [stool] and4 [walk up to]. & [#Z]: 4L is also written with
the phonetic £ [hii tiger].” The claim was strengthened in 1974, when the
early Han Lao zi B manuscript from Mawangdui turned up phrases like A
B B 7 (entering one wants to stay, leaving one wants to return).

However, the ‘tiger’ is present in the slightly older Lao zi A manuscript
and on much older Zhou bronzes, so the primacy of 4L is a hard sell. 4l was
not even the common form at Xti Shen’s time; Han wood slips, personal seals
and stone steles all include the tiger in some form.

Why did Xt Sheén go against the tide and advocate the topless 4L as the
genuine and correct form? Perhaps because he found it easier to explain than
the bewildering tiger-topped /i, deeming his theory that /& hii is phonetic
in Ji chii so dubious that he preferred to hide it at the end of the paragraph.
Later analysts have turned out other explanations, Gao Jingchéng holding
/& for a tiger guarding its living place and Shirakawa Shizuka for a tiger
skin worn by a shaman at a performing place.

The topless 4l remained rare until the Song, when it came to be used in
vernacular blockprints, appearing in all prints investigated by Lit Fu, except
the 1962-1874 Lingndn yishi where the form was 4k with a contracted last
stroke. This 4t continued in use but did not outcompete 4/, which outnum-
bers 4t eight to two in our 1900-1934 manuscripts.

Reformers wavered. In 1935 Taibdi chose 4t for its “handy characters” and
Liinyii for its “plain stroke characters”, while the Education Ministry opted for
Al in its short-lived List of Short Forms. Twenty years later 4/ remained the
more common form, outnumbering 4t sixty to twenty-two in our 1950-1954
manuscripts. The reformers nevertheless settled on the handier 4k

4b with | never reached Japan, where 4L was legalised in 1946.

fil fist cha
See g dil.
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{8 {7 f% chudn

See 18 zhudn.

23 - _ .
A & 1 *%&. chuang window

The Japanese Language Council chose to write & for ‘window’ and the
Script Reform Comittee of China %j. Both followed practice. Our 1900-1954
Chinese manuscripts contain fifteen f against one %, one & and one 3,
while our 1900-1946 Japanese texts have ten % but no & or i%.

Variation goes back to Shuowén, which entered three forms for ‘window”:
& (J4/4), an image of an opening; 8 (%), an opening plus a hole; and
(% /%), a hole plus the phonetic &l/% cong. Writers preferred the fuller
forms. Takuhon moji détabésu contains sixteen Han to Ming inscriptions with
%, six with &, five with %, one with %, three with &, one with }% and one
with J{#4 but none with the heartless 7.

i did turn up in the 997 Léngkan shdéujing, but only with the label
“an ancient form [...] read %.” Not before 1716 did Kangxi zididn set the
i standard which came to be followed by later dictionaries. As we have
seen, this converted Chinese but not Japanese writers. Hence the present
Sino-Japanese discrepancy.

Variation in the &/%/4/M/%y component is dealt with in the 44 zdng
section.

K IR chudng bed

&K with |~ (wall) for the older 5 (plank) is on record since the Jin, when
we find it in the calligraphy of Wang Xizhi. By the twentieth century J&
had become the more common form by far, outnumbering jif sixteen to
one in our 1900-1954 Chinese manuscripts and eight to nil in 1900-1946
Japanese ones. Unsurprisingly, Japan’s 1946 List Characters for Current Use
and China’s 1955 First List of Regulated Variants prescribed J&.

Al 41 chuang start
See £ cang.
BE T~ ~HF of words

%t consists of hands ("7 ) disentangling threads (/) on a frame or loom
(') using some sharp implement (2). Few put up with the burdensome left
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side. Alongside three #¥, Umehara Seizan’s catalogue of Tang inscriptions
contains three %%, five f%, two &% and two #E.

The threadless %% is known from the Han, as pointed out in the 1718 Li
bian: “Shuowén says % means ‘decline’, is written with = and 5% and dif-
fers from G, but on steles they are used interchangeably”, citing ﬁrﬁlﬂ (its
words say) on the 161 CE Huashan Temple stele and HF¢H (without < and
/\) on the 158 Zhéng G stele.

Even ¥ was registered by Shuowén, which said “in the big seal ¥ was
written with &.” & yi/tdi may be phonetic. i was popularised by the cal-
ligrapher Wang Xlanzhl (344-386).

T is ¢ with a straight | for . This form came to outlive its competitors.
Lid Fu found %% and ¥ in Song and Yuan blockprints but only # in Ming
and Qing ones. Our 1900-1954 manuscripts contain ten § but no #¥ or ¢
(alongside just three %Y). Practice was similar in Japan, where {& became
official in 1946, as it became ten years later in China.

15 5 W ci grant

See 5 yi.

4 W& B cong intelligent

See #4 zong.

*29 *I 1) cong hurried, quick-witted

The 1955 First List of Regulated Variants abolished & and % to retain 4.
The % component is a variant of [%] which in turn is an elaborated ¥, a
picture of a hole or opening. If the original sense was ‘quick-witted’ or ‘open
to ideas’, /49 should be older than & and &.

In the 44 zong section we shall see that forms with %4 have been in use
longer than those with [X].

M 1 B HE cong follow

On Yin bones ‘follow’ was mostly written {{ (. two men), sometimes en-
larged with 4 (step) or |l (foot) or, from the Zhou, often with both. Since
2 was present in all forms, this is regarded as the original form. By the
Warring States }{ had nevertheless become a rarity. In 219 BCE Li Si carved
M (%) on the Taishan stone, and presumably elsewhere, confirming the
enlarged form as standard. In Han to Qing inscriptions in Takuhon moji
detabésu M\ is absent.
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Clerk style writers soon began to compress the enlarged form. Alongside
a few complete {£ we find ¥ and 2 with a contracted |} in the early Han
manuscripts from Mawangdui and ¥ with a contracted M on 32-6 BCE wood
slips from Wuwei. The contracted ¥ was recommended by the 175 CE Xiping
Stone Classics, the Sui Zhén-cdo gian zi wén and the early Tang Ziyang, but
not by the ensuing Ganlu zishii, which prescribed the Shuéwén-compatible
1 and was followed by later dictionaries. By the Song the once rare /£ had
become the more common variant, as we saw in Table 7.

Twentieth-century writers sought relief from #¢ by reviving ), as we see
in a 1910 letter from Lu Xun.” M did not immediately outcompete other
short forms; our 1920-1939 manuscripts contain three j\ among six ff,
two 1% and one f%.

For their 1935 simplification schemes the editors of Taibdi and Liinyii
and the Education Ministry selected the shorter, Shuowén-backed A\ rather
than the apparently more common 7¢. Habits were changing, however. Our
1950-1954 manuscripts contain fifteen J\ against six {i¢, one 1Z and two 2.
The choice had thus become simple and j\ was legalised in February 1956.

Japanese writers never revived . Our 1900-1946 manuscripts contain
twenty 7i£, one 12, three 1¥, one 1Z and three 1< but no M)\. Dominance did
not guarantee 7 a smooth path to official status, however. In 1923 and 1926
the Interim Committee on the Japanese Language proposed 1%, less frequent
than {it but shorter by two strokes. Ensuing schemes dodged #¢ until the
1949 List of Forms settled for 7.

ﬁ% M "‘71% cong assemble

In 1956 the reformer Chén Guangyéo wrote that “#& is usually written
& in second-hand book shops”. Presumably it was already in 1935, when
Taibdi’s list of “handy characters” comprised a change of # to M. The Edu-
cation Ministry’s ensuing List of Short Forms more cautiously proposed ##
with ‘trees’ for the ‘grass’ on top, a form which had been in use at least since
the 181 CE Xido Keng stele.

The 1955 Draft renewed the M proposal. Some warned of mixing up.
The epigrapher Réng Géng, himself a reform fan, said at a meeting: “If %
is replaced with M\, will then M FLkH1H!K mean ‘come out of the thick forest’
or ‘come out of the forest’?” Guan Xiéchii of the Chinese Academy of Social
Sciences wrote in Zhonggud ytiwén: “If J\ replaces ¥, a phrase like = H /&
ME B [zhé ye shi cong shii i diao chu lai de] becomes ambiguous

57 Lu Xun shougao quanji: Shuxin di yi ce, p. 14.
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[meaning either ‘this page has fallen out of a book’ or ‘this page has fallen
out of a book series’].” Similar objections were raised by Xt Shisong and
Wang Zhipéi.

Reformers took note and opted for s\ with a distinguishing — below. Chén
Guangydao called A\ “newly coined”; Zhao Taiméu, “hitherto unseen or newly
created” and “unfamiliar”; and Zhou Youguang, “recently created” with
“no basis in usage”. Official status for this novelty was delayed until 1958.

£ B cuan flee

#F with the phonetic 5 chuan replacing the rat (fi) heading for its hole
(70) was recorded by Chén Guangyéo in 1931. #§ was thus old enough to
catch the boat to Taiwan. Lué Jialtn, president of the Kuomintang Control
Yuan and an advocate of short forms, wrote in 1954 that &5 was used in the
armed forces of Taiwan, out of necessity: “Assume that the bandit enemy %5
& [makes a rushing advance] and the situation is urgent. If we have to write
all the strokes in %, the enemy may rush in before we finish the character!”

As we know, Taiwanese servicemen were not relieved from their burden,
unlike mainland colleagues who were authorised to write & from June 1956.

—+ ,
A E dd answer

See £ bi.

3 1 14 dd attain

The 1617 Zikdo insisted: “i¥ is written with 3. ¥ is wrong.” Wrong because
Shuowén said the Z& dd phonetic consists of A da and =f (sheep). Few fol-
lowed Shuowén at first. The 175 CE Xiping Stone Classics promoted iz, and
Umehara Seizan’s collection of Later Wei inscriptions contains nineteen j
with 32 against three 2 with 3&. The early Tang Zhéngming ydolil, however,
said j# was written “with three strokes [in ¥]”. It was followed by later
dictionaries and, with time, by writers.

Radically shorter forms had appeared by 1934, when Hadi Gé saw the
cursive-based /¥ in Jiangsu and Xt Zémin ;% with the phonetic X da in
his students’ notes. Xti’s well-read students may have been aware that they
had support in Shuowén which said “i is also written with “k”, but hardly
that they were also replicating a 73 (j£) seen on a Yin bone. Later records
are lacking, however, and forms without =F must have been rarities in Xt
Sheén’s time.

7% seems to have become the more common form, appearing in four of
our 1930-1954 manuscripts against jA in one. The Liinyii editors chose the
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common #E for their 1935 “plain stroke characters”, while the Script Reform
Committee opted for the shorter and more transparent ;X for its 1956 Scheme.

#l (L K dai wear

In 1953 Zheéng Linxi proposed to replace #{ with {{ (ddi act as), a practice
he dubbed “rather common”. In 1960 the proposal was repeated by Ding
Xilin in Guangming ribao. Ding Chén of Hangzhou University objected: “To
change ¥ [dai cdomdo wear a straw hat] to Ul [replace a straw
hat], what a joke! This is very unscientific. People have long written & as
K. Now that is a good form!”

We have known this /%, the left top and bottom of #j, since 1922 when
Professor Qidn Xuanténg mentioned it in Gudyt yuékan (The National Lan-
guage Monthly) among “simplified characters now in use among the people”.
The form was mentioned again by Hi Hudichén in 1928, by Ha Xingzhi and
Ouyéng Zhén in 1935 and by Xué wénhua zididn in 1952.

The Script Reform Committee’s tentative 1962 List of Simplified Charac-
ters nevertheless proposed {{;, which “has been in use in society for a long
time, and the senses [of # and {{] are related. There is another simplified
form, JX, but that form is difficult to read, understand and write so we have
not adopted it.”>® These words were forgotten by 1973, when Helmut Martin
visited the committee and saw _X in a draft of a new dictionary. {{ reappeared
in the 1977 Second Scheme. A Shanghai meeting declared:

On some of the characters in List Two the masses react strongly and
hold firm views. For example, a change of #j; to {{; will make it hard
to distinguish {{J51< [dai jizhdng an acting office director] from an
office director named #. #5% [wear a watch] will be hard to distin-
guish from {3 [represent]. Among the masses #j is now commonly
written X, a form easy to read and easy to learn.>

Similar objections were voiced by the education bureaus of Jiangsu and
Fujian. Zhejiang Education Bureau wrote: “In Southern China #j is written
. Why not adopt that character?”

In Southern China? Was this a quarrel between regions? Let us re-read our
records. Ht Huéichén reported X from Shanghai, Hi Xingzhi from Baimahu
in Jiangsu, Ouyang Zhén from Yihuang in Jiangxi and Zhou Qiféng from

58 1962 ni gongbu di yi pi jianhua hanzi biao, p. 4.

59 “Shanghai shi jiji kaizhan ‘Di er ci hanzi jianhua fang’an (cao’an)’ de pinglun gong-
zuo”, p. 30.
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Wan’an in Anhui. In 1960 the committee received letters reporting X from
Shanghai, Jinan in Shandong, Rugao in Jiangsu, Hangzhou and Pinyang
in Zhejiang and Zhangzhou in Fujian, in 1976 from Wenling in Zhejiang
and in 1977 from Mengcheng in Anhui. Letters mentioning {{; were in turn
sent in 1960 from Changchun in Jilin, Uriimqi in Xinjiang and Changsha
in Hunan. In 1982 this author saw a road sign pointing to Aty (bF#H)
in Hebei. Records of ;5 come from the east, /{ from the north and west.
1981-1986 interviews confirmed that X was known in Shanghai, Jiangsu,
Anhui, Zhejiang and northern Jiangxi and in parts of Fujian and Guangdong
but was unknown further west and north.®® Today the form is unknown
even in these areas.

Why did just easterners opt for )X? Perhaps because they shunned 1,
which in the Wu dialects of Zhejiang, Shanghai and Southern Jiangsu differs
from #j; by having a voiced initial.

AT Y dai girdle, carry

The Japanese Language Council reduced 7 to &% with a #f top and the Script
Reform Committee of China to 7jy with /. Both forms occur in blockprints
from the Yuan onwards. The former fell out of use in China but not in Japan.
Our 1900-1954 Chinese manuscripts contain seven if but no %, 1900-1954
Japanese ones four 7}, three &+ and one ##. The {l} top was therefore never
contemplated by Chinese reformers. Perhaps surprisingly, the shorter and
reasonably common iy was never considered by their Japanese colleagues,
whose 1919, 1923, 1926 and 1938 schemes all promoted ## with .

#% had not always been the norm. In Han silk manuscripts, wood slips and
stone steles this character is written %%, &%, &%, 4%, 77 or 4. The latter came
to dominate and was prescribed by the Sui Zhén-cdo gian zi wén and the
Tang version of Yipian.®' The boat was rocked in the Tang by Yan Yuénsiin,
whose Ganlu zishii prescribed 7% with a fit top, denigrating as “informal”
the %7 used by Wéang Xizhi, king of calligraphy, and Li Shimin, emperor of
China. Yan leaned on the still higher authority of Xti Shén, whose Shuowén
prescribed a it top. Standardisers began to waver. The 997 Longkan shoujing
recommended T with Hit, the 1013 Yupian #% with 7t and the 1039 Jiyiin i
with . The Yapian form came to prevail.

60 X identified as #j; by informants in Shanghai, in Nanjing, Huaiyin, Lianyungang, Su-
zhou, Wuxi, Yancheng, Yangzhou, Yixing and Xuzhou in Jiangsu, in Hangzhou, Huzhou,
Jinhua, Lishui, Quzhou, Shaoxing and Wenzhou in Zhejiang, in Hefei, Bengbu and Huai-
bei but not Fuyang and Stizhou in Anhui and in Guangzhou in Guangdong. Unknown in
thirty-one localities in other provinces.

61 The Tang fragments of Yupian contain not “f, but the derived form .
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Lid Fu registered that 7% was shortened {Y; in the early Qing Mulidnji. Why
did writers not think of this before? Because the two words had not always
been identical. In the Song Gudngyun and Jiyun % did not rhyme with 1,
which had a closer vowel.

The authors of the 1935 List of Short Forms specified that they had re-
frained from adopting loan characters “used in one area only, like {{; which
is used for 4% in Beiping”. And not, we take it, in Shanghai where {t;, but not
1% is read with a voiced initial. Even the Script Reform Committee’s 1955
Draft passed %% over. The Language Section of People’s University in Beijing
then proposed ft;, a form “already in habitual use” (in Beijing, that is).5? In
the end the 1956 Scheme plumped for 7, which then became official in 1958.

Shortening #% by one stroke did not eradicate use of the shorter {{. In
1984 Rénmin ribdo complained of Beijing shop signs like X, (717 hdidai
kelp), [ (it daiyd hairtail) and AW T (dai lido jiagong processing
of cloth brought [by customer]). In 2005 the Sichuan Language and Script
Network warned against writing {{ for 1 (belt).®®

Some writer became aware that the top of 7% was unique and exploited
that fact. Use of #it for #% was reported in 1950 by the Shanghai Wénhui
bao and later from Jiangsu, Zhejiang and Shanxi.%* In 1985 Chén Qingwl
complained in Wénzi gdigé about use of the still shorter #t for 7 in the
streets of Fuzhou.

By then yet another alternative had turned up further south. In 1960
and 1961 letters from Wuhua and Gaozhou informed the committee that
some shortened 77 to Ay with a "k dai phonetic, and teachers at Dongguan
Normal School complained of students writing #7 for 7. In a stencilled Bdo
lidn deng (Lotus Lantern) libretto bought in Guangzhou in 1982 we find
a “E77 (precious belt). These records are all from Guangdong. 1981-1986
informants in this province and neighbouring Fujian identified ¥ as 7,
others as 77 as % (mi curtain), as they had learned from the 1977 Second
Scheme.%® Residents in margin areas wavered. A theatre in the Guangdong
border town of Zhaoging advertised a /Uy fi] expecting all to read this
as JU%L=JE] (si mi xiju comedy in four acts). Our local informant, however,
read 7y without context as ddi.

Today informants recognise neither it nor 7.

62 Zhongguo renmin daxue 1955.

63 Wang 1984. “Wenzi — rongyi wuyong” 2005.

64 Huang 1951 (1950). 1960 letter from Yancheng. Zhang 1962, p. 17. Ni 1963, p. 15.
65 7 identified as 77 in Xiamen and Fuzhou in Fujian, in Guangzhou, Huizhou, Jiang-
men, Maoming, Meixian, Shaoguan, Zhanjiang, Zhaoqing and Zhuhai in Guangdong and
in Nanning and Wuzhou in Guangxi, elsewhere as %% or taken for the similar 7.
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B B FA dan single

¥, a drawing of a cicada (according to Lin Yiguang), or a bird net (Zhii Fang-
pl), or a shield (Ding Shan), or a flagpole (Chén Bangfi), or a two-pointed
weapon (Lué Zhényt) or a carriage (Ma Xultin), or a duster (Todo Akiyasu)
was early loaned for ‘single’. In clerk style it beame #i, a form reduced to
# or H1 already on Western Han wood slips.

In China ¥ became the more common short form, appearing in one
hundred and ten of our 1900-1934 manuscripts against ¥. in thirty-seven,
i in one and & in one. 2. was duly chosen for the Education Ministry’s
1935 List of Short Forms and the Script Reform Committee’s 1955 Scheme.

¥ was not an option in Japan, where our 1900-1946 manuscripts con-
tain thirteen ¥ and four Hi but no ¥. The abortive 1919, 1926 and 1938
schemes opted for the common H. and the decisive 1949 List of Forms for
the shorter Hi.

& H dan carry dan 50 kg
i JIH ddn gallbladder

#H and flH appear in blockprints from the Yuan onwards. Later users found
even {H too laborious. A 1906 Japanese manual for China traders reproduced
an invoice for 44411 =7 (sanshi dan sanshi san lidng thirty dan and 33
liang) of cowhides and a receipt of &N+ (nian yi dan liashi qi jin
twenty-one dan and sixty-seven pounds) of prepared hides.®® Later heavy
weights came to be measured in diin (tons), however, so 1 records cease
with the 1951 Jidnbizi.

The Script Reform Committee then simplified & and fi§ analogously to
#H and flH, as the Japanese Language Council had done before it.

i *H dan egg

In 2005 students complained that “X34 [jidan eggs] becomes ¥ H. [...] if
one takes a walk in the streets of Lishui [in Zhejiang], one easily discovers
incorrect handwritten characters of this kind.”” Lishui peddlers were not
the first to use H. (dan dawn) for 5. HG Hudichén wrote in 1928: “On res-
taurant menus X0 [dan chdofan fried rice with eggs] is written H b
The 1977 Second Scheme legalised % H. menus for some months.

The now official 5 is itself a shortened form, appearing in the 1666

66 Shina keizai zensho, vol. 9, pp. 244, 237. 7] is short for py.
67 “Chengshi bu guifan yong zi heshi xiu?” 2005.
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Zihuibii but absent in the preceding Zihui and Zhéngzitong, which prescribed
# with the phonetic %E ydn. This explains the puzzling jE top in %5 as the
first three and last two strokes of %E.

5 Y4 dang serve as dang take as

‘5 consists of the phonetic 4 shang and [ (field). Han scribes tended to
reduce its centre, turning out the %, if and #4 we find on Juyan wood slips.
The latter is the basis for cursive %, which Yuan blockprinters formalised to
the 4 which became official in Japan in 1946 and in China in 1956.

& 47 ddng party
4. consists of the phonetic % shang and )|, (man). The men indicated were
the +1H (ddngxiang Tanguts), who created the Western Xia state in 1038 but
were wiped out by the Mongols in 1227. This made %7 available for other
use. Yuan blockprinters adopted it for the % which means ‘party’, a practice
which became official in Japan in 1946 and in China in 1956.

By then mainland writers had grown weary even of 7. In 1951 the Hubei
cadre Yuan Zhén complained in Dagong bdo that some writers “do not care
whether the reader understands or not, writing, for example, % & [ddngyudn
party member] as T O [...]. These incomprehensible ‘characters’ have lost
their function as transmitters of language.” T is the t in tang, the traditional
transcription of #, () a circle, a yudn. Bai Junra of Harbin Normal School
wrote in Yiiwén xuéxi: “If we use or create short forms at random, we can
cause trouble for others. May we ask those who write & [ganbu cadre] as
T3, 5 [lishi history] as J, $LFE % [gongchdnddng the communist party]
as 77T and [} as [fJ: how many can read characters like these?” In
Hangzhou Archives we find a 1953 call for 45/]" T 71 (every party member) of
the public health bureau to study.® In 1955 Professor Jin Linhai of Jiangsu
Normal Institute complained that “everybody keeps creating characters
at will, seeking easy ways, writing [5f 2% [Kuomintang] as [][& T, or still
simpler as [1] [...].”

T became even less comprehensible when the transcription changed
from tang to ddng. Reports cease in 1962 with a complaint by Wang Yun of
Ningbo Cadre Literacy School that “some students have created characters
by themselves, like [ () T (3¢) [...]"

68 Hangzhou Archives 87-1-15, 75.
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i;%i S *@ ddo lead

In 1920 Professor Qidn Xudnténg proposed replacing ‘& with j&. This j& is
shorter by three strokes only and its reading ddo differs from JZ&. Reformer
Qian was obviously hard up for a short form.

Later reformers were not. In 1943 the Administrative Office of Southern
Jiangsu called for a stronger 45{%- (lingddo leadership) of the people’s militia.
The same year Central China Office, also in Jiangsu, issued a directive to
organise and 443 (lead) the militia.®® % is a %& with the phonetic J] ddo
for i ddo. & is a square version of the cursive .

The 1955 Draft opted for %~ Liti Naizhong objected in Guangming ribdo:
“The new picto-phonetic character <7 is not as common as ‘7. It is better to
use 5.” Also Yt Xinb6 argued that “the habitual simplification is 5.” Yao
Jiazhen wrote from Jiangsu: “Some comrades point to writing habits and
consider that 3 can only be simplified to {3, and definitely not to % But
there are also some who approve of %, because they are used to writing <7.”
- was definitively a minority form, appearing in just one of our 1950-1954
manuscripts compared with %3 in twenty-nine. The 1956 Scheme duly in-
cluded 5. Lingering doubts delayed official status for 5 until June that year.
- records cease in 1974 with a remark by Xiang Hui in Guangming ribdo:
“Arbitrary self-created characters should be reined in, in order to preserve
the correct X} [Déng] and & and do away with the irregular T} and 4.

5 B8 *1] ddo tread
15 AR *#) dao rice

In 1949 the Japanese Language Council turned FJ into . The analogous Jf is
on record since the 513 Gui Hu&gong epitaph. The [ to |H shift corresponds
to that in /il for 5 (ér child) first seen in the 256 CE Piyu sutra. The still
shorter i appears from the 516 Wang Chang epitaph onwards. The 7 top
is analogous to the older 4+ for i (zhéng strive) and [ for & (yin hidden).
The shorter top made it into the Tang Yilpian, whose 4 cf entry says &
Bfth, (Shuoweén [says] ‘rice cake’). Later dictionaries, however, stuck to the
etymologically correct -7 (hand) over [-] (mortar).

Chinese ones, that is. Sixteenth-century versions of the Japanese writing
manuals Ikyoshii and Setsuyoshii recommended f7 2 for inazuma (lightning).
In our Japanese 1900-1946 manuscripts we find nine #f, one f# and three 7
(with H below). The Language Council opted for the more common form.

In our Chinese 1900-1954 manuscripts i is outnumbered nil to five

69 Jiangsu kangzhan, pp. 110, p. 131.
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by & which, however, was not short enough to interest the Script Reform
Committee. In his 1955 Chdngyong jidnzi pti (Index of Short Forms) Chén
Guangydo instead suggested #/] with the phonetic JJ ddo. In 1960 use of
this form was reported in letters to the committee.”” In 1965 Siin Xidohui
of Sichuan Institute of Agriculture proposed to make “habitually used short
forms” like #] official.

#] had a competitor. In 1960 and 1961 use of #{ for f5 was reported from
Lw’an in Anhui, Yichang in Hubei, Guidong in Hunan, Jiangyin and Sihong
in Jiangsu, Hangzhou and Ningbo in Zhejiang and Ankang in southernmost
Shaanxi. In 1981 this writer saw (%' (ddolud rice sieves) for sale in Yixing
in Jiangsu. These reports are concentrated to Central and East China. In
1981-1986 F{ was identified as f by informants in Jiangsu, Anhui, Jiangxi,
northern Zhejiang and parts of Hunan but not elsewhere.”

The committee ignored the local #, advocating #/] and #] in its 1962 and
1977 simplification schemes. Not too surprisingly, Anhui Education Bureau
objected: “One is used to writing f¢ as #L. Simplifying to #] is not habitual.”
The committee responded by advocating the less short f5 and [ with [ in
its 1981 Revised Draft.

#) and # are now forgotten. Our youngest informant to identify # as
¥ was a student in Wuhu born in 1988, who recognised it from his father’s
handwriting.

In a still smaller area f{ was used for & chéng (q.v.).

& *32J ddo road

In 1957 Féan Jiang wrote in Guangming ribao that some of his Zhejiang pupils
wrote jJ for j& in their compositions. In 1960 the Script Reform Commit-
tee received reports of 7/J from Baotou in Inner Mongolia in the north to
Rongjiang in Guizhou in the south. This jZJ was obviously a novelty. Only
two years earlier Liti Zéxian wrote in a Zhonggué ytiwén article on Japanese
script reform that Chinese readers could “easily recognise” the Japanese jZJ
as 2. Not as j&, as they would later.

The 1977 Second Scheme proposed to make jZJ official. Jilin Education

70 Letters from Gaozhou, Heyuan, Linxiang, Rongjiang, Songxi and Wugang.

71 # identified as #F in Nanjing, Huaiyin, Suzhou, Wuxi, Xuzhou, Yancheng, Yixing
and Zhenjiang but not Nanjing and Yangzhou in Jiangsu, in Hefei, Bengbu, Fuyang,
Huangshan, Jingxian, Ma’anshan and Stuzhou but not Huaibei in Anhui, in Hangzhou,
Huzhou and Jiaxing in Zhejiang but not Ningbo and Wenzhou further south, in Ganzhou,
Ji’an and Ruijin but as # in Jingdezhen and Shangrao in Jiangxi, in Chaling, Chenzhou
and Xiangtan but not Changsha, Hengyang, Lianyuan and Zhuzhou in Hunan. Identified
as £ in five other places and unknown in twenty-four places in other provinces.
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Bureau and corresponding organs in Hubei, Sichuan and Yunnan found i7J
too similar to jI. Yé Nan asked in Guangming ribdo: “How can one JfiE
(talk sense) using a JJ (knife)?” Needless to say, the threatening iZJ did not
make it to the 1981 Revised Draft.

i {25 ey dé virtue
The official Japanese form i is shorter than the Chinese {% by one —. The
split did not spring from different pre-reform habits; in our 1900-1946 Jap-
anese manuscripts /% outnumbers {# twenty-nine to five, while the Chinese
proportion is an inverse forty-five to fifty-one.

The stroke under the ™ (eye) turns up on the Western Zhou Héng gui
goblet, where the character [E (zhi straight, the phonetic in %) appears as
(& instead of the dv established at the time. Forms without — remained the
more common, however. The Qin standardiser Li Si wrote % () without
— in his Taishan inscription, and probably elsewhere, setting a standard
which was followed in the silk manuscripts from Mawangdui and on the
wood slips from Juyan and Dunhuang.

But not by Xt Shén. His Shuéwén said 1% “consists of 4 and the phonetic
=7 m “consists of B and /[’ while B meant “look straight” and “consists
of L, + and H.” This etymology called for a [ _ or its shortened version —,
which duly turns up on the 165 Kéng Zhou stele. Standardisers wavered.
The 175 Xiping Stone Classics, the Sui Zhén-cdo gian zi wén, the Tang Yupian
and the 997 Léngkan shoujing all prescribed fi§i without —, whereas the
241 Zhéngshi Stone Classics, 776 Wiijing wénzi, 1008 Gudngyiin and later
dictionaries promoted % with —.

Chinese reformers did not bother to shorten the character by one stroke.
In 1959 Lia Hé instead advocated use of “ancient shortened forms (including
original forms)” like % for . In 1960 a teacher from Linxiang in Hunan
wrote to the Script Reform Committee that i, the bottom right of 7, was
“used by the people” for f&. In 1976 similar reports arrived from Wenling
in Zhejiang and Gejiu in Yunnan.

;& was included in List Two of the 1977 Second Scheme, the list intend-
ed for further debate. The debate revealed that itv was little known. The
Education Bureau of the Revolutionary Committee of Jiangsu Province
wrote: “Seeing forms like 52 (f# [wei tiny]), #b (& [Hdn]), & (f%) [...] there
is no way of making out which characters they have been simplified from.”
Guangxi Script Reform Leading Group warned: “One should not create new
characters, like X for %i [gud alone], its for £ [...].” Unsurprisingly, i&> was
purged from the 1981 Revised Draft.
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*§ J& k] deng lamp

‘Lamp’ was written with 4 but appears in shorter form as 4 in the callig-
raphy of Wang Xizhi (303-361). Xt Xuan explained in his 986 edition of
Shuowén: “A torch is placed on a [metal] tablet, therefore it is called §& [with
4:]. Nowadays # is informally written . This is not correct.” The 1008
Gudngyun ignored him, prescribed 4 and was followed by later dictionaries.

Yuan writers shortened the character more radically. In a list of monks
on the back side of a 1314 tablet dubbed Chéanshi zongpai t (Chart of Zen
Master Sects) in Takuhon moji detabésu, one %% (Zhidéng) reappears as
Z4JT. Lia Fu found this %] with the phonetic | ding for % déng in each of
the ten Yuan, Ming and Qing blockprints he surveyed. In 1956 ¥ became
official in China.

In Japan the form %] was recommended already in the 1496 version of
the Setsuyoshii dictionary. Legalisation of %] was proposed in 1919 by the
Education Ministry and in 1938 by the Language Council, which however
passed the character over in 1946 and 1949. Oiwa Masanaka pointed out that
%] nevertheless appeared in at least one of the Ministry’s textbooks. In 1954
the newspapers’ organisation proposeded adding /T to the List of Characters
for Current Use. The Language Council complied in 1981, including /T in its
new List of Characters for Common Use.

O v .
A+ déng wait

See % bi.

B AR <T Deng

X[, the first and last strokes of %, was reported from Jiangsu by Hai Gé in
1934. T} with the phonetic | ding was referred to by Chén Guangydo in
1936. XS became the more common form, appearing in four of our 1940-1954
manuscripts against Jf} in none.

So the 1955 Draft proposed X[5. At a meeting of the Guangdong Committee
of the People’s Political Consultative Conference, Dut Dingyou worried about
the extensive use of the component ¥ in X7 for ¥}, y¢ for 1, {{ for 1, ¥k
for # and %k, for 5k, suggesting instead [} analogously to the Draft’s £] for
.72 Zhéng Yinghan made the same point in Guangming ribdo. The revised
October draft nevertheless kept X5, justifying it as “the more common” form.
Chén Guangydo hinted in 1956 that the decision was not unanimous: “This

72 Renmin zhengxie 1955.

SHORT FORMS FROM ATO Z + 89



character was changed several times, but in the end X} was adopted.” The
final adoption was delayed until the June 1956 second batch of simplified
characters.

The choice is even said to have been influenced by a higher power. In
1994 Chén Yudan, former head of the Institute of Applied Linguistics at the
Chinese Academy of Social Sciences, told Matsuoka Eiji:

About the X[ in X$/\*F- [Déng Xidoping] and how it came to be this
character there is an inside story. For 4| there were different simpli-
fication proposals. At the time both ¥ and | were used [on the left],
plus some other ways. When the proposals were sent to the Central
Committee, Chairman M4o asked: ‘Déng Xidoping, what do you think?’
(I was not there, this is something I heard.) Déng answered: ‘This one.” 73

Chén did not specify when Mao and Deng found time to discuss individual
characters, nor do we find records of such a meeting in Jiangué yildi wénzi
gdigé gongzuo biannidn jishi (Chronicle of Work on Script Reform since the
Founding of the People’s Republic).

After the reform the uncommon ] faded away. In 1964 the teacher
Huéng Hé wrote in Wénzi gdigé that he had seen TS in a Wenzhou worker’s
notebook. In 1974 Xiang Hui urged in Guangming ribao to “do away with
the irregular T and 4-”. With this, complaints about ][} cease. None of our
post-2000 informants have recognised JS.

¥ <z ¥ di buy grain

% consists of A (purchase), >k (grain) and the phonetic £ df, which in turn
consists of the 3| (feathers) of a £ (pheasant). On eleven out of twelve Han
wood slips in Sano Ko6ichi’s catalogue the character is written £ without A.

Later shorteners were more radical. The Tang writing guide Ganlil zishii
warned against the “informal” 5f, a §it without 7. Nevertheless the form
remained in use in 1950, when it was observed by Huang Ruozhou in Shang-
hai. In 1959 s became the official form.

W L di enemy

In the ruinous 1930s and forties enemies abounded, as did their character,
which turned into a burden. Some lessened this burden by writing % with
— for T, as in a vow to JHJEE A (xidomié dirén annihilate the enemy) in

73 “Chugoku no kanji: kako — genzai — mirai (ge)” 1994, p. 10.
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the 1934 Oath of the Pioneers of the Red Guards of Fujian. i spread as far
as to Taiwan, where Lué Jialtin wrote in 1954: “ji{ written as §i{ is something
one can see in every military report.””* On the mainland 7% became official
in February 1956, stirring no debate. The form did not march on to Japan,
where Jij{ remained the official form.

% IF 1% di deliver
1 became J# in Japan and j# in China. Both forms had old roots.

J% with i for }§ appeared as #f in the 513 Chén Xin epitaph and as
# in the 520 Li Bi epitaph. Early scribes could not agree how to render
the character fZ, writing jii or J§ in the early Han silk manuscripts from
Mawangdui, fff, il or f# on wood slips from Juyan and Dunhuang, I#, ffi
or i on Eastern Han stone steles and &, J& or #F on Later Wei steles. ifi in
jifi is a shortened version of these.

1€ with the full f£ is actually younger, first known from the 641 Chéng
Sheéréng eptitaph. Even g with J1 is a relative novelty, appearing in the 543
Yuén Zhan epitaph. J| is an attempt to follow Shuowén’s instruction that the
tiger’s legs resemble those of a man (J|).

i with the phonetic % was called ancient for J& by the 997 Léngkan
shoujing and the same as £ by the 1013 Yiipian. ji was revived or reinvented
in the twentieth century, as we see in a 1948 instruction from the Commu-
nications Section of Beiping City urging post offices to intensify checks for
FA#6 KBl 2% (s di yandi opium sent by personal mail).”

Our 1940-1954 Chinese manuscripts contain three jif and one J#. The
reformers preferred the explicable to the common and recognised j#: in 1959.
In Japan, where there was no sign of a ji; revival, 7% became official in 1946.

95+ *>F di number

% consists of ‘bamboo’ over a shortened % di phonetic. Shuowén said zp
means “a sequence of bundles [of bamboo writing slips] tied up with leather
strings,” holding it for the original form of %. We find examples like #i—*
(carriage number one) and 31— (detachment number twenty-three) on
Western Han wood slips.”® Later Liti Fu noticed the practice in blockprints
from the Song onwards.

74  Fujian geming shi huaji, p. 174. Luo 1954, p. 17.

75 Beijing Archives J1-4-467, p. 6.

76 Juyan slips 29.9 and 210.2. Analogous phrases on slips 25.23, 26.6, 35.7, 71.35,
76.8, 227.12 and 231.7.
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Most Han % had tops, however, although the ‘bamboo’ was mostly short-
ened to ‘grass’. Fushimi Chiikei registered four %; with ‘grass’ on Han steles
against one %% with the original ‘bamboo’. Even standardisers wavered.
The 175 Xiping Stone Classics advocated 4 with ‘grass’, the 241 Zhéngshi
Stone Classics %% with ‘bamboo’, the Tang Yupian #5 with ‘grass’ and the
Tang Ganlu zishii 55 with ‘bamboo’. From the Song onwards the 4§ standard
was uncontested, if not always followed; on Ming and Qing steles in Takuhon
moji detabésu we still find sixteen 5 among fifty-seven Zf.

The 1955 Draft included %5 for %f, a nalogously to the proposed &, %,
7, #1 and f5 for 4, %%, #i and f5 (see Z& bi). Dong Jianshén objected in
Guangming ribdo:

Quite a few characters have already been simplified rather thoroughly
by the people, like & to £, Wi to # and 2§ to 3. In the Draft, howev-
er, they have become 1, [fj and #i. [...] People who have been using
simpler forms will of course not take up forms which are harder to
write. This way double forms may emerge.

Yes, %5 which we first find in the phrase %% (first floor) in an 1881
manuscript was common, appearing in forty-six of our 1950-1954 manu-
scripts compared with Zfj in twenty-three.”” The 1956 Scheme nevertheless
bypassed %.

The 1977 Second Scheme more radically proposed to change both 5 and
4 (di younger brother) to %7, an unusual if not unknown form, which was
discarded in the 1981 Revised Draft.

77 was not the shortest form on record. In May 1912 Lii Xiin wrote >— in
his diary. In 1960 a teacher in Changchun in Jilin informed the committee
that the masses wrote >t for . This writer saw this >4 in Shenyang and
Dalian in Liaoning in 1982, in Tainan in Taiwan in 1986 and in Jiamusi in
Heilongjiang in 2012.

These records are skewed. Jilin, Liaoning, Heilongjiang and Taiwan
were administered by Japan until 1945, and Lt Xtun had studied in Japan.
Not surprisingly we find earlier records of >t in Japan, like a 1278 petition
from farmers in Tairyo Village in present Fukui calling a contract clause
AMEZ K (fuben no shidai an unsuitable precedent).”® In our 1900-1946
Japanese manuscripts >f appears sixty-eight times, outnumbering 5 by
nineteen and %5 by sixty-two. In 1953 >t found its way onto a postage stamp

77 “Yanshan conggao”, p. 08.0437.
78 Enshii komonjo sen: Shoen hen, item 50.
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commemorating A 8[0][E AKX E K< (dai hachi kai kokumin taiiku taikai the
8th National Sports Meet).

Recognition of >} was mooted in 1963, when Language Council chairman
Abe Shinnosuke mentioned the “need to consider the adoption of suitable
short forms used to some extent in society today but not included in the
[1949] List of Forms [...] like [...] ¥ (), >t (88), £ (§i) [...].” As we know,
these changes never came about.

BE 5 i=1 *53. didin point

2l consists of 2 (black) and the phonetic 'y zhan. In Yuan and Ming block-
prints the character appears without the top left as ji or . 52, an analogy
to the older # for £, appears in Japanese manuscripts from 1910 onwards
and in Chinese ones from 1935.7°

In Japan 5& dominated, appearing in twenty-two of our 1900-1946 man-
uscripts compared with /5 in four and & in two. The 1919, 1923, 1926, 1938
and 1942 reform schemes nevertheless proposed the more etymological £5.
Dissent surfaced in August 1946, when a draft from the Textbook Office of
the Education Ministry proposed 5L with &. In the margin someone had
inserted j{. The margin writer got his way; the Language Council’s Septem-
ber List of Simplified Forms had a ;i which stayed put in the decisive List
of Characters for Current Use.®°

In China 5 appeared late. Our 1900-1934 manuscripts contain seven
i and four £ but no 5Zi. Unsurprisingly, Taibdi, Liinyti and the Education
Ministry chose g for their 1935 simplification schemes.

By the 1950s habits had changed. Our 1950-1954 manuscripts hold seven
A{ and thirteen i but no less than fifty 5i. The 1956 Scheme nevertheless
endorsed the longer-established g. This break with practice went unnoticed
even by some who ought to notice: Chén Yue wrote in Guangming ribao about
a typefoundry delivering &2 types instead of f

The 1977 Second Scheme proposed to shorten all ~ bottoms to —, turning
A into . Professor Xt Zhonghua pointed out: “In the scheme’s List Two
— replaces five or six components: # in &, H in =2 [...], & in ¥~ [J& ydn
perform], %< in *% [5Z méng cover], F in 1t [ Ji Hebei]: — also replaces
all - .” The 1981 Revised Draft duly excluded all.

79 Aichi Archives 448-3-42, p. 37. Shen 1935.
80 National Archives 1946.6.4-1946.12.19, pp. 75, 234.
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B <l dian hall

Lit Fu found J#% without % in blockprints from the Yuan and Qing. The 1927
Pingmin zididn called Jit “the informal form for [#”. In 1957 the calligrapher
Ma Gongyl wrote in Wénzi gdigé: “In letters and documents I have received
recently there are many newly created short forms. Some I have made out,
like 2= (&), 1 (#7) and & (J&) [...].” The scantily recorded Jit was proposed
in the 1977 Second Scheme. The public pointed to its similarity to £, effec-
tively excluding it from the 1981 Revised Draft.!

% Y€ dian sediment
% is a rarity except in the word J#}9; (dianfén starch). Those in that trade
circumvented the sixteen-stroke jJ by writing j¢, a homonym meaning
‘shallow waters’ but mainly used in the Beijing place name #fji. Already
the 1716 Kangxi zididn called the two characters identical. The 1956 Scheme
prescribed JE even for ‘sediment’ and ‘starch’.

5. H dian lightning, electricity

At the 1955 script reform conference Professor Chén Zhongfan defended
“the adoption of ancient original characters, like [...] == and i for Z£ and
% [...]. Some think that this is to restore ancient ways. However, [...] =
and i have been in use in society all the time and constitute no problem.”

Yes, the bottom of 75 is a variant of #1 shén which comes from €3 which
comes from 2 which comes from %, which does look like a lightning. But
no, H# had not “been in use in society all the time”, not even if we include
its closest kin H which has been used for ‘stretch’, ‘express’ and the ninth
earthly branch, but not for ‘lightning’ or ‘electricity’.

We first find a topless H in the latter senses in the 1935 “plain stroke
characters” launched by the editors of Liinyti. This promotion had little im-
mediate effect. The first topless form in our manuscripts is a F in a 1947
transcript of a telegram to the Bank of Communications.®? This Hi became
the more common short form, appearing in twenty of our 1947-1954 man-
uscripts compared with Fi in two and H in none.

So the 1956 Scheme opted for Hi. Chén Wénbin explained:

For 7, the short forms i, H and H are in use in society. Since all
three are common, we had to select one of them. If one omits the [fj

81 Qunzhong dui ‘Cao’an’ [1978], p. 6.
82 Beijing Archives J32-1-2398, p. 38.
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top from the regular form, the remainder is H.. But if one looks at the
ancient forms € and &, it becomes natural to write Hi or Hi. Bearing
the stroke number of the printed form and the convenience of learners
in mind, we finally selected H.

This sheds light on the origin of the short variants. i is a square version of
the €3 bottom of Shuéwén’s seal form. Hi is not, as Chén pointed out, what
one would get from spontaneously shortening . These forms were obviously
made up not by the broad masses but by someone well versed in Shuowén.

= N

i <48 = B8 dié pile up, repeat

On Han steles we find both #& with §f and /& with . Shuowén took the
shorter form to be original and correct: “Yang Xiéng [53 BCE-18 CE] said:
‘When a judge passed a sentence in ancient times, sacrifices were made for
three days before it was carried out.” The character is therefore written with
i [three days] and 7 [sacrificial urn]. In the bygone [9-23 CE] Xin dynasty
the three H in /& were deemed too plain and changed to three [.”

This etymology convinced few. On Later Wei steles in Takuhon moji
detabeésu we find eighteen 4% with & but no /& with 4. The 997 Longkan
shoujing entered both 4% and /%, but added: “Today the form is correctly
written /#.” Later dictionaries followed suit, and writers. From the Song
to the Qing the database registers thirty-three 4% but no /Z. Lin Yiguang
claimed in 1920 that the top represents not three days but objects piled up
on an altar, justifying . Others like Shirakawa Shizuka hold the objects
for jewels or jade lumps, justifying f.

Many found both # and #& too crammed. Some dropped two of the
objects and wrote ‘&, as on the 508 Gao Qing stele. Others shortened each
one to ¥, as in cursive style, and wrote &, a form called “informal” by the
Yuan Zijian. Later writers applied both methods and wrote &, as Hai Gé
noticed in 1934.

Takuhon moji détabésu contains seven Qing = against one ‘5. Reformers
began by following custom, selecting & for Taibdi’s 1935 “handy charac-
ters”. Their 1955 Draft, however, more radically replaced 4% with iJ (dié to
alternate). The change was implemented only in 1964, with a restriction:
in cases when % and & might be confused, & was to be used. This was
not the last word on the matter. In 1973 Helmut Martin saw the proposal
% in a dictionary draft prepared by the Script Reform Publishing House.
In 1986 the State Language Commission simplified matters by prescribing
Z for all former #&.

Japanese writers have contrived yet another form. Shibata Masao found
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& in the 1505 handbook Unshii orai (Correspondence manual for [the state
of] Unshii). This & is analogous to other Japanese short forms like 5 for
i and 1% for % described in the #f hong section.

This 52 seems to have become the more common short form, appearing
in two of our 1900-1946 manuscripts compared with ‘& and & in none.
Reformers wavered, proposing in 1919 to permit &, in 1923 /&, in 1926 and
1938 & and finally in 1949 Z.

B\ dié butterfly
filfe =B\ dié plate

In 1960 a teacher from Shaoguan in Guangdong wrote to the committee
that he had seen #f written ¥A. In 1981 this author saw plates labelled
WA (A candié) and butterfly-shaped cookies labelled $Al% (diésit) for
sale in Guangzhou. In 1982 he noticed flowers labelled B:BAEL (hjilkEs
hiidiécdo) in Nanning and plates with dragon ornaments labelled J¥fiA
in Shaoguan.

Records are from Guangdong and Guangxi. 1981-1986 interviews con-
firmed that A was known to informants in these provinces but not else-
where.®® The puzzling A rit component did not puzzle Cantonese speakers,
who saw a A jap phonetic indicating the readings #if: tip and i tip.

7R dong east

Forms like #. appear already on Western Han wood slips. The 1955 Draft
proposed to standardise handwriting to %: but retain ¥ in print. The 1956
Scheme rejected the handwritten norm, proposing %<, [% (i Chén), 1% (7
dong freeze) and so on for all purposes. The proposal was implemented with
the 1964 General List.

i *2< Dong
{8 =/& dong understand
The 1956 Scheme turned 7 (zhdng species) into $# (zhong bell) and Jif (zhdng

swell) into Ff, #f' and fif. Four years later correspondents from Changzi in
Shanxi and Zongyang in Anhui informed the Script Reform Committee that

83 A identified as #f in Guangzhou, Jiangmen, Maoming, Shaoguan, Zhanjiang and
Zhuhai but not Huizhou, Meixian and Shantou in Guangdong and in Nanning, Beihai,
Guilin and Lingshan but not Liuzhou and Yulin in Guangxi. Unknown in eighteen places
in other provinces.
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the masses had created anologies like 7 for # and f# for [ifi. Letters from
Chengtai and Xiamen in Fujian, Hefei in Anhui and Pingnan in Guangxi in
turn reported % with the phonetic 4 dong. In 1965 the Zhejiang teacher
Huéng Shizhong mentioned the analogous % for #.

The 1977 Second Scheme opted for the apparently more common % and
£. Y Xialéng objected that the 4 component might mislead learners to
read in the first tone. The 1981 Revised Draft duly passed & and /i over.

§if] fj dong move

Yuan and Qing blockprinters shortened #)j somewhat by writing F, ¥ or
#). Later scribes transformed the cursive form into square style, writing the
left side as % as in a 1932 song text urging Red Army soldiers to {TENT A4
(xingdong ting mingling act on orders).*

Campaigns for all sorts of i# ) (yundong movements) and against
everything 7 #f (fdndong reactionary) created a need for for a still simpler
form. We find one on a 1939 photograph showing a sign urging all compatri-
ots to E 2z (jinji dongyudn quickly mobilise).®> Chén Guangyéo explained
this %/ in 1956: “This is analogous to fz, an alternative short form for f& [fi
zhong species]. Perhaps zJj emerged as an analogy to [the somewhat older]
Fz.” 3] became official with the 1956 Scheme.

%5 28 dou hole

The 1964 General List simplified %§ to 5% analogously to 32 for 2. Some
found even this too complex. Zéng Xianda reported in Guangming ribdo that
medics wrote &, a form called “informal” for 5 in the 1615 Zihui and given
the reading #f and sense of ‘pit’ in the 1039 Jiyin. In 1966 one A Zhéng
wrote: “Here [in Wenxi in Shanxi] there are people named Dou [...]. Even
after simplification this character remains difficult [...], so we write & or
5. Like the Nanjing doctor who diagnosed this author with 58578 (5152
2% sinusitis) in 1980.

B [ 29 5 ) dou struggle
Ambitious dictionaries operate with two traditional forms for ‘struggle’, the

plain [ and [&] with the phonetic # (zhué chop). Both appeared in Shuéwén,
which defined [ as “two warriors confronting each other” and [# as “con-

84 Song-Yuan yilai su zi pu, p. 6. Fujian geming shi huaji, p. 87.
85 Taihang geming genjudi huace, p. 97.
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front”. At the time, however, only the full form seems to have been in use,
although shortened. Sano Koichi’s register of Han wood slips contains six
B with [, 5 and J7 and three [ with [, & and =}, but no [¥. From 517
to 1911 Takuhon moji detabésu registers thirteen inscriptions with [ and
thirteen with [ but just one [sj] with the prescribed [ frame and none with
the prescribed i inside.

] with the shorter phonetic =} (déu ten litres) appeared in the 1212
Sishéng pianhdi (Essays on the Four Tones), the further shortened [4J and []
in Yuan blockprints, [ in a 1916 letter and the plain =} in a 1932 vow to
#5:L (fendou fight) for the rights of workers in Fujian.®®

Our 1900-1934 manuscripts contain five [, four ] and five =}.. For its
abortive 1935 List of Short Forms the Education Ministry chose [, a form
already in the dictionary. By the 1950s the novelty =} had taken over, turn-
ing up in twenty of our 1940-1954 manuscripts compared with [ in five,
[¥] in one and [¥] in one. So the 1956 Scheme adopted =}-.

Forms with =} appeared even in Japan, [ in Matsumoto Guzan’s 1803
Seibun sanké (A Study of Short Forms) and 5 in a 1916 police order to curb
5K [E1 %5 (token tokei dogfighting and cockfighting).®” The idea seems to have
come from China, as =} to is not a plausible substitute for [§] t0 in Japanese.
Did Matsumoto, a translator, pick up [ from Chinese blockprints?

The still shorter 3}- appears in a description of a FL# UV} (migurushii
sento dreadful fight) in the 1937 diary of a Japanese soldier in Nanjing and
in a 1938 report on T #:83It2x (kinsetsu sento heiki close combat arms)
by an army envoy returning from Central China.®® Tellingly both of these
early =} writers had spent time in China.

The Japanese 1923, 1926 and 1938 reform schemes proposed [ and the
1942 one [5i. In 1948 Language Council chairman Andd Masatsugu suggested
something more radical: “There is no shortage of characters to take into
consideration as short forms, like the |~ (&), 3} (B1), == (8), & (%%) and /T
(&) now used in society.” The 1949 List of Forms settled for [#. 3} advocates
resurfaced in 1957, proposing that form in Shimbun kenkyii (News Research).

F5 152 di read

See & mdi.

86 Shuhai lizhu, p. 208. Fujian geming shi huaji, p. 166.
87 National Archives 1916.7.5, p. 3.
88 Nanjing da tusha tuzheng, p. 158. National Archives 1938.12, pp. 4, 8.
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¥ M did single
il fik chi bump into
& it zhit candle
¥ 74 zhué muddy

‘Single’ was originally written & (&) without 4, as in the advice to hEIEH
(T HFR[ B & shé qi jian shii shoot a single sturdy one of those [animals]) on
the late Zhou Stone Drums from Qin. § consists of the eye (") and body (")
of a wormlike creature and another worm (1) added after the Yin. Shuowén
plausibly said this meant “caterpillar”. Already in the Yin, however, § (*])
was loaned for the place name Shu (Sichuan) and in the Zhou, as we just
saw, for ‘single’.

The same character thus came to be used both for ‘caterpillar’, ‘the land
of Shu’ and ‘single’. To distinguish the latter sense some added 4 (dog) like
in f8<r. (J&->7. stand alone) in one of the early Han silk manuscripts from
Mawangdui. According to Shuéwén ‘dog’ was chosen because “sheep live in
flocks but dogs are solitary.” Convinced or not, later writers have stuck to 7.

Song blockprinters shortened the enlarged % to Jifi by shedding ", the
original part of the character. The analogous /i and ji! appeared in block-
prints from the Yuan onwards and fif from the Qing.

i and fil became official in Japan in 1946 and ten years later in China,
where /it followed in 1958 and 4 in 1959.

4 “4N dudn short

The 1977 Second Scheme proposed a change from 45 to %k, a form known
since 1950, when Huang Ruozhou mentioned it in the Shanghai Wénhui bao
among characters “often seen”. Huadng Guo objected in Wénzi gdigé tongxiin
(Notifications on Script Reform) that the [ “expresses neither sound nor
sense”, contributing to the removal of %} from the 1981 Revised Draft.

B W duan break off

The 256 Piyui sutra warned against J# 25474 (eradicating love and suspending
consideration), with ¥ for the four threads (%) cut by the axe (J7), analo-
gously to the somewhat older ## for # ji. lff was called “informal” by the
early Tang writing guide Ganlil zishii and “wrong” by its 776 successor Wiijing
wénzi. Many missed that message, even some who were supposed to know
better. On an 851 scroll excavated in Dunhuang a teacher named An Wéndé
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had written a #k with £ for his student Song Wénxian to copy properly.®
The practice was legalised in 1946 in Japan and ten years later in China.

Fx P\ dui team

The short )\, a man behind a fortification, is a wartime invention. A hand-
written proclamation from about 1944 urges the AEftHHE TP\ (Rénmin
kang Ri ziweéi dui People’s Self-Defence Force for Resistance against Japan)
of Huaibei Jiangsu-Anhui Border Area to Z5Z%f\17 % (serve as guides for
the troops).”® By 1955 [\ had become a familiar sight. The army teacher Xt
Zhiqing wrote: “Many worker and peasant comrades who were originally
illiterate could even before the literacy campaign recognise some simple
characters, among them short forms in the Draft, like %~>] and &\ [ti-
jidui shock troops], but when they encountered the complex forms, these
characters which they had once recognised often became irrecognisable”.
These comrades got some relief in June 1956 when A became official.

¥ X dud toward

%} with 3¢ on the left is known from the 1080 Dharani sutra onwards, %
with ¥ from Yuan blockprints. The former came to dominate in Japan
and the latter in China. Our 1900-1954 Chinese manuscripts contain two
hundred and twelve X against nine %}, 1900-1946 Japanese ones fifty-five
%I but no X/. Inevitably, Japanese reformers opted for ¥} and their Chinese
colleagues for X.

W Ml ddn ton

In June 1956 M with the phonetic {ff din became I} with 5 tin. Iiff was
no novelty, appearing in a 1953 complaint by Beijing Brick Company about
the low quality of & [ [ii#4 i (yi bdi litishi diin one hundred and sixty tons)
of recently purchased cement.”!

5 +fili dan squat

In 1964 Zhou Qiwéi wrote in Wénzi gdigé that % was widely used for 4 in
the armed forces. The right side of % is a square version of the cursive %,
analogous to the % which was designed nine years earlier on the basis of %

89 Dunhuang baozang, item 705.
90 Jiangsu kangzhan, p. 132.
91 Beijing Archives 4-13-35, p. 22.
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The 1977 Second Scheme turned % down, promoting instead the some-
what shorter i with the phonetic Tt tiin, a form not on former record. Re-
actions were negative. Education bureaus or corresponding authorities in
fourteen provinces suggested % analogously to the proposed % for % (ziin
cup).”? fifi was nevertheless retained in the 1981 Revised Draft.

# ZF dud seize

% consists of a hand (5}) seizing a bird (f£) caught in a net (4<). Some of
the sense was lost in Han seal style, when the net lost its bottom and came
to look like ‘big’ and more when some writers shed the bird to write %5, a
form Jidng Xiwén and Shao Réngfén found in late Ming military notes. This
Zr became official in January 1956.

HEHE OIZ 6 evil

See 1t yd.

Ed IR JL érson

In 1949 the Japanese Language Council changed 5 to '/, a form appearing
in China as Y2 in the 256 Piyu sutra and in Japan as ¢ on the 471 or 531
sword from Inariyama. The shortened form was used even in China, for
example by the above-mentioned Tang teacher An Wéndé, who taught his
student to write Y&, not ¢ or .

It would be hard to explain how 5 could turn into ¥¢. Fortunately we do
not have to. ' is a contraction not of 5{ but of the older % with the stroke
order |——, not /| —. Contraction of the second and third strokes turned
this 5 into /.

The Japanese adoption of '/, saved one stroke. This was not good enough
for Chinese reformers, who for their 1935 “plain stroke characters” and 1955
Draft chose J[,, the sign for er in the National Phonetic Alphabet.

The choice was not obvious. J[, was unfamiliar, being absent in our pre-
1955 manuscripts, in which Y, appears twenty-two times and Y twice. The
reformer Chén Guangydo described J as “newly coined.” Xt Chudnxing and
Hao Wangsan pointed out that J|, would easily be mistaken for JL. These
facts explain why J|. was not awarded official status until 1959.

92 Wenzi gaige tongxun 1979:3-4, pp. 4, 6, 11, 12, 16, 17, 20, 21, 23, 33, 35, 39, 42, 46.
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71 IR *7% ér you

@ 9 YR mi full

We do not know what @ (7#7) originally depicted and meant. When we meet
it in the Yin it is used for a name, then for ‘prosperous’, then for ‘you’.

In a pledge on the pre-309 BCE King of Zhongshan tripod not to forget
#¥7 (FNFB your country) g appears without the bottom. Thereafter full and
bottomless forms competed, the latter turning into clerk style 7x and square
style 7%, /) and /K. /) was advocated by the Sui model text Zhén-cdo gian
21 wén and was the form first exported to Japan, appearing in five of the
seventh- and eighth-century inscriptions catalogued by Kitagawa Hirokuni
alongside two 73X but no Fg.

The Japanese Language Council excluded §f from its 1946 List of Char-
acters for Current Use, but did select the analogous f for its 1951 List of
Characters for Use in Personal Names. Before that two short forms had
been current, 5 with /~ on top right appearing in seven of our Japanese
1900-1946 manuscripts and 75 with 77 in one. The council chose the more
common H.

In our Chinese 1900-1954 manuscripts the proportions are inversely six
X to one 7 and fourteen /< to one /i and no 73. The Script Reform Com-
mittee duly selected /K and 5 with 7.

The split is analogous to the #5/FK split described in the chéng section.

¥ ¢ fa send out
In 1934 X1 Zémin wrote that “#¥ has the different forms %k, ¥, 7%, % and
4%, & being the most convenient.” Yes, our 1900-1954 manuscripts contain
thirty-nine ¥, twenty-one i% and one J, but also twenty &, one %, eight
%%, five %%, forty-seven 1¥, forty-three %, twenty-nine 7% and ten 7.

The phonetic ¢ bo appears as 4, Jk and 4 already in the early Han
Mawangdui manuscripts and as * and ~“ on Western Han wood slips. %
(hand with implement) alternated with the almost-synonym % or 4 on
Western Han wood slips. 5 became | in Yuan blockprints. ¥ with F for
5 and 7 for 4 appeared in Yuan blockprints and the further shortened
7% in an 1892 manuscript by a temple builder named Tdo Géngza. & and
J descend from cursive forms like the % seen on Western Han wood slips.

In 1935 Chinese reformers chose the not so short # for Taibdi’s “handy
characters” and Liinyii’s “plain stroke characters”. Contributors to Taibdi were
urged to use the chosen forms in their manuscripts, but found #& wanting,
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Hudng Hudjié writing 7%, Xia Gaizln T, Xu Jié % and Tang Tao 1¢.*° Later
that year the Education Ministry chose the shorter % for its List of Short
Forms, like the Script Reform Committee for its 1955 Draft. X4 Chuidnxing
pointed out in Yiiwén zhishi that “those who have always written {1, 3§, &
and 4 do not consent to writing ¥, %, % and J%.” They nevertheless had
to when % became official in 1959.

In Japan cursive forms like % and % frequently appeared and appear in
calligraphic handbooks but rarely in everyday handwriting. Our Japanese
1900-1946 manuscripts contain forty-two %%, eight %, ten 7, one ¥, one
1%, one 1% and one % but no 4 or ’%. Unsurprisingly the Language Coun-
cil chose %% for its 1923, 1926, 1938 and 1942 reform schemes and for its
decisive 1946 one.

% & fa hair
% became % in 1959. This was a novelty. In 1950-1954 surveys of barber
shops by Beijing Industry and Trade Office, the £ component appears re-
duced to £, ¥~ or 3 and Z to A, 7, / or |, but neither ever disappears.**
Professor Lidng Donghan opined in Wénzi gdigé that “some simplified forms
which are not established by custom are nevertheless very good, like #: for
# and J for 3f and 5.7

EH *J2 fan reverse

The 1951 Jidnbizi said [z was “already in use in [Shanghai] society” for #}.
In 1957 the Zhejiang teacher Fan Jiang reported that Jz was used for #} by
his students. In 1963 the practice was registered in Beijing:

Report from Beijing Police Department: In Wangfu Food Store in Wang-
fujing Street one has recently discovered price tags of #|-E A f#f [Fanmao
moon cakes] written as Jv F Hf [Resist Mao moon cakes]. It has now
been established that this fault was caused by indiscriminate use of
simplified characters by the personnel in charge. The concrete facts
are as follows:

On 24 August the cadres Hé Kaidi (party member) from Beijing
Price Committee and Xiao Yingbi (of the [non-party] masses) from the
Food Processing Section of Beijing Light Industries Bureau prepared

93 Facsimiles in Taibai 2:1, 2:2, 2:9.
94 Beijing Archives 4-2-293, p. 4; 22-10-851, p. 19; 39-1-539, pp. 6, 31, 53; J2-7-845,
pp. 7, 12, 50.
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a ‘Directive on the Prices of 1963 Autumn Festival Moon Cakes’ and
came to write #E AHf as JxE . The comrades at Beijing Price
Committee did not notice and correct the mistake. The final version
was sent to the Light Industries Bureau, the Non-staple Food Trade
Bureau and the Supply and Marketing Agency, and copies were sent to
the Food Processing Section of Beijing Finance and Trade Office. The
Food Processing Section mimeographed the original of this Directive
and distributed it to its nine plants. On the basis of the Directive,
Chén Anlin (party member) of the Price Section of the the Sweets,
Tobacco and Wine Company prepared a ‘Directive on Retail Prices of
1963 Autumn Festival Cakes, also with the /%% mistake, which was
printed in 168 copies and distributed to non-staple food and general
merchandise units [...].

An investigation of those responsible for the mistake, Hé Kaidi and
Chén Anlin, has found no flaw in their political history and present
conduct. Striving for simplicity, they happened to misuse simplified
characters and write like some people in the trade, and had no inten-
tions of political impact. During the investigation one found that even
other products were written with similar mistakes, like #i= & KAk
[suede coat] as JxF 7 kA& and FFE 7 [suede] as JwF 7.5

The Script Reform Committee had another idea. The 1962 List of Simplified
Characters included # with the phonetic J fdn, and the comment that %}
“is relatively common and the masses want it simplified. Writing 7% or Jil
would still leave many strokes. Writing $}|, is simpler, and easy to understand
and to read.” List Two of the 1977 Second Scheme repeated the proposal.
Tianjin Culture and Education Section objected: “Even with a phonetic it is
hard to make out characters like 4| for # [...].” #l was duly excluded from
the 1981 Revised Draft.

Writers have stuck to the simpler way. A 2015 web search registered two
hundred and seven %=}/, compared with two hundred and twelve %= .

2 Bfl, fdn vitriol

Ml is a late invention, absent in our 1900-1954 manuscripts and in the 1951
edition of Hudng Rudzhou’s Jidntizi hui but present in the 1954 edition.
The Script Reform Committee seems to have been unaware of fif{, propos-
ing instead the homonym J in its 1955 Draft. In Guangming ribdo Zhang
Yuanti described JL as “newly created” but “suitable”. Professor Guan Xiéchii

95 Beijing Archives 2-15-376, p. 3.
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in turn warned that JUZ2F4E 5, ©—E R A2Em Y (chemical reagents are
not living organisms) might come to mean “vitriol is a chemical agent so it
is not a living organism”.

Instead he suggested #l, and was joined by Yuan Shiiqging and X Shisong.
Professor Pan Ylinzhong of Zhongshan University argued: “In Guangdong %%
is written ff| and this has already become a custom. Moreover its meaning is
explicit, while in the present list this character has become },, which may
easily be mixed up with the other sense of J.” The committee complied,
recognising ff{ in June 1956.

i # 70 fan model

The 1955 Draft proposed to give i a grass top, analogously to 2, ¢, 5 and
. Guan Xiechid of the Chinese Academy of Social Sciences saw no sense
in introducing #f when the homonym 77, a surname, was readily available.
So the 1956 Scheme replaced i with 5. Chén Wénbin pointed out that
“some of the masses have already begun to use this character in this way.”
“Already” was an understatement; a wood slip dated 20 BCE noted that #<
JB& (21 fan ke zi the exemplary retainer’s son died). In fact the full %
character is absent in Han inscriptions; the oldest form with ® is a # on
the 278 CE Biyong stele, already with a ‘grass’ top.

e & € I fei fly
In 1955 the proofreader Zhao Xi wrote in Zhongguo ytiwén that “some write
the character 7§ as K, others as 7X.” Yes, we do find two # in our 1940-1954
manuscripts, alongside four & but, notably, no K.

# with the ‘go’ bottom turns up in phrases like & & (féi shéen shang
md he dashed upon his horse) and ZJEH 5[ (he dashed out of the East
Gate) in an 1874 blockprint of the Tang epic Wdgdngzhai ydnyi (Tale of the
Wagang Army).

-& without J| was registered in the 657 Cui St epitaph in Lué Zhényi’s
1928 Zéngding Bei biézi (Enlarged and Revised Character Variants on Steles).
In 1934 Hai Gé saw € used in Jiangsu. Had the first modern users read Lu6?

¥, a halved &, was a still newer form, first promoted in Chén Guangyéo’s
1936 Chdngyong jidnzi bido and mentioned in Hudng Ruozhou’s 1950
Chdngyong jidntizi hui (Index of Common Short Forms) and in Zhao’s 1955
article.

For their 1935 “handy characters” the Taibdi editors chose the short and

96 Juyan slip 28.13. More examples on slips 41.18B, 163.16 and 101.24.
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common & When the Script Reform Committee picked up the simplification
task twenty years later, even ¥ had joined the contest. Like the Taibdi editors,
the committee selected the shortest form on the table, which was now K.

Reformers never claimed & was common. Wei Jiangong mentioned ¥
among “newly coined short forms” and Jin Mingshéng among “characters
simply made up by the Script Reform Committee.” Chén Guangyéo argued
somewhat defensively in Guangming ribao that ¥ was “easy to figure out
at a glance”. Not surprisingly the committee postponed the recognition of
"k until June 1956.

JiE ¢ & fei cancel
Analogously to #%, J## was officially simplified to % in Japan and to % in
China.

In Japan a still shorter alternative is on record. In 1933 Yamaguchi Power
Company discussed | 7 (haishin abolition and renovation) of installations
and in 1941 | |FFZ0kEl (haishi testiryo cancellation fees).”” This |~ was in
use even for for £ (ma rub, see mé) and [ (cho office, see ting) and was in
the end adopted for neither. In 2014-2017 none of our Japanese informants
identified |~ as any of the above.

2 2R <3l fei fee

The 1964 General List changed % to #%. By then impatient writers had al-
ready taken charge. In 1956 a cooperative in Qixia District in Nanjing listed
its 4= 2 #f JH (production costs) and Hangzhou Public Health Bureau its 245},
(yaoféi expenses for medicine), while.”® Such use of #f; (fii not) for ‘fee’ was
criticised by Chéng Wén in Guangming ribdo and by Xiao Tianzhu in Wénzi
gdigé. 3 was nevertheless included in the 1977 Second Scheme, although
not in the 1981 Revised Draft.

Irregular use of #; has continued, prompting the 1998 Xiandai Hanyti
guifan zididn to warn that “2% cannot be shortened to 3f.”

B fén

In 1958 the Script Reform Committee changed ## to 1, replacing the phonetic
i bén with . wén. The practice can be traced back to the 1716 Kangxi zididn:
“i#4; ancient form for # [méi plum]. [...]. Others say 4 is informal for 1%.”

97 Yamaguchi Archives #fjij B 1101, {7 B 1100.
98 Nanjing Archives 8003-3-55, p. 47. Hangzhou Archives 87-2-35, p. 22.
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#E 1 fen briskly

%t became official for % in February 1956. Liti Fu found 7 in the 1862-1874
blockprint Lingndn yishi. The fE-less %y is an analogy to the older ZF for Z.

A fén manure

Chén Guangyao called % a “newly coined short form.” Spot on, as £ enters
our records with the January 1956 Scheme. The novelty was authorised in
June 1956, four months after the first batch of simplified characters.

Wil 88 -F feng abundant

Pre-Qin seal forms depict a vase or urn (=) with contents (£ or &KR). In
Han clerk script this was rendered " or, more often, . The Han Xiping Stone
Classics prescribed 2, the Song Gudngyiin and Jiytin the more etymological
. Non-compliers were told off by the 1610 Siishii kanwii: “!#! is informally
written & This is wrong.” The Japanese Language Council chose to make
wrong right, including & in its 1926, 1938 and 1942 reform schemes and
then legalising the form in 1946.

In China the !4 (Xidnféng) era was hard to write. The banker Wang
Maoyin, for one, signed his letters J&=F7C4F (1851) and )& —4F (1852) with
= (féng beautiful) for 2. Reformers included this = in their 1935 and 1955
schemes and made it official for & in February 1956.

Support was not complete. Chén Wénbin wrote in Zhonguo ytiwén: “Some
say one should restore the top / to — [as in Kangxi zididn]. However, F is
already in use among the masses, so there is no need to change it again.”
And not only among the masses. From the Song to the Qing, Takuhon moji
deétabesu registers seven stone steles with = but none with . The 1964
General List nevertheless changed ¥ to .

J&, X #JZ *% feng wind

Chén Guangyao wrote in 1956: “There are many short forms of this char-
acter, like J#, J7{, 4\ and J%, but X is the most common.” We will now look
closer at these forms.

7| appears in the 256 CE Piyu sutra and in the calligraphy of Su6 Jing
(239-303). It is derived from g, a form we see on the 165 CE Xi&n Yihuéng
stele.

JZ\ is a contracted JA.

J4\ is a square version of the cursive form, appearing in square style in
blockprints from the Yuan onwards.
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J is first seen in Yuan, Ming and Qing blockprints. This puzzling form
may be a descendant of the variant /9.

X was used for [& in documents from the Taiping Rebellion, observed
Guo Ruoyu. Before that, in Yuan and Qing blockprints, the x| design was
used for JE| (féng phoenix), and thereafter for both Jg and J&l.

The age-old JZ| long remained the more common form, appearing in four
of our 1900-1940 manuscripts compared with x| in one and J% in none.
For its 1935 List of Short Forms the Education Ministry followed custom,
selecting Jzl.

But did not Chén say that X, was the most common form? By 1956, yes.
Our 1940-1954 manuscripts contain twelve )X against four 4, four /%, two
J, two J3{ and one Jz. The Script Reform Committee duly picked JX| for its
1955 Draft.

Guan Xiéchii of the Chinese Academy of Social Sciences found JX| too
similar to X, the form selected for J&, suggesting instead Jz(. Qiti Chdngnu
of Northeast Normal University disagreed: “Popularly J& is written /%, while
JEl is usually simplified to . It is better to simplify these two characters in
this way, following custom.” Jx, #il (féng maple), Jx (féng crazy) and so on
nevertheless became official in 1964.

In Japan neither form predominated. Our 1900-1946 manuscripts con-
tain three J{, three J and two Jl. So the Language Council confined itself
to a change from Jf| to Jf with — for —. Shortening to )Xl was suggested in
1962 by Fujikawa Sukezo in Kokugo seikatsu (Life of the National Language).

JEL X\ féeng phoenix

Yuan blockprinters shortened Jg| to JX|, their Qing successors to either x| or
JX. X\ with ¥ remained the more common form, appearing in nine of our
1900-1954 manuscripts against JX in four. However, having reserved /X for
the more common J&|, reformers simplified J&| to JX{. As we have seen, JX| was
criticised for its similarity to Jx| and its official status was delayed until 1959.

{1/, f6 Buddha

The now official Japanese {A appears in a 525 inscription declaring that St
Harén and others Jii{A#% (if#i1% made this Buddha statue). It continues in
use in Sui and Tang sutras and statues but then disappears. In 1627 Zhéng-
zitong called {A “an ancient form for {#;.”

In Japan 1/ saw wider use, by Prince Shotoku (574-622), Emperor Shomu
(670-756), the sect-founder Kiikai (774-835) and the poet Fujiwara no Teika
(1162-1241), after which it faded away even in that country. Satd Minoru
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registered fA in six sutras from the Kamakura period (1185-1392) but in
none from the ensuing Muromachi and Edo periods. Dictionaries from 1803,
1917 and 1923 called {A “ancient”.®

A revival was on its way, however. We find /A again in the 1882 manu-
script to the novel Agura nabe (Sitting by the Beef-pot) and in a 1941 report
on the postal remittance system in #{A% % (J& /% Doku-Futsu ryokoku
Germany and France).!®® There was no {A revival in China, where reprints
of the calligraphy of Kiikai and Teika were absent and where no short form
was needed to write {fi[F (Fukkoku France) which in Chinese is j:[H.

The official adoption of A was not unanimous. In August 1946 the Lan-
guage Council’s Committee on Character Survey put the form on a list of
“short forms which will not be adopted”.!®! In the end {4, however, made it
into the 1949 List of Forms.

I has been taken for an accidental substitution for the phonetic 3} fil.
Zhang Yongquén points out, however, that /\ was once used as short for 3
(mdu a certain) and that {A may therefore be a taboo character referring to
‘a certain man’, namely Buddha, which may explain the disappearance of
1/ as taboos fell out of use.

Having discarded 1/, Chinese writers invented another form, {k with the
phonetic “X ydo, registered by Liti Fut in Ming and Qing blockprints. In 1960
% turned up in a letter to the Script Reform Committee from a teacher in
Heyuan. In 1986 the bus stations in Maoming and Zhongshan displayed
timetables to {%1l] (f#1]] Foshan).

The recent records are from Guangdong. In 1981-1986 {k was identified
by informants in Guangzhou, Haifeng, Huizhou, Meixian and Shaoguan in
that province but not elsewhere. The reason is obvious. {k remained in use
in Guangdong where it was needed to write the place name Foshan. Today,
however, & is unknown even to Guangdong informants.

Ji§ Jik fii skin

J& consists of the phonetic J& li and P4 (meat). The 997 Léngkan shoujing
and 1008 Gudngytin gave the alternative fii with the phonetic -k fii. Text
examples of this JIk are wanting.

The 1955 Draft ignored Jit, proposing instead J§, an analogy to the pro-
posed J& for i (lii captive) and J& for ji& (lii ponder). All three were discarded
in the 1956 Scheme, which opted for I which, wrote Chén Guangydo, “is

99 Sato 1978, p. 10. Matsumoto 1803, p. 5. Kan-Wa daijirin, p. 48. Kanno 1923, p. 104.
100 Suzuki 1986, p. 363. National Archives 1941, p. 3.
101 National Archives 1946.6.4-1946.12.19, p. 73.
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already much used in the medical profession.” Even so Jjl: was authorised
only in 1959.

& *I1 fid width

Emori Kenji wrote in 1986: “I[I is not the character for haba [li§ width]: it
is read kin and means a small piece of cloth.” Yes, the dictionary says If! is
read kin in Japanese, jin in Chinese and means ‘cloth’, and 1§ is read haba
or fuku in Japanese, fii in Chinese and means ‘width’. So why bring it up?

Because so many in Japan use I11 for 5. We can trace this practice back
to an 1874 plan for a jE M (michihaba torihiroge road broadening) in
Aioi in Hyogo Prefecture.'’> By 1964 it had become mainstream enough for
Kenkyusha’s New Pocket Japanese-English Dictionary to render habaki (fi§ /K
skirting-board) as I1fi/K. In 2016 Google registered one hundred and nine-
ty-two I[I7k against one hundred and eighty i§/K. Which is no wonder, as
many writing programs propose [{I before [§ when one types haba.

Chinese writers have not put IfJ to any alternative use, needing the char-
acter in its original sense to write {1 (mdojin towel), [ 1 (wéijin scarf) and
=F1f1 (shoujin handkerchief), where Japanese manages with % )L taoru, 2
#1—7 sukaafu and /N> #F hankachi.

Bl *f} fu deputy, vice
Wi Liangzuo found 1+ Fj#% for g7:#% (junior general) and -} KE for K
E (deputy head of cadres department) in documents from the Taiping Re-
bellion. By the 1950s, Wi added, fi+ had come to be “generally used even
in government bulletins” for {).

The 1955 Draft suggested making this practice official. Guan Xiechi of
the Chinese Academy of Social Sciences pointed out that if so, iX/& {14t =
H—F#4% (these one hundred yuan are to be paid to the director) would
come to mean even ‘these one hundred yuan belong to the vice director’. The
paleographer Rong Géng argued that writing &/|==J# (the vice chairman) as
{4 EJ% would mix this phrase up with {#7=f (Chairman Fu), which many
already wrote as {-} 4. The proposal was duly withdrawn from the 1956
Scheme.

The 1977 Second Scheme proposed ff for both Fl| and {#. New critics
objected that this would merge expressions like {H[\{< (team leader Fu)
with FIEAK (the deputy team leader).!® The 1981 Revised Draft retreated,

102 National Archives 1974.10.30, p. 1.
103 Song 1978. Zhang 1978. Jilin sheng (1978) 1979, p. 15.
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with the comment: “(f is extremely common [for F]. The Second Scheme
simplified even {5 to £, but this might easily cause misunderstanding. We
now adjust to simplifying fl to {s} while retaining {#.”

The 1981 scheme failed but the practice continued. In 1998 Xidndai
Hanyti guifan zididn warned: “The Fl in 1FF [regular and deputy] may not
be written {.” A 2017 web search nevertheless yielded one hundred and
thirty-eight A< compared with one hundred and fifty g\,

{H A~} fi master

Lia Fu found £} for {# in blockprints from the early Qing onwards. List Two
of the 1977 Second Scheme proposed to legalise this habit together with 15}
for Hl|. As we saw above, this proposal was criticised and excluded from the
1981 Revised Draft. Use nevertheless continued. The 1998 Xiandai Hany1l
guifan zididn warned: “The f# in Jfif# [master] may not be written {+.” But
people do. The author’s collection of 2007-2012 parcel dispatch notes con-
tains five {f senders or recipients against one {#, which is the proper form
of the surname Fu.

i 1A fo wife
1, an analogy to the older |4 for J&, appears in blockprints from the early
Qing onwards. Both became official in February 1956.

BEe fii return
¥ & fi repeat

The 1956 Scheme simplified 1§ and # to &, a practice referred to in the
1927 Pingmin zididn. The reformer Chén Guangy4o justified & as the “an-
cient original character”, on the basis of the Qing commentator Duan Yucéi:
“4& means ‘return’, but the £ section [of Shuowén] even contains {8 [in
that sense]. /5 has prevailed while & has been discarded. I suspect that 1§
with 4 has been added later.” Duan has been proved right by unearthed
Yin forms, which have no 1 (step), and needed none, as the movement was
already expressed by the % (foot) below.

?E R fii overturn, reply, return, cover

Jiang and Shao found X with the phonetic {£ fii in late Ming military notes
and Lid Fu in Qing blockprints. This became the common way to shorten 7#/;
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our 1950-1954 manuscripts contain five {7 (pifit written replies) against
one 4.

The Education Ministry’s 1935 List of Short Forms proposed 7. The Script
Reform Committee’s 1956 Scheme in turn simplified % to &, merging it
with 7§ and #5. The following year Cédo B6hédn on behalf of the committee
suggested a revision to ¥, which never came about. The 1964 General List
restored % in the senses of ‘overturn’ and ‘cover’, retaining the shortened
% in the senses of ‘reply’ and ‘return’, explaining: “Simplifying 1§, # and
#1 to & may cause mixing up. One cannot for example know whether &
means f5[F [restore the state] or #{[E [overturn the state].” The 1971
edition of Xinhud zididn restored % even for ‘reply’ and ‘return’, followed
by later editions. #X was unsuccessfully advanced again in the committee’s
1981 Revised Draft.

& 92 farich
In October 1957 the calligrapher Ma Gongytd complained in Wénzi gdigé about
a letter containing the unfamiliar character 7. This form was soon to become
familiar. In 1959 Ho Nianxdn wrote that #f was “already in common use
among the masses”, and the following year %} was mentioned in letters to
the Script Reform Committee from Lu’an in the north to Xiamen in the south.

Some found a still shorter way. In 1958 Zhao Di counted forty 5 for &
in stencilled librettos and twenty-two in meeting notes. The idea of writing
% may have come from Chén Guangyédo, who mooted this form in his 1955
Chdngyong jidnzi pil.

For its 1962 and 1977 reform schemes the committee selected the short-
er form. Yunnan Script Reform Leading Group and Sichuan Interim Script
Reform Working Group criticised the phonetic X fii for its misleading first
tone, contributing to the exclusion of 32 from the 1981 Revised Draft.

2 TE gailid
Forms without /s and with ~* for + appeared on Western Han wood slips
and became official in China in 1956.

7, T *&, gan dry

Some writers dropped “ to write i, notably the Jin calligrapher Wang Xizhi.
This 5[, was later outcompeted by the significantly shorter -, a homonym
originally meaning ‘shield’ or ‘offend’. A cure carved on a 548 Buddha statue
by one Daoxing recommends & H-[&T (cang’ér yingan Siberian cocklebur
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dried in the shade) taken with water. The 1039 Jiyiin confirmed that &7 “is
commonly written +.” With the 1956 Scheme it became even officially so,
except when 7, was read gidn and meant ‘heaven’.

2 T gdn to rush

#T meant “rush off with one’s tail fluttering” according to Shuowén and was
read like 17, gidn according to Jiyiin. Text examples in this sense are wanting.
Writers picked up this rare #T to use it for #& (gdn to rush), as in the phrase
TS GEHEHISE qidn gdn chil si zhé those sent out of the temple) on
the 1354 Shengzhi stele. This use of i became official with the 1956 Scheme.

Jik < 1L gdn feel

Use of .. with the T gan phonetic was reported in 1957 articles by Zhi
Qingxia from Jiangsu and Fan Jiang from Zhejiang and in 1958 by Gao Song
from Liaoning and Zhou Qiféng from Anhui. The idea may have come from
Chén Guangyao, who proposed the form in his 1955 Chdngyong jidnzi pii.
The 1977 Second Scheme proposed to make I, official. The education bu-
reaus of Jilin, Shanxi, Qinghai, Fujian, Yunnan and Xi’an and corresponding
authorities in Beijing, Tianjin, Hebei, Hubei, Sichuan, Jiangxi and Guang-
dong pointed out that ;f. was very similar to ;I. which served for & (yu
foolish) in List Two of the scheme. The 1981 Revised Draft discarded the
latter, retaining .&.

F S gan trunk, perform duties, cadre

The 143 CE Jing jiin stele mentioned the office of T (}i5s: gligan), the 186
Zheng Jixuan stele that of B 3T (zhishigan B ). In 1950 Hudng Rudzhou
said #:%f (cadre) used to be shortened T, as did Tai Yang and Bai Junra
The 1955 Draft, however, shortened ¥ not to T but to 4*. Li Xizhong
objected: “We common people have already shortened # to T, so why
shorten it anew to 4:?” A Guangming ribdo reader identified as Rén pointed
out that “zi is [in daily use] written T, there is no need to create the new
form 4>.” The reformer Yi Xiw1 disapproved of “discarding the habitual
HB to create 4.7

The Script Reform Committee complied. Chén Wénbin explained: “Aware
that # and T differed in tone, the committee initially intended to keep
the two apart. So, on some people’s advice, {4 became 4> in the original
Draft. After proposals from the broader masses and further consideration
by those concerned, the choice was made to let -~ serve for both and have
two readings.”
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We have a hunch who these “some people” were. 4= was introduced in
Chén Guangyao’s 1954-1955 Chdngyong jidnzi pii as “a form made up of a
characteristic part” even though - was “the character in common use” for
i, Soon after that Chén took up work in the committee.

iE EE ¥ T T Gan Jiangxi
The 1955 First List of Regulated Variants abolished i to retain #%. The former
was not a shortened version of the latter. The Song geographer Wang Xiangzhi
pointed out that #f consisted of & Zhang and £ Gong, the tributaries which
join up to become the river Gan which has given its name to the province of
Jiangxi. Thus i is the original form. Who added %? Presumably someone
who mixed up #5 with the now obsolete % (gong bestow).

A short form had appeared by the 1930s. In a regulation issued in 1933 by
the Grain Distribution Office of Fujian and Jiangxi, these two provinces are
called [#T44. A 1947 document mentions the [# 2T (Min-Yué-Gan Fujian,
Guangdong and Jiangxi) border area.!*

List Two of the 1977 Second Scheme proposed to make this use of |
official. Lu6é Rénggéng of Nanchang Education Bureau objected in Wénzi
gdigé tongxun:

If one replaces # with a homonym like T or H, the sense may easily
be mixed up. T (the informal name for yT) may be taken for a
dried up river, Wi T4kl [the Zhejiang-Jiangxi railway] for Zhejiang’s
trunk line, T-## (short for Ganzhou Candy Factory) for dry candy [...].
The masses have therefore invented the short picto-phonetic character
KT for #. [...] For the last few years 4I- has been adopted and used by
the entire people of Jiangxi [...]. In daily use by the masses of Jiangxi
one hardly finds a trace of #.

The fiery 4T was certainly common. Passing through southern Jiangxi in
1986, this author registered ten 41 JI| or 4f- H against two T-JI| and no T-&.
In 1981-1986 % was identified as ## by informants in Nanchang, Ganzhou,
Jingdezhen, Ji’an, Jinggangshan, Jiujiang, Ruijin and Shangrao in Jiangxi
and Yong’an in neighbouring Fujian, but was unknown or identified as #%
(han weld) elsewhere. 4T had been in use for longer than “the last few years”,
being identified in 1986 by one informant who had left Jiangxi for Sichuan
in 1951 and been back just once, for two days in 1958. He insisted that &}
had “always” been used for .

104 Fujian geming shi huaji, pp. 191, 324.
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Avoiding the ambiguous + and the ambiguous /J, the 1981 Revised
Draft suggested a change of #% to 7%, a form absent in earlier and even in
later records.

il NI gang just
8] £} gang steel
4] ZX gang programme, guideline
fiff [X] gang ridge
] %] gdng mound

We find [{] in the 496 Wang Qian epitaph and in blockprints from the Yuan
onwards, #¥ and (% in Qing prints and #¥ in a 1912 directive by Beijing Ed-
ucation Office to distribute #17]4¥ (laid-down guidelines).'%

Why did #¥ appear so much later? Because the form was already taken,
having been in use for 4 (wdng net) since the Jin. The need to write ‘guide-
lines’ had by the twentieth century outpaced that for ‘net’.

The 1955 Draft opted to apply the [X] component for fif] only, shortening
44 to #¥. Not surprisingly, some stuck to the older habit. Li Chéng wrote
in Ytiwén zhishi: “The 1956:22 issue of Xin tiytt [New Sports] features an
article titled #9Ek#H35 [Tennis training]. I first read the 4 as il then saw
that it must be #4.”

The Draft also shortened & to [¥]. Xd Yihul wrote: “If we shorten [ to
] it will easily be mixed up with the short form [ for [7]. The form we use
today is {x].” Yes, [X] was often used for [F], seventeen times in our 1940-1954
manuscripts compared with no [X] for [if]. Xt Chuédnxing worried: “$¥ (§) is
easily mistaken for f [tong copper]. One has heard of trade disputes over
mistaken deliveries caused by this character.” As late as in 1965 Guang Yi
complained that his Changchun pupils “have picked up 4 (§fi) from their
physics teacher”. These ambiguities delayed the recognition of [, 4, 4X
and [X] until 1964.

Our records of ¥ for 44 and i for 4] cease with the above examples. Use
of [X] for [r] was more persistent, seen as late as in 1985 on a letter sent from
Xiangtan in Hunan to one F 7[¥]it: (Comrade Wéng Y1) in Heilongjiang.

105 Beijing Archives J4-3-26, p. 50.
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f%} ?z gao tall

Handwriting for i is 3. List Two of the 1977 Second Scheme advocated %,
an analogy to the already official % for & (2£). This % was called “unfamil-
iar” by Xi’an Education Bureau, “unbalanced, lopsided and hard to define”
by Shanxi Education Bureau and “difficult to write and hard to grasp for
pupils” by the Nanjing teacher Gao Shouyong. Unsurprisingly, the form was
excluded from the 1981 Revised Draft.

)j:r%} :’:j:% *,':j«‘% ga"o do
& *#% gdo manuscript

ft with the phonetic 4 gdo was mentioned in 1958 by Zhou Qiféng from
Anhui among “short forms not in the Scheme but widely used in the written
works of young students” and in 1959 by the northeasterner Liti Hé among
“simplified characters created by the masses”. In 1960 the analogous 1{; was
reported to the Script Reform Committee by correspondents from Rongjiang
and Pengshan in the west to Zhangzhou and Xiamen in the east.

The 1977 Second Scheme ignored these forms, suggesting instead % and
% analogously to % for . Criticism of % involved even % and #%, effectively
barring both from the 1981 Revised Draft.

A 1 {7 gé piece

The pre-Qin classics contain both f& and ™. It is hard to tell whether 4~ is
a shortened f& or & an enlarged . Most experts opt for the latter.

appeared later, in a comment by Zhéng Xuan (127-200) on the passage
FHFE = (2 shi san gé apply three sacrificial vessels) in Yili (Book of Pro-
tocol and Rites): “/> means ‘piece’. When counting things some now use the
informal ], which is read identically.” For centuries ] remained informal.
The Qing Kangxi zididn said: “{ff has been added by later writers. Correct
writing is /> or f&.” Nevertheless f# thrived and was even shortened, to g
without + by 1929 and to 1] without iy by 1949.1%¢

Reformers opted for something both shorter and older, however. In 1935
Taibdi’s “handy characters” and Liinyil’s “plain stroke characters” included
/1 and the Education Ministry’s List of Short Forms -}, which then became
official with the 1956 Scheme.

106 Anhui geming shi hua ce, p. 58. Beijing Archives 4-2-27, p. 50.

116 + LONG STORY OF SHORT FORMS



& I}, gong strengthen

¥ (1), a man holding an object, originally meant ‘embrace’. By the Han
it had come to mean ‘strengthen’, a sense which was specified by the addi-
tion of #: (leather) below, after which the original 7| disappeared. In 1944,
however we find it again in instructions by Central China Office to JL[#]
([ consolidate) revolutionary base areas in Jiangsu.'®” Such use of | for
#* was sanctioned by the 1956 Scheme.

[ g gou purchase
18 14 gou ditch
1 #4) gou structure
The Script Reform Committee’s choice of I, 4 and #3 was not obvious.
Apart from fifteen II§ or 4, our 1950-1954 manuscripts contain ten W or
UF, two Mt or 7, one Iz and eighteen I or V.

&) with the %] gou phonetic “was in use in North China before the [1955]
Draft” wrote Gao Jingchéng (born in 1916) in 2008. To be sure, our records
of forms with %] begin in North China, with a 1938 pamphlet describing
a guerrilla attack north of ['13Ly4 (Méntéugou) outside Beijing and a 1949
Beijing City report on artisans who Wil (buy) their own products. However,
) forms had spread south by 1954, when Hangzhou Trade Office penned
plans to increase its {{lJ (pigou wholesale purchases).1%

# without f} appears on a 1944 photograph of a placard displaying the
Inner Mongolia place name “F-}# (Pinggou) and the further shortened Iif
in a 1951 report from Beijing Industry and Trade Office on &l (illegal
purchases) of fruit.!*°

1/ with the = top is described in the 997 Léngkan shoujing as a variant
of # and has been common ever since. It is analogous to a ## we find for
i# (jidng speak) in the 503 Yd Hui epitaph and a #f for ## in the 659 Yang
Shi epitaph.

Hir is a shortened [ first recorded in Hudng Ruozhou’s 1950 article in
the Shanghai Wénhui bao and then in a 1954 report by Hubei People’s Gov-
ernment.!’® In 1981 this author saw llz in Wuhan in Hubei, Nanchang and
Jiujiang in Jiangxi, Guangzhou and Huidong in Guangdong and Chengdu
and Wanxian in Sichuan. In 1981-1986 llx was identified as [l§ by informants

107 Jiangsu kangzhan, p. 130.

108 Beijing kangzhan tushi, p. 141. Beijing Archives 4-2-24, p. 5. Hangzhou Archives
29-1-8, p. 3.

109 Renmin zhanzheng bi sheng, p. 162. Beijing Archives 22-12-1441, p. 21.

110 Hubei Archives SZ75-2-126.
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in Sichuan, Yunnan, Guizhou, Hunan, Hubei, Jiangxi and parts of Guangxi
and Guangdong but not further east and north.!'!

The 1955 Draft proposed to simplify ii# to 5 but keep %, #% and . The
proofreader Zhao Xi objected in Guangming ribao: “Replacing [...] i, #, &1
and ¥ with [...] B, ¥, #! and T is something the masses have been used to
for a long time. It is necessary to add these characters to the simplification
scheme and announce them with the rest.” Pan Ylinzhong reported from a
meeting at Zhongshan University:

As northerners see it, the simplified form &} for 3% is based on the
similarity in reading [of J} jing and 7 jidng]. As we southerners see it,
however, #: for # is not based on readings [which here in Guangzhou
are Jf tfip 35 and ## kop 35], but on reducing the shape of the right side.
Therefore characters like ##, [ and i may well be simplified analo-
gously using Jf. In fact many people already write like that.

The committee chose to preserve a clue to reading rather than preserving
the analogy to #, recognising #J and 74 in 1958 and Il in 1959. The delay
of the latter was probably due to indecision as to the H component.

A fourth form for ‘purchase’, also local, later appeared in southern Fujian.
In 1981 this author saw Wik (welcome to buy) signs in Xiamen and
five years later an invitation to [t (buy flowers) in Yong’an. Informants
in Xiamen, Zhangzhou and Longyan in southern Fujian could identify I,
unlike those in Quanzhou, Putian and even Yong’an further north and those
in surrounding provinces. The 1% gii phonetic is read ko 51 in Xiamen and so
gives a good clue to the reading of Il ko 33.

The Yong’an record is our last of llifj for Ilj and a 1988 Willi%Hx sign in
Shantou in Guangdong our last of }i5. Today informants recognise neither.

G A gu grain
4+ is said to depict hillsides surrounding a valley or water flowing through
a valley. Either way the character meant ‘valley’. The 1956 Scheme adopted

111 iz identified as Il§ in Chengdu, Wanxian and Yajiang but not Chongqing and
Guanxian in Sichuan, in Kunming and Qujing in Yunnan, in Changsha, Chaling, Chen-
zhou, Hengyang, Lianyuan, Xiangtan, Yueyang and Zhuzhou in Hunan, in Wuhan,
Huangshi, Shashi and Yichang in Hubei, in Nanchang, Ji’an, Jinggangshan, Jiujiang,
Ruijin, Shangrao and Xiushui in Jiangxi, in Wuzhou but not Nanning, Bohai, Guilin and
Lingshan in Guangxi, in Meixian and Zhaoqing but not Haifeng, Huizhou, Maoming and
Zhanjiang in Guangdong and in Anqing in southernmost Anhui.
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this 7+ for the homonym %% (grain) since, argued Professor Chén Wénbin,
writing 7+ for £ “is already common in society.”

“Already” was an understatement. we find receipts of 7% 17—} (two dan
and one dou of grain), /X {7 (five dan of grain) and the like on on Western
Han wood slips excavated in Juyan.!!? This great age explains why writers
plumped for %+ and not for, say, the still shorter iy gii. In the distant past
2% kuk was read like % kuk but not like 7 ko.

The Japanese Language Council more modestly changed % to ¢ without
the — over 7K. Even this was an old habit; the early Han inscriptions from
Mawangdui have no —. This contradicted Shuowén, which prescribed writing
#& with 7K and the phonetic # que. Few followed that prescription. Taku-
hon moji détabésu contains seventy-three Han to Qing inscriptions with %%,
against nine  with —. The Language Council did not break with tradition.

J&& *{j& *{F" gt hire, employ

The 1955 First List of Regulated Variants discarded fjg and kept J£. Ji is not
a shortened ff, which is an enlarged form still absent in the Song Yupian
and Jiyun.

A shortened form of ff did appear later. In April 1949 the leadership of
front-supporting activities in Wuwei County in Anhui prescribed contribu-
tions by 1"l LI7 (giyong gongjiang employed artisans). Two years later a
letter from Nanjing Employment Office dealt with FA{/" T\ [i]#i (the question
of self-employed workers)."®* Our records cease with a 1981 account outside
the police station in Xiamen of a felon who had {/"Hi (taken a car) to flee.

Ji JiE Jil git look back

The cramped £ in i was early squeezed beyond recognition. The 185 Jié
T4n stele has a i with 2, the 205 Fan Min stele a Efi with &, and the 300
Zhang Lang stele a ffi with |. Only the latter survived.

The above-mentioned homonym /& has also been used as short for i,
as Lit Fu found in blockprints from the Yuan onwards. The Ming Pianhdi
léibian (Assorted Essays) confirmed that “& is also written Jif.”

The 1955 Draft passed ffi over. Jin Linhai of Jiangsu Normal Institute
and Guan Xiechii of the Chinese Academy of Social Sciences argued for i,
which was adopted and became official in 1959.

Then a still shorter form turned up. In 1965 Xiao Tianzhti warned in Wénzi

112 Slips 203.4, 203.3, 203.12, 203.15, 203.23, 203.27 and 203.32.
113 Anhui geming shi huace, p. 265. Nanjing Archives 5013-3-36, p. 30. {/* also on p. 28.
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gdigé: “Jifi is not written 1. [ifi%% [giké customer] should not be written 1/
%7 This {/* was originally short for J&, as we saw in the preceding section.
Records cease in 1981 with a X i{/% sign observed in Jiujiang in Jiangxi.

] & gua blow

] originally meant ‘scrape’, as the ‘knife’ on the right hints. By the Tang it
had come to mean ‘blow’, as in the poet Cén Can’s (715-770) 5585 KHs (a
freezing wind blew through air and land). Ji§ with the more explicit ‘wind’
component is a later form known since the 997 Léngkan shoujing. This i
did not completely replace fil; the 1938 edition of Cihdi said “the blowing
of a strong wind is called f.”

The 1956 Scheme abolished Ji#, prescribing the simpler | both for ‘blow’
and ‘scrape’.

[ B4 % guan shut

Shuéwén said [ “consists of '] and the phonetic Z£.” Few if anyone heeded
the latter directive. On Han wood slips the character is written [ with %%,
on the 158 CE Lit Pinggud stele }§ with £, on the 165 Xiin Yihuéng stele [
with 5% and on the 180 Zhao Kuan stele [ with ¥%. The i with %% which we
know from later dictionaries was introduced only by the Tang Ganli zishil.

Even that norm was disregarded. ] with 5 for 5% turns up in the 505
LI Rui epitaph, B with ® in the 705 An Ling epitaph and [¥ with 3¢ in
a 975 blockprint.!* Somewhat puzzlingly, the fourteen-stroke [ came to
outcompete the thirteen-stroke [ and . Liti Fi’s survey of Song to Qing
vernacular blockprints registered B or [4 in ten and the formerly very
common [} in none.

P took over also in Japan. Our 1900-1946 manuscripts contain one hun-
dred and eight [ or 4 with 5¢ but no B with 5. A still shorter alternative
did turn up, however. In 1926 the deputy-governor of Yamaguchi Prefecture
wrote to the /K #4522 (Shimonoseki suijo keisatsusho Shimonoseki Wa-
ter Police) concerning irregular fishing nets, and in 1929 the Postal Money
Orders and Savings Bank in Tokyo sent a j&#%E =& 2 )L} (chien ni kansuru
ken letter concerning the delay) of a remittance.!®

Our Japanese records of 5 for # cease with this, however, leaving re-
formers with [}, which was proposed in their schemes of 1923, 1926, 1938,
1942 and 1946, when it finally became official.

114 Zhongguo banke tulu, item 4.
115 Yamaguchi Archives 7 A 3£ 571. National Archives 1929.10.22.
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Chinese reformers followed suit. In 1935 the bimonthlies Taibdi and
Liinyti adopted [ in print, and the Education Ministry included [ in its
abortive List of Short Forms. By then, however, 5¢ had turned up in China
too. Nanjing students asked by Xt Zémin in 1934 to write fast characters
used % In 1935 the guerrillas in Sidu in Fujian issued an order e E S/
i (BARENE#EA concerning mobilisation of the masses).!¢

Unlike their Japanese colleagues, Chinese writers did not snub & Our
1940-1954 manuscripts contain fifty-two > among ninety-three [¥, eleven
[, nine [#] and five [\J. In 1956 the shortest form was selected for official use.

Why had no one launched this simple 3¢ before? In fact someone had,
but for other purposes, in Japan for 2% guf, the tenth heavenly stem, and in
China for 2 yi, an old-fashioned suffix corresponding to the modern 7. Lu
Xun, for one, wrote #7%—% %, meaning not “the price is half closed” but &
§¥—22 (the price will be half) in a January 1925 letter. When the western
calendar replaced the traditional one and | replaced Z, 5 became free
to use for .

#8511 A guan look
s Sﬁ huan rejoice
FE Mg # qudn power

%) ) quan urge

The #£ (guan heron) phonetic ended up as % in Japan and as ¥ in China.
The transition from #£ to % is puzzling but traceable. #) with A4 for [[] ap-
pears on a 159 BCE wood slip from Gangu, #l with > for A/ in a 494 CE
inscription mourning Bi Gan, #l with — for /> in the 524 Gud Xidn epitaph
and f) with ~ for - in the calligraphy of Fujiwara no Yukinari (972-1027).

From this point Chinese and Japanese habits split. Most Chinese writers
shortened by retaining the +- top and contracting [I[] to —, writing #i, #X,
HE and #). Lia Fu found ## with +- in seven Song to Qing blockprints but #
with 7 in two only. In Japan the latter came to dominate. The sixteenth-cen-
tury Manjuya edition of the Setsuyoshii writing guide recommended #[q
for kenmon (man of influence) and ## for ken’yo (origin). Our 1900-1946
manuscripts contain fourteen & against no #. In 1919 the Education Min-
istry proposed to permit #, &, # and %) with %, a proposal repeated in
1923, 1926, 1938 and 1942 and implemented in 1946.

Simplification by five or six strokes did not interest Chinese reformers,
who opted for the shorter ¥, £, ¥ and %X which had been current in

116 Fujian geming shi huaji, p. 228.
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blockprints since the Yuan. These forms were proposed by the Taibdi and
Liinyii editors and by the Education Ministry in 1935 and were adopted by
the Script Reform Committee in 1956.

W forms were not unknown in Japan. Tanaka Dosai wrote in 1757 that 1%,
Wi and ¥ were short for ##, #i and #)) respectively. At a Japanese Language
Council meeting on 1 June 1948 one member argued: “Students and others
write #E as fU. I think there are those who would even find it acceptable to
use A for #l in handwriting.” The chairman advised caution, since “some
wonder if even the present scheme is not going too far.”''” In 2008 the netizen
bankokusikikko asked: “Why do people in the Faculty of Law write the # in
W F| (kenri rights) as /K ?” But not everybody, we take it. In 2014-2017
was identified by seven of our twenty-four Japanese informants, ¥ by none.

WE *% guan irrigation
In 1958 Gao Song from Shenyang wrote in Zhonggud yiiwén that “accountants
in some agricultural cooperatives write [...] the £ in il [guangai irriga-
tion] as 7% when registering commune members’ workpoints”. In 1965 Siin
Xi&ohui from Sichuan Agricultural Institute mentioned 7% among “habitually
used short forms”. 7 was proposed in the 1977 Second Scheme and 1981
Revised Draft, which described it as “very common.”

7% had an insignificant competitor. In 1982 the bus station in Huaiyin in
northern Jiangsu displayed timetables to 7%z, and buses leaving were marked
1%z, Yz or £z, the name of a county further north. 7% was recognised by
informants from Huaiyin, Yancheng and Lianyungang in northern Jiangsu
and Bengbu in northern Anhui but not by those further north and south.
Only locals needed a short form to write Guanyun.

B =t~ “fik guan jar

In 1960 teachers from Xiamen and Changtai in Fujian wrote to the Script
Reform Committee that pupils shortened # to #{. Two years later Ch6ng
Wén cautioned against another short form in Guangming ribdo:

{Ii: this character is read fou. It indicates a ceramic vessel with a small
opening and big belly. Some now use it as short for fif, writing fif=L [tin
can] as 7I7=L. Some shops write #jZ5{l [ptitaojiti wine] as [{Iif. This
way of writing has no basis whatsoever in the Simplification Scheme
and is absolutely wrong.

117 Inokuchi 1982, p. 102.
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A further shortened fi{ was in use locally. In 1981 this author saw cans sold
as fiC) in Xiamen in Fujian and Shantou in Guangdong, in 1982 bamboo
shoots priced 454X (per can) in Guangzhou and a tanker truck marked %=
in Wuzhou in Guangxi. fi{ turned out to be familiar to informants in Guang-
dong, Guangxi and southern Fujian but not further north.!'®

i seems to have been the more common form, mentioned in six 1973-
1977 articles and letters compared with {f; in one and %% in one.""® The 1977
Second Scheme duly included #{. Yunnan Script Reform Leading Group and
corresponding organs in Sichuan, Hubei, Henan and Xinjiang pointed out
that #{ for f was inconsistent with the proposed 7% for 7. il was then
changed to ik in the likewise rejected 1981 Revised Draft.

The original {I; may have been needed to label pre-Han fou vessels in
museums in China, but those are sparse in Japan. So Japanese writers felt
even freer to slice off the right side of fi (which they read kan). This must
have begun by 1942, when the Language Council’s 1942 List of Standard
Characters proposed {I; for fif£. The proposal was realised in 1981, when {I;
became a Character for Common Use in the sense of ‘jar’. An objection by
Harada Minoru that {I; was needed to recount “the famous Warring States
story of Xiangrt from the state of Zhao singing Qin songs for the king of
Qin while drumming on a fou” was not taken into account.

f i T gudng wide
5};% ﬁ;% K78 ﬁf kuang ore
TEE EHK }f kuo expand

J% is shortened )/ in Japan and J*" in China. The Japanese form is the older.
Yamashita Mari found 4j; in an 1889 contract, J/ % (Hiroshima Prefecture)
in an 1891 list of residents in Yamano Village and a "3 A\ ($%2£ A\ kogyonin
miner) in an 1896 document from Obayashi District in Akita. In 1938 the
Forestry Association in Yamaguchi planned a §5 (kakuché increase) of the
planted area.'?® | does not appear as the separate character & in our Japa-
nese manuscripts, which is not surprising as |~ was already in use for & (ma
rub), i (ma demon) and J& (ma grind), as we shall see in the % mé section.

118 ¥ identified as fif in Guangzhou, Maoming, Zhanjiang, Zhaoqing, Shaoguan, Shan-
tou and Meixian but not Huizhou and Jiangmen in Guangdong, in Nanning, Beihai and
Wuzhou but not Liuzhou in Guangxi, in Longyan, Xiamen and Zhangzhou but not Fu-
zhou, Putian, Quanzhou and Yong’an in Fujian. Unknown in twenty-one places further
north.

119 Y in Jiang and Lu 1973, Rong 1973, Xiang 1974 and letters from Jinan, Meng-
cheng and Wuyang. {T; in letter from Yunyang. #if in letter from Jinan.

120 Yamaguchi Archives [23E 489, letter dated 17 June, 1938.
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Forms with J/; were not only older but also more common than those
with ). Yamashita found eight hundred and sixty-four pre-1946 §i against
one hundred and fifty-four . Even so, #, 5 and J/s were passed over in
the 1946 reform, to be included only in the 1949 List of Forms.

Hasegawa Motoi considers the /s in J/5 to be a phonetic, as in % (ko
great), 5/, (ko wide), 7 (ko vast) and Jif; (k6 arm). This may explain why J/s
never spread to China, where [# gudng bears little resemblance to % hdng,
5/, héng, /. gong and Jij; gong.

Forms with |, however, turn up even in China, first on a letter sent in
1922 from Beidaihe to one 2~ (Wi Jinggudng) in Beijing. By then other
short forms were already in use. In a Beijing account book from 1909 one
customer is called J#{ [ and then HE{_[H, another HE345- and then &2 /.
A 1925 letter from the Fujian leftist activist LAn Yuye requests advice from
HEZs (the Guangdong committee). A 1949 report from Hangzhou Employ-
ment Office urges a pE7z (gudngfan extensive) promotion of production. In
1950 Huang Ruozhou recalled “coming upon a f# with the inner # changed
to I; only after a long scrutiny of the context could the reader make this
out as J#5.”12! Here ™ is i minus #, [t is J&% minus the end, At is A minus
—, B¢ is ]~ with the phonetic ¢ guang and J is ) with the still shorter F,
read Audn 113 in Shanghainese, like f&.

Our 1940-1954 manuscripts contain twenty |, fi” or §; twelve HE, fifi or
1, four J% or 1%, one & and no J£. The choice might look simple: |~ was
both shortest and most common. The snag was that |~ had other uses. The
1927 Pingmin zididn said: “~7 1. The short form for f&. 2. There are also
those who write fi5 [fdng house] as ~.” The 1928 Cihdi regarded |~ as the
“same as J& [an hut].” In its comment to the 1935 List of Short Forms, the
Education Ministry explained that it had adopted “ancient characters” like
] for F& but not “forms used for different characters, like ~7 which stands
for [# but also for ”. Oyang Zhén wrote: “/™" is short for & [Lido], J#& etc.
If it appears for the name % or in J&J# [@anmido nunnery] the reader can
always make out the reading and sense from the context.” Chén Guangyao’s
1936 Chdngyong jidnzi bido said “f5, &, & and i are all informally written
I~ or 7.

Use for f# was the most widespread. In our 1920-1954 manuscripts we
find eleven |~ for [# compared with six for i and none for 5, &, i or .
]~ was nevertheless excluded from the 1955 Draft. Jin Mingshéng and Tian
Qichang then suggested a change of j# to S, Huang Fujia to f% or J . Gudn

121 Mizuhara 1992, vol. 8, p. 214. Account book in Manuscripts and documents. Fujian
geming shi hugji, p. 17. Jiefang zhanzheng shiqi Beiping, p. 18. Hangzhou Archives 94-1-1,
p.- 3. Huang 1951 (1950), p. 8.
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Xiechi in turn advocated reserving |~ for . The October Revised Draft
mooted both | and F¢, with the comment that the former was common in
the south and the latter in the north (obviously not entirely, as our records
of ] begin in Beidaihe in Hebei and those of j¢ in Hangzhou in Zhejiang).
In the end the 1956 Scheme came to include |, # and 3"

4R £ 1~ gui tortoise

Yuan and Qing blockprinters contracted the tortoise to & with a || head or
& with a [l head. The latter became common in Japan, where it appeared
in the 1496 version of the Setsuyoshii writing guide and in twenty-six of our
1900-1946 manuscripts, where & (like &) is absent. It was therefore no
great upheaval when & entered the List of Characters for Use in Personal
Names in 1951 and the Revised List of Characters for Common Use in 2010.

Chinese writers shortened £ further. Records are much more sparse than
in Japan, however, since the Chinese regard tortoises as homosexuals and so
exclude this character from names. The 1829 Zixué qi zhong (Seven Studies
on Characters) said “JE is informally written &”, with [] for [. In a 1915
report on sales of false elixir of life, two police clerks wrote &% (guiling
high age), another i and yet another Hil% or &i4.)22 & was proposed
for official use by Qidn Xuanténg in his 1922 Gudyii yuékan article and by
the Education Ministry in its 1935 List of Short Forms.

By then the still shorter fg had turned up, first to our knowledge in Chén
Guangyao’s 1931 Jidnzi linji, then in books and articles by Réng Géng, Huang
Ruozhou, Jiang Yuanséng and Yi Xiwd and, finally, in the 1956 Scheme.

5 Ik VA gui return
Yin and Zhou forms were & (%) at the biggest and £ (7}) at the smallest.
By the Han {7 with B, |I- and 7 had come to dominate. The first part of
this to be assaulted by shorteners was |-, which appears as | . in the early
Han manuscripts from Mawangdui and as [l|, +, —, -k or 2 on steles from
the Later Wei onwards. Later writers dropped the top left, as in i in the
547 Yang Féngxiang epitaph. This later quite common form may have been
contrived by some reader of Shuowén, which said fii was written (§ ()
in the pre-Qin big seal script. Others contracted the whole left side, as in
the /& on the 730 Lushan Temple stele or the IF in Song blockprints. Yuan
blockprinters dropped the last five strokes to write 4. This became the most

122 Beijing Archives J181-19-19769, pp. 2, 4, 8, 5, 7.
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popular form, appearing in thirty-two of Jiang and Shao’s late Ming military
notes compared with Ji in six and K} in none.
So the 1956 Scheme included J4. Chén Wénbin argued:

This simplified character has a very broad basis among the masses.
True, some people disapprove of it, finding it easy to mix up with [H
[jit old]. However, they cannot come up with a better form with a
broad mass basis. Some propose 7, but that is another character [zhdéu
broom] so it was not adopted. It is in fact possible to distinguish I
and [H; during their long-time use by the masses there has been no
mixing up of the two.

JH did not make the crossing to Japan, where i became official in 1946.

2% & gui the tenth heavenly stem

In 1705 Arai Hakuseki called 5% “informal for 2£.” This shortened Japanese
form can be traced back at least to 1019, when we find the time =% H. (kichii
1 p.m.-3 p.m.) in the diary of Fujiwara no Michinaga.!?® The heavenly stems
were mainly used to denote years, so the practice died out as the western
calendar replaced the traditional Chinese one.

The Chinese calendar was used even in China, of course, but not =%,
which we instead find for 22 and then for [#] guan, as we saw in that section.

& FH gui cupboard

#H jii traditionally means ‘Chinese purple willow’. Lit Fu1 found this charac-
ter used for i in a 1796-1820 blockprint of Jin Ping Méi. This practice was
accepted by the 1953 Rénmin xin zididn: “f£5 (1) 41 gy [ji], name of the
tree fCH) [qgiliii] (2) Same as f&.”

The 1955 Draft proposed to confirm the practice. Yé Gongchuo explained:
“As for replacing [...] f§ with 4} and #& with #H, these characters are hom-
onyms in the Wu dialect area [where the latter two are read dzy] but not
elsewhere. However, they are already very widely used, and other areas
provide no good way to simplify them, so we adopted these forms.” Qit
Chéngnui objected: “It is better to use [&, the ancient form for #ff. This pro-
vides both a semantic component [| . case] and a phonetic [ gui]. Using
#H is no good.” True, the [& in Shuowén and on Han steles precedes the

123 Kokuho vol. 11, item 33.
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enlarged #& which appears in the Later Wei, but then disappears. From the
Qing onwards Takuhon moji détabésu registers only H&.
The 1956 Scheme retained 45, which became official in 1959.

ﬁ% %pi'] guo pot
A5 4% huo misfortune
%’ % wo nest

The (% component appears as (=] on Han wood slips and as f% in Qing block-
prints. The resulting compounds 4%, 4, and %5 became official in 1964.

*F *[E] gué country

‘Country’ was originally written shorter, with a [] (city wall) guarded by
% (halberds), as in the 2% (&} central lands) on the early Zhou Hé cup
and @2 (5o} eastern lands) on the Bio carafe. As @} (af) came into use
for ‘some’ and ‘or’, writers began to specify the ‘country’ sense as &) ([5)
with an additional city wall.

The added wall turned out to be the most resilient part of the character.
Zihui referred to one early short form: “Shang jiin shii [The Book of Lord
Shang] says g5 1560 [SR[155 418 2 [ 1%AE991% [a weak people makes a
strong state and a strong people a weak state, so a well-run state strives to
keep its people weak]. In ancient versions [the modern version’s] [ is writ-
ten [ ].” We have one other indication of this old use of [ ] for [&]. Gongydng
zhuan (Gongyéang’s Commentary) says 531, J/1FEh, (How close are they?
Close enough to lay siege to us). The Tang commentator Xi Yan said older
versions had 5] for [#], an unexplicable error unless we presume that some
still older version had a || for [ (as in Shuowén) which was taken for [ by
a later scribe used to seeing | | for [5.

A less radical simplification was recorded by the Tang scholar Si E:
“Characters like [ plus +F for [ and 3 plus % for £ were made up and
became popular in the Later Wei. They are not used in educated circles.”
This fits our records. In 1955 Céo Riping described a newly excavated stat-
ue carved in 527 by one Tidn Mingshéng, inscribed 5% E 5 %ACE: (first
serve the country, then your parents). Gui Fu (1736-1805) quoted the still
earlier, allegedly Han inscription 5 [EFAE[] (personal seal of Zhang Gué [?])
but gave no details. An essentially identical I} was called “informal” in the
997 Léngkan shoujing. |F with an added point appeared sporadically from
the 550 Li Séngyudan carving onwards (the . component began to be short-
ened to T in the Han and since then the two components have been mixed
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up). Longkan shdujing even informed that “[] is read [.” This form with &
(people) not T (king) for =i was first recorded on the 539 Sanji ftt stele.

Of the above forms, [F with - became the most common by far. Takuhon
moji detabésu records [F on fifteen Tang to Qing steles, [ or [E on two, [&, I
and [ on none. Lit Fu found [F in ten Song to Qing blockprints, [E, &, It
and [ ] in none. The latter three would reappear, however, [ in a letter dated
ArEE RRIJTAE (first year of the Republic, i.e. 1912), [] in a 1928 declaration
welcoming the victory of the proletariat in [ | (Fgué Russia) and 't on a
Harbin bakery receipt dated i/ 54F (thirty-sixth year of the Republic).!?

remained the more common form, appearing in sixteen of our 1920-
1934 manuscripts against [ | in four and [ in one. Unsurprisingly the Liinyii
editors chose [# for their 1935 “plain stroke characters”, as did the Education
Ministry for its ensuing List of Short Forms.

Then habits split further. Our 1940-1954 manuscripts contain fifty-six [ ],
thirty-two [F, seven [, two [&, two 't and one IIf.. [] was absent. Ouyang
Zhén explained in 1935 that “after the 1911 revolution [ was generally
written [E].” But not in the 1930s, we take it. [&] with ‘masses’ for ‘king’ or
‘people’ was a novelty first observed on a 1942 Shanxi, Chahar and Hebei
Border Area placard inscribed WA, (citizens of the Republic of
China).!?®

[ ] was ruled out as an official form by its similarity to [] (kéu mouth).
Huing Ruozhodu provided an example of mixing up in 1950: “This year’s
new year issue of Wénhui bao carried an advertisement for = [} [Méikou
pdi The Delicious Brand] which in print came out as £} [The American
Brand].” The typographer had taken [] for [5].

This left [#, which the 1952 Xué wénhua zididn presented as “informal”
for [&f] and the 1953 Rénmin xin zididn as “the same as [&]”, hinting at an
imminent official status for [F]. The 1955 Draft, however, passed [ over. Yi
Xiwt revealed the reason in Yiiwén zhishi:

Which should we choose as the short form for [#? We opted for [# [...].
Some object that F implies feudal thinking and cannot be used. [...].
However, the claim that ‘T implies feudal thinking’ is false. [...] Wt
Dachéng, Wang Guéwéi and Lué Zhenyu say that in bone and bronze
script T looks like a flame in the ground, expresses the sense of ‘great’
and should be read as T [wang brilliant]. [...] Qidn Daxin [1728-1804]
said: ‘A big lump of tree moss [# % niilud] is called a F7z, a big 7

124 Envelope in China Philately, March 1986, p. 29. Declaration in Fujian geming shi
hugji, p. 34. Receipt from Harbin fleamarket.
125 Photograph in Renmin zhanzheng bi sheng, p. 143.
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[sdozhou broom] a FE; [wdnghui] [...]. Of old everything big can be
called F.” The present use of I is analogous. A nice big x5t [bdnli
chestnut] is called a #y %k F, a fifi7- [shizi lion] Bt F [shouwdng the
king of beasts] [...]. China is a big country and a F in [&{ will express
that.

One Xidn, presumably Wang Xian of the Academy of Social Sciences, made
a similar point in Zhonggud ytiwén:

I recommend using [E, simple, age-old, widespread and [unlike | |] not
prone to be mixed up with other characters. Some say there are no
oppressing T [kings] in present-day China so & with T is inconsistent
with the facts and cannot be used for []. [...] This [use of |F], however,
would be just as we now write £ [hué money] with H [shell] and ¥
[currency] with 1 [cloth] although we no longer use shells or cloth
as means of exchange.

Guangming ribdo published letters from other [£| advocates, but also from
backers of [ ] and ', as well as a report from a meeting of the Chinese Writ-
ers’ Association where Gé Luo supported | |, Zhou Libo [E and Féng Yidai
both plus [E. According to Ye Laishi, even Gud Moruo defended [E, on the
grounds that the modern T was a surname, not ‘king’.!?

The Script Reform Committee nevertheless trod carefully. At the October
script reform conference Yé Gongchuo announced the adoption of the less
short and less common [E|, which then became official in June 1956.

In Japan & was more common, turning up in fifty-eight of our 1900-1946
manuscripts against [£ in nine, [ ] in eleven, 9 or & in twenty, [ in one
and [7] in one.

These Sino-Japanese differences were noticed already by Edo scholars.
In 1705 Arai Hakuseki mentioned [ among forms used “in this country”,
and in 1750 Kondo Saigai described [ and '+ as “Japanese” variants of [5].
Japanese preference for [§ may be linked to reading: Japanese £ gyoku
rhymes with [E koku but Chinese & yit does not rhyme with [& gud.

¥ is a [f] with /> for I, first registered in 1750 by the above-mentioned
Kondo Saigai. The also Japanese-only [>] was recorded by Yamada Tadao in
a sixteenth-century transcript of Wa-Kan roeishii shichii. | | was mentioned
in 1910 by Kuroyanagi Isao in a list of characters he would no longer de-

126 Yuan 1955. Pan 1955. Liu Naizhong 1955. Jin 1955. Renmin zhengxie 1955. Tian
1955. Zhongguo zuojia xiehui 1955. Ye 1995, p. 11.
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duct points for in his pupils’ compositions, eighteen years before we find
the form in China.

Somewhat surprisingly, the Japanese 1923, 1926 and 1938 reform schemes
opted for the not too common [F with T, perhaps because this form was
mentioned in Zhéngzitong and Kangxi zididn, albeit with the label “informal”.
As late as on 2 August 1946 the [ proposal was repeated by the Textbook
Office of the Education Ministry. Also on 2 August, however, the Language
Council’s Committee on Character Survey included [F in a list of “short
forms which will not be adopted”, adding that “the problem with [7] is that
it contains the character T.”'*” As in China, regiphobia prevailed, ousting
from the November List of Characters for Current Use and opening for
the adoption of & with £ in 1949.

has even been mooted in Taiwan. In 1954 Lué Jialtin suggested adopt-
ing several short forms including . Professor Pan Zhonggui replied in
Xinshéng bao:

Mr Lué supports the [F which has been declared official in Japan, as
a simpler and more practical form [...]. If we were to arrange a vote
among citizens, would they support the eight-stroke Japanese product
peddled by Mr Lud, or the three-stroke home-made and home-grown [ |?

Needless to say, no poll was held.

W 7 guo pass

i, a square version of the cursive 2, appears in blockprints from the Yuan
onwards and became official with the 1956 Scheme.

12 b hdi still

See hudn.

i# ¥ %N Hdn Korea

The 1964 General List changed ¥ to ¥ analogously to 55 for % and i1 for
ji. List Two of the 1977 Second Scheme advocated the still shorter #).

% for 5 on the left is analogous to ¥ for ] above. Use of [ for Z on
the right can be traced back at least to 1864, when we read in a Beijing

account book that {&JiFENIASDEH ()i ER K 880U T 1 Mr Han at the

127 National Archives 1946.6.4-1946.12.19, pp. 4, 73.
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Téng mansion owes 420 gian).'?® i} can hardly stem from &% or 3}, more
likely from the variant .

Debaters were not kind to #b. Hudng Gud thought the | in %) “expresses
neither sound nor sense”. The Education Bureau of the Revolutionary Com-
mittee of Jiangsu Province found the form unfamiliar: “Seeing forms like
52 (30, #b (#h), o (f%) [...] there is no way of making out which characters
they have been simplified from.” Unsurprisingly, % was removed from the
1981 Revised Draft.

J% ¥ J\ Han Chinese
Lia Fu found 7T (han sweat) for ¥ in a 1796-1820 blockprint of Jin Ping Méi.
Jiang Ralin’s 1921 description of the Chaozhou dialect said “JT: same as 7£.”
The practice was not yet common, however. When Professor Qidn Xuénténg
sighted a T2 (J£2) in a Beijing bookshop in 1922 he found that unusual
enough to be worth mentioning in Xin Qingnidn. {- was soon to become
usual for 7, however, occurring in five of our 1930-1939 manuscripts.

By then it had met competition. In 1934 Xt Zémin reported that his
students wrote 7Y for #, analogously to the older ¥ for . The Taibdi edi-
tors found this practical and included ¥ in their 1935 “handy characters”,
alongside #f and JR. Later that year, however, the Education Ministry’s List
of Short Forms omitted “short forms which are occasionally seen but have
not yet become common, like ¥ for 7% and {V for f£.”

¥ remained rare, appearing in two of our 1950-1954 manuscripts com-
pared with 7T in twelve. The Script Reform Committee nevertheless chose
the disambiguous ¥ for its 1955 Draft.

The archaeologist Chén Méngjia complained: “Whole groups have been
changed, like %, ¥, 1, ¥ and L. The latter are forms I do not recognise.
They seem to be read you, since the phonetic is 3.” One Zué Huanrén chal-
lenged Chén’s article, but admitted: “Frankly, when the scheme was published
and I saw forms like 4>, {X, ¥ and MY, even I could not make them out [...].”
A report by the committee conceded: “In the Draft there are some characters
which are not consistent with the established-by-custom principle, like %,
Z% and ¥ for i (), 4 (P and # (G1).”'*° Réng Géng put in a word for
the proposed form: “If we change % to T, & will become ‘A Sweating
Book’. Therefore I support a change to .” So did even the committee, which
recognised y¥in June 1956, four months after ¥ and Jg.

128 Beijing Archives J106-1-1.
129 Wenzi gaige cankao ziliao, p. 4.
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The Japanese Language Council changed ¥ to & with + for # in 1949,
analogously to % for .

JE = han weld

In 1977 a teacher from Wuyang in Henan wrote to the Script Reform Com-
mittee that 4T was often seen for /%. Later that year the committee entered
the form in List Two of its Second Scheme.

Zhejiang Education Bureau pointed out that “the reading of the phonetic
does not fit the standard language and may lead to misreading. This will
not help teach and promote the standard language.” Moreover, as we saw in
the ## gan section, discussions revealed that in Jiangxi %I was in use not for
1% but for %% Gan, the shortname of that province. These objections barred
JF from the committee’s 1981 Revised Draft.

% *7f hao pull up weeds

The 997 Longkan shoujing took %y for an informal form for #% and the 1039
Jiytun for a kind of weed pronounced #£ (hdo destroy). Kangxi zididn recog-
nised the latter view and was followed by ensuing dictionaries.

The former view made a come-back in 1960, when a teacher in Rongjiang
in Guizhou informed the Script Reform Committee that %7 was commonly
seen there in the sense of ##. In 1965 Siin Xidohui from Sichuan Agricultural
Institute proposed to adopt “habitually used short forms” like “%f for the 7%
in #Ef [hdoyang thin out seedlings]”. The committee followed that proposal
up in its 1977 and 1981 schemes.

%€ = hdo wail hdo name, number

Shuowén said 5 meant ‘cry of pain’ and ¥ ‘call’ or ‘exhale’. In practice the
two were equivalent. Hdn Fei zi said that the inventor of tree houses 5% HG
H [T (was called the Master of Houses) with 4 for ‘call’, while a bell from the
433 BCE grave of Marquis Yi of Zeng is inscribed SFV+E3¥RT (E5z A4
[££17£5% 3¢ F in Chu the lii music style is called ‘the king of tunes’) with -

Reformers followed practice, prescribing = all over in Japan in 1946
and in China in 1956.

[ B & hé entire

%) hé means ‘shut’ as its ‘door’ top suggests, but early came to be used even for
‘entire’. The shorter [4] gé meant ‘a small side gate’ but had by the Ming found
use as a short form for [#, as when Yuan Héngdao (1568-1610) mentioned
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SR 2 2E | (the inhabitants of the entire Wu County). Wi Liangzuo found
this B shortened further to 4 in documents from the Taiping Rebellion.
Mathews’ 1931 dictionary gives examples like “4%¢ the whole family. &/
(or & 7B) the whole county.”

The 1964 General List changed [ hé to 4. Xinhud zididn nevertheless
kept a [4] hé entry, legalising both &%, 4% and [&]% until the 1998 edition
eliminated the latter alternative.

G & hé box

4 depicts a lid closing a box or opening and meant ‘close’ and ‘join’ and,
with time, even ‘box’, as in the 635 Lidngshii (Book of the Liang), where the
emperor gives Fut Shao a %4 (qihé lacquered case).

The enlarged & is a later invention appearing in the 1008 Gudngyun,
there in the sense of ‘lid’. By the Ming it had come to mean ‘container’, as
the 1615 Zihui registered: “&; [...] is informally used for a kind of vessel.”

The 1977 Second Scheme proposed replacing & with 4. This scheme
failed, but use of 4 for ‘box’ continued. In 2006 Hudng Xuéting from Baise
in Guangxi disapprovingly reported goods sold per 4, and in 2011 Wéng
Gudlin from Lin’an in Zhejiang complained of restaurants selling {5/ (meals
in boxes).

S Y ~4E he crane

The 1955 Draft proposed to simplify & to its left side 7. Although Shuowén
defined % as “high-reaching”, the form was used for £ already in the phrase
FEIE—5Z (the crane uttered a cry) on the Han Lit Xi6ng stele. Lit Fu found #
again in the early Qing blockprint Mulidnji. The 1615 Zihui and 1839 Zixué
jiiyd pointed out: “#E is informally used for #5. This is wrong.” In 1935 Hd
Xingzhi sighted #: for # in Shanghai.

% was nevertheless excluded from the decisive 1956 Scheme. In The
2011 the form was quietly revived by a new Xinhud zididn entry: “#£ hé -
< (anc.) (1) Bird flying high. (2) Same as f.”

#f 52 %% hong boom
I ¢ Nie
i *§5 55 nie tweezers
& £5% 72 she absorb, take a photograph

< () meant ‘same as above’ already on Yin bones, corresponding to the %
used in modern texts. Japanese writers continued to use < and applied this
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sign even on character components. The 1496 Meio version of Setsuydshii
advocated 14 and # with >A and the 1597 Kien version & and %5 (& mori
forest) with ><.

Both >{, >< and >A bottoms occur in our 1900-1946 manuscripts. Script
reformers preferred the explicable ><. The Japanese Education Ministry’s
1919 Character Regulation Scheme advised permitting 5, &, <5, &, 2
(rui rampart), 3% (% kuwa mulberry), 25, ¥ Gt shibu puckery), & (% kyo
joint) and f2 (i} odosu threaten), the following 1923 scheme & and 1%, the
1926 scheme 1%, &5 and JiZ, the 1938 scheme 1%, 55, 3%, % and % and the
decisive 1949 List of Forms #, 52 and & (See also 4% dié, & 1€i, i sé and
1% xié sections.)

The >< component was unknown in China, where writers instead turned
to double 3 (ydu again). Jidang and Shao recorded % in their late Ming
military documents and Lit Fu ¢ in his early Qing blockprint Milidnji.

In 1959 the Script Reform Committee authorised %%, 4% and . Wi Zong-
hud objected in Guangming ribdo: “fi% gets simplified to #f and 4 to %, but
##% does not become %%.” The committee took note and let all #% become %
in 1964.

12 J5 hou after

J& means ‘queen’ but has been used for its homonym 1% (after) at least since
the early Han Ldo zi A manuscript, which said one can {51 (lose
virtue and then humanity). The competing short form £ or |4 turned up in
the early Qing blockprint Mulidnji and came to outcompete /5, appearing
in seventy-nine of our 1950-1954 manuscripts compared with 5 in eight-
een. However, the left sides of [£ and |4 were unsuited for print, leaving
the 1956 Scheme with J.

Even in Japan J5 ko is a fitting substitute for 1% ko and, unlike in China,
writers stuck to this form. In our 1900-1946 manuscripts we find six )5
(/1% gogo afternoon) but no “[-4 or 4-I%. J5 even found its way to post-
marks, like on a letter cancelled k;#irPoz 10.10.8 J5 4—-8 (Dairen Central,
8 Oct. 1935, 4-8 p.m.)."*° J5 did not find its way to the List of Characters
for Current Use, however.

5% ' ha beard

Shuoweén said #f is “what hangs down from a cow’s throat. It is written with
A [meat] and the phonetic 1}.” Later the character came into use even for

130 Nihon kitte meikan, vol. 6, fig. 158.
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‘beard’ and was enlarged with #: (hair), according to Hanyii da zididn first
in the Ming narrator Hudng PU’s Z3F ANy &, NI EE S M IR (to be an
official one needs no skill at writing, just a long beard and a stout figure). %5
was absent in the 1716 Kangxi zididn but was included in later dictionaries.
In 1964 it was officially shortened back to #f.

BH W) <k ha butterfly

The Song Yupian called a butterfly #fjitt hiidié. The enlarged # appears
later, in the Yuan drama Hiidié méng (The Butterfly Dream). This did not
make it standard. The 1916 Zhonghud da zididn, for one, said “Ij: informal
for #} [...] originally written ##}; informally written I with an added rf1.”

In 1958 Ji D4 wrote in Wénzi gdigé that “everybody shortens Iiff to B
In 1960 a teacher at Sun Yaf-sen Memorial Middle School in Shaoguan in
Guangdong reported the same form to the Script Reform Committee. In
1982 this author saw Bk#E . (ikisfit butterfly-shaped pastries) on offer in
Guangzhou, BRIAEL (BRIEET wishbone flowers) in Nanning and a drawer
marked it (butterflies) in a Hongkong philatelic shop. Cantonese speak-
ers grasp that &t with the -k fi phonetic refers to the H§j which they read
fu. In 1981-1986 %k was identified by informants in Guangzhou, Maoming,
Shaoguan and Zhaoqing in western Guangdong and Wuzhou in eastern
Guangxi but not elsewhere.

J& 7' Hix Shanghai
As the obscure river name jj§ came into use as the short name for the growing
city of Shanghai it became liable to simplification. Dropping {2 on the right
left the handy phonetic /' hil, as in a 1912 letter announcing a sale of a j*

J#fE-t /7 (Shanghai property worth seventy thousand).’® This j/ became
official in 1958.

£ 11 hit protect

The 1956 Scheme simplified i# to 3/, the most common of several short
forms for i#, appearing in six of our 1940-1954 manuscripts against if in
one, {£ in one and /¥ in two.

4 appears on a placard on a 1940 photograph from Shanxi, Chahar and
Hebei Border Area urging its citizens to #fl#F-HX+4X4H (Support the Cen-
tral Committee’s Twenty Principles). #' has no component in common with

131 Beijing Archives J222-1-22, p. 28.
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its template ;i and so looks like a radical invention, but is more probably a
gradual development. A 1949 document in Beijing Archives contains a list
of 3£+ (hushi nurses) with the inserted phonetic f hil for €%, and the 1951
Jidnbizi registers the further shortened 5.!*2 These forms may well be older.
Plausibly i# became &, then 7, then 5" and then #/.

3% without f was registered by Lit Fu in the early Qing blockprint
Mulidnji.

74, the above-mentioned ¢ minus 7, appeared in a 1932 article in the
mimeographed Piitidn gongnong bao (Putian Workers’ and Peasants’ Bulletin)
stating that the Land Law of the Chinese Soviet Republic could be carried
through only with the H:4] ) (zhijie yonghii direct support) of the peasant
masses.'*?

In 1953 Zhéng Linxi wrote that “Fi## has come to be shortened #fi#/,
there are even those who go further and write #f/.”

2 {¥ hua flower

=, an image of a plant, originally meant ‘flower’, then ‘flourishing’, ‘splendid’
and ‘China’. For the former sense writers then introduced the shorter {}, with
the fk, hua phonetic. The Qing philologist Git Yanwi observed: “If we seek
the character {f, before the Northern and Southern Dynasties, we do not
find any in the documents.” Nor do we in stone inscriptions; the first /¢, in
Takuhon moji détabésu appears on a 520 Maitreya Bodhisattva statue carved
by A Huan. The 1008 Gudngyun said: “{¢ is informal [for #£]. It is now in
common use.” By the Ming {, had become the common form, appearing in
six Ming and Qing &7t (lidnhud lotuses) in our database against j# in
three. The 1716 Kangxi zididn recognised {f, by giving it a separate entry.

Neither the Script Reform Committee nor the Japanese Language Council
brought up 7#, regarding this short form as fait accompli.

% 4 hud flourishing, splendid, China

While % in the sense of ‘flower’ came to be written fF, use of % for ‘splen-
did’ and ‘China’ continued. Eventually the {t, phonetic found use even in
these cases. On a photograph taken in 1941 in the Liberated Areas in Shanxi
or Hebei, four men are standing under a sign inscribed 7F2EH A 5zl 23
(Anti-War League of Japanese Residents in China). On another photograph
from the following year we discern a FF#£ELj% (the Chinese people) without

132 Renmin zhanzheng bi sheng, p. 134. Beijing Archives 135-1-36, p. 10.
133 Minzhong geming shi huace, p. 54.
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the +- top.!** The topless % came to dominate, appearing in seven of our
1950-1954 manuscripts against #€ in one.

So the 1955 Draft proposed #£. The Script Reform Committee member
Yé Gongchuo admitted that “there are some people who think simplified
characters are ugly and unimposing, for example the £ for #t in g A\ B
A" Is this why official status for /£ was delayed until June 1956?

= | [ hua draw, picture

Lia Fu found 4+ with the cursive-based X for = in blockprints from the
Song onwards and [ with — for F* from the Yuan. [# outcompeted the less
short &, appearing in twenty-one of our 1900-1954 manuscripts against /&
in two. The 1956 Scheme included common [H].

In 1946 the Japanese Language Council turned 5 into [#] with a ] centre,
a form found in seven of our 1900-1946 manuscripts compared with [ii] with
H in fifteen and [ with H in five. Corresponding Chinese manuscripts
contain fifteen [# with H and six [ with # but no [H] with . A Chinese
rejection of the Japanese version was unavoidable.

| W] %] hua delimit hud scratch

The Education Ministry’s 1935 List of Short Forms proposed ] for #| an-
alogously to i for Z. Soon after we find a still shorter alternative, first in
a 1944 %14 (jihua plan) by the Central Jiangsu Party Committee to attack
Japanese puppet troops.!*® This %I hud, originally meaning ‘to row’, soon
caught up with f]. Our 1950-1954 manuscripts contain twenty-eight &%
against twenty-nine ] and three #4]. The 1956 Scheme opted for the
shorter ¥J.

This idea never occurred to Japanese scribes, who write %< (kogu) for
‘to row’ and are hardly aware of the character %I. Instead the Japanese
Language Council replaced #| with the homomonym i kaku in 1946.

1% f52 N hudi bosom, cherish
3 151 IK huai bad

The cramped == component was the first to be axed by shorteners, as in a
% on a Western Han wood slip from Juyan. In the following centuries few

134 Renmin zhanzheng bi sheng, pp. 291, 143.
135 Jiangsu kangzhan, p. 144.
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bothered to write that component; Umehara Seizan’s register of Later Wei
forms contains thirty & without === and just one unclear {# with ==,

Yuan blockprinters dropped the top " and distorted the bottom 4k,
writing £ and £, which their Qing successors shortened further to {f and
IR, two forms which then became official in China in 1956.

4+ and 21 were mentioned in Japan by 1753 by Dazai Shundai and in 1757
by Tanaka Dosai but gained no foothold in that country, where instead the
=1=-less {# and 1 were recognised in 1949.

e # R S(jh\ huan rejoice
See ¥l guan.

N

*Ji# 1A hudn go back hdi still
¥ IR hudn ring

The 1617 Zikdo said “all characters with 7% are written with [].” A truism?
No, because in practice, people did not write with []. All Han to Ming forms
in Takuhon moji détabésu are 7% with /\, not |]. The tide turned after 1716,
when the authoritative Kangxi zididn followed Zikdo in prescribing [ ]. Why
was || better? Because it was deemed closer to the O in Shuowén’s seal form.

The || ruling meant little to the slackest writers, who had long dropped
both ™ and /\ to write if, a form which was called “informal for #&” by
the 1212 Sishéng pianhdi, appeared in blockprints from the Yuan onwards
and became official in China in 1956 together with the analogous *f.

Forms with 4~ were not unknown in Japan. j& was mentioned by Dazai
Shundai in 1753 and Onishi Katsutomo in 1897, but records of actual use
are lacking in Japan, where the full forms # and ¥% became Characters for
Current Use in 1946.

4 */X hui emblem
In 1958 the Anhui teacher Zhou Qiféng wrote in Wénzi gdigé that students
often wrote /X (hui ash) for the #{ in %:f# (Anhui) and #{/)!| (the present
Huangshan City). In 1960 teachers from Hefei, Bengbu and Qianshan in
Anhui sent similar reports to the Script Reform Committee.

The committee nevertheless created the new form il for its 1962 List of
Simplified Characters, commenting: “The character % is too complicated
and has little use. Merging it with j# [hui splendour] to 41l will make it easier
to use and to write.” The 1962 scheme was never published, but the merger
idea resurfaced in the 1977 Second Scheme, which proposed ## for both.
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Weéngzi gdigé tongxtin published an objection: “The [ in Anhui is usually
written /K in that province. Why has it not been adopted in the scheme?”
The editors explained:

People from Anhui often write %4*/k, and even some from elsewhere.
Replacing #{ with 7k in a place name is no problem, but #{ is also used
in other contexts, like [##] [state arms], i [mdohui cap badge] and
# & [huizhang badge]. Replacing these with /x would not be suitable,
so one opted to replace # with #%, including this in List Two to solicit
opinions.!3®

Opinions were obviously negative, ousting ## from the 1981 Revised Draft.

1] [A] huf revolve

The 1956 Scheme merged il (revolve, encircle, winding) into [9] (huf return,
turn round), a character obviously of the same root, like i (huf whirl), i
(hui roundworm) and {1l (hudi pace up and down). il was a relative novelty,
absent in the 100 CE Shuowén and optional in the 1716 Kangxi zididn, which
quoted the Ming Zhéngyiin (Correct Rhymes): “jiil [...] same as [].”

The j1 to [1] change seems not to have been a top priority for the reformers,
overlooked in the 1955 Draft and then delayed until the 1964 General List.

2> hui meeting

2> became official in Japan in 1946 and ten years later in China. We find
forerunners like % on a Western Han wood slip, £ in the calligraphy of
Zhang Zhi (d. 192) and £ in that of Sud Jing (239-303).

HL H hui kindness

Since 1949 the Japanese dictionary form £ has been shorter than the Chinese
H. Tt is not clear what was eliminated in the °Japanese form. Karlgren held
the A in #i/¢ for the tail of an insect, Gudo Morud for the bottom of a shield,
Stin Haibo for a part of a loom, L Maodé for the shaft of a three-pointed
lance, Tang Guixin for a rope pulling an ox and Shirakawa Shizuka for the
knot of a sack. O//\ had begun to disappear already in the Warring States,
asina % (7)) in the tomb of the king of Zhongshan. With time, /\-less forms
took over. Fushimi Chiikei’s register of Han inscriptions holds eleven i with

136 “Guanyu ‘Di er ci’”, p. 29.
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i compared with nineteen & with ¥, Umehara Seizan’s list of Tang forms
fifteen i against two .

Why did the Japanese Language Council bother to shorten this character
which the otherwise more radical Script Reform Committee of China left
alone? One reason may have been that & was analogous to the new official
Japanese & for . In China this analogy was absent, as & became %, not .

[ *Jf I hui converge, remit

The older form is [if, the phonetic jf hudi inside a box, which according to
Shuowén is the original sense of this character. Scribes relieved crowding
inside the box by writing jiff, then eliminated it by writing j[, as in a 1948
report by the Bank of Communications on j|_ 7 (remittances) and in a 1949
application from Western Beijing Coal Mining Company for 7ML (foreign
currency) to buy machinery.!¥”

Reformers included i in their 1955 Draft and 1956 Scheme. Chén
Guangyéo asserted that j|_ “is already much used in banks.” But not else-
where, according to Zhang Zhou: “There are some characters which most
people are not used to seeing, but which have become common in particular
fields, like the jI_ used in banks [...].” This may explain why j[_ did not gain
official status until 1959.

a2 JI hui collect, classify

In 1935 Ouyang Zhén mentioned =, the top of the variant 5%, among “short
forms already common.” The 1951 Jidnbizi rendered this as 1, closer to the
dictionary form %.

We have no more records of = or 4 for %%. Nor, it seems, had the Script
Reform Committee, which instead suggested |, the short form of the hom-
onym [#, and let that form become official for %z in 1959.

W2 fk huo band, companion

‘Band’ was originally written shorter than the above. Xin Tdngshii (New Book
of the Tang) says A %K, kA4 (ten men make up a troop, and each troop
has one leader). The ‘fire’ is supposed to be their campfire.

Later writers specified the ‘band’ sense by borrowing the character 4%,
originally used for a southern dialect word meaning ‘much’, as one might
guess from its £ component. Hanyti da zididn records of this practice begin

137 Beijing Archives J32-1-2784, pp. 30, 45, 46; 4-13-1, p. 9.
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with the Yuan drama Li Kuf fujing (L1 Kui Makes an Apology), where the
chieftain Song Jiang vows to & =175 K% (assemble thirty-six brave fellows).

More recent writers have found a simpler way to distinguish ‘companions’
from ‘fire’ by enlarging ‘K. Hanyii da zididn records of this begin with the
1909 Ershi nidn miidii zhi guai xianzhuang (Two Decades of Amazing Events)
whose protagonist once [E]54k & tH I, (saw all his friends).

The 1955 Draft proposed to change all #k to the shorter ‘XK. One Yan
Zhéngyao pointed out in Guangming ribdo that this would merge phrases
like 7E —E{ENZFKE (Zhang San is good for nothing but eating) and 7§ =
HEENZ K& (Zhang San eats only cooked meals). The reformer Cdo Béhéan
countered that that sense could be made out from the context. In the event
it was decided to shorten ‘companion’ to fk, thus keeping it distinct from
‘fire’, and retain §% in its original sense of ‘much’.

ME FR huo catch

FE 3K huo reap
Jiing and Shao found fE-less 7% for # in late Ming military documents and
Lit Fii in the Qing blockprint Mulidnji. The former listed %% among forms
“still in common use” in their 1952 article. Among other variants, that is.
In Beijing Archives we find a 1934 pledge by the police to 73k (withuo ap-
prehend) the burglar who stole gems and bedclothes from one Jing Bailtn.!*®
This % with two ‘dogs’ came to dominate, appearing in six of our 1940-1954
manuscripts against 4% with the phonetic ' hil in one and %% in none.

So the 1955 Draft proposed 7£. A 4¢ adherent objected at a meeting: “It
is better to simplify to 4%. Although 4% is not so common as %%, this lets us
shorten i# and 7 to &% and #%. This way &, {# and & can be simplified
analogously.”** The committee stuck to practice, however, changing ## and
T to 3k and # to 37 in 1956.

HE %5 %5 1 jihen

‘Hen’ has been written with either £ (bird) or /& (bird) on the right. Forms
with £ are older, appearing on Yin bones and in Shué6wén, which conceded
that “in the big seal #} was written with f5.” Later dictionaries recognised
either #E or both forms.

%% with — for % appears in the 640 Yuan Xuén epitaph. In 1705 the
Japanese scholar Arai Hakuseki warned: “Writing a character containing

138 Beijing Archives J183-2-5932, p. 15.
139 Renmin zhengxie 1955.
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Z, like % or 7%, with 3% is wrong.” This did not prevent %5 from becoming
correct in 1949.

Chinese writers managed without ¥, having invented the still shorter
&, a form recorded by Lit Fu in Qing blockprints and proposed in the 1955
Draft. The recognition of X% was delayed until 1959, as reformers pondered
how to deal with the }5 component, as described in the nido section.

g *HL ji strike
Writers first shed % and 5, then [=I. A 1928 instruction by Jiangyin County
Party Committee promoted jjf E/F k1% (guerrilla warfare) in the Wuxi area
and a 1929 letter signed Mdo Zédong urged [a]XIVEED; (A 85E % attacking
[Kuomintang commanders] Lit and Zhang).!*° Both forms continued in use,
H appearing in six of our 1940-1954 manuscripts and if; in five. The Script
Reform Committee opted for the shorter if;.

The Japanese Language Council confined itself to a change from % to
12 with # for B, a substitution we can trace back to a & on the 161 CE
Chéng Ba stele. Forms with I became at least as popular in Japan as in
China, appearing twelve times in Kitagawa Hirokuni’s dictionary of Japanese
calligraphy where % with H is absent.

The Chinese short form & was not completely unknown in Japan. A doc-
ument from 1944 contains plans to Hfjf 2 (gekiha su attack and destroy) the
enemy by repeated I (kogeki assaults).'*! H was ignored by the Language
Council but was proposed in a 1957 issue of Shimbun kenkyii.

& FH ji store up

Envelopes printed in 1945 by Binhai Wartime Post in Jiangsu display a
vow to Fff (actively) fight for the revolution.'*? The phonetic  zhi in 3
does not fit £ ji in Jiangsu and elsewhere in the north, but does in parts
of Guangdong and Fujian, where 7§ and  are both read tsik and where X
was probably invented.

1 was bypassed in the 1955 Draft, presumably because of its misleading
phonetic. Jin Mingshéng pointed out that ! was “already in common use”,
Tian Qichang that it was “often used by people” and Wang Ténghan that
it had “a broad basis of use among the masses”. The committee complied,

140 Wuxi geming shi huace, p. 582. Fujian geming shi huaji, p. 75.
141 National Archives 1944.8, pp. 2, 9, 43.
142 A Rare Collection of Chinese Stamps, pp. 72-75.

142 + LONG STORY OF SHORT FORMS



sanctioning f in its June 1956 Second Batch of Implemented Simplified
Characters.

#& J1, ji nearly ji how many
#& H1, *#¥ ji machine

Litd Fu found #] (ji stool) for the homonymous #% in blockprints from the
Yuan onwards andJL (ji stool) for # from the Qing. It is no accident that
these replacements were made in the Yuan, when readings began to con-
verge. As late as in 1039 Jiyun placed # and # in the 4 wei rhyme but JL
and #], in the J|§ zhi rhyme.

The # to JL change in the 1956 Scheme was not undisputed. The reformer
Chén Wénbin admitted that “some think this character will be mixed up
with 71, and J|..” Qiti Chadngnui of Northeast Normal University suggested a
remedy: “When J1 (#4) is used as a separate word, it is better to simplify %%
to J{, as established by custom, only when used as a character component
should it be shortened to J1,” this way “one can avoid mixing up with char-
acters like the JL in 4%)1 [chdji tea table], J|, and F [fdn all].”

True, J{, was established by custom, but less so than . Our 1900-1954
manuscripts contain two J{, against five JL and four #{ against sixty-five
#l. So there was a somewhat stronger case for Jj{, than for #ji, but far from
strong enough to oust JL from the decisive 1956 Scheme. Our last record of
J{ is a sum of J{-T-JC in a 1981 street notice in Hengyang in Hunan.

Use of JL and #J], for # and #% has been reported even in Japan by Dazai
Shundai in 1753, Matsumoto Guzan in 1803 and Onishi Katsutomo in 1897,
after which tracks disappear. Instead we register another, undoubtedly home-
grown Japanese form, first in a 1933 record by the Japanese troops posted
in Tianjin of two E ¥ (jiki heavy machine guns) and six #%#: (keiki light
machine guns) at a police station in Xidoguan Street in Hedong District.!*
This #}: with the katakana = ki phonetic has seen much use and was iden-
tified by eight of our twenty-four 2014-2017 Japanese informants.

TR F)¢ ji extreme

% with the phonetic J ji enters our records in June 1949 with a plan by
Hangzhou Employment Office to f2F34% J51H ({FEAR 7 1H actively) reduce
unemployment.'#4

The 1955 Draft passed fifi over. The army teacher Tidn Qichang argued

143 Showa junen zengoki Shina chutongun monjo, p. 134.
144 Hangzhou Archives 94-1-1, p. 9.
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in Guangming ribao that 1; was “often used by people”, Pan Mo that “there
are some characters which have been used in the years since Liberation and
are familiar to people, which one could also approve, like fH, #%, 4| and $/.”
So 1} was added to the 1956 Scheme and authorised in 1959.

F& %7 ji register

As we saw in the 4% bi section, Han writers began to shorten ‘bamboo’ tops
to ‘grass’. This affected even £, mixing it up with #% (jié mat). On Western
Han wood slips we find more than twenty 42#& (name lists) but no 4%E.
Even the Sui Zhén-cdo gian zi wén advocated writing # L for %L (jishén
renowned wide and far). The Tang Ganli zishii on the other hand stressed
the distinction: “#54%: the former means #5 5. [straw mat], the latter §#i§%
[records].” Later dictionaries followed the latter.

In 1959 Lit Hé reported a more radical simplification in Wénzi gdigé:
“Lately the masses have created an abundance of simplified characters. One
encounters them all over in billboard verses, slogans, written instructions
and wall posters, like [...] $£-5% [...]1.” In 1960 this %7 with the phonetic
ji was mentioned in letters to the Script Reform Committee from Baotou in
the north to Guangzhou in the south. The committee fruitlessly proposed

% in its 1977 Second Scheme and 1981 Revised Draft.

& B2 <\ ji gather

Shuowén took £ to be a shortened %: “%& [#]: birds in a tree. Consists of
% and K. & [#E]: 4% also appears shortened.” This theory lost credibility
in the early twentieth century when excavated Yin bones turned up early
forms like % (%2), but was rehabilitated in 1962 when a % (#£) turned up
on the Yin Mu goblet.

The Script Reform Committee included A in its 1977 Second Scheme.
The idea came from Shuowén: “A: three things converging. [...] Read as
££.” Ancient text examples of this A are lacking. This Shuowén entry is
a section heading, perhaps inserted to provide an etymology for & (hé to
close) and % (hui assemble) and does not necessarily represent a character
in use at the time.

Posterity, however, tried to revive A. In May 1912 Lu Xun recorded a
purchase of 2= (collected works of Li Taibai) in his diary. In 1920
Qian Xuanténg proposed in Xin gingnidn to simplify the script by “adopting
ancient characters, like [...] A for ££.” In 1934 X Zémin found that his stu-
dents wrote A for £ when asked to write fast. In 1955 Bao Youwén argued
for a change of ££ to A. Li Jingyudn promoted characters “like 7>, A and
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/s [#L] which are not used by people now but have traits easy to recognise
and will be very easy for the masses to grasp if introduced.” In 1962 the
reformer Chén Yue opined that “nothing prevents restoring ancient forms
like A for £2”. The 1977 Second Scheme A in its List Two of characters for
further discussion.

Discussions revealed that A was unfamiliar to most. Zhti Ruihua praised
the committee for having “boldly created new, simple characters like X for
55 [gud few], 4 for 4 and A for ££.” Guangxi Script Reform Leading Group
wrote that A “increases the number of new characters and makes no clear
sense.” Sichuan Interim Script Reform Working Group pointed out that “by
the shape of the character itself it is very hard to make out its sense.” Shanxi
Education Bureau said “the sense is unclear and everybody has objections.”
Education organs in Jiangsu and Jiangxi called A ugly. Not surprisingly, A
dropped out of the 1981 Revised Draft.

An alternative existed. In 1960 correspondents from Heyuan, Wuhua
and Yangchun in Guangdong and Ningbo, Pingyang, Wenzhou and Taishun
in Zhejiang informed the committee that locals wrote 4. The latter cor-
respondent specified that % had a history of at least three years. In 1962
Zhang Yongmién noticed 4 in the works of Zhejiang students.

Reports come from just two provinces. 1981-1986 interviews confirmed
that 4 was known in Zhejiang and Guangdong but unknown elsewhere.!*®
Was this distribution linked to pronunciation?

Beijing | Shanghai | Hangzhou, | Huangyan, | Wenzhou, | Xiamen, | Guangzhou,
Zhejiang | Zhejiang | Zhejiang | Fujian Guangdong

£E | tgiss | zia?2 dzia?12 | gie?12 2ai212 | tsip5s tfap 22

A | zus1 | za?2 sza?12 | zie?12 zai212 | dzips |jap22

Obviously it was. The A phonetic fits reasonably in the southeast and per-
fectly in southern Zhejiang.

V% 3% 1% ji help
7 Al 7 jl medicine

See 7% gf.

145 2 identified as £ by informants in Guangzhou and Meixian but not Maoming,
Zhanjiang, Shaoguan and Huizhou in Guangdong, in Huzhou, Ningbo and Wenzhou but
not Hangzhou, Jiaxing and Shaoxing in Zhejiang and in Yancheng but not elsewhere in
Jiangsu. Unknown in other provinces.
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4 Ak 2k ji continue

# consists of five threads. Once they were four, as in the J&XMRE (4%
Z A what loses this [balance between yin and yang] will not prevail)
in the early Han Shi wén (Ten Questions) text from Mawangdui. Later Han
texts all have the fifth thread.

Some added |, writing ##. This form was then shortened to 4% with ~ for
eachZas on the 179 Chén Qi stele. This 4 became common, outnumbering
# fifteen to five in Umehara Seizan’s collections of Later Wei and Tang in-
scriptions. In 1946 #k became official in Japan and in 1959 in China, as 4.

The Chinese change from % to Zis described in the Z (si) section.

B R ji border

The 1928 handwritten rules of the Chinese Communist Youth League defined
that body as a branch of the /> IL[F R (Communist Youth International).!4®
The topless [jr was included already in the Education Ministry’s 1935 List
of Short Forms and then in the Script Reform Committee’s 1956 Scheme.

2 <5 ]l Ji Hebei

Shuowén said: “An area in the north. Consists of Jt; [north] and the phonet-
ic i [yil.” Few writers complied. On Han to Tang steles in Takuhon moji
deétabésu we count one hundred and eighty £ with “ against six % with
Jk. The 837 writing manual Jitijing ziyang explained the split: “zi2 [...].
The former is the Shuowén form, the latter the shortened clerk style form.”
The latter was about to lose status. While the Song Yiipian and Gudngyiin
said “# is the same as [#£] above,” the Yuan Zijian said “#< is informally
written #.” and the Ming Siishii kanwit declared that “writing % is wrong.”
Criticism worked. On Qing steles in our database the #. to %« the proportion
is one to eighteen.

The campaign for the Jb;, top may have been unnecessary. ¥ is now re-
garded as a descendant of ¥ or &, a horned ogre, which was borrowed for
the name of an area.

Later writers hit back by inventing a still shorter form. The full text of
the 1941 sign described in the % hud section reads fF#E[ A Jiz 1[5 55
&I (Anti-War League of Japanese Residents in China — Shanxi, Chahar
and Hebei Branch), but in the photograph we also glimpse another sign
inscribed %<4t 57 Ep.

146 Fujian geming shi huaji, p. 169.
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The 1977 Second Scheme included this -t. Professor Xt Zhonghu4 of Bei-
jing Normal University pointed out: “In the two lists of the Second Scheme
— is used for five or six different components: in 2 for #, in 2= for H, in
1 for M, in ** for 4, in 4t and ¥ for £; on top of that, — replaces all ~.”
The 1981 Revised Draft recanted: “The simplification to Jt in the [1977]
draft was too far off from the original character. This draft changes this
to 7&, analogously to #% (3%) and j5 (J&).” Of this 3£ we have no former re-
cords, nor later ones.

LS jid squeeze
[ [ Shdn Shaanxi
I Us% xid gorge
R Bk xid narrow
T, £ xié clasp
In the early Han manuscripts from Mawangdui ‘clasp’ is written ¢ with 3k,
on a somewhat younger wood slip from Wuwei #£ with 32 Forms with 3%
outnumber #% on steles from the Eastern Han onwards.
Iz and % were legalised in Japan in 1949 and % in 1981. In China 3
was recognised in 1958 and analogous forms in 1964.

%% 2% jia utensils

‘Household utensils’ were called 52k, ZZE. jigjt or Zff jidshi, as in the
1624 Jing shi tongydn (Plain Words to Warn the World): 452 XAE T8 > #[
JE A PN ESLE 72 UH (wid jidhuo zdi shou bian, jiao Zhou shi qut zao gidn
zhuo bd pichdi fiitou she had no utensils at hand, so she asked Mrs Zhou to
go to the stove and fetch a wood axe). { was added by later writers, as in
the 1750 Ruilin waishi (The Scholars): 7 7T—%% > i M4k 2= (he ate the meal
and cleared the cutlery). The 1956 the Scheme abolished the newish {5 in
favour of the shorter .

% 51 K jida home

At a 1957 meeting of writers, Li Chdngzhi complained: “Parts of the masses
make up short forms themselves, making mockery of simplified characters.
Captions of Guangdong operas contain forms like F (5¢) and i (I).” The
following year Xiéng Kaiyin censured people who “simplify at will” and
write characters like ‘% or i for %%. In 1959 Hao Nidnxdn mentioned i
as a form “already in common use among the masses.” A 1960 letter to the
Script Reform Committee from a teacher in Taishun in Zhejiang gave ‘X “a
history of five to ten years.”
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That would make X with ‘man’ for ‘boar’ the oldest of the three forms.
It was surely the most common, mentioned by twenty-seven of the commit-
tee’s 1960 correspondents compared with ‘% by fourteen and %1 by seven.

However, commonness was not the committee’s sole priority. For its
1962 List of Simplified Characters it chose 7, explaining: “The masses
demand simplification. There are also the short forms % and “%, but they
do not match the reading, as ff does [with its fji jid phonetic].” This point
was downgraded in the 1977 Second Scheme, which opted for the shorter
and more common . The education bureaus of Fujian, Shandong, Shanxi,
Qinghai and Zhejiang along with corresponding organs in Hubei and Yun-
nan pointed to this form’s similarity to 77 (xué hole), effectively ousting
from the 1981 Revised Draft.

AR T jid fake jia vacation

In 1705 the Japanese scholar Arai Hakuseki listed {iX, the beginning and
the end of {f{, among characters “informally used in this country”. In 1946
i became the formal form.

ik was absent in China, where writers came up with something still sim-
pler. In 1960 letters to the Script Reform Committee from Anqging in Anhui
and Pingnan in Guangxi reported use of /| with the phonetic | xia for {f.
The committee included this {F in List Two of its 1977 Second Scheme.
Shanghai Interim Script Reform Leading Group and the education bureaus
in Anhui and Shanxi feared {F might be misread xid and so impede tuition
of the standard language. {| was duly barred from the 1981 Revised Draft.

& Y i jia price value

‘Price’ was once shorter. The 156 CE Han Chi stele, for one, says T <5
(IAZ{E the craftsmen did not dispute the price). Our first {& enlarged
with { appears on the 524 Li Yuanhua epitaph.

The 1956 Scheme shortened this {& to /). Professor Chén Wénbin ex-
plained:

In society the following short forms are in use for {&: f/, {fi and 1.
There are also those who propose 1z, 1f or 1R, but these have no basis
among the masses. Although ffii and % do have a certain mass basis,
they are not as simple and not so close in reading as 1} [jié]. {/i has
long been in use in society. True, this 1/} was another character with
another sense [jié servant] in ancient times, but that sense is no longer
current and need not be taken into account.
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Professor Hudng Bérdng presented a hypothesis on the origin of 1/}: “Some
forms were first current in one dialect area but with time became common
all over the country, like % (') and {/ ({&) which were first current in the
Wu dialect area south of [the lower part of] Changjiang.”

Records confirm {/i’s high age and its eastern pedigree. The 1907 Shina
keizai zensho (All About China’s Economy) reproduced a Shanghai customs
receipt of - [ EATLAGIEN| =IC CREAFATLIG R 138 ydngpt yi bdi wiishi
zhang jia shisan yudn one hundred and fifty sheepskins, price 13 yuan). La
Xiin, a native of Zhejiang living in Shanghai, wrote {74 (f&$% price) and
the like in his letters. A 1924 report from Jiangsu Forestry Centre No. 1 in
Nanjing quotes a 41/} (total price).}*” In 1927 the Shanghai Pingmin zididn
described /i as “an informal form for {&.”

This East China preference for {/ is explained by local readings:

Beijing | Nanjing, | Shanghai | Sha- Hang- Fu- Nanchang, | Wuhan,
Jiangsu oxing, zhou, zhou, Jiangxi Hubei
Zhejiang | Zhejiang | Fujian
18 | gias1 | wia44 | ka3s tgia33 | tgia334 | ka13 | kass tgia 35
I | teies1 | tgic44 | kas3s ia33 |tpic334 | kail3 | kaiss kai3s

% appears later, in a 1933 Beiping police report about one Xing Qingchédng
who had #ffmff (géi jia si jido offered a price of forty cents) for stolen
ammunition. In 1947 we find f# in Hubei and in 1950 in Sichuan.'*® 1} is
derived from 1, a shortened {& seen in blockprints from the Yuan onwards.
{ifi without H appears in a 1947 decree by Shanxi, Chahar and Hebei
Border Area Finance Office setting the >Xffi (mijia price of rice) at sixteen
hundred yuan per pound. In 1948 Henan, Anhui and Jiangsu Industry and
Commerce Office No. 3 issued a pamphlet exposing the soaring ¥ffi wijia
prices) in Kuomintang areas. Who would take up an eight-stroke ffij if a
six-stroke /) was already in use? Perhaps someone who had business with
Japan, where this character had been in use at least since 1912, when we
find it in correspondence of Yamaguchi Prefectural Office concerning
(jika current prices) and Hiffj (tanka item prices) of building materials.'*
{z turns up in the 1932 Temporary Regulations of the Red Post in Jiangxi,

147 Shina keizai zensho, vol. 9, p. 250. Lu Xun shougao quanji, shuxin di yi ce, p.
137 Nanjiing Archives 1005-1-289, p. 58.

148 Beijing Archives J181-21-1389, p. 6. Hubei Archives LS§19-5-7726, p. 9. Receipt
from Chengdu.

149 Beijing Archives 1-8-1, p. 3. Anhui geming shi huace, p. 241. Yamaguchi Archives
A A 1K 435.
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which regulates 222 {#{H (the price of stamps). In 1936 the Jiangxi teacher
Ouyéng Zhén described {z as “a common short form used in shops for {&.”
In 1946 Hubei Construction Bureau registered {z4%X (3K jiakudn payment)
for building materials. In 1981 this author saw merchandise priced {z in
Jiangxi, Hunan and eastern Sichuan.!*

Why then did Chén Wénbin write that 1z had “no basis among the mass-
es”? Perhaps because he lived in Beijing, where f& is not on record. In
1981-1986 1z was identified as 1} by informants in twenty places in Jiangxi,
Hubei, Hunan, Guizhou and Yunnan, but was unknown elsewhere {z except
in the Northeast where it was identified as {£.!5!

i succeeded because it originated in East China, where early reformers
tended to live. In 1935 they selected 1/} for Taibdi’s “handy characters”,
Liinyt’s “plain stroke characters” and the Education Ministry’s List of Short
Forms. With time 1/} spread outside its core Wu area, appearing in nineteen
of our 1950-1954 Beijing manuscripts compared with {f in twenty-three
and ffij in nine (the ratio in our less numerous Nanjing and Hangzhou manu-
scripts is an unsurprising six /i to one 1% and two fff)). 1/ was thus familiar
to the Beijing-based Script Reform Committee which made this form official
already with its first batch of simplified characters in February 1956.

The Japanese Language Council was familiar only with {ffj, which it in-
cluded in its 1949 List of Forms.

1 JR jian distress

See &t ndn.

5 55 5T jian destroy

See 4 xian.

150 Chise youzheng zanxing zhangcheng, 1932. Hubei Archives LS31-8-30, p. 2. {z seen
for {fi in 1981 in Hengyang, Yueyang, Zhuzhou, Wuchang, Jiujiang and Wanxian, in
1986 in Chaling, Yongxin and Ganzhou.

151 {z identified as f/; in Nanchang, Jinggangshan, Ruijin, Shangrao, Xiushui, Yong-
xin, Huangshi, Shashi, Changsha, Chenzhou, Hengyang, Lianyuan, Shaoyang, Xiangtan,
Zhuzhou, Yichang, Guiyang, Xingyi, Kunming, and Qujing.
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ER X jian firm
B~ I~ jian supervise jian chancellor
2 &£ jin tight
HiX

2 "5 shén kidney

Early writers began [i1 either with the top — or with the left |. | writers
tended to contract the right side to 1|, like Wang Xianzhi who wrote ' for
' in the fourth century. Forms with | for £ became common both in China
and Japan but official only in the former.

Kig <Kk B A jidn alkali
Hil *J jicin soda
In 1960 Ye Yonglieé wrote in Wénzi gdigé: “In everyday use some people write
i, [for fil, but that will not do in chemistry, since alkalis differ from sodas
by definition. Soda is only one form of alkali. Only alkalis which dissolve
in water are called sodas.”

The two characters had been mixed up for a long time. In 1916 Zhonghud
da zididn described fj; as an “informal form for .” The Education Ministry’s
1935 List of Short Forms proposed a change of i to i, as did the Script
Reform Committee’s 1955 Draft. At the script reform conference in October
that year, however, the committee member Yé Gongchuo announced that
“following people’s suggestions [...] we will not merge characters which
are distinguished in science or technology, like #j [xudn turn on a lathe]
and & [xidn cast iron], ## and ##, and [B and JC”. Instead the December
First List of Regulated Variants merged i and #f to j§% and #i and 3% to %,
retaining the difference.

So the twenty-five-stroke Jif remained, begging to be dealt with. The 1956
Scheme came up with f¢;, a hybrid between §g and #if which was, however,
recognised only with the 1964 General List.

What held the committee back? Perhaps objections by the likes of Zhao
Taiméu, who called #; a form “hitherto unseen or newly created”. Or fears
of ambiguity: f& was a contracted version of fg, which Zhéngzitong and
Kangxi zididn called a variant of i (xidn danger), not of .

[ jidn cocoon

7ft, the beginning and end of {4, was mentioned in Hudng Rudzhou’s 1950
list of “now common short forms with a relatively broad basis among the
masses”. The reformer Chén Guangyéo called i “established by custom”.
It became official in June 1956.
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* 75 jidn abridge, visiting card
? T;‘R jidn select
S R <45 25 lian practise
IR R IR 1 B T lian smelt

The Education Ministry’s 1935 List of Short Forms proposed % and 4% on
the basis of cursive forms. Twenty years later the Script Reform Committee
opted for %5, #% and #4: with %, not %:. Liti Wanxin explained: “In old cur-
sive script both #¥ and 3 are written %z, although they are in fact different
characters. To distinguish the two senses 3¢ was simplified to %:, allowing
7 to serve for #.”

That is not to say that forms with %: were entirely unknown before 1955.
Zhao Meéngfl (1254-1322) wrote % ([ ldn orchid) and Wang Shimao
(1536-1588) #:. In our 1900-1954 manuscripts we find two i (F) with
% (among twenty with %).

Wi Zonghué and Qiti Chédngnu criticised the inconsistency in changing
#k and i but not 5. The committee duly proposed %: for i in its 1977
Second Scheme but excluded the form from the ensuing 1981 Revised Draft.

The Japanese Language Council turned #f and $f into ## and # with 5
for ¥ in 1949.

The once distinct */ (objects) in the X (bag) began to merge already in
the early Han Mawangdui manuscripts, where the 5 component is written
either »f¢ or #. The latter has dominated, as on Tang steles where Takuhon
moji détabésu registers twenty-nine #f against six %.

K jidn examine
fir 16 o jidn frugal
@il €1 7l jian sword
figr J6: g lidin face
%% 2% gian sign
Far [ [ xidn danger
i 55 5 yan test
The Japanese Language Council simplified the #r component to 47 and the
Script Reform Committee of China to 4.

Forms with %1 are first seen in Chinese blockprints from the Song and
Yuan but became even more common in Japan, where our 1900-1946 man-
uscripts contain twelve }% against one & and eight [t against one [&. ¥, {7,
#l, fk and 5% were duly included in the 1949 List of Forms.

Forms with £ are known since the third century ce, when Huang Xiang
wrote 15 for f. These came to dominate in China, where our 1900-1954
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manuscripts hold thirty-four & against one f# and seven Ei but no & Un-
surprisingly the 1955 Draft comprised &, /&, &1, &, 25, & and 5.

There were counterproposals, but not from % writers. LiG Kuimin wrote
in Yiiwén zhishi: “Character simplification should as far as possible follow
people’s habits. [...] In all characters with this component %z is written 47,
like in # and #1.” A letter to the committee from Guangdong Education
Bureau suggested 4%, i, [ and 4% with 5 for 1 like the “new simplified
characters used in parts of Guangdong”. In Guangming ribao Wen Yingshi
proposed 4 instead of %% which “the masses still do not use much”. Xt Yihui
argued in Yiiwén zhishi that “the form in common use today is !, which is
much better than §i.”

#r and 4 may have been invented in some area where -n endings disap-
pear, like Shanxi where both are read tie45. In any case the habit spread.
In 1949 we find a ##&Z: 51 (inspector) in a Harbin police report and ¥
(checks) in a notice from Quanzhou Working Committee in Fujian.'®® Our
1950-1954 manuscripts contain eight #i or Eff, compared with thirteen &
or &i. Records cease with a 1986 street advertisement for staff with 2%} in
Ganzhou in Jiangxi.

i forms were less widely spread. In 1951 the Central and Southern Work-
ing Committee in Wuhan reported on its £2E}; (experience). &} or 44 were
mentioned in 1960 letters to the committee from Xiamen and Zhangzhou in
Fujian and Shaoguan, Meixian, Heyuan and Wuhua in Guangdong. Teachers
from Dongguan in Guangdong in 1961 and a colleague from Wuzhou in
Guangxi in 1964 all complained of students writing 44 and 5i.!>® Records
cease in 1986 with a 5434 (control post) by the road to Yangjiang and a
52k (public prosecutor) mentioned on a Meixian billboard.

Hf and 4 records cluster in the south, bearing out Guangdong Education
Bureau’s claim of their use “in parts of Guangdong”. 1981-1986 interviews
confirmed that 4} was identified by informants in Guangdong and parts of
neighbouring Fujian and Guangxi but not elsewhere. This distribution of 7
is explicable: Guangzhou 5 ffim rhymes with & jim and Xiamen 4 tsiam
with 5 giam.

T forms enter our records in 1954, when Nanjing Statistics Bureau con-
ducted a #75 (survey) of countryside households.'>* In 1960 and 1977 #¥,
2¢ or 4 were mentioned in letters to the committee from Hefei in Anhui,
Sihong, Yancheng and Hai’an in Jiangsu and Huzhou and Taishun in Zhejiang.
In 1962 Wang Yun reported in Wénzi gdigé that some pupils in Ningbo in

152 Police report provided by Michael Schoenhals. Notice in Jinjiang geming shi huace.
153 Hubei Archives SZ29-4-47, p. 4. Dongguan shifan 1961. Liu 1964.
154 Nanjing Archives 5023-3-55, p. 2.
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Zhejiang wrote #f for #&. Our records cease in 1988 with a /T 4414 (f£4
¥4 stop for control) sign outside Huzhou and a painted #T (#; checked) on
a shaky three-wheel taxi outside Wenzhou in Zhejiang.

#F, & and 5T records cluster in the east. In 1981-1986 informants in
Anhui, Jiangsu and Zhejiang identified 4T as f& but none elsewhere.'>> This
eastern distribution of the | phonetic is accidental:  gian reads like %
and similarly to f& even in the standard language.

B turned up for g in Xt Zémin’s 1934 test of Nanjing students’ hand-
writing, in a 1953 discussion of ill|%f (céydn testing) methods by Hangzhou
Public Health Bureau, in the 1957 headline i/ 4 ff4GiEAEY (Spread the
advanced experience of winter sowing) in the Wenzhou Zhéndn dazhong bao
(Southern Zhejiang News for Everyman) and in 1960 letters to the committee
from Huzhou, Ningbo and Wenzhou.'® In 1981 this author saw a sign her-
alding a #9t (inspection) at a Shanghai market and in 1988 a demand for
IE9H5E (linyanghéng temporary control certificates) in a Wenzhou billboard
health bulletin.

f records are confined to Zhejiang, Shanghai and southern Jiangsu. In
1981-1986 only informants from these areas could identify the form.!” This
fits the local speech, in which 4 is read with a n- initial and so coincides
with { (nian twenty), the phonetic in %f. The n- initial is also present fur-
ther upstream in Jiangxi, Hubei and Sichuan where writers however have
not seen any need for as shorter 4.

So forms with F, 5 and H were local and thus ruled out as candidates
for official use. The more widespread 4 had a different drawback: 14 and
% could not become 1/ and [}, as these forms were earmarked for & jia and
fi jie. So the committee stuck to its plan and turned all %7 into 4 in 1964.

f B BY UK jign mirror
##% (mirror) originally consisted of the eye (5) of a man (_\) looking into a

bowl (). The ‘metal’ added in the Zhou proved hard to squeeze in in clerk
style and ended up on the left as in ## or below as in Ef.

155 /T identified as #3 in Shanghai, in Nanjing, Huaiyin, Lianyungang, Suzhou, Wuxi
and Yancheng in Jiangsu, in Hefei, Fuyang, Ma’anshan and Stuzhou in Anhui and in
Hangzhou, Huzhou and Jiaxing but not Ningbo in Zhejiang. Unknown in other provinces.
156 Hangzhou Archives 87-1-15, p. 33. Zhenan dazhong bao 1957.9.26, p. 2.

157 3} identified as 4 in Shanghai, in Hangzhou, Huzhou, Shaoxing, Ningbo, Linhai,
Jinhua, Lishui and Wenzhou in Zhejiang, in Huaiyin, Suzhou and Yixing but not Nan-
jing, Lianyungang, Nantong, Wuxi, Xuzhou and Zhenjiang in Jiangsu and in Shangrao
in easternmost Jiangxi but not in Ji’an, Jingdezhen and Jiujiang further west. Unknown
in other provinces.

154 + LONG STORY OF SHORT FORMS



The former became fifi analogously to i for &, the latter £ analogously
to & for & (ldn look), then %, then %, then 2%, as in the calligraphy of
Ma Shiqi (d. 1644). % became the more common form by far, appearing in
twenty-four of our 1900-1954 manuscripts compared with % in two, % in
three and #i in three.

For their 1935 “plain stroke characters” the Linyii editors rejected the
common % for the somewhat more explicable 4. Twenty years later the
Script Reform Committee opted for the more elaborate %, retaining the
analogy to the proposed ' for & and fii for & (ldn embrace), and author-
ised that form in 1959.

The Japanese Language Council changed no [ to Il, but alleviated the
crowding in £ somewhat by retaining the 4 variant.

flEs AN =l *fF jian warship

The 1955 Draft proposed to shorten fii to fif analogously to !5 for Bi. Ya
Xinb6 urged in Yiiwén zhishi and Zhao Xi in Zhonggud ytiwén to shorten it
further to fif. At the October script reform conference, however, the Script
Reform Committee member Yé Gongchuo presented fii,, which “is already
common in the navy [...] although perhaps unfamiliar to the general pub-
lic.” One who did find /i unfamiliar was Zhdo Taiméu, who mentioned it
among “hitherto unseen or newly created short forms.” The reformer Chén
Guangydo explained why flii. was nevertheless preferred: “fifi is a new pic-
to-phonetic character, written with £} [zhou boat] and the phonetic . [...]
This character is also written /i, a form much used in the navy, but since
the reading of T differs from ffi, that form was not adopted.” Nor was fli
until 1959, when it became official as /|, apparently delayed by indecision
on the Ii/l{, component.

Records of fif cease in 1962, when Zhang Yongmian saw it in the papers
of Zhejing students.

% %’— jian recommend

J# originally meant ‘fodder’ but came to be used for ‘recommend’. 7 meant
‘straw mat’ but came to be used for ‘recurring’. As late as in 1039 Jiytin
gave them different readings, {Ff)1J] (tsien) for ¥ and A )] (dzien) for
1#. Later voiced initials disappeared and both came to be read jian. Mixing

up followed. The 1627 Zhéngzitong said “ji&: same as #7.” The 1956 Scheme
abolished the former to keep the latter.

SHORT FORMS FROM A TO Z + 155



% *4fi *4 jian establish

In 1960 a correspondent from Ankang in Shaanxi informed the Script Re-
form Committee that locals wrote # as #fi or #. The /5 zhan and 4} jié
phonetics make little sense to speakers of the standard language. To some
others they do:

Beijing | Taiyuan, |Xi’an, |Chengdu, | Changsha, | Yangzhou, | Suzhou, |Wen-

Shanxi |Shaanxi |Sichuan |Hunan Jiangsu Jiangsu | zhou,
Zhejiang
& | piensl | gic2 | id55 | fgian13 | i€ 55 igi€55 | tgi334 | tgi42
iy | tsans1 | tse2 | ts@55 | tsan13 | %55 tgi€55 51334 | tpid2
1 | tgies1 | tgic2 | giess | tpiail3 | kaiss i£55 tip 334 | ka 42

The 5 phonetic fits in parts of Jiangsu and Zhejiang. An East China origin
of #i is consistent with early records: a pre-1945 instruction by the Jiangsu
party committee to ;&\ (establish) contacts in the countryside, a 1947
transcript of a speech by party secretary #1-4& (Réo Zijian) in Huaibei
in Anhui, a 1950 article by Huang Ruozhou in the Shanghai Wénhui bdo,
a 1955 proposal by the Nanjing-based jurist Jin Mingsheng to legalise the
“already commonly used” #i, and 1957 articles by Fan Jiang from Yuqian
in Zhejiang and Zhii Qingxia from Suzhou in Jiangsu.'*®

The 4} phonetic in turn fits in Shanxi. A Shanxi origin of # is compatible
with our records. it was first registered in Chén Guangyéo’s 1955 Chdngyong
jidnzi pti. On 13 May 1958 the Hubei Mdchéng bdo carried the headline 3%
B HERRAL NS AR, (The first semi-automatic small-scale blast furnace
in our county has been completed). In 1960 # was reported in letters to the
committee from Hanzhong and Changzhi in Shanxi, Pengshan and Xichang
in Sichuan, and Ankang in Shaanxi. In 1963 students’ use of # and #i was
criticised by Ni Shizhong from Jincheng in Shanxi and in 1965 by Zhang
Ruilin from Yicheng in the same province. In 1976 # was mentioned in a
letter from Santai in Sichuan and in 1977 in one from Liling in Hunan. In
1981-1982 this author saw # in Taiyuan in Shanxi, in Xi’an and Tongchuan
in Shaanxi and in Chengdu and Chongqing in Sichuan.

This long list contains no site east of Shanxi and Hubei and none south of
Hunan. 1981-1986 interviews confirmed that % was known by informants
in Shanxi, Shaanxi, Sichuan and parts of Hunan and Hubei but unknown
in twenty-nine places in surrounding provinces.

While the spread of # halted, the eastern #! proved unstoppable. In 1959

158 Jiangsu kangzhan, p. 23. Anhui geming shi huace, p. 228.
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the Guangdong Zhongshan bdo displayed the headline B /K Fil#ti 54 L&
(Chart of the Planned Mingchun Irrigation Project), while LI Cuihé reported
#ti from the Hunan countryside and Lid Hé from “all over the Northeast”.
In 1960 #i was reported alongside # in letters from Xichang in Sichuan
and Ankang in Shaanxi. In 1963 Ni Shizhong reported % from Shanxi, the
presumed birthplace of .

The 1977 Second Scheme proposed ji. Reactions were negative. Sichuan
Script Reform Working Group pointed out that “j&i renders the reading
inaccurately,” Jilin Education Bureau that “i% has exactly the same stroke
number as # [because its three-stroke i_ replaces the two-stroke %_].” This
ousted jfi from the 1981 Revised Draft.

But not from use. In 2001 Wang Maiqido reported from a village election
in Jiaocheng County in Shanxi:

The electorate in Sanjiao Village consists of 220 voters. Candidates
were Rén Yongwang and the former village head. Whoever got over
half of the votes would be elected. Some voters wrote the right side
of it in Rén Yongwang as T and had their ballots rejected. The final
result was Rén Yongwang 80 votes, the former village head O votes,
Rén Jianming (the son of the former village head) 130 votes. According
to the rules Rén Jianming had won. However, among Rén Jianming’s
130 ballots 25 were miswritten, some with 5 at the right top of %,
others with 4}~ Were these 25 votes valid? Both sides argued without
result and the election was left unsettled.

The proposed change from %_ to j_ in ## was part of a plan to merge the
two components, which handwriters already tended to merge to _, \ or
L. In principle 7_ and j_ are identical, descending from Zhou 4¢ (1 I foot
on road).

A jian see
See H bei.

g o *B= *3 jiang border
One may wonder why a border, a line on the map, needs to be expressed by
the nineteen-stroke . Early writers did not see that need. The Yin % (&
fields) was enlarged in the Zhou with borderlines to € (&), or with a bow
to 52 (i), or with both to < (7). For good measure earth was added in the
Spring and Autumn, giving us $& (§i) and .
But do not dictionaries call 55 a variant of 5 (gidng strong)? Yes, in early
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inscriptions 55 meant either ‘border’ or ‘strong’. Xii Shén believed that the
‘bow’ in 5 represented ‘strength’ and so regarded ‘strength’ as the original
and correct sense of the character. Others take the bow to be a measure of
land and ‘strength’ to be a borrowed sense. Dictionaries have followed Xdi.

Some nevertheless continued to use 5 for ‘border’. Takuhon moji detabesu
contains four 455 (boundless) from the Tang to the Ming, alongside one 4
&, three 1% and twenty-five regular 4. Our 1900-1954 manuscripts
contain two #5 (Xinjiang) and one #rE.

The 1955 Draft opted for &. Li Yong objected in Wénzi gdigé: “We should
as far as possible adopt characters which are established by custom and
avoid creating oddities like & for 4#”. The 1956 Scheme duly abandoned £.

New oddities were nevertheless created. From 1960 to 1977 use of & for
it was reported three times in letters to the press or to the Script Reform
Committee: M twice, §fi once, i once, jI. once, §p once, & once and
twice.!®?

Reformers wavered. The committee’s 1962 List of Simplified Characters
included H and the comment “& is the original character, of which H is a
characteristic component. H. is easy to distinguish from [f].” After the cancel-
lation of that scheme, the committee organ Wénzi gdigé published a proposal
for 3 by the calligrapher M& Gongyt and one for 1. by the teacher Li Yong.
The dictionary draft showed to Helmut Martin in 1973 had 7i. List Two of
the 1977 Second Scheme proposed £ with a vertical line straight through.
Respondents found this too complex. Sichuan Interim Script Reform Working
Group and the education bureaus of Shandong and Zhejiang suggested H,
Xinjiang Script Reform Committee - or {I. and Xi’an Education Bureau jT.
or jl. The latter was chosen for the likewise abortive 1981 Revised Draft.

Short forms lived on, unsurprisingly, in Xinjiang. 1988-1989 postal orders
reproduced in philatelic publications turn up senders’ addresses like 35T 5
77 (Changji, Xinjiang) and #;: 1M, and even postmarks of ¥ E 7 and
Prim k3% (Uriimgi, Xinjiang). A 1991 traveller noticed trucks marked
BrE and FrEk. e

159 Jin 1966 (5). Rong 1973 (&). Zhong 1974 (iI). Liu 1975 (&#). Letters from
Luoyang, Bengbu and Anyang (5), Liida (3I), Dehong (J), Gejiu and Jinan () and
Hui’an (£).

160 Zimmermann 2002, pp. 36, 32. Michel-Lodders 1989, p. 8. Traveller, Laura Newby.
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B 3¢ jiang ginger

‘Ginger’ was first written with the above-mentioned { (border), as in pre-
scriptions for # & (ki jiang dried ginger) and FEEMA (FEEZE gui jiang
jido zhii cassiabark, ginger, pepper and medicinal cornel) in the early Han
manuscripts from Mawangdui. The -+ top appears on first century BCE wood
slips from Wuwei and Dunhuang.

More recent writers borrowed the surname % Jiang for ‘ginger’. In 1920
Qian Xuanténg advocated “adopting commonly used homonyms like Z for
% [...].” The proposal was implemented with the 1956 Scheme.

L N jiang soon jiang general
s T TILZ'} Jidng
Forms with 3 for A (plank) and 4 or 7 for 4 (meat) turn up already on
Western Han wood slips. The ™ (JI\ claw) top became more common than
respected. The Yuan Zijidn, for one, complained that j¢ “is informally written
i with JT. This is wrong.”

The Japanese Language Council made f¥ right in 1949. In China the 1955
Draft saved one more stroke with its J}%. Qiti Chdngntio of Northeast Normal
University objected: “It is better to use the more common ¥.” }4 was indeed
more common, appearing in twenty-one of our 1950-1954 manuscripts
against ¥ in seven. The Script Reform Committee nevertheless chose the
shorter }%, authorising that form in 1958.

7 writers persisted. The 1964 General List reminded them: “The top right
corner is written 4, not 4 or "7.” As late as in 1998 Xiandai Hanyil guifan
zididn repeated: “The top right corner of ¥ is 4, not 4 or .”

#iE K jiang syrup
#% 8E I jidng prize
;{g I jidng oar
#e B 5 3% 457 ¥ jiang bean sauce

The 1955 Draft proposed 1K for #% and i for #%. As we saw in the FE chén
section, the public objected to “reviving obscure ancient characters like
YK and 72 JK and Jfi were undoubtedly old. A Warring States wood slip
from Xinyang mentions a jar of ©3& (£Jfi sauce), and already the 100 CE
Shuéweén called §ii (/K) and 18 (i) “ancient”. JKk and Jf§ were also obscure,
being absent in our 1900-1954 manuscripts. Professor Jin Linhai of Jiangsu
Normal Institute wrote: “If one adopts ancient characters which have never
been much used, like JK for # and Jf for 4%, people will need to think hard
to make them out.”
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The 1956 Scheme switched to ¢ and % without ~f (hand). Even these
forms were ancient and unfamiliar. The hand is absent in the #% on Han
wood slips and stone steles, in Shuowén’s g (%) and in Wang Xizhi’s J%, first
appearing in a 4% in the 524 Yudn Zizhi epitaph. The added ~} was quickly
accepted and is never absent in the Tang to Qing inscriptions in Takuhon
moji déetabeésu or in our 1900-1954 manuscripts. Unfamiliarity delayed the
legalisation of ¥, 3¢, #% and 3% until 1958.

Why would sixth-century writers add a 5 which was absent in Shuowén,
the highest of authorities? Because Shuéwén, although advocating the ~}-less
i% (%), theorised that the character “consists of /K and the phonetic 4§
shortened.” The 524-1958 =} interlude was an attempt to restore a deduced
pre-Shuowén form.

#% remained bothersome. In 1959 Beijing Non-staple Food Trade Office
made plans for the supply of -5} (fermented bean curd). In 1963 Wa
Nanxing reported seeing -5 (EH% apple jam) for sale in Beijing, and
a circular from Beijing Non-staple Food Trade Office criticised shop signs
like #+F- for 5% (soya paste).'®! In 1974 Xiang Hui reported seeing 5 for 4.

List Two of the 1977 Second Scheme mooted the still shorter but apparently
less common %f. Zhejiang Education Bureau pointed out that % had already
been simplified once, and % disappeared from the 1981 Revised Draft.

i T jidng speak
In the 7 gou section we quoted Pan Yunzhong: “As northerners see it, the
simplified form Fj for # is based on the similarity in reading [of }}: and
##]. However, as we southerners see it, 7 for i is not based on reading
[which here in Guangzhou is J}: #fip 35 but ## kop 35], but on reducing the
shape of the right side.”

Records nevertheless indicate that even northerners first set out to reduce
the shape, not to introduce a new phonetic. In Beijing Archives we find
bottomless i, #f and i/ with a reduced but still not phonetic right side in
documents from 1949 onwards but 4 with the phonetic }}: only from 1951.12
The Script Reform Committee chose the simpler J{, which became official
in 1959, delayed by indecision as to the { component.

The lower — in i} was last heard of in a 1962 complaint by Zhang Yong-
midn about students who “arbitrarily create deviant simplified characters,
like [...] # for #%.”

161 Beijing Archives 119-1-343, p. 29; 2-21-69.
162 Beijing Archives 1-6-174, p. 4; 4-2-24, p. 2; 123-1-211, p. 31; 152-1-105, p. 45.

160 + LONG STORY OF SHORT FORMS



JB Ji%t jido glue
The philatelist Wang Jingwén found Ji¢ on letters sent in 1949 to |45 fi%
% (Jiaodong District, Shandong) and [ 45 ik (Wulong, Jiaodong). The
following year Hudng Ruozhou mentioned /i among forms he had seen in
Shanghai.

The 1955 Draft included Jii. The reformer Chén Guangyéo described Ji
as “established by custom”. Zhao Taiméu of Shandong University disagreed,
listing Ji¥ among “hitherto unseen or newly created short forms* with “an
unfamiliar appearance”. Doubts delayed the recognition of /i until 1958.

FEE [ =t jie stairs

The [ in [#} (jieji class) became common in the Liberated Areas, and
so liable to simplification. In 1943 the Administrative Office of Southern
Jiangsu urged all #1:2:[)Z (social strata) to unite in the struggle against
the enemy. In 1944 Central China Office listed urgent tasks at the Hgijflt
Bt (present stage).!®3

The 1955 Draft proposed no short form for [. Jin Linh&i wrote that [{;
had “a very strong basis among the masses” and Tian Qichang said that that
form was “often used by people”. Huang Fujia in turn pointed out that “some
people write [ as . Jin’s “masses” comfortably outnumbered Huang’s
“some people”; our 1950-1954 manuscripts contain eight [l against one .

The 1956 Scheme nevertheless opted for [%}. Chén Guangyéo explained:
“Fi is a character established by custom, written with [ and the phonetic
4 [jie]l. Habitually it is also written [}, but that form is similar to B [bi
steps up to a palace], and it may make people take H; for a phonetic [and
read bi], so it was not adopted.” After further deliberation [%} became official
in June 1956.

i *T jie street
In September 1956 Beijing Industry and Trade Office registered workshops in
KIFK T (Daqiao Street).!** In 1958 Hudng Mingyudan remarked in Guangming
ribao: “In Zhengzhou I once saw 7 on a sign, used as a short form for ff.”
T quickly ceased to be remarkable, mentioned in 1960 letters to the Script
Reform Committee from Harbin in the north to Guangzhou in the south.
So the committee included - in its 1977 Second Scheme. The form was

163 Jiangsu kangzhan, pp. 110, 130.
164 Beijing Archives 2-1-136, pp. 17, 26.
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criticised for being close to T (yi at) and identical with 7~ (chit walk),
however, and was removed from the 1981 Revised Draft.'®®

A rare alternative existed. In 1957 the calligrapher Ma Gongyd, a native
of Wenzhou, wrote: “In letters and documents I have received recently
there are many newly created short forms. Some I have made out, like -~
(&), 1 () [...]1.” In 1960 this ffl was mentioned in letters to the committee
from Wenzhou and nearby Pingyang. In 1982 the form was identified by
informants in Wenzhou but not in surrounding Ningbo, Jinhua and Fuzhou.
T was used exclusively in Wenzhou because the F! phonetic fits just there:

Beijing | Ningbo, Jinhua, Wenzhou, Fuzhou,
Zhejiang Zhejiang Zhejiang Fujian
i | giess | tias2 teie 435 ka a4 ke 44
M| tgia214 | tip55 tgio 45 ka 323 ka?23

Our last record of ff is a 1988 Wenzhou street notice from ¥ &5 & 1276
(Songtai Street Sanitation Office).

¥ J77 jie furuncle
The 1955 Draft proposed #ii for i analogously to 7 for i (jié joint). Bao
Youwén, president of Huizhou Normal School, suggested in Zhonggué ytiwén:
“Rather than 77 for £fi one could write |1 like the ancient form [mentioned in
the 1013 Yupian], and so write ¥ with its i phonetic as J73.” The committee
rejected the first proposal but accepted the second, legalising 477 in 1959.

i 5 +Bi + jié joint
Like other characters with the ‘bamboo’ top, i was commonly written with
‘grass’ already in the Han, and the Sui model text Zhén-cdo gian zi wén even
promoted Hfi as standard. Liu Fu found this form further reduced to 95 in a
blockprint from the Yuan and to %3 from the Qing. Eii remained the more
common short form, however, appearing as £fi, Hi or fll in seventeen of our
1900-1954 manuscripts compared with 7 in one.

The Taibdi editors selected “7 for their 1935 “handy characters” and the
Script Reform Committee 75 for its 1955 Draft. As we saw in the preceding
section, Bao Youwén then advocated [. Chén Guangydo countered: “The
ancient form of £fi is [ [...]. However, this character is rather unfamiliar,

165 Xu 1978. Li Jingyuan 1980. Song 1978.
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and easy to mix up with [ ({), so it was not adopted.” Perhaps more damag-
ingly [} was also easy to mix up with the T which had come into use for .

@f@ K jié outstanding

Kangxi zididn said the surname 7% “is informally borrowed for the 4 in 5
5t [hdojié hero].” The practice became formal with the 1955 First List of
Regulated Variants.

1# 1 jié clean
& is not on record before 1955. Chén Guangydo presented it as “a new
picto-phonetic character, written with 7 (7k) and the phonetic & [jil,
analogous to %% [jié knot].”
j# became official with the 1959 Fourth Batch of Implemented Simplified
Characters.

FE {jgi jié make use of

Both §f (straw mat, make use of) and £ (borrow) include the phonetic £
(i formerly) and must have been close or identical in reading since early
times. So writers mixed them up. Shijing says f&HA%1 (under the pretext
that you have not yet achieved wisdom), Hanshii #5174 %1. The Qing Kangxi
zididn maintained that % was equal to #f.

The 1956 Scheme prescribed i for all senses. Some §% were then restored
in a note to the 1964 General List: “The #% in §%[ ] [use as a pretext] and £

.....

and Ji % [ldngji in disarray] remain #&.”

&% £ (i

The 4; character was not affected by the reform, but the ¢ component in
$ (xiao sell), 5 (xi tin), £ (cuo wrong), ¥4 (guo pot) and so on was. Before
the reform this component was mostly shortened %. The curved bottom was
hard to render in square style, but no short form with straighter strokes was
reasonably common; our 1940-1955 manuscripts yield just one % (ti€ iron)
with F, one %t with &, one %k with 4, one %4 with 4, one % with %, one
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# with Z, one %} with %, one 4] (§fjténg copper) with 2 and one #{ with
% among innumerable %.'%6

The 1955 Draft proposed a # norm for handwriting but % for print. After
plans for a separate handwritten norm were abandoned, the 1956 Scheme
envisaged an overall change to %. Soon after, however, the Script Reform
Committee associate Chén Guangyao wrote: “As stipulated in the [Scheme’s]
Table of Simplified Character Components the 4 component will become
£.715 Then in 1957 Cdo Béhan wrote on behalf of the committee: “Originally
the components 4, & and 6 were to become 4, 2 and H. We now propose
a change to 4>, & and ff1.” This plan was reversed by the 1959 Fourth Batch
of Implemented Simplified Characters, which authorised £ (4 yao key), %
(5 nie tweezers), £ (4% zhong clock) and 4 (8% zuan drill) with 4. This 4>
was then abandoned in the 1962 edition of Xinhud zididn, which stipulated
£H, 7%, £ and 45 with £. A note in the 1964 General List warned writers:
“%: the second stroke is a short —, the middle is a double — and | does not
stick out at the top.”

The first warning has remained necessary. The Jiangsu Zhénjiang jiaoyi
xinwén (Zhenjiang Education News), for one, complained in 2004: “On street
signs the 4H in H{L is often seen mistakenly written with»for the second
stroke in 4.” The text was accompanied by a photograph of a £y T /il
J5j sign outside Zhenjiang City Planning Bureau. The photograph was not
necessary to prove the point: the title page of Zhénjiang jiaoyu xinwén itself
was neatly handwritten $5TZ( & #7/5 with ~.

22 X jin tight
See % jian.

18 5 Y jin only

{\ is an almost-analogy to the Yuan X for %t and Ming R for #{. We first
hear of it in 1934, when X Zémin saw {V_used by his students. The Education
Ministry, however, excluded “short forms which are occasionally seen but
have not yet become common, like ¥ for 7% and {V for /&” from its 1935 List
of short Forms. Use of {V_for {# was certainly not universal. The 1927 Pingmin
zididn on the contrary said {{ was informally used for £ (pu servant) and
a 1947 report from Fujian, Guangdong and Jiangxi Border Area Working

166 Beijing Archives J6-1-214, p. 30; 79-1-156, p. 22; 1-9-42, p. 20; 4-9-118, p. 25;
4-8-124, p. 20; 38-1-90, p. 11; 22-10-1349, pp. 28, 18; 4-13-44, p. 15.
167 Chen Guangyao 1956, pp. 35, 48, 49, 51.
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Committee urged activists to {{{F (f£7F bdoctin keep up) propaganda work
in the white areas.'*®

The 1955 Draft adopted X for {%. The choice was not uncontroversial.
We saw in the Han section above that Chén Méngjia and Zud Huanrén had
problems recognising 1\ at first sight, and even the reformer Jin Mingshéng
called {¥ “rather unfamiliar.” Chén Yue and Hdo Wangsan pointed out that
a handwritten {Y could come out very close to Jz. Du Dingyou said many
complained there were too many forms with 3, like %, ¥, M, #%, ¥, X5,
%, %k and {V and would prefer {f for {#, a form not on former record.'®®
Not surprisingly, {{ became official only in June 1956, four months after
the first batch of simplified characters.

i AH jin cautious
In 1949 the Japanese Language Council shortened ##, ¥, 7%, ¥ and I by

one stroke each to i, ¥}, /#, # and . The shift between t and -+ tops is
described in the ¥ ndn section.

% ] jin utmost, use up

The square style version of the cursive & has been known since the Song.
The 1205 Shi ér bian (For my Children) relates:

When [the poet] Chéng Zhai [1127-1206] did his scholar’s examination
in Hunan, he shared his examination chamber with a candidate doing
Yijing. Chéng Zhai saw that 7% was written /{ in his paper and urged
him to discard it. The examiner, a learned man, insisted that this was
not allowed. Chéng Zhai said: ‘When the results are revealed tomor-
row, people will joke that this examination produced a X —F54 [chi
ér xitcdi two-inch scholar], then what will we look like?’

They would look like most others. Lit Fu surveyed twelve vernacular block-
prints from the Song to the Qing and found /& in all of them.
J became official in Japan in 1949 and in China in 1956.

168 Fujian geming shi hugji, p. 324.
169 Renmin zhengxie 1955.
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B jin utmost, to finish

f# is an enlarged 7 seen from the Tang onwards. When Fan Chéngda
(1136-1193) wrote [H#EHEATE A (they heard the quacking of ducks
and geese, and when the boat reached Changmen it had not quite ceased),
he added the note: “The character {i% has been used informally for a long
time. In fact it is used just like 7%.” Even Zihui and Kangxi zididn regarded
f#% as the same as .

LiG Fu found the shortened version {R in blockprints from the Yuan and
Ming. In 1935 Taibdi adopted this form for its “handy characters”. The 1956
Scheme instead merged {# and 3% to JJ.

1 ik =IA jin enter
The 1955 Draft proposed no short form for . In Yiiwén zhishi Yun Huil
and Jun Tao brought up jA, a form “nowadays used by broad layers of the
people.” X1 Yihui countered that “the now common j# should be easier for
the masses to adapt to than jA.” In Zhonggud ytiwén Zhao Xi declared that
writing j#f for i “is something the masses have been used to for a long time.”

A was first mentioned in 1934 by Xt Zémin, who saw his Nanjing stu-
dents used it. The idea may have come from Japan, where dictionaries had
since long taken up words like jAZs (komu be crowded) and JA% % (komeru
squeeze into) with the kokuji i\, a Japanese-made character with no Chinese
counterpart. Chinese writers seeing surnames like JA ||| (Komiyama) and jA
F7 (Komido) may have taken jA for a shortened i and adopted it as such.

i appears just discernibly in a 3§ (jingong attack) and #Ff7 (carry
through) in a wartime document of Jiangsu Party Committee. In a 1947
speech manuscript the party secretary in Huaibei in Anhui vowed to JfA
J<I% (launch a counter-attack).’”? In 1951 the Shanghai Jidnbizi said i was
usually shortened A or .

The phonetic Jf jing fits jif jin badly in Beijing speech but better farther
south, where -in and -ing endings merge, and best in Shanghai, where the high
departing tone of # merges with the rising tone of }{: and both characters
are read identically. Our early jff records are from Shanghai and adjacent
Jiangsu and Anhui. Does this explain why the Beijing-based Script Reform
Committee at first passed i over?

In the end the committee put up with the misleading phonetic, recognising
it in June 1956 with its Second Batch of Implemented Simplified Characters.

170 Jiangsu kangzhan, p. 23. Anhui geming shi huace, p. 228.
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Rl jing startle

Lia Fu found %7 used for # in blockprints from the early Qing onwards.
In 1922 Professor Qidn Xuanténg proposed in Gudyi yuékan to shorten
characters “on the basis of short forms now in use among the people” and
write 5% for #. The Taibdi editors instead chose {ii with ‘heart’ for their
1935 “handy characters”. The reformer Chén Guangydo wrote that before
the reform both 77 and {if were “in common use” for #. In the end the 1956
Scheme opted for {3i.

AR
1o

N
~

-

ing pass through
L3 jing stalk
“JH *2f jing neck
¥ «4% jing diameter
&) £} jing strong jin strength

i % %2 +WL +HE ging light

Japanese shortened the left side of £ and so on to =%, Chinese to £. =t
stems from Zhou ¥, Qin ¥, Han 7 and Jin %%, which became ¢ in Song
blockprints.!”! Chinese £ is a novelty, as we shall see below.

Intermediate forms did not disappear. Our 1900-1954 Chinese manu-
scripts contain one hundred and nineteen #%, sixty-one £E and forty-six #%;
1900-1930 Japanese ones thirty-one %%, sixteen #£ and seven ZE.

Not predictably, the Japanese Education Ministry chose the outnumbered
4, 3, ¥ and §E with ¢ for its 1919 Character Regulation Scheme. These
were changed to the more common %%, £ and #% with % in the 1923 and
1926 schemes, to #£, 14 and # with £ in the 1938 scheme and back to 4%,
2, £% and #% in the 1942 and 1946 schemes. The latter choice had by then
become inevitable, as use of 2% had surged; our 1940-1946 manuscripts
contain twenty-one %% against one #F, one #¢ and two “&. The gap between
Japanese and Chinese habit had widened.

Even Chinese reformers wavered. The Taibdi editors chose # and #% with
£ for their 1935 “handy characters” and the Script Reform Committee %,
T, ¥, B and ¥F with *F for its 1955 Draft. Respondents to the committee’s
query pointed out that “the *¢ in % and % is written £ in the list of sim-
plified characters but £ in the list of handwritten character components.”'”2
The committee then endorsed the novelty £ with 1. below both in print
and handwriting, implementing that decision in 1964. LiG Wanxin justified

s

N
S s
B

7
\

N
A

3%
=N

E
H- N
TN

171 Zhou Ke tripod. Han Mawangdui manuscripts. Calligraphy of Wang Xizhi.
172 “Ge di renshi”, p. 38.
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% in Jidoxué cankdo zilido: “Before there were people who shortened to £%,
but that right side is easily mixed up with 2% (¥ shéng sacred). In order to
keep these two apart ¢ was simplified to £.”

Were Japanese reformers not worried about mixing up #¢ and =%? Not at
all. In Japan the stripped % had come into use for #¢ and %, as in a 1912
order for building materials with a Ft & (FH 4K chiio kei diameter) of four
inches, a 1921 list of materials with 2%&~) (8] kei issun a diameter of
one inch) and a 1922 diagnosis of f155iE (f5%4E shinkeisho neurosis).'”® In
1986 this author even noticed a list of 2.H{ (%5 itineraries) as far south
as in Taiwan. In 2014-2017 > was identified as %% or £ by seven of our
twenty-four Japanese informants. Similarity between %% and =& would cause
no misunderstanding.

Nor was the similarity between %% and % (Chinese gudi) a problem in
Japan. Hasegawa Motoi wrote: “[% kai and % kei have similar readings [in
Japanese], so £& has probably borrowed its component from {%.” Yes, the
similarity between {% and 7% readings may have contributed to the popu-
larity of £& in Japan. But no, it was no that similarity which sowed the idea
of writing 7% and #%, which appear in Chinese blockprints already in the
Song, wheni# was read k’iep and % kuai.

#% and % had not always been the norm. The 175 CE Xiping Stone Classics
and the Sui Zhén-cdo gian zi wén prescribed #£ and # with 7. This agreed
with the practice seen in Han silk, wood and stone inscriptions and on Sui
steles. &£ did not, however, agree with Shuowén, which said: “& [$£]: a vein
of water. Consists of JI| [flowing water] under —. — represents earth. The
reading is indicated by a shortened T: [ting].” Shuéowén thus took 3§ for the
primary form of 7% (jing flow). £ contained no water and so defied this
highest of authorities. The early Tang Ganli zishii restored the water by pre-
scribing #¢ and ¥ with {(. Other authorities hesitated. The Tang Yiupian had
&% with Shuowén’s — and )I| but also #¥ (f% kéng knocking sound) with ¥,
the 997 Léngkan shoujing had ¥ but also f£. Only from the 1006 Gudngyiin
onwards have dictionaries agreed to write .

The ‘flowing water’ etymology has been challenged by later finds. T re-
cords now begin with ¢ (¢4 lasting memory) on the tenth-century BCE
Da Yu bronze tripod and #F ({4 moral rules) on the ninth-century Da Ké
tripod, both with I for %%, not ¥ (jing flow). Since ££ also means ‘warp’, I
is now regarded as a picture of threads on a loom, not water under a surface.

173 Yamaguchi Archives i A +K 435; i B 2996. National Archives 1922.1,
p- 10.
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If so, the Tang and Song restoration of ‘water’ in ¥ was unwarranted. If
not for and Shuéwén and Ganli zishii, we might still have been writing K.

% ’*# jing alert, police

The nineteen-stroke #4 was an obvious but elusive target for reformers. In
1955 Professor Jin Mingshéng suggested replacing it with the fourteen-stroke
fil, a character of identical reading and the sense of ‘warn’.

Unimpressed, the public took more radical action. A 1956 document from
Hangzhou Employment Office records a salary increase for the £ (Peo-
ple’s Police). Three years later we find lists of men leaving Beijing’s A [t
EH4 (People’s Armed Police) for health reasons.'” In 1973 Liti Longlidng
from Yuguang Electronics Factory in Guizhou promoted this practice in
Guangming ribdo:

The broad masses of workers, peasants and soldiers [...] have dis-
played great wisdom and creativity in the field of script reform and
created new simplified characters like [...] [T (%%), ;& (2%, v G, F
(*%) [...]. These characters are frowned upon by some people, but the
broad masses are right in saying: ‘The simplified characters already
announced were made up by the masses, so why should we not create
even others?’

Letters from Lit Xingéng, Zhong Zhixidng, Xiang Hui and Shandong Normal
Institute staff greeted J: with similar enthusiasm.

List Two of the 1977 Second Scheme nevertheless included { with an
added ‘heart’ for %% Guangdong Script Reform Committee objected: “The
number of newly created characters should be kept as low as possible. Char-
acters like {f} for ## [...] are very hard to decipher.” Reformers took note and
excluded “* from their 1981 Revised Draft.

Wh T4 *HE jing compete
For a long time writers wavered. On Tang steles in Takuhon moji déetabésu we
find thirty %%, fourteen &, thirteen 3, nine ¥, two & and two #ji. Although
this may look anarchic, the majority followed the 3% norm set by the Han
Xiping Stone Classics, the Sui Zhén-cdo gian zi wén, the Tang Ganlu zishii

174 Hangzhou Archives 94-1-104, p. 77. Beiing Archives 123-1-660, pp. 1, 2, 22, 23,
29, 32.
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and the Liao Léngkan shoujing. The latter added, however, that the ancient
form was .

Why this reservation? Perhaps the author had opened the newly reprinted
Shuowén, which explained 3i as two men (J) quarrelling (55). This implied
a [, not [ in the centre. The 1008 Gudngyiin complied, prescribing % with
[]. By the Ming writers too had closed ranks. Takuhon moji détabésu holds
seventeen Ming and Qing 3 but no 3.

Lid Fu found the shorter 3 (jing cautious) used for #; in blockprints from
the Song onwards, and in 1951 we find a #jii% (jingxudn competition) for
model workers arranged by the Sanitation Team of Beijing District No.1. A
stickler for rules had crossed the latter ji out, inserting the proper 3:.'7°

The fourteen-stroke 7 did not satisfy the Script Reform Committee, which
passed i over in its 1955 Draft. Reformers seem to have been at a loss. Jin
Mingsheéng asked in Guangming ribao: “[...] i, i [qf ride], &, [...] is there
absolutely no way of simplifying these characters?” Yé Gongchuo announced
a way at the October script reform conference: “When necessary, we have
applied the above rules to create a small number of new short forms, like 7%
[...] not established by custom [...].” This 5% became official in June 1956
with the Second Batch of Implemented Simplified Characters.

3% «4 jing border
$ *4ff jing mirror lens glass

The abortive 1977 Second Scheme proposed to legalise the still shorter Hf
with the phonetic J}: jing, alongside the analogous #} for %%. Hf was first
mentioned in the 1951 Jidnbizi. In 1955 the form was written off in the Chi-
nese Writers’ Association: “If one simplifies # to #f, there will be a disparity
between tongue-tip articulation [of 3 jing] and back-tongue articulation [of
3% ging in southern dialects], which means that only part of the people will
comprehend.””® The analogous #f was reported in 1958 by Hio Wanquén
in Wénzi gdigé: “If one pays a little attention in one’s daily life, one may
notice that people often write [...] % as [...] &} [...].”

19 *7), jiti wine
A 1959 document from Beijing Price Committee registers prices of Ji 15
(alcohol) and 971, (spirit).'”” The same year jfi, with the phonetic /1, jiti was

175 Beijing Archives 45-5-40, p. 58.
176 Zhongguo zuojia xiehui, 1955.
177 Beijing Archives 9-1-167, p. 47.
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reported by Liti Hé from the Northeast and the following year by correspond-
ents from Changzhi in Shanxi in the north to Songxi in Fujian in the south.

7/l was included in the 1977 Second Scheme but abandoned in the 1981
Revised Draft.

dE *JE *J{ jiti chives

4k depicts a plant sticking up from the ground. The grass-toppedzEappearing
in some dictionaries is a post-Han tautology.

In handwriting 4k became 4b. In the 1940s, however, \[. came into use for
2. This created a need for a new simple way to write 3. Chén Guangyao
promoted two FE-based alternatives in his 1955 Chdngyong jidnzi pii: “Ji, or
#_for HE, characters like these are suitable new picto-phonetic characters,
although before Liberation many did not know them.” Only Ji caught on,
first registered in a 1957 directive from Beijing Agriculture, Forestry and
Irrigation Office pricing Ji and 51 (7% 3E leek seedlings).'”® A still shorter
form surfaced in 1963, when Wa Nanxing complained in Qidnxian of res-
taurants serving J1, 71 (AE%).

71 was included in the 1977 Second Scheme but not in the 1981 Revised
Draft.

# & |H jinold
The [-] component has been written |H in 5 at least since the third century
CE and in £ at least since the time of Li Séngqian (426-485). In those days
1 was written ] with the stroke order |——71, which by contraction be-
came | | 71, leaving [ as [[ and # as f&.
Yuan blockprinters cut the top of & to write [H, a form which lived on
and became official for £% in Japan in 1946 and in China in 1956.

B 2 ok < UE 3 i life
HiL 2% M «F ) reputation

Japanese %% with its distinct ‘hand’ below expresses the etymology better
than Chinese 2%, but is not older. In clerk style the seal bottom ¥ (hand)
turned into the obscure , which is the only bottom seen on Han silk scrolls,
wood slips and stone steles.

Attempts were made to educate writers. The 776 Wiijing wénzi stressed
that “22 is written with F”. The 1617 Zikdo spelled out: “Shuéwén says £ is

178 Beijing Archives 119-1-180, p. 23.
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written with F. £ is wrong. Today this [£Z] is used in [reprinted] classics
and histories. There is no need to not keep on with that.” Which writers
nevertheless did. Takuhon moji détabésu contains hundreds of Tang to Qing
g2 and %% and our 1900-1954 manuscripts have twenty-one %%, seven %%,
two 2& and two 3; but no forms with . For Chinese reformers the choice
of + was thus obvious.

Did habits differ in Japan? For a long time they did not. Kitagawa Hi-
rokuni’s dictionary of Japanese calligraphy records thirty-one £&, % %t 4t
or 2§ with + from the seventh to the fourteenth century but no form with
F. Sixteenth-century versions of Setsuyoshii recommended writing %4t or %
ik for kyojo (letter of recommendation). Then, however, the etymologiocally
correct bottom that was rejected by the Chinese public took root in Japan.
In our 1860-1889 manuscripts we find three F bottoms among eleven
in 1900-1919 the proportion is six to four and in 1930-1946 ten F- to nil -

Japanese reformers wavered as much as their Chinese colleagues, but
in the end went with the turning current. The Education Ministry’s 1919
Character Regulation Scheme proposed %¢ with -, the 1923 scheme %% with
F, the 1926 and 1938 ones 2§ with + again and the 1942 one %% with F
which finally became official in 1946.

As we saw above even tops had come to vary. 4% has developed from the
contracted % seen in the calligraphy of Wang Xizhi, the %% of the 517 Lady
Li epitaph and the % of the 656 Han Xudn epitaph. %¢is a % without the
central 5 and . ¥ and ¥ are analogies to == for £ and & for %&.

The reformers at Taibdi chose ¥ and % for their 1935 “handy characters”,
while their colleagues at Liinyti and the Education Ministry opted for the
less short but more common 2§ and %, as did the Script Reform Committee
in 1956.

H =L it tool
5 L *IL zhen real
=0 B *Ti zhi straight

In the early Han manuscripts from Mawangdui £, B and [A are written
with a distinct H. Contracted H, &, &, H, H, Il and I appear on first
century BCE wood slips, but were never recognised. The 1617 Zikdo warned:
“H. is written with H. H is wrong [...] & is written with T~ and [ in the
centre. H is wrong.”

More liberal voices have been heard. In 1955 X4 Chudnxing wrote in
Yiiwén zhishi: “There are two horizontal strokes in the rectangles in H,
H and H but three in & and H. It is arduous to memorise when to write
three and not two. Writing the three strokes as two would in fact cause no
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problem. Why not change them to two?” In 1973 Jiang Hui and Lu G& went
further in Guangming ribdo: “In characters like £, ‘H, #. and J& pupils often
cannot make out whether there should be two strokes in the frame or three.
In LU Xtn’s manuscripts they are often written Tif, Tif, IL and /& with one
connected stroke. This is easy to write and easy to memorise.”

The Script Reform Committee agreed, proposing JL, It and i in its 1977
Second Scheme. This caused a split in the committee’s Character Group. A

1979 memo quoted three views in the group:

1. H, B and H are easily miswritten, under the influence of H. Here
one must be systematic. The scheme’s solution is unsystematic, and
increases the number of character components. If we turn the three
horizontal lines into two, these characters will match H and will not
be so easy to miswrite.

2. Retain [the JL, IT and i of] the original scheme. The masses have
not objected. Not shortening is better than shortening by one stroke.

3. Cannot present a clear standpoint.'”

The first faction prevailed, adding H., & and ¥ to the 1981 Revised Draft.

12 1 ji fear

The shortened E. jit phonetic has assumed varying shapes. Lit Fu found L
and {1 in blockprints from the Yuan onwards. The 1747 Jin Temple inscrip-
tion has a {H. The “erroneous” {1 was condemned in the 1839 Zixué jiiyi.
The 1927 Pingmin zididn said the “informal form for Jf£” was [H.

The 1955 Draft proposed {2 with H. Pan Ylinzhong reported an objec-
tion from a meeting at Zhongshan University: “H. has not been shortened
to H, so why is {# shortened to {f and not to |H? This fits neither custom
nor analogy.” Xt Chudnxing had a different view: “It is very good that { is
simplified to {H in the Draft, but H. itself has not been simplified to H. This
way the phonetic in & has no basis.”

The Script Reform Committee followed the former advice, legalising {H
in June 1956 with its Second Batch of Implemented Simplified Characters.

18 had found its way to Japan by 1753, when Dazai Shundai referred to &
as a short form for $##. In 2010 the shorter form was included in the Revised
List of Characters for Common Use.

179 “Cao’an” di yi biao xiuding gingkuang shuoming, 1979, p. 8.
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15 5 L ju seize, depend on

The Japanese Language Council changed # to #l and the Script Reform
Committee of China to &

i with the phonetic J& jii was early used for %, The 111 CE Hanshii had
HEy=FIr for Shiji’s 81 5F 1T (the law was adhered to and order maintained).

#l has a more intricate origin. Some mixed up the puzzling % in # with
4] to write ¥, as on the 143 CE Jing jiin stele. Knowing j# as a variant of
iz, some turned % into i, as on the 170 Xia Chéng stele. In Yuan block-
prints this % was reduced to #iL.

In early twentieth-century China #l was the more common form, appear-
ing in seven of our 1900-1939 manuscripts compared with #{ in four and
i in two. Reformers nevertheless wavered, proposing # for Taibdi’s 1935
“handy characters” but #fi for Linyi’s “plain stroke characters”. Then &
took over, appearing in fifty-five of our 1950-1954 manuscripts compared
with # in seven and #{ in four. The committee duly chose .

Japan looked like going the same way. Dazai Shundai wrote in 1753
that “45 and #£ are read alike and each is used for the other.” Then writers
came up with new use for #ff. J& had been used both for iru (be at) and
sueru (install), but came to be specified by a ‘hand’ in the latter sense, as
mentioned in the 1917 Kan-Wa daijirin: “In this country # is [also] read
sue [...] and used in the sense of ‘defer’ or ‘install.” As #}i was in demand in
this new function, #l came to serve alone for {. The Japa nese Language
Council included #l in all its reform schemes and made that form official
for #£ in 1946. J}i entered the List of Characters for Common Use in 1981
as a s eparate character read sueru.

B J& jii drama
) with the J& ji phonetic was recorded by Huang Ruozhou in 1950 and
became official for }] in 1956 like the analogous #f for .

j#] had one competitor, mentioned by Chén Guangyéo in 1956: “In some
parts of Guangdong this character [#]] is written RI|, which may be a sim-
plified J§].” In 1960 R was reported to the committee by a correspondent
from Shaoguan in just Guangdong. In 1964 Litt Wanxin, a teacher in Wuzhou
in neighbouring Guangxi, wrote: “Here in Guangdong and Guangxi some
people write RI|. This looks simpler than i, but X [chi] is not read like f.”
Nor is it in the local Cantonese, in which X! is t’ck 33 and J&l| k’ck 22. This X
if’ck 33 phonetic is nevertheles somewhat closer to ] k’ek 22 than the J& kgy 55
in the official form. The form was not very well known even in Guangdong,
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recognised in 1981-1986 by informants in Guangzhou and Maoming but not
in Huizhou, Meixian, Shaoguan and Zhanjiang, nor in Wuzhou.

¥ % judn roll up
The 1956 Scheme merged # (judn roll up) with % (judn book). % had
served also as a verb, like in Shijing’s Fk/[MEE A ] EH, (Wo xin féi xi, bu
ké judn yé¢ my will is not a mat, it will not bend). The ‘hand’ on the left of
# is obviously a late addition, since the k in #: represents - (two hands).

P P jué decide, bursting dike
Jik 95 jidn diminish
i 15 1 1 jing clean
P % kuang situation, in addition
Vit {7t lidng cool

China’s 1955 First List of Regulated Variants replaced ¥, i, Ji, 75 and 35
with ¢, ¢, &, {7 and . The Japanese Language Council retained 7.

Forms with ‘water’ are the older, as we might guess from their sense. In
stone inscriptions the shorter ; occurs in ¢ from 174 CE, in /i from 221,
in J5 from 521, in {5 from 575 and in ¥+ from 1282.'8 With time ; forms
came to dominate. Our Chinese 1900-1954 manuscripts contain seventy-one
& against five 3, while the Japanese ratio is more even at fifteen to thir-
teen. This may explain why the Japanese Language Council was less keen
on j than the Script Reform Committee of China.

The 7 to % shift is described in the % zhéng section.

B JI kai open

The Jf which became official for B in January 1956 first turns up in the
1943 Principles of Administration of Southern Jiangsu, which regulated
compensation to cadres who B 144 (likai bén xiang leave their own area)
for more than one month.'®! J- may have been inspired by the 3% for [/}
which had appeared eight years earlier.

180 174 Zhou Jing inscription. 221 Kong Xian stele. 521 Sima Xianzi epitaph. 575
Yuan Shao epitaph. 1282 Fang Gong tower inscription.
181 Jiangsu kangzghan, p. 110.
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A *f kdo lean to

In 1959 Li Cuihé of South China Normal Institute pondered ways to simplify
#i: “If a character has no common short form but is complicated and com-
mon, there is no harm in making a bold creation, publishing it for trial use
and letting the masses make the final choice. Just like £ was simplified to
7k, §E can be simplified to 15 [...].”

The masses were less bold. In 1960 correspondents from Changtai and
Xiamen in Fujian, Wuhua in Guangdong and Rongjiang in Guizhou informed
the Script Reform Committee that people had begun to shorten Zi to ff with

{ for HE. This { was proposed in the 1977 Second Scheme but withdrawn
from the 1981 Revised Draft.

B 7T 70 ké gido shell
Tanaka Iwao found 7% for 7% in a Ming version of Xiyéuji (Journey to the
West). The 1666 Zihuibii said “5% is short for #.” The —-less 7 became the
more common, appearing in fourteen of our 1900-1954 manuscripts com-
pared with 5% in none.

So the Script Reform Committee chose 77 and recognised it with its
Second Batch of Implemented Simplified Characters in June 1956. Some
7 writers seem to have remained active. The editors of the 1964 General
List found it necessary to add a note: “There is no — above the JL in 7¢.”
As late as in 1998 Xiandai Hanyii guifan zididn repeated: “Over the bottom
JL there is no short —.”

5ill 77 ke set a time limit

In 1956 the Script Reform Committee replaced 7l with 77, a shorter hom-
onym meaning ‘can’, ‘overcome’ or ‘restrain’. Li Léyi points out that 7ilH
(set a date) was written v5H already in the Jin Sangué zhi (Records of the
Three Kingdoms). The Qing commentator Duan Yucéi wrote: “¢, appears
in the classics but not 7ill. Common people do not distinguish 77 and 7.”

S B keén earnestly

3R B2 kén cultivate
The 1956 Scheme dropped %, leaving the phonetic F gén. Chén Guangyéo
called both short forms “established by custom”. The more established was

& which was found by Jidng and Shao in late Ming military documents,
while & was first registered by Xt Zémin in 1934.
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¥5 B WE “fk ki trousers

Ambitious dictionaries enter the alternatives #i and #. The shorter form is
older. Hanyti da zididn records of # start with the Han Fangydn (Idioms of
the Regions), of #f with the Qing Héng l6u méng (Dream of the Red Chamber).
Even so the 1955 Draft List of 400 Retained and Abolished Variants ousted
#% to retain #if. Objectors pointed out that # was shorter and therefore bet-
ter.’®2 Yin Huanxian in turn found it “evident that the basis of [...] ## among
the masses is much broader than that of [...] ¥5.” The critics’ argument was
weakened in 1964 when the committee simplified ¥ to Z£ and #f to #4.

By then a still shorter form had appeared, a #): registered in the 1954
edition of Hudng Ruozhou’s list of Shanghai short forms. Readers might have
suspected a mistake. How could %k with a -k fii phonetic represent kii? The
practice was confirmed, however, in 1960 letters to the committee from Nan-
jing in Jiangsu, Pingnan in Guangxi and from Guangdong Education Bureau.
The latter is a clue to the origin of the form. Cantonese speakers read # as
fu and find the J¢ phonetic helpful. ¥J: was then picked up by unreflecting
kit speakers further north. %k also spread to or was independently invented
in partly Cantonese-speaking Singapore, where the Ministry of Education
included this form in its 1969 Table of Simplified Characters.

List Two of the 1977 Second Scheme included #J: (with even the left side
shortened). The education bureaus of Beijing, Anhui and Shanxi feared that
tk would encourage misreading and impede tuition of the standard language.
That point excluded #k from the 1981 Revised Draft.

JE 5 ku magazine

The 1964 General List turned Ji into /% analogously to 4 for Hi. A shorter
alternative existed, at least locally. A 1977 report deals with the construction
of &% or ¥y R (cold storage facilities) in a Zhanjiang factory.'®® In 1981
this traveller saw two % (garages) and a % (storehouse) in Guangzhou,
in 1982 a ¢k ({3)%) in Shaoguan and in 1986 a {3 /X in Yangjiang. All these
records are from Guangdong, where locals read % as fu and find the K fu
phonetic helpful. Unlike the analogous #k, B¢ did not spread to non-Can-
tonese areas, where writers have been content with JZ.

182 Dai 1955. “Zhongguo minzhu cujinhui”, 1955. Bao 1955.
183 Guangdong Archives 253-2-275-123~125, pp. 3, 4.
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#5725 kud boast

% appears in the pre-Han classics and is regarded as the original form of
i%. Official use of the speechless % for ‘boast’ was proposed by the Nanjing
Education Ministry in 1935 and sanctioned by its Beijing successor in 1956.

P B 2D kuai piece

W Liangzuo relates an early attempt to simplify Jji:

In the Taiping Rebellion, i [...] 1 and %}l were changed to zZ\ [...] A
and %\, which not only saved strokes, but also had the progressive aim
of combating superstition. These forms with shortened components
were prescribed in the official Qinding jing bi ziyang [Imperial Decision
on Character Forms to Esteem or Avoid].

Writers came to prefer other forms. The 1927 Pingmin zididn said “when
merchandise is described in shops, —# [per piece] is written —75”. This
75 may be derived from Shuowén: “lJ) [iH1]: lump. Consists of a shovelful of
I [earth]. 1§ [¥£]: Y may also be written with ¥g.” Contraction of - to +
and | | to ~ leaves 7. Although Xii Shén regarded Hj as the proper form,
it had by his time been outcompeted by #, which appears on eight of the
Han wood slips surveyed by Sano Koichi against [] on none.

B was first registered in 1934 in the fast-written notes of the students
of Xt Zémin. The phonetic & gudi is analogous to that in ¢ (kudi quick).

$ turns up for ¥ in 1948 in a note from Tunliu Branch of Bank of Southern
Hebei warning against false Southern Hebei currency appearing in &t
AIRA I (gézhong bdnshi hunhé zai yikudir all kinds mixed together).'8*
+h may have been picked out of Shuowén, which entered # (}}) as a variant
of ¥ (pii clod of earth). X} became quite common, appearing for i in seven
of our 1940-1954 manuscripts compared with £ in two.

B was suggested in Taibdi’s 1935 “handy characters”, I} in the Script
Reform Society’s 1950 List of Common Short Forms and # in the Script
Reform Committee’s 1955 Draft. The Chinese Association for Promoting
Democracy found 3t unfamiliar: “Some comrades thought that the character
[2#] should be kept for the time being, to avoid problems with understand-
ing.” At a meeting of the Chinese Writers’ Association, Zhao Shuli warned:
“Characters which can cause misunderstanding or are unusual need not be
adopted immediately, like £ for #j [...].”1°

184 Document of Jinan yinhang.
185 “Zhongguo minzhu cujin hui”, 1955. Zhongguo zuojia xiehui 1955.
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Then why not ? The October 1955 Revised Draft explained: “Some
people advocate Ih, but this form may be confused with the southern char-
acter | for 4§ [ydn salt].” At the script reform conference that month the
committee member Yé Gongchuo specified: “In some areas J{ is shortened
totf, in others even [ is. Whether we use X} for 4 or for ¥, some people
will object. Therefore the Draft has not adopted )” Jida Yudn repeated:
“Learning short forms at place A does not make one recognise those of place
B. For J}i, for example, the northern form is *} and the southern form #t.”

With hindsight, this fits. X@’s #t-writing students were at Central Uni-
versity in Nanjing. The #t-promoting Taibdi was edited in Shanghai. The
H-bashing Association for Promoting Democracy assembled in Beijing. The
anti-Bt Zhao Shuli was a northerner from Shanxi. The i} majority in our
pre-1955 manuscripts stems from a Beijing Archives dominance.

In 1957 Qi Changnu still campaigned for 1| in Guangming ribao: “It is
more practical to use ) than ¢ (J1). B is written %5 [in the Scheme] and
will therefore not be mixed up with #) [}]”. Needless to say, QiG was a
northerner, working at Northeast Normal University in Changchun. This did
not sway the committee, which authorised  in 1959.

The north-south split remained in 1982, when this author saw I} for
Bt in Beijing, Qingwangdao and Taiyuan and for #; in Shanghai, Nanjing,
Hangzhou, Guiyang and Kunming. The dividing line was determined more
closely with the help of informants, who identified | as ¢ in Jinan, Kaifeng,
Luoyang and ten places further north but as £} in Lianyungang, Xuzhou,
Huaibei, Zhengzhou, Xi’an and thirty-five places further south. Thus the
isogloss dividing northern t)-for-Ht writers from southern fj-for-#; writers
ran through Shaanxi, northern Henan and southern Shandong.

That border is now history. Our youngest informant to identify f| as bt was
a man from Jiamusi in Heilongjiang born in 1982 and the youngest to read
it as #h a student from Zhoukou in southern Henan born in the same year.

TR R <R kudn sum of money

The 1955 Draft proposed shortening i to £, a variant known since the 1013
Yupian, which called it “informal”. Preceding forms reveal that its - is a
-+ turned I turned b, and its %8 a 7~ turned 5k turned -k turned Z<. Yun
Hui and Jun Tao pointed out in Yiiwén zhishi that % was not much shorter
than 7. The 1956 Scheme abandoned the change.

Shorter alternatives existed. In 1925 Beiping Police Department urged
newspapers to follow relevant 2&4% (tidokudn regulations). A 1951 receipt
from a Chengdu bookshop records Zfx 140.000 JT (books to the amount of
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140 000 yuan).'®® The shorter form with § soon caught up with 4%, appearing
in five of our 1952-1977 manuscripts compared with 4 in six.

The Script Reform Committee chose #X for its 1977 Second Scheme.
Yunnan Script Reform Leading Group pointed out that this form might be
confused with # (mu herd), Zhejiang Education Bureau that “the masses
are used to writing 3k as X, which is also one stroke shorter than 4%, so it is
better to simplify to $.” The public agreed. {X was proposed in seventy-two
of the ten thousand replies received by the committee, making this the most
voted-for change to the 1977 scheme. Reformers were split. A 1979 memo
from the committee’s Character Group said “opinions have differed and
agreement has not been reached,” as some members wanted to “retain the
original proposal, which is the more common” while others thought that 4
might “easily be confused with 4 and should be changed to f&.” '¥” In the
end the committee sidestepped 7 in its 1981 Revised Draft.

P It kuang
See 7t jué.

& W 4 *F kudng ore

The 1955 Draft proposed fj~ for 4 analogously to |~ for &. Yue Sibing took
on critics in Guangming ribao:

Some look to what existed before and propose to shorten /i to d},
not 7~ [...]. But the focal point of the Draft is what exists now. True,
simplifying f to {} would be ancient-looking and cultured as well as
simple, and the former [1935] scheme did employ d} for ## However,
that character has weak links to the people. To workers, peasants and
soldiers it would be a completely new character, whereas #~ is a form
which people are very accustomed to using.

1 was certainly old. Shuéwén said: “}{; ancient form for . Zhouli says
A [miner].” To that Zhouli passage, however, the commentator Zhéng Xuin
(127-200) added that “4 means #”, not expecting his readers to understand
this already then obsolete form.

In the twentieth century |- was revived, first presumably by some erudite

186 Receipt from Chengdu Sanlian shudian, from flea market. Beijing Archives J181-
17-44, p. 3.
187 Qunzhong dui “Cao’an”, p. 1. “Cao’an” di yi biao xiuding qingkuang, p. 7.
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Shuowén reader, then by miners. In 1933 the Hubei company Hanyéping
sent a note to its %1} (every factory and mine), mentioning one Z=&7H|HF
1% (vice mine director Li Shii).'s®

It was therefore no big surprise when the Chinese Education Ministry
chose | for its 1935 List of Short Forms. After that, however, tracks of |
again disappear. In its stead f/~ became official in June 1956.

The Japanese Language Council chose 4, an analogy to J/ for J# based
on the variant $# with ‘metal’ for ‘stone’.

JE5 J§5 5 * %5 kui lose

Ming and Qing blockprinters cut off the left side to write %, a form the Taibdi
editors selected for their 1935 “handy characters”, the Education Ministry
for its ensuing List of Short Forms and the Script Reform Committee for
its 1955 Draft. The 1956 Scheme changed this to %, which may have been
the more common form, appearing in one of our 1950-1954 manuscripts
against % in none.'®

{F K] kin tired, sleepy

Hanyti da zididn records of [|tf begin with the 1903 Wénming xidoshi (Brief
History of Modern Times). Before that ‘tired’ could be written with [#], the
character for ‘trouble’, as in the phrase 7 ~F[# (Did you sleep last night?)
in Houhanshii. The 1956 Scheme abolished the newfangled [, leaving [
as the official form.

% 4 kuo enlarge

See [ gudng

\

fi i la sacrifice made in the
twelfth month of the lunar year
T W 4 1a wax

It is not obvious how /i and 1 came to be used for Ji§{ and 1. ‘5:xi is neither
a fitting phonetic for fj§, la nor a plausible contraction of £, nor was Jif in
its older reading xi and sense of ‘dried meat’ a conceivable substitute for
fil. Chén Guangyéo imagined that writers had mixed up fi§|4y (larou dried

188 Hubei Archives LS56-1-30, pp. 39-40.
189 #i7 (yingkui profits and losses) in Beijing Archives 31-2-160, p. 4.
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meat for winter sacrifice) with Jifi[ (xirou dried meat) and so taken up fi
for Jii. In any case, our records of fift for la begin with a % it H (ME%IKH
the twelfth month, no year) date in a 1925 inventory list from the Palace
Museum in Beijing.’°

Ji& became official in 1958 and I the following year.

A& K 1di come
F (3K), originally a drawing of a cereal, was used for ‘come’ already on
Yin bones. On Han clerk style wood slips and stone steles 4 became K or,
much more often, 3. The further contracted 7k is seen from the 471 Golden
Light Sutra onwards.

Early writing models like the Han Xiping Stone Classics, the Wei Zhéngshi
Stone Classics, the Sui Zhén-cdo gian zi wén and the Tang Yilpian recom-
mended the common 3¢ with ~“. The Song Gudngytin switched to the more
Shuowén-like 3¢ with \ and was followed by later dictionaries. The 3 norm
was restored in 1946 by the Japanese Language Council and in 1956 by the
Script Reform Committee of China. In the latter country the common and
still shorter 3 was brought up by Song Zhongxin and Tian Qichang, but that
form was disqualified by its similarity to 5 (I¢i plough handle).

[ B 2% ldn orchid

In 1922 Qian Xuanténg wrote that > with — for [ was “in use among the
people” for Ff. Five years later Pingmin zididn recorded the more [if-like *-.
Our 1940-1954 manuscripts contain eight %, four *% and one *-.

RV

As we shall see below, == had by then come into use even for & (Idn blue).
The 1955 Draft proposed to employ == for that character but not for F.
The 1956 Scheme overturned this proposal, reserving == for [#. Remaining
doubts delayed official status for > until 1958.

== was unknown in Japan, where the 1951 List of Characters for Use in

Personal Names instead turned B into B4 with 5 for 3.

5 1% 1dn blue

In 1935 the cartoonist Féng Zikai (1898-1975) recalled how at the age of
ten he had seen the dyers in his parents’ workshop “write =¥ [third grade
blue] as =+, except for an added twist to the last stroke in .” This form
was rendered +: by Pingmin zididn in 1927 and by Xa Zémin’s students in

190 Mueum of History 1! 5678, p. 6.
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1934. In 1960 a correspondent from Shaoguan in Guangdong informed the
Script Reform Committee that there were those who wrote 5.

With this tracks of + and # disappear. In their stead writers had begun
to use the above-mentioned ~* even for ‘blue’, as in a 1949 letter from one
Wang Huang to Beijing General Publishing Office asserting that his manu-
script was not pornography but a >=7s (# 4 draft) intended for the Shanghai
journal Banyué xijiu (Drama Bimonthly).!*!

The 1955 Draft proposed ** for &, not . Bao Youwén objected: “If & is
simplified to == the character will be hard to recognise without the phonetic.
It is better to write 1%.” The committee complied, recognising % in 1964.

Not surprisingly, many preferred the five-stroke == to the thirteen-stroke
5. In 1965 Xido Tianzhl’s language column reminded its readers: “=%, %
[ldn basket] and}fmust not be mixed up. %k [ldnqgit basketball] and %
[blue cotton cloth] may not be written ~~Ek and ~“A}1.”

The 1977 Second Scheme nevertheless renewed the == for ‘blue’ proposal.
Jilin Education Bureau complained that “if == replaces 1%, it will be hard to
make out whether %4}, is a blue flower or the name of the flower [orchid].”
Hubei Script Reform Leading Group and Shanghai Interim Script Reform
Leading Group joined in, effectively barring == from the 1981 Revised Draft.

% % =2~ ldn basket

The 1956 Scheme turned £ into {; analogously to 1%, 15 and %, Some went
further; in 1957 Fan Jiang found “£ in the works of his Zhejiang students.
In our 1960-1977 manuscripts we find nine %3k (#53k basketball), one =
Bk, one * Ik, one £k and one 22 Ek against five regular f53k.

The 1977 Second Scheme followed the majority, proposing == for %, as it
did for i5. The abolition of that scheme did not eradicate the practice. A 2016
web search yielded one hundred and fifty seven == ¥k5% (basketball matches).

5 5 1 1dn fence, hurdle
1 = ldn to bar
1 2 lan rot
The modified grass top in == shows that this component originated from T,
not [#]. So #%, % and 4 must be more recent than ~%.
Much more recent, it seems: neither is on record before 1955. As late as
in March that year Jin Mingshéng, obviously at a loss, asked in Guangming

191 Beijing Archives 8-2-72, p. 7.
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ribao: “Take fffi [ldn lazyl], fi4, @, B [pidn cheat], [...] is there absolutely
no way of simplifying these characters?” The Script Reform Committee
responded by entering #%, #* and %% in its 1956 Scheme. Chén Guangyéo
called each a “new picto-phonetic character”. This newness explains why
their official status was delayed until 1958.

In Japanese fif§ became #}] with ¥ for 3 analogously to [ for F.

#H 1] *12% ldn slander
18 I =12 1dn billows
B Hi <122 1cin lazy
W8 7 lan flood

1%, 7% and 1 were proposed in List One of the 1977 Second Scheme. Prior
records are lacking.

% 5 lan look

8 = 45 ldn embrace
A A *2% +2f Idn cable

# has the same phonetic as ¥ and & but not the same legroom, so Jin
writers compressed [l to —, > or nothing and gave us forms like & on
the 283 Zhéng Lié stele and & on the 511 Zhéng Wén stele. “Common” but
not “correct”, said the Tang Ganli zishil, “wrong”, said the 1617 Zikdo. The
Japanese Language Council ignored both and made % official in 1949. The
Script Reform Committee of China chose instead i, i and 2 with 1| for =,
a contraction common in both countries, as described in the % jian section.

In 1965 Chén Lisén of Fujian Construction Bureau proposed in Wénzi
gdigé to simplify 4 further to k. Later Yunnan Script Reform Leading
Group mentioned %f as an example of frequent “irregular use of characters”.
Who would come up with the idea of using 3 ldi as a phonetic for 4§ Idn?
Perhaps someone in the Wu dialect area near Shanghai, where both nasals
and diphtongs disappear, leaving both #% and > as Le.

The 1977 Second Scheme opted for the more lucid £%, a form said to be
“often seen on the industrial front” in a 1974 Guangming ribao article signed
Xiang Hui. It was withdrawn from the 1981 Revised Draft.

%% %7 5% 1do toil

See “% ying.
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4 I e joyful yué music

4% depicts strings supporting a musical instrument on a wooden frame.
The strings were reduced to “ by Mi Fa (1051-1107) and to >X by Song
blockprinters. The resulting %% became common enough to be condemned
as “wrong” in the 1617 Zikdo.

Japanese reformers did not waver, including %% in their 1923 and 1926
simplification schemes and in the decisive 1949 List of Forms.

Their Chinese colleagues more ambitiously proposed ‘k for their Educa-
tion Ministry’s 1935 List of Short Forms, a form which became official with
the 1956 Scheme. Chén Wénbin answered critics: “Some people think this
character is easily confused with %< and suggest adopting . However, %
is not so short, while ’k, the square version of the cursive form [4], is al-
ready widely used by people, without any confusion with 7 being noticed.”

&= B 16i thunder

The phonetic i léi depicts the piled earth between the fields and is the
primary form of &% below, but was borrowed for the sense of ‘thunder’. In
that sense we find it with four fields in the &2 (¥#) on Western Zhou bronze
vessels, three fields in the $§ on the sixth-century Marquis of Qi vase, four
fields in the B on the fourth-century Baoshan wood slips, two fields in the
GA of the pre-Qin “ancient script” quoted by Shuéwén, two or three fields in
the & and & in the early Han Mawangdui manuscripts, three fields in the
& on Western Han wood slips from Juyan and Dunhuang, and one field in
the % on first century BCE wood slips from Wuwei.

In Shuowén Xt Shén chose & and 7 with three fields, retaining the
analogy to # and . Scribes ignored him and wrote 7 on the 156 Hén
Chi stele, the 168 Wii Rong stele and the 169 Shi Chén stele. The 175 Xiping
Stone Classics adjusted to practice, advocated 7 with one field and set the
later standard.

& 22 52 1¢i build by piling up, rampart

Shuoweén distinguished & (rampart) from 22 (pile bricks). Writers did not,
using % in both senses. From the Later Wei to the Qing, Takuhon moji détabésu
contains no % but seventy-one &, including phrases like ¢ (pile stones)
and ¢ -1- (pile earth).

The prevailing & had eighteen strokes. Reducing it analogously to &
for & and 2 for ¥ was impractical, as the result would be H (Ii village).
We saw in the i hong section, however, how repeated components were
shortened to >< by Japanese writers and to 3{ by their Chinese counterparts.
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This even affected %#. Yamada Tadao encountered 2 in a sixteenth-century
copy of Wa-Kan réeishi shichii, and Jiing and Shao found 5 in late Ming
military documents, adding however that the latter was, in 1952, “no longer
in common use”. The Japanese use of 52 on the other hand continued and
became legal in 1949.

While the Chinese use of £% waned, use of £ was recorded by Ouyéng Zhén
in 1935 and by Jidnbizi in 1951. The idea may have come from Shuowén, or
from the analogous & for #%. The 1955 Draft dodged &, but a change to %
was prescibed by the 1956 Scheme and implemented with the 1959 Fourth
Batch of Implemented Simplified Characters.

f’%% f% léi accumulate

Pre-1956 dictionaries reserved & for léi (accumulate) and the shortened &
for léi (piles of) and [éi (tired). The 1956 Scheme merged all to 25. The idea
was not new. A #|[|F (Leishan village) mentioned on Juyan slip number
35.16 reappears on slips 190.35 and 231.27 as Z|[|H. On the 169 CE Shi
Nong stele the vassal Shi Nong 22 B J5#4% (Iéixi bingying holds his breath in
fear), with & not .

K JH 2K lei type
On the Warring States wood slips from Guodian ‘type’ is written f§ with a
face scrutinising rice. & was added because, says Shuowén, “of nothing are
there more types than of the dog.“ The faceless 25 appeared in the 1212
dictionary Wii yin jiyun (Rhymes of the Five Articulations) and became
official in China in February 1956.

% had made its way to Japan by 1910, when the Wakayama teacher Yanagi
Isao declared that he would no longer correct this form in his students’ works.
2% was not included in any of the Language Council’s reform schemes, but
was on the table in 1963, when council chairman Abe Shinnosuke wrote the
education minister that “we need to consider the adoption of suitable short
forms used to some extent in society today but not included in the [1949]
List of Forms [...] like [...] & (%), & (8#f) and 2 ().”

The Council did not leave % completely unscathed, but dropped a point
in & to write %, as it did in #%, 5 (shii smell), 22 (totsu sudden) and J% (rui
tear). Pointless i with k were known even in China; appearing on seven
Han to Qing steles in Takuhon moji détabésu among one hundred and eleven
#f with K. In Japan, however, pointless forms were even more common,
outnumbering K forms twelve to one in Kitagawa Hirokuni’s compilation
of Japanese calligraphers.
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IR JH 1¢i tear

Both variants had appeared by the Han, ® (H{) on a Warring States seal
and and J& on the 143 CE Jing jin stele. Shuowén enters neither, Zihui and
Kangxi zididn both. j# became the more common, outnumbering jf one
hundred and six to thirteen on Han to Qing steles in Takuhon moji détabésu.

The 1955 Draft List of 400 Retained and Abolished Variants retained j&
to abolish jH. Dai Tianjian objected in Zhonggué ytiwén: “As for selecting
and discarding variants, I think one should look to shortness rather than to
custom. It would be better to change [...] J% to iH [...].” The Script Reform
Committee complied, including jH in its December First List of Regulated
Variants. This in turn annoyed friends of custom. Professor Gao Jingchéng
wrote in Guangming ribdo: “Some of the selected characters are unusual and
unknown to lots of people, like JH (J#), 7= (5) and 7 (i2).” JH nevertheless
remained on the list.

The Japanese Language Council more modestly opted for jjz with & for .
But, says Sasahara Hiroyuki of the National Institute for Japanese Language
and Linguistics, jH is still used by song writers “to achieve a special nuance”.

#E B 1 leave
# once meant ‘oriole’ but early came to be used for ‘depart’. Han writers
realised that this sense would get through even without the sparrow on the
right, like the author of the Lio zi B manuscript, who wrote F{f R (15
{E/SBE héng dé bu Il not to deviate from lasting virtue). B was used for &
in eleven of the twelve Song to Qing blockprints surveyed by LiG Fu. The
practice was officially recognised in February 1956.

There is some record of this form even in Japan, starting with a 5 &
(kyori distance) on a sewage chart from 1938 and ending with a call to 73
B2 (bunri jugyo boycott classes) in a student bulletin from 1969.12 The
closest 2 came to official status in Japan was a 1963 report by Language
Council chairman Abe Shinnosuke to the education minister that “we need
to consider the adoption of suitable short forms used to some extent in so-
ciety today but not included in the List of Forms [...] like [...] 3 (%), &

() and 2 ().

192 Yamaguchi Archives Hfjjj B2522. Matsumoto 1969, p. 77.
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%% JH 1i rule, one hundredth

The early Ming Pianhdi léibian said “% is informally shortened to JE”, its
successor Zhéngzitong “Jfi: informal for &£ [chdn bazaar].” The Script Reform
Committee chose to use JH in the former sense, including it in its 1955 First
List of Regulated Variants.

In Japan 5 was called J§ “informal for #:” by Nakane Genkei in 1692
and became official in 1946.

5 ¢ B [ inside
Ambitious dictionaries enter two complex forms for ‘inside’, Z£ and #. Their
components are identical, a phonetic & Ii plus a 4< (robe) indicating the
original sense of ‘inside lining’. Z is the older, appearing as & in the Zhou
and as 2 in the Han. Some later scribe moved the ‘cloth’ to the left to write
#, saving one stroke and leaving more room for B!. Hanyti da zididn records
of this # begin with the 1136 Léi shuo (Assorted Tales).

This makes 2 senior to # but not to E, a character originally meaning
‘village’ but early on borrowed for ‘lining’ and ‘inside’, as on the early Zhou
Duke Chén tripod, which describes a carriage on which &8 GZH i ta I
you the inside lining of the cloth cover is black). On Tang to Qing steles in
Takuhon moji détabésu contains twelve (i & inside the city walls) against
two ¥ ZL. In 1956 the paractice became official.

8 % Il ritual
Originally this character was written with its right side only, consisting
of offerings in a ritual vessel (&), as in the 3| (liyl Sy [#435] rituals)
described on a vase from the pre-309 BCE tomb of the king of Zhongshan.

Writing it without 75 (altar) may already have been old-fashioned at the
time. Shuowén said “J{ [¥L]: ancient form of #4,” implying that 7~ was added
before the Qin, and that writers had already tired of the bulky result and
begun to shorten the right side to a bent stroke.

In clerk and square style J took the shape of #|.. This form became so
widespread that the Tang Ganlil zishii called both #|, and #& correct. Shortened
forms were also the first ones to cross to Japan; Kitagawa Hirokuni found
six ¥, and one fk but no % on the seventh- and eighth-century Japanese
steles he surveyed. Use of the form continued, and the recognition of %[, in
Japan in 1946 and in China ten years later caused no stir.
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%&ﬁ %% % li subordinate

In 1946 the Japanese Language Council shortened £} with /K at top left to %}
with . /K was the component recommended by Shuowén, which identified
the left side as 45 (ndi a fruit tree), hence A (tree). The | top appears in
a 7% on a Western Han wood slip from Wuwei, was prescribed by the Tang
Ganlu zishii, accepted by later dictionaries then condemned as “wrong” by
the 1615 Zihui.

While %}t /%} was a rarity in Japanese, Chinese writers had to cope with
&4 (Zhili shéng The Directly Ruled Province). In 1935 Ouyang Zhén
wrote that 4} had been written 3 “for a long time”. In 1928, however,
Zhili became Hebei Province, after which the character fell into disuse. 5
was ignored in the 1955 Draft but included in the 1956 Scheme, becoming
official in June 1956.

J& JFE JJ7 1i sequence
J& J& JJ7 1i calendar

In 1946 the Japanese Language Council shortened the ff in /& and J& to
FK. Both variants can be traced back to Yin bones. It is uncertain which is
original, whether the foot below is walking by a field of grain or through
a forest of trees. In any case the shorter form came to dominate, appearing
nineteen times in Kitagawa Hirokuni’s anthology of Japanese calligraphers
against one unclear Jf with f£. The Language Council’s step was undramatic.

There was a shorter alternative, as pointed out by Language Council
chairman Ando Masatsugu in 1948: “There is no shortage of characters to
take into consideration as short forms, like the |~ (&), =} (B, = (), &
(%) and /7 (¥) now used in society.” And not only “now”. Already in 1803
Matsumoto Guzan observed: “Informally Jift [gan goose] is shortened to |
here [in Japan]. Apart from that, other characters with )~ like Jff and J&
are also written | .” By Ando’s time the latter use had become the more
common; our 1900-1946 manuscripts contain three /| H! (rekishi history)
and one | {; (rekidai former) but no | for ‘goose’.

The same idea occurred to or was picked up by Chinese writers. The 1945
manuscript of the novel Liilidng yingxiéng zhudn (Heroes of Liiliangshan)
mentions i1 53¢ (jiall nidngudn new year by the old calendar). A 1947 di-
rective from Fujian, Guangdong and Jiangxi Border Area Working Committee
refers to ] 5§ #3)ll (lishi jidoxtin the lessons of history).!%

J~ was not the oldest Chinese short form of this character. In 1936 the

193 Guojia tushuguan cang, p165. Fujian geming shi huaji, p. 324.
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playwright Xia Yan dated a manuscript |H)J;DHHf] (it L si yué zhongxiin
the middle of April by the old calendar). This Jj; withstood competition from
the shorter | ; our 1950-1954 manuscripts contain three 7! against one
J7 i1 and two JJj4F3E (since years) but no ] 43E. The 1956 Scheme endorsed
JJ7, reserving | for [ chdng.

J& 77 li severe
J& Jill i encourage, award

Lit Fu found Ji7 for J& and Jijf for J§§j in blockprints from the Song onwards.
The Education Ministry’s 1935 List of Short Forms proposed to make these
forms official analogously to @ for /7.

As we saw in the preceding section, writers had by then begun to short-
en J& to ;. Some seized the opportunity to use the shorter Jjj even for J&
and J&. A 1948 pamphlet by Beijing students said the food crisis had 2% 4
b A& turned more severe).'* In 1950 Hudng Ruozhou wrote in
the Shanghai Wénhui bdao that the problem with using Jj; for [ was that
“in the Northeast this Jjj is used as a short form for J§.” And not only in
the Northeast. Our 1950-1954 mostly Beijing manuscripts contain one 2JJj
(ydnli severe) but no ™[5, two #f JJi (giili encourage) but no Y fif and three
)77 (jidngli awards) but no 2 Jif.

Yi Xiwt of the Committee for Research on Script Reform wrote in his
Jidnti zlyudn: “J&, Ji% and J§) have the same reading, so we can use Jjj for
all.” The 1955 Draft less radically repeated the 1935 [ and Jjj proposal,
preserving JJj for Ji& and J&. The cadre school teacher Li Xizhong objected
in Guangming ribdo: “Most people think & should be simplified to the al-
ready common JJj and see no need to resimplify it to /;5.” The 1956 Scheme
nonetheless retained J55 and Jif.

Many still take the easy way out. A 2017 web search yielded one hundred
and ninety #Jjj and one hundred and eighty /™.

In Japan fjfj became a Character for Current Use in 1946.

FE TN *HR 1 beautiful

In 1956 Chén Guangyao promoted the new official form: “fjj (j#): trans-
formed ancient form. Duan Yucéi’s [Qing] commentary on Shuéwén says: ‘In
ancient script ji was written fiij only; the deer was added later.” This shows
that filf is very old.” Old, yes, but not necessarily the oldest. Excavated Zhou

194 Jiefang zhanzheng shiqi Beiping, p. 111.
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forms with ‘deer’ precede Shuéwén’s ‘ancient script’, which stems from the
Warring States.

In any case the ancient {|] had disappeared from use by the Han. Whenever
its square version HH turned up in dictionaries like Jiyiin or Liiishii zhéng-¢, it
was accompanied by the reservation “ancient”. In ordinary handwriting we
first find Aff in a November 1914 entry in the diary of Lu Xun, a well-read
person who must have known his Shuowén.

Chén continued: “Since the two — above are hard to write, the character
was changed to jj with one —.” True, the single top stroke seems to have
been an innovation, absent in our 1950-1954 manuscripts amid five A and
one fifi.

Some wrote still shorter. In 1960 Li Zixin from Jinzhou Middle School
No. 5 in Liaoning described how some comrades “demonstrate their origi-
nality by creating characters en masse, like T (3%), I (7)) [...]” and Wén
Bing noted how people in “some areas of Guangdong Province have coined
further simplifications of those already recognised, like I (ji7), ] ([F), T3
(m) and #p (££).” As late as in 1982 this author noticed advertisements for
{F17 (jiali excellent) products in Zhizhou and #£1 (magnificent) ones in
Kinming. Thereafter the shorter forms disappeared; the youngest informant
to identify -] as fjj was a man from Shenyang born in 1966.

These forms were probably coined neither in Liaoning nor in Guangdong,
but in Shanghai or Beijing by a by now familiar activist. In 1935 Ouyéang
Zhén wrote “a suggestion to Mr Chén Guangydo” that “short forms should
be selected according to the principle of simplicity and commonness and
should not be too strange and novel, like [Chén’s] JT (the ancient form) for
H: and 7 (half of the ancient form) for f§.” Undeterred, Chén launched the
still shorter I7J in his 1955 Chdngyong jidnzi pi.

I never made the crossing to Japan, where the Interim Committee on the
Japanese Language proposed jf in its 1923 and 1926 reform schemes. This
form had been recorded by Dazai Shundai in 1753 and Matsumoto Guzan
in 1803 and before that in China by the 1617 Zikdo, which condemned it as
“wrong”. In the end the Japanese Language Council retained f.

¥ 3| <} li glass

At least two short forms came to be used for #%. In 1950 Nanjing Trade and
Industry Office listed firms in the B3| (33 boli glass) trade. The following
year we find this #| in Hangzhou and in 1957 in Beijing.!** In 1959 Liti Hé

195 Nanjing Archives 5059-4-1, p. 36. Hangzhou Archives SZ34-2-154, p. 14. Beijing
Archives 115-1-107, p. 23.
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mentioned ¥ with the still shorter phonetic Jj among short forms seen “all
over in billboard verses, slogans, written instructions and wall posters”. The
latter came to outcompete the former, appearing in five of our 1970-1977
manuscripts against ¥f| in one.

So the 1977 Second Scheme proposed F/j. The Script Reform Committee’s
Character Group wanted to go further: “## is not used alone, so if we replace
it with 7J there will be no confusion of sense.”'*® Facing two proposals, the
committee chose neither for its 1981 Revised Draft.

% 4F lidn curtain
Students asked by Xa Zémin in 1934 to write ‘curtain’ fast applied the
shorter homonym 7 (lidn the flag sign of a tavern). The 1955 Draft passed
& over. The Script Reform Committee associate CAo Béhan pointed out in
Guangming ribao that 7§ and £ “have by some people become mixed up in
writing”. His colleagues took note and let % replace £ in February 1956.

B Bt «IF lidn unite

¢ appears in the 1862-1874 blockprint Lingndn yishi, eight hundred years
after the analogous B for [#. Why this delay? Because lifi and [} were not
analogous eight hundred years earlier. Shuowén said Hff was written with
#% (si thread) and 4 with the phonetic 5% guan. Ensuing dictionaries upheld
that distinction. The Tang Wiijing wénzi prescribed % with %4 but £ with 3¢,
the Liao Léngkan shéujing and the Song Gudngyin 1§ with %% and [ with
4. The Ming Zihui, however, wrote both [ and [} with #%, opening for
analogies like the [(i-based J#, seen in the early Qing blockprint Malidnji,
and then for the [?4-based Hkt.

Like [, i disappeared from China, leaving reformers with Hx for their
1935 List of Short Forms and 1956 Scheme.

The choice was less straightforward in Japan, where I had lived on and
mutated, appearing once in our 1930-1946 manuscripts alongside two Hff,
nine f, three Jf and thirteen J£. In September 1946 the Language Council’s
Committee on Character Survey proposed .7 However, the decisive No-
vember list dodged the problem by replacing ¥ with ji (ren link), rendering
&8 (rengogun the allied forces) as jH 48 and so on.

196 “Cao’an” di yi biao xiuding gingkuang, p. 5.
197 National Archives 1946.6.4-1946.12.19, p. 234.
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% P2 lidn compassion
14 appeared in the 597 epitaph of the ] (pitiful) Lady Dong. 4> ling could
serve as phonetic for lidn because, according to Gudngyun, it was read JJ%E
P (lidn) in the place name 4554,

Views on % have differed. The early Tang Zhéngming yadolil said J§ was
“the norm in the past” while 4 was “preferred today”. The ensuing Ganlit
zishii called{? “informal”, followed by the less tolerant Gudngyiin, Zijian
and Sitishii kanwi which called it “wrong”. Jiytin more liberally recognised
1% as “the same as {#§”. In spite of its long record, {4 was given official status
only in 1958.

& ﬁ 12 lidn ladies’ toilet case

Toilet cases are referred to on Sui and Tang steles as &, 1% or %. The latter
was condemned as “wrong” by the Yuan Zijian, which instead prescribed [.
This prescription was ignored by the Qing Kangxi zididn, which stipulated
&, although with the confusing reservation “Shuowén says %% Commonly
written [#. Also written [&, & or %.” The oldest part of the character is
believed to be the 77 gian phonetic, which may have had an initial read kI-
or gl- similar to that of ‘toilet case’.

The 1955 Draft proposed to simplify [#to & analogously to #& for .
The Chinese Writers’ Association suggested instead a 7&-based change to 1%,
which, argued the Chinese Department of Zhongshan University, “is both
simpler and more common.”**® The committee complied and authorised &
together with [X and KX in February 1956, depriving the toilet case of its
original %% phonetic as well as its acquired semantic component .

Sk R 25 lian practise
T %:\ ﬁ‘ﬁ f;ﬁ S lian smelt

See 3 jidn.

%% 7 lian love

7% became official in Japan and China analogously to % and 7% for %% bidan.

198 Zhongguo zuojia xiehui 1955. Pan 1955.
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& M lidng grain

Both the above forms have traditions. On the Warring States wood slips from
Jiudian ‘grain’ is written & with the i lidng phonetic, and Gao Jingchéng
refers to a fii with [ lidngin a pre-Qin Mo zi manuscript. On Han stone steles
and wood slips we find both forms. The shorter } was called “erroneous”
in the Tang Wiijing wénzi and Ming Stishi kanwu but “the same as fi” in the
Song Gudngyun and Qing Kangxi zididn. With moral support from the latter,
the Script Reform Committee shortened #i to # in 1956.

The reformer Chén Guangyao admitted that “there is also a short form
written £}.” This analogy to the older 4b for 3 nidng was first registered
by Lit Fi in the early Qing blockprint Milidnji. # never outcompeted #,
however, appearing only in one of our 1900-1954 manuscripts compared
with #§ in nineteen. The form nevertheless proved resilient. In 1962 Chdéng
Wén cautioned Guangming ribdo readers: “There are also those who write
A [lidngshi grain] as #M4>. This is wrong and should be stopped.” Never-
theless, in 1977 use of ¥ was reported to the committee by correspondents
in Mengcheng in Anhui, Sihong in Jiangsu, Yunyang in Sichuan and Wuyang
and Changyuan in Henan. Our latest record of this form is a dispatch note
of a parcel sent on 16 May 2002 by an employee of {/7fN#% (Baoli Grain
Depot) in Liaoning.

W W P i lidng two, 50g

The Japanese Language Council simplified py to j and the Script Reform
Committee of China to .

M is the older form, known from a poem inscribed in Lingyan temple in
1080. Dodging | was rational, but why change A A to A _A? In fact this
was no change. [{j had been written with A _A ever since the Han. Umehara
Seizan registered fourteen {§ with A in Tang inscriptions but no pjj with A.
This habit was challenged by the Yu an Zijian: “The centre consists of two A.
The informal i with two A is erroneous.” Erroneous because Shuowén said
P “consists of — and M.” Some but far from all writers complied. Takuhon
moji detabesu registers fifteen Qing iy with A but, still, twenty-seven {§ with
A. In fact A\ writers need not feel inferior. Etymologists disagree whether
A/ are objects on a balance or yokes on a chariot. In neither case dooes
A/ represent ‘enter’.

fif was found by Liti Ft in Ming blockprints and by Shibata Masao in the
1505 letter writing guide Unshi orai. ifj is a contraction of f, a short form
known since the early Han Mawangdui manuscripts. [ij caught on in Japan,
outnumbering P4 forty-one to one in our 1900-1946 manuscripts, and was
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included in the failing 1923, 1926, 1938 and 1942 reform schemes and in
the decisive 1946 scheme.

In China 4 held out, appearing in twenty-eight of our 1900-1934 manu-
scripts against fiij in ten and 7 in five. The Taibdi editors nevertheless opted
for the shorter [fj in their 1935 “handy characters”, like the Script Reform
Committee in its 1955 Draft. The 1956 switch to 4§ was explained by Chén
Guangyéo: “lifij is also established by custom, but is not so similar to the
original character as }.”

The above-mentioned #] appears in the 1862-1874 blockprint Lingndn yishi
and on the 1906 invoice quoted in the dan section above. In Ming blockprints
Liti Fu found the still shorter JJ, and in our 1864 account book we read that
WEAREHN—IAD (FERIZ M —E75% the Chang household owes one
liang one gian and six fen in silver) and FREEA R [=H (FREE K4+ =W Old
Guo owes 13 liang in silver).'® J] is a contraction of the cursive %, which
in turn is based on i, a variant of the Han short form . The second stroke
in 7] may have been added to distinguish it from 7JJ (rén blade).

Even these have been on the reformers’ table. In 1935 the Education
Ministry announced its rejection of “symbols used only in account books
and pharmacies, like J] for #J, | for A, H for W, | for 7 and | for 4).” In
1955 DoOng Jianshén pointed out in Guangming ribao that pjj had “already
been simplified rather thoroughly by the people” to 7, so those “who have
been using simpler forms will of course not take up forms which are harder
to write.”

For years many did not. In 1981 and 1982 this author noticed the grain
measure J in restaurants and shops in Shenyang and Dalian in Liaoning,
Yanzhou in southern Shandong, Nanjing, Huaiyin and Changzhou in Jiangsu,
Hefei and Bengbu in Anhui and Hangzhou, Huzhou, Ningbo and Wenzhou
in Zhejiang; and # in Chengdu in Sichuan, Chenzhou in Hunan, Shaoguan
in Guangdong, Nanchang in Jiangxi, Zhengzhou and Luoyang in Henan,
Taiyuan in Shanxi, Jinan and Qingdao in Shandong and in Tianjin.

*# records are confined to the separate areas of East China and the
Northeast. Interviews with informants confirm this distribution.?°® The
puzzling distribution of } to two extreme ends of the country becomes less

199 Beijing Archives 106-1-1.

200 ¥ identified as # in Qigihar, Yichun, Changchun, Tonghua, Shenyang, Anshan,
Shanhaiguan, Tianjin, Yanzhou, Huaibei, Stizhou, Bengbu, Xuzhou, Lianyungang, Huai-
yin, Nanjing, Zhenjiang, Wuxi and Ningbo, 7 in Chengdu, Nanning, Yulin, Zhaoging,
Chaling, Ganzhou, Ji’an, Ruijin, Nanchang, Wuhan, Xinyang, Luoyang, Xingtai, Beijing,
Baotou and Dalian.
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so if we presume, as records indicate, that JJ is an older form which has
remained in these two outskirts.

As flour and rice rationing ceased, there was less need to write ‘ounce’ on
every price tag and so less need for a short form. Our youngest informant to
identify } was a teacher from Shanghai born in 1972, and 7] a man from
Guangzhou born in 1981.

i 4 #if liang number of vehicles

iifi has been shortened analogously to Wy to #fi, #ifi and unofficially to #¥
and #J. The distribution of the latter two corresponds to that of ¥ and
7 above. In 1982 and 1988 this writer saw signs banning %= (vehicles)
in Taiyuan in Shanxi and Yanzhou in Shandong, % in Yixing in Jiangsu
and Huzhou, Hangzhou, Zhuji and Qingtian in Zhejiang. As late as in 2001
Yoshida Yoshio saw a sign instructing #pk4-#J (vehicles from outside) to
halt at a Hangzhou gate.

Some inventive writer found a way to shorten the right side even further.
In 1981 a sign at the railway station in Quanzhou in Fujian indicated where
to take ZE%~, in 1988 a petrol station in Haifeng in Guangdong offered Z-%"
¥4 (cheéliang tuogudn vehicle parking and safekeeping). The logic is simple:
— means ‘two’ and so fills in for . Simple or not, ¥~ was rarely seen and
rarely recognised by informants.

T *553 lidng quantity lidng measure

In 1957 the Script Reform Committee member Wei Jiangong observed that

at the the People’s Political Consultative Conference in April this year,
the phrase 777] appeared in delegate Zhao Plichi’s speech. I thought
he was quoting Buddhist texts and saw no mistake. It was only when
I looked at the context that I saw it was an error for Jji. Perhaps the
writer replaced &t with the homophone Ji, which in the manuscript
may have been written with the cursive form 7, which the typographer
and proofreader then took for 7J.

Would one really take # for 7]J? More plausibly the Anhui-born and Shang-
hai-based Zhao used the above-mentioned eastern form }J, which a Beijing
typographer was bound to take for 7J.

This hypothesis fits our records. Use of A for = was mentioned in 1962
by teachers Zhang Yongmién from Zhejiang and Wang Yan from Ningbo and
in 1975 and 1976 in letters to the committee from Shaoxing and Huzhou. In
1982 this writer saw a -k A4 T (daliang zhdogong large-scale recruitment of
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workers) notice in Wenzhou. These records are from Zhejiang, where J¥] was
already in use for j. A 2012 a note in a Chinese supermarket in Stockholm
offered for sale a restaurant near which 75k NJp/A k4% (there are many
office buildings [providing lunch customers]). Unsurprising if one bears in
mind that Chinese restaurateurs in this city tend to hail from Qingtian or
Wenzhou in Zhejiang.

There has existed a more distinct and more widespread short form. In
1948 the communist Administrative Office of Henan, Anhui and Jiangsu
warned that the enemy was about to K354 {73111 (issue large amounts
of Chiang Kai-shek currency) before a planned currency reform.’! In 1958
Huéng Mingyuan from Zhengzhou saw 57 with 77 li for B Ii in his students’
works, and his colleague Zhang Enjing from nearby Handan confessed to
having written 55 for &t in teaching materials. And so on.

The committee selected 5 for its 1962 and 1977 reform schemes. Nineteen
respondents (out of six thousand), presumably from the above-mentioned
areas, suggested a change to #] instead.??® This did not move the committee,

» =

whose 1981 Revised Draft retained the “extremely common” -

1% 17 lido distant

Implausibly, the %¥ lido phonetic is a short form. %t is the original form of
J#t (lido burn), consisting of sparks (/) emerging from firewood (’K) over a
bonfire (/X) and an unidentified object (H) added in the Zhou. The firewood
was first reduced to & in a /% on the 165 CE Xiyuéhuéshan Temple stele and
the fire to /|\ in a /& on the the 179 Xiai Hudyué stele.

The 1955 Draft offered further reduction of # to jJ with the phonetic T
lido. Records of this form were recent. Jin Mingshéng called i a “liberation
character, which means a short form created by the masses during the strug-
gle for liberation.” The Script Reform Committee member Yé Gongchuod wrote
in Zhonggué ytiwén that 7 “is in use in the Northeast,” where it of course
was needed to write jJT°4 (Liaoning Province). Chén Guangyao held that
iJ “is now already very common in the north.” But not in the whole north:
Zhao Taiméu of Shandong University mentioned i7 among “hitherto unseen
or newly created short forms.” The committee trod carefully and recognised
17 only with the second, June 1956 batch of simplified characters.

201 Anhui geming shi huace, p. 236.
202 Qunzhong dui ‘Cao’an’, [1978], p. 3.
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P JT lido cure

When the 1955 Draft proposed j7, Professor Yue Sibing pointed out in
Guangming ribao: “Older persons find 7, J7, /&, 7 and . unfamiliar.” At
the October script reform conference Yé Gongchuo countered that J7 “is
current in hospitals [...] but may be unfamiliar to ordinary people.” This is
plausible: we know J7 from a 1953 plan for a 547|112 (medicare clinic)
in Nanjing, but not from elsewhere.?°® This unfamiliarity delayed the rec-
ognition of J7 until June 1956.

P& *4 1 lido bureaucrat
& =7 lido hut
P 47 lido
J@@f “fT lido lido burn
P “V7 lido careless
% 4 lido fetters

The reformer Yi Xiwa wrote that the 1955 Draft “has created many new
forms, like J7, 71, 7, 17, 47 [...].” Newness may explain why the latter four
were withdrawn from the decisive 1956 Scheme.

Writers picked up the new forms, however. In 1958 Zhou Qiféng reported
that his students wrote 1] for 4%, analogously to the by then official 17 and
J7. Two years later correspondents from Baotou in the north to Guangzhou
in the south reported use of ¥J, 7 and 1 to the Script Reform Committee.
In 1965 one Fan Ding wrote that 7] was “often seen” for J&.

The 1977 Second Scheme proposed ¥/, 7, 11 and 47, and T for &. The
also abortive 1981 Revised Draft added 77 for 7.

W& | =HT lido understand lido watch

Hanyti da zididn records of T for #ff start with H S, T (it is easy to un-
derstand) in Guo Pi’s (276-324) preface to Eryd (Guide to proper Usage).
The 1955 Draft ignored this tradition and simplified [§ to H] analogously
to iJ and J7.

Criticism of the invented H] abounded. Yi Xiwi complained that the com-
mittee had “thrown away [%% and [fi# and created the new 4% and H{f##.”
The proofreader Zhao Xi wrote in Zhonggué ytiwén: “Some characters have
been simplified but not enough. It is for example [...] better to simplify [
to | than to HJ.” Wang Shixiang argued in the same journal:

203 Nanjing Archives 5065-2-525, p. 11.
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% and T have long been used interchangeably in words like % — %4k
[lidordn understand], % — % f# [understand] and A % — % [understand].
However, Hit can also be used alone and in the word Hgt*2 [lidowdng look
from afar] where the reading is different. I think we should prescribe
T in words like % — 24K, % — «4fi# and #]% — % and use it only when
alone and in the word #f{Z.

So the committee simplified all i to T in February 1956. Some found this
too rash. Qiti Changnu asked: “How can one write H5*2 as T 22? It is better
to simplify to J.” Hio Wangsan: “Simplifying [ to | is of course no prob-
lem in Tf#, which is established by custom, but for {32 it is much better
to write H7*2 than T 3.7

The committee had already burnt its fingers on i, however, and proposed
instead in 1957 to restore fi in [f¥¥2.204 That restoration was belatedly im-
plemented in the 1986 revision.

B *IT Lido
In 1935 the Jiangxi teacher Ouyang Zhén suggested shortening 3 to |

“but X is also written Z or J=.” While records of |~ and Z for J& cease, =
reappears in a 1960 letter to the Script Reform Committee from an anti-illit-
eracy cadre in Longnan in Jiangxi, signed Z#>% (Lido Xinxing). That year
letters from Gaozhou and Shaoguan in Guangdong and Xichang in Sichuan
also reported use of /7 with the phonetic 7. In 1964 the postman Lit Zhiwéi
complained in Béijing ribao of people writing & so-and-so as J7 so-and-so.
The committee included this /7 in its 1977 Second Scheme. Correspondents
pointed out that J7 was bound to be mixed up with J7, effectively barring /7
from the 1981 Revised Draft.2®

B8 P 4 tie hunt

Unlike Chinese &, the Japanese Ji is explicable as a descendant of the Ji
in the 483 Huan Piixian sutra, the 5{ on the 855 Zen Master Dinghui stele
and the Jj in the 1702 manual Teikin orai (Home-taught Letter Writing).
The now official i appears in a 1915 police report on illegal transportation
of J# K (ryoken hunting dogs).2°°

Our Chinese manuscripts hold no i or J#. Instead the 1955 Draft proposed
J& analogously to Jiff and . Reactions varied. Yi Xiwa of the disbanded

204 Cao 1957, p. 39.
205 Qunzhong dui “Cao’an”, p. 11.
206 Shibata 1996, p. 319. National Archives 1915.11.25, p. 4.
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Committee for Research on Script Reform called 5% “newly created” and
Zhao Taiméu of Shandong University “hitherto unseen”. Qiti Changnu of
Northeast Normal University in Changchun urged in Guangming ribdo for
the cancellation of this “very rarely seen” form, but was contradicted by the
Zhejiang teacher Yt Chuanxian, who asserted that 5 “is in fact very often
seen, I cannot understand why Mr Qii says it is rarely seen.” The reformer
Chén Guangyao maintained that J& “is established by custom, even the title
page of [the 1954 translation of Turgenev’s] A Hunter’s Diary is written
NG

So f& was known by some but not all. This may explain why this form
was authorised only in 1958.

[ 1& Ifii lin oversee
IJ or I| for [ is analogous to Jin % for BX. ] appears in blockprints as »
and [ll] as M from the Song onwards.

The 1955 Draft shortened [if to IIF. Xd Yihui objected in Yiiwén zhishi that
“the form used at present is Ilfi.” The Script Reform Committee did not mind
further cuts and made Jfj with M official in June 1956 with its Second Batch
of Implemented Simplified Characters, changing this to I with 1| for I in
its 1964 General List.

#5215 0 *AA lin neighbouring
The Song epigrapher Hong Kuo found [I[] for #% on the now lost Eastern Han
Stin Gén and Héng Li steles. Analogously Hanshi said 5 ALRET {4 (the
eastern neighbour harassed and destroyed Rén) with 2 for []. After that
records cease. The Hanshii commentator Yan Shigt found it necessary to
explain to his Tang readers that “4/ is an ancient form for #}”.

It took writers a thousand years to produce another short form, a 4} with
the 4 ling phonetic first reported by Chén Guangydo in 1931. Three years
later Xt Zémin noticed that his Nanjing students wrote %[ for # when hur-
ried. This relatively new form was bypassed by the 1955 Draft but included
in the 1956 Scheme. Comments explain the delay. Zhao Taiméu from Shan-
dong University complained that 4} was “unphonetic” and “based on dialect
pronunciation”, more exactly on the dialects of East China including Nanjing,
where lin and ling merge to lin. In the event 4 became official in 1958.
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% H~ lin phosphorus

After 4f had become official, records turn up of an analogous #* for f, first
in a 1960 letter to the Script Reform Committee from Chao’an in Guangdong.
# was included in the 1977 Second Scheme and faced the same kind of
criticism as 4f. Shanxi Education Bureau complained: “The representation
of sound in the new picto-phonetic characters is not exact enough. For ex-
ample, the phonetic in the character % has the front nasal -in, while the
simplified phonetic 4> is read with the back nasal -ing. This will make it
harder to teach the standard language in dialect areas.” Like in Shanxi itself,
where ¥} tends to be read ling. This and similar objections from authorities
in Jiangsu, Fujian, Heilongjiang and Shanghai got % removed from the
1981 Revised Draft.

& x5 ling zero, fractional

% has two shorter near-homonyms, 3 (ling another) and 4> (ling order).
Both have been used as short forms. In his 1936 Chdngyong jidnzi bido Chén
Guangyéo wrote that “% is shortened % [in this book], and not in the habitu-
al way which is to use -3”. The catalogue of Beijing Archives contains twelve
pre-1949 54 among one hundred and eighty-five Z{f (lingjian spare parts).

The catalogue contains no 4-{f-. This practice was first reported in 1960
by a Beijing teacher: “It is very common to write 4~ for Z&. The & in F
TiJ&G (lingshou shangdian retail shop) is almost always written 4~ Although
this is a new character, we have already got used to it, and it can be adopted
as an official short form.”2%”

For its abortive 1962 scheme, however, the Script Reform Committee
chose 73, which “is already very common in society. In practice it has caused
no misunderstandings.” Not entirely convinced, the committee excluded 7
from its 1977 Second Scheme.

This did not exclude it from use. A 2017 web search yielded one hundred
and twenty-six 7314, neck and neck with one hundred and twenty-four 4-{4-.

B5 % 4> ling age

In 1950 Huéng Ruozhou wrote that 4 was in common use for ##%. The 1955
Draft more modestly simplified {# to #4 analogously to 14. The Chinese Writ-
ers’ Association suggested simplifying “more bravely” to 4. That idea was
brought up again in the 1977 Second Scheme. Zhejiang Education Bureau

207 “Hanzi jianhua zuotan hui jiyao (er)”.
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pointed out that this would mix up %4> (military orders) with Z{ (service
years). Quoting this, the committee abandoned the change.?®

An alternative existed, although a rare one. In 1960 and 1977 letters
from Sihong and Huaiyin in northern Jiangsu and Mengcheng in northern
Anhui informed the committee that locals wrote % as &, with [§ (white)
for 14 (teeth). These records are conspicuously close. 1981-1986 interviews
confirmed that % was known just in northernmost Anhui and Jiangsu.2*

W R ling clever, spirit
i was read like &% ling and meant ‘dripping rain’, as one might expect from a
character made up of ffj (rain) and Ml (drops) but cameto be used for ‘spirit’,
as in the phrase #f#—LL (the gods attain harmony through spirituality)
in the early Han Ldo zi B manuscript from Mawangdui. For clarity, later
Han scribes added % (sorcery), which they more often than not contracted
to F, I, 3 or +-.

The 1008 Gudngyun had a R entry with the reading H} ] (ling) and
sense of ‘small hot surface’, aptly designed by ‘hand’ and ‘fire’. But how
often does one write ‘small hot surface’? Never, judging by Kangxi zididn,
which gave no text examples of 2 in this sense. So Yuan blockprinters put
the unemployed 72 to use for the burdensome #. This practice continued
and became ofﬁc1a1 in China in 1956.

Not so in Japan, where records cease with a 7¢ recorded by Yamada Tadao
in a sixteenth-century edition of Wa-Kan réeishii shichii. In 1946 the Japanese
Language Council instead adopted 57 with — for il and I for A%, a form
appearing as % in the calligraphy of Sud Jing (230-303) and later used by
the 627-649 emperor Taizong. The latter promotion may have contributed
to its popularity just as writing spread to Japan, where we find 57 in seven
of the 668-816 inscriptions catalogued by Kitagawa Hirokuni, compared

with %% in one, % in one and & in none.

Ly v .
sg A+ 1% ling mountain range

~

At first ‘mountain range’ was written without the ]| top, as in the biography
of Huo Zhi in the Han Shiji: 45 Fg 7>t [EfHE H 4 (salt has been produced from

208 Zhongguo zuojia xiehui 1955. “‘Cao’an’ di yi biao xiuding qingkuang”.

209 [ identified as {% in Fuyang, Stizhou and Bengbu in northern Anhui and in Xu-
zhou, Lianyungang, Huaiyin and Yancheng in northern Jiangsu and in Yanzhou in south-
ern Shandong. Not recognised in surrounding Linyi, Qingdao, Zibo, Jinan, Dezhou, Xing-
tai, Zhengzhou, Shangqiu, Xinyang, Hefei, Ma’anshan, Nanjing, Yangzhou and Wuxi,
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the mountains in the south to the deserts in the north). 4g with ||| appears
in the Jin calligraphy of Wang Xizhi. As late as in 1716 Kangxi zididn said
4% “is also commonly written 4H.”

A shorter character close in sense and reading appeared in the R[]
(ling) section of the 1039 Jiyiin: “I%: deep mountains. This character is also
written %~.” This 14 was uncommon, with no text examples in Hanyii da
zididn. In 1803 Matsumoto Guzan, a student of Chinese texts, identified %*
/ Iy with 4g: “4g is informally written £%.” In 1931 Chinese use of [¥ for 45
was promoted in Chén Guangydao’s Jidnzi lunji.

Which of the above-mentioned forms were in use for 4z at the time of the
reform? We can confirm only %%, from a 1952 survey of labourers, middle
peasants and landlords in Silingxiang in Hubei, which repeatedly called that
village M=, occasionally M4g 4 but never M4H4E or Ml 4E.210

The 1955 Draft passed 4& over, but the 1956 Scheme stipulated a change
to I%. Chén Guangyéo, the 1931 promoter of that form, as late as in 1956
calledl?y “a new picto-phonetic character [...]. The [|] component is moved
to the left side [...]. This is not only easier to write, but also avoids confusion
with % [cén hillock].” We take it that I was a break with habit. That may
explain why its official status was delayed until 1958.

% BH B EE +#8 *1 lid remain

Variation is old. Zhou & became Han £, {§ and 4. The Han Xiping Stone
Classics, Wei Zhéngshi Stone Classics and Tang Yipian advocated the lat-
ter. This defied Shuéwén, which prescribed { with if, a variant of Jl mdo.
Ambitious writers attempted to adapt the Shuowén form to square style. On
steles we find %% with 4 from 534, 2§ with 4 from 594, 2 with Jj) from
623 and g5 with 1l from 630.2"" Dictionaries joined in, the Tang Ganli zishii
and Song Gudngyiin recommending ¥4 with J[l, the Liao Longkan shoujing
7% with 4, the Ming Zikdo £ with 57 and the Qing Kangxi zididn g5 with
ifi. Zikdo stressed that “f# is written with ffi. B4 is wrong. Today the latter
is used in [new editions of] classics and histories. There is no need to abide
by that.” As late as in 1948 Xin zididn held §§ for correct and ¥ for informal.

While the ambitious restored the top according to Xui Shen’s directions,
the easygoing shortened it. In the Jin calligraphy of Wang Xizhi 3§ and in
Yuan blockprints #. Our 1900-1954 manuscripts contain twenty-five H
and four {5.

210 Hubei Archives S73-1-233.
211 534 Magistrate Zhang epitaph. 594 Zen Master Xinxing stele. 623 Ku Di epitaph.
630 Zhaoren Temple stele.
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The Education Ministry chose 4 for its abortive 1935 List of Short Forms.
The Script Reform Committee passed B4 over in 1956 but proposed H in its
soon discarded 1977 Second Scheme.

1 was proposed for official use by the Interim Committee on the Japanese
Language in 1923 and 1926 and for optional use by the Language Council in
1938 and 1942, but was rejected in the decisive 1946 scheme. Not everybody
was satisfied. In 1962 Fujikawa Sukezo wrote in Kokugo Seikatsu: ““2, £, i,
me) 2 g8 B and # have already been simplified to £, 2i¢, 5, Bk, 25, 2§,
H, %% and %, so there would be no harm in also simplifying ¥4 to 1#.” The
following year Language Council chairman Abe Shinnosuke reported to the
Education Ministry that “we need to consider the adoption of suitable short
forms used to some extent in society today but not included in the List of

Forms [...] like [...] B{(ED), >r(58), & (), Bz G [...1.”

2 X L
Analogously to 84, #| became %, %1, £, and ¥/. Yuan blockprinters turned
the latter into X/], keeping the initial -, contracting */ to —, turning - into
\_and shedding the rest of 4. The resulting X became official in 1956.

“BE HE & IV léng dragon
“JHE JE Y 7 16ng waterfall
#5 %5 JE long basket

The |- on top right of #E is a novelty, absent in the & and & on Han bronz-
es, & on Han seals, it in early Han silk manuscripts, £ and #£ on Western
Han wood slips and # and # on Eastern Han stone steles. The top |- can
be traced back to Shuowén’s . Only after that dictionary do we find an
inscription with an enlarged #&, on the 173 CE Lii Jun stele. This did not
make enlarged forms standard. The 175 CE Xiping Stone Classics advocated
i€, the Sui Zhen-cdo gidn zi wén and Tang Yipian #. It was the Tang Ganli
zishii which first prescribed the Shuowén-like FE with |- and so set the later
standard.

Why did Xt Shén defy practice in his Shuowén? Perhaps to adapt to the
etymology he concocted, explaining 1/ as a shortened phonetic ¥ téng, H
as ‘flesh’ and E as a distorted 7§ (fly). True, the right side of g did resem-
ble the right side of £ (7€), but it would resemble it even more if it had a
F top. So Xt added one. We now know this etymology to be false. Xti had
not seen Yin bone forms like %, which reveal that the character is simply a
drawing of a dragon.

The Education Ministry’s 1935 List of Short Forms and the Script Reform
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Society’s 1950 List of Common Short Forms proposed J&, a form known
since the 586 Longcang Temple stele and appearing twice in our 1900-1954
manuscripts alongside eight #, seven #E and two . The 1955 Draft changed
this to . Chén Guangyéo explained: “J§ is identical with the J§ [mdng]
which means ‘hairy dog’. Further it is not so easy to write, so the character
was shortened to Jy.” Official recognition of J was delayed until June 1956.

This novelty needed promotion. Fii Chdoyang instructed Guangming
ribdo readers that a correct J “has one left-falling stroke at bottom right,
not three.” In 1962 Wéang Ytin of Ningbo Cadre Literacy School complained
of students writing Jg% for Jy /% (dragons and tigers) in their compositions
(on what subject, one wonders). In 1985 Chén Qingwl complained that the
use of mistaken characters like Jg for J had recently “reached a shocking
level”. With that, however, complaints cease.

The now official Japanese # consists of the beginning and the end of #E.
Forebears like & appear on the 562 Yi cihui pillar and #5 in the 597 Lady
Dong epitaph, and then disappear from use but not from memory: the 1039
Jiyun registered that “§E was previously written #.” &5 was later revived
by Yuan blockprinters, who may have seen it in Jiyiin. Then # again disap-
peared. The 1716 Kangxi zididn and called it “ancient”. In our 1900-1954
Chinese manucripts # is absent.

In Japan, however, # lived on, appearing in five of our 1900-1946 man-
uscripts compared with ¥ in two and J§ in none. The Interim Committee
on the Japanese Language proposed in 1923 and 1926 to permit # and
1%, as did the Language Council in 1938 and 1942. When short forms were
finally implemented in 1946, % was accepted among the 1850 Characters
for Current Use but not #, as the new orthography was to use katakana,
not characters, for animals, dragons counting as such. As we saw in Chapter
2, however, the newspapers decided to adopt # from April 1954, animal
or not. This made # so common in print that the form was accepted as a
Character for Common Use in 1981.

o % % Lou
15 M % Al 16u storey
FH 0 I shi number

We find # with 2§, a contraction of the # variant, from the 646 Jin Ci
inscription onwards. Friends of order came to disapprove. The 1610 Stishii
kanwt insisted: “f## is informally written #%. This is wrong.” The 1617 Zikdo:
“gf is the same as . 7¢ is wrong.” Nevertheless the Japanese Language
Council simplified # to % and # to % in 1946, followed by the Script
Reform Committee of China in 1956.
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By then even shorter forms had come into in use. In addition to forty-four
¥4, our 1900-1954 Chinese manuscripts contain seven #{, two ¥{, eleven ¥x,
two ¥%, two ¥ and two H{.

We trace the Z:-less # back to 1333, when a Japanese contract estab-
lished that provisions of carp should not depend on A4 (ninzid no
z0gen variations in the number of people). A more distinct ¥{ appears in a
1797 tourist guidebook estimating the H{{ (nissii number of days) needed
for a visit to Ise Temple.?'? In China we find #{ on a 1904 customs receipt
for duty on goods HH¥/E 1L LA_I (of a quantity exceeding five liang).?® Is
it an accident that our first Chinese record of }{ is from the customs office,
a body in frequent contact with Japan?

Unlike %% and ¥4, H is based on the new, Shuéwén-based norm #, which
in part explains its late appearance. An August 1953 letter from Ha Shi
says certain new book editions KA (in most cases do not differ) from
earlier ones. After the reform H{ gained popularity. In 1958 Ji Da wrote in
Wénzi gdigé that “it is better to simplify #{ to {”. Wang Yin of Ningbo Cad-
re Literacy School reported: “One student wrote the character . I wanted
him to change it to %{, but he said: ‘The maths teacher always writes like
this on the blackboard!”

The committee made an attempt to endorse I in List Two of its 1977
Second Scheme. Education authorities in Hebei, Jiangsu and Jiangxi objected
that a second change would bewilder learners. The committee saw the point
and excluded 1 from its 1981 Revised Draft.

By then an analogy to i{ had turned up. In 1965 Zhang Sanwei and fel-
low army teachers wrote in Guangming ribdao of “the ZEX#H (55X#%) signs
hanging on buildings”. After that #{ij was reported to the committee in letters
from Taihe and Mengcheng in Anhui. In 1981 and 1982 this author saw 7
in Beijing, Stizhou in Anhui, Yanzhou in Shandong, Xinyang in Henan and
Taiyuan and Changzhi in Shanxi.

In 1982 an informant wrote #i in his address. A bystander from Guilin
protested. This prompted our usual geographical survey, which revealed
that filf was identified as £ by informants in the north as far south as Xi’an,
Xinyang, Hefei and Nanjing, but not in Chengdu, Chongging, Wuhan, Huzhou,
Shanghai and places further south.

Why would southerners reject such a practical character, if they had ac-
cepted the analogous 1{(? Because, as many pointed out, fifj was the you in
youzi, a citrus fruit growing only in the south.

212 Enshu komonjo sen: Shoen hen, item 75. Ise sangu meisho zue, vol. 5T, p. 71.
213 Zokusho seika, p. 10. Shina keizai zensho, vol. 3, unnumbered page after p. 314.
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This may explain why ## found no takers Sichuan and Zhejiang. But
why did not #f come into use for % in Hubei, where youzi reportedly do
not grow? Because Hubei writers had invented a still shorter form. In 1960
Bian Hué from the Minzu Road Red and Expert School in Wuhan notified
the committee that {4 was shortened #7, followed by correspondents from
Lichuan in Hubei and Yunyang in Eastern Sichuan. In 1981-1986 #~ was
identified as % by informants in five places in Hubei and in some places
in neighbouring Hunan, Sichuan and Henan. To Hubei readers the sense of
#5 was obvious:

Beijing Wuhan, Hubei Changsha, Hunan Chengdu, Sichuan

1 | louss | nousi2 nyu 41 nou 31

7~ | lious1 | nousi2 nou 24 nu 44

The form has now disappeared from sight. Our youngest informant to rec-
ognise 155 was a native of Wuhan born in 1971.

Jig 4P Ui stove
Ji& J5 Ui hut cottage
5 P ldreed
I 5 La
8 75 Lii Lu River
{5 I lii donkey
Tang and Song writers wrote [ for . Quitting after the fourth stroke left
/= then j= then F7, the component appearing in the ", i and %" seen in
blockprints from the Song onwards.

The Education Ministry’s 1935 List of Short Forms proposed to allow 4,
J, 7 and ", a proposal repeated in the 1955 Draft, with the addition of j&
and 4. LiG Naizhong and Wi Jing objected to splitting the &% component
into J' and s5, the former suggesting 5 in all cases, the latter J. CAo B6han
defended the committee:

The principle of analogy and the principle of custom [...] have both
been applied, although this has created contradictions. For example, in
order to distinguish i and J& we decided to simplify Ji to ' and jJ&
to J. Other characters with i have not been simplified analogously
to j but are written according to custom with j.

In 1956 Chén defended 5 as “a character established by custom, very
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common in Hunan and other provinces.” Common? Hmm. Jin Mingshéng
criticised “characters simply made up by the Script Reform Committee, like
4, #5 [...]1.” Zhao Taiméu of Shandong University mentioned j* among char-
acters “hitherto unseen or newly created short forms”. The Sichuan middle
school teacher Yin Binyong wrote: “If a simplified character is already very
common (like i, ¢ or 2%), I write the simplified form straight away, but if
it may still be unfamiliar to the students (like “X, 3, /5 or J), I write the
simplified form but add the complex form below”. Our only pre-1955 record
of y5 is Chén Guangydo’s 1936 Chdngyong jidnzi bido. Is he not the inventor
of the character, and the one who brought it into the 1955 Draft?

7 was recognised it as new even by reformers. The committee member
Wei Jiangong wrote: “The Draft has used this technique [of preserving the
frame] to create some characters, like &G, =5 and J&j5.”

This debate explains why ¥, Jj5, /1, /5, 3 and 35" were not adopted until
1959.

A 1496 edition of the Japanese dictionary Setsuydshii says “/ & [fireplace]
is also written Hi4/".” In 1946 J/* became the official Japanese form.

1% x| ki halogen, stew

The 1955 Draft passed [ over. Zéng Zhaolin then proposed in Guangming
ribdo to “remove the four points and simplify to x].” The committee complied
and sanctioned x| in 1958. Chén Guangyéo described x| as a “newly coined
short form”. Or at least recently coined, as we find %4 (i xidolii halogen
nitrate) in a list of products taxed by Guangdong Tax Office in 1950.2"

& JE Ui captive
i J:€ Ui ponder

The 1955 Draft shortened J&§ and J#% to /5 and J& respectively, shedding the
cauldron in the centre and imitating the cursive # (£) top, which in turn
was a contraction of the Han clerk style form . The decisive 1956 Scheme
imposed j# and &, closer to the traditional forms but still described as
“newly coined” by Chén Guangydo, “new simplified characters” by Zhang
Zhou and “characters simplified too far from former tradition” by Zhou
Zumé. Unsurprisingly, recognition of & was delayed until June 1956 and
of fE until 1958.

214 Guangdong Archives 295-1-7-160, p. 1.
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[ [ 1 land lin six

Chén Guangyéo described [if: as “a character transformed from cursive to
square form, originating from [i.” Our records of this begin with an 1860
account book notice that Bl 16/ (785 i (Qing Chénghud’s shop deposits an
amount of sixty gian) and peak with [ii’s appearance in the 1956 Scheme.?!®

&k $F 5% I to record
% fof L prosperity
&k & L green

The 5% phonetic on the right has been put to different uses. Liti Fu registered
it for %% and # in Yuan and Qing blockprints, as did Hudng Ruozhou in the
1950 streets of Shanghai. In 1934 Xd Zémin in turn observed 3 for ## in
the notes of his Nanjing students.

The 1955 reformers chose to employ 5% in the latter sense. Chén Guangyéao
argued that Shuowén gave 5% the sense of ‘carve wood’, identifying it with
#¢ (to record). The official change to 5% was nevertheless delayed until June
1956.

Chinese and Japanese reformers both discarded Kangxi zididn’s 4. tops
for the handier .. The latter is not a shortened £. Clerk and square style
records begin with an early Han & (f#) with . from Mawangdui and con-
tinue with . and . tops. The first 4-like form in Takuhon moji détabésu is
a #% on the 1608 Méng zi Temple stele in Zouxian. The idea may have come
from the Yuan Zijian: “Shuéwén says: ‘This character means good fortune.
It consists of 7v and the phonetic £%.” The top of %% is 4.” The Ming Stshii
kanwu joined in: “ff is informally written %¢. This is wrong.” Ensuing dic-
tionaries adopted 4.

2 40 i law

Use of 1] for /4t was recorded in 1951 in the Shanghai Jidnbizi and in 1960
in letters to the Script Reform Committee from Hangzhou and Taishun in
Zhejiang, Yancheng and Hai’an in Jiangsu, Anging in Anhui, Modong in
Yunnan and Xiamen in Fujian.

Tellingly, these reports come from the central parts of the country, where
4 merges with Jj to li or li?. In 1981-1986 was recognised by informants in
Nanjing, Suzhou, Shanghai and Ningbo but not by those in Jinan and Beijing
to the north or in Fuzhou, Guangzhou and Nanning to the south.

215 Beijing Archives J106-1-1, unnumbered page.
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In 1977 the committee included 7J] in List Two of its Second Scheme.
The education bureaus of Zhejiang and Fujian objected that the /j phonetic
would induce pupils to read li for 1t and spoil their standard language. The
committee agreed and removed fJ] from its 1981 Revised Draft.

Our records of 1/ cease with a 1988 note offering employment as a f/jlifi
(lawyer) in Wenzhou in Zhejiang. Our youngest informant to recognise 1]
was an man from Nanjing born in 1963.

ZL L luan disorder

The left side of #, consists of a hand (") disentangling threads (%) in a loom
or frame (| ]) assisted by another hand (¢). The Warring States addition |
has been held for a thread sticking out, a sitting person, a standing person,
a handle, a tool for marking cloth, a symbol for order or just an empty or-
namental stroke. The authors of the early Han Mawangdui manuscripts kept
the upper hand and shortened to E[, a practice which soon disappeared.

Analogously to ¥ for Y, writers shortened [ to fl, a form first seen on
the 511 Zhéng Xi stele. This prompted the Tang scholar Yan Zhitui to decry
“despicable vulgarisms like 5 for the [left] side of &L, & [yi bow] without
HI[L.1”

Worse was to come. On 13 May 1912 Li Xun recorded in his diary that
his brother had written to him that 234+ HJZ3L (soldiers rioted in Shao-
xing on the tenth). In 1930 Beiping Police Department reported that Wang
Qingchéng’s gang had #3LJ4% (rdoludan zhi’an disturbed order).?'¢ In 1934
Xt Zémin noticed that his Nanjing students rendered &, as AL when asked
to write fast.

AL did not outcompete the older form, appearing in only two of our 1900-
1934 manuscripts compared with {|, in six. For its 1935 List of Short Forms
the Education Ministry selected the more common #[. i then faded away:
1940-1954 manuscripts contain thirteen {i, but no 3L. {il, became official in
China in February 1956, as it had been in Japan since 1946.

216 Beijing Archives J181-31-3364, p. 5.
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i £ lin logical sequence
i % lun wheel
W 76 Win sink
ffr 1€ lin human relations, logic
“@ 18 lan discuss

Lit Fu found 7¢ for % in the Yuan blockprint Jingbén tongst xidoshuo (Capital
Edition of Popular Stories). Records resume only in the 1930s. A handwritten
and mimeographed Piitidn gongnéng bdo from 1932 has a distinct 35 in a
blurred context. In 1935 Chén Yiin wrote about the 4+ (disputes) leading
to the Zunyi conference.?"” Our 1940-1954 manuscripts contain six 5 or 1£.

As we saw in the & cdang section, 4> was also used for that character and
for the & in 14, & and f£j]. The Script Reform Committee, however, chose
to employ ¢ for fij and find another way with the /& component, changing
all {7 components to £ in 1964.

4 is said to be a square version of the cursive %. The change of the bot-
tom > to L in Jingbén tongsil xidoshuo is unexpected but not impossible. A
second spontaneous change of > to |, is hard to imagine, however. More
likely the first modern £; writers had seen ¢ in Lit Fi’s 1930 Song-Yudn yi
ldi stizi pti and copied the idea.

If so, the adoption of ¢ for fiij is pure accident. If LiG Fu had regarded
Jingbén tongsi xidoshuo as a forgery, as many do, and excluded it from his
study, he would not have registered any I, twentieth-century shorteners
would not have adopted ¢ for 3, © would have continued in use for &
and there would have been no need to invent f.

%7 lué sieve

Lia Fu found % in blockprints from the Yuan onwards. The bottom seems
to be the bottom left % turned into cursive 3 turned back into square #. In
1952 one Bdo Qf wrote in Zhonggué ytiwén that “there are not many people
who write % and % all their lives.” In 1956 %' became legal.

%/ came into use even in Taiwan. In 1954 the Kuomintang politician Lu6
Jialin promoted short forms, but was mocked by Professor Pan Zhonggui:

Speaking of saving strokes, Mr Lué picks Professor T4i Jingnéng’s
surname as an example. Mr Lué praises Mr T4i for changing his name
from &% to 13, saving strokes [...]. Why then does not Mr Lué change
his own honoured surname and adopt the form written with J§ and

217 Minghong geming shi huace, p. 54. Changzheng tujian, p. 103.
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%, known by every man in the street, but insists on writing with J{
and #E? As far as I have seen, the books Mr Lué has signed, signs he
has written and inscriptions he has made for our youth are all written
with Y and #t.

Lud’s answer is not on record.

WK Jik md hemp

The original character for hemp’ is /#k, a bundle of hemp (/i) hanging on a
wall (J7). By the Song it had come into use also for ‘numb’. To distinguish the
senses, writers added ‘grass’ to ‘hemp’. This happened relatively late; ji was
absent still from the 1716 Kangxi zididn. Not every writer added ‘grass’; our
1900-1954 manuscripts contain seven jif JJ (mddao hemp) but also five f /].

The 1955 Draft proposed a change from Jf to Jff. It then struck someone
that jjk was already a dictionary form, being the Kangxi zididn form for
‘hemp’. The abolition of Jff was therefore announced not in the 1956 Char-
acter Simplification Scheme but already in the December 1955 First List of
Regulated Variants.

5 I md horse

The bottom was squeezed in the &, /5 and & seen on Han wood slips and
the top in the & appearing in Song blockprints. The & character and compo-
nent remained the more common, appearing in eighty-five of our 1900-1954
manuscripts against & in two. The Script Reform Committee contracted the
latter further to & and authorised that form in 1964.

2 3L mdi buy
Yuan blockprinters shortened & to T analogously to ff for {& above. Records
of this ' cease in the Qing.

The 1955 Draft proposed L. Ya Xinbé objected in Yiiwén zhishi: “Some
of the [proposed] simplifications do not agree with those the masses are
already accustomed to. [...] For example: [...] 3 (&), the habitual short
form is 8£.” True, 3£ is absent in our 1900-1954 manuscripts, but so is 5£;
what we do find are eleven ¥1.

51 was not short enough for the Script Reform Committee. At the October
script reform conference the committee member Yé Gongchuo defended 3£
but admitted its newness: “When necessary, we have applied the above rules
to create a small number of new short forms, like 5% (Gii, shortened shape),
SC (H, from the cursive form) [...].” What cursive form, one wonders; we
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find no form akin to 3£ in calligraphy anthologies, nor in our 1900-1954
manuscripts. 3£ seems rather to have been contrived in 1955 as an analogy
to 3Z for & (mai sell).

3L became official in June 1956 with the Second Batch of Implemented
Simplified Characters.

5 32 5¢ mai sell

= ;é’;bduread

—=
..\E ZE ,{‘” XU continue

w ‘ﬁfﬁﬁ il

The similarity between the character 2 and the right side of {# and #%5 is
accidental. Shuowén said the former consisted of H (money), I—J (net) and
14 (give), the latter of H and the phonetic % (mu peaceful). In practice H!
and & had merged to I by the Han, and || had become "™ by the Han and
¥ by the Jin.

Perfectionists found a way to restore the Shuowén’s [%/|i] distinction.
While the Sui Zhén-cdo gian zi wén and Tang Yilpian promoted % with the
habitual "™, the Tang Wiljing wénzi and Song Yipidan prescribed #& with the
more [fj]-like U , and were followed by later dictionaries. But not by writers:
Takuhon moji detabésu contains fifty-six Ming and Qing %% with ™ but only
two with [4.

Cursive £ consists of the top and bottom of #. Chinese writers adapted
this form to square style in different ways. We first find a 3¢ with 32 in a
manuscript from 1888, then forms with 3, &, 3¢ or 3.8

Reformers wavered. Taibdi’s 1935 table of “handy characters” advised
3, the Education Ministry’s ensuing List of Short Forms 5%, and the Script
Reform Committee’s 1956 Scheme =Z. The latter became official in June
1956 and the analogous i3, 42 and %in 1964.

The Japanese 5% looks like yet another variant of 32 but has a different
origin. While 3% consists of the top and bottom of £, 5% comes from the
above-mentioned 7, the top of £, which in Japan lost another — and turned
into 5, a form first registered by Yamada Tadao in a sixteenth-century
transcript of Wa-Kan roeishi shichii. In Japan this 55 came to outcompete
cursive-based forms. While our 1900-1919 manuscripts contain four forms
with ;é against one 5g, 1920-1946 ones hold six w1th ¢ but none with £
or 3. Not surprisingly, reformers chose &% and %% for their 1919, 1923,

218 Chen 1888, vol. 8, p. 9-2660. 1892 manuscript by Tao Gengza, p. 48a. Rong 1936,
p. 3. Beijing Archives J181-21-17380, p. 5; J6-1-214, p. 225.
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1926, 1938 and 1942 schemes and for the decisive 1946 List of Characters
for Current Use. 5t was added in 1949.

HE ik mai vein

The 1955 First List of Regulated Variants abolished fk to keep fjik. The 7k
component stems from Zhou 3|, streaming fluid, and J from [, a reversed 3.

The Song Gudngyiin, Yiipian and Jiyin treated ik and Jjik as equals. The
1297 Yunhui did not: “f[k consists of [ and JK. The form with 7k is wrong.”
Zijian added: “fg [...] is written with JK [...] the informal form fjk with 7k
is wrong.” Ensuing dictionaries followed suit. Even so, flk outnumbers fj
twenty-one to five on Qing steles in Takuhon moji détabésu.

What was wrong with Jjk? Its absence from Shuowén, whose [l section con-
ceded that “fil may also be written with [4”, thus sanctioning fJg but not Jjk.

A 2% mai wheat

The Japanese Language Council changed % to 7 in 1946 and the Script
Reform Committee of China in 1956. Reformers emphasised the long tradi-
tion of 7, Stin Béchtin and Y Yunzhi referring to a 5 on the Han Xi Xia
inscription and Li Léyi to a & on a Qin wood slip from Shuihudi.

Pointing to this stele and that slip was not really necessary. All ‘wheat’ on
Han slips and steles listed by Fushimi Chiikei and Sano Koichi, fifty-four in
all, have = tops. The early Tang Ganlu zishii still prescribed # (mian flour)
and % (chdo dried grain) with =, Its 837 successor Jitljing ziyang, however,
declared that “the cereal Z£ comes from heaven and is therefore written
with 78 [comel,” twisting Shuowén’s “7 [wheat] comes from heaven and is
therefore used for ‘come’.” This logic convinced dictionary editors and part
of the public to take up %%

% 75 mdn rough

7% became official in Japan and China analogously to Z7 for %% bidan etc.

!

18 =[] man slow

In 1957 Li Chéngzhi complained: “Parts of the masses make up short forms
themselves, making mockery of simplified characters. Captions of Guangdong
operas contain forms like F (%) and 1/ (}&). [...] Ask one of the supporters
of simplified characters to make that out, I should think he can’t.”

i puzzled Professor Li of Beijing Normal University, but it would not
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puzzle a Guangdong opera audience, which would easily make sense of its
77 phonetic:

Guangzhou, | Chaozhou, Xiamen, Fujian | Fuzhou, |Hangzhou, | Beijing
Guangdong | Guangdong Fujian Zhejiang
12 | man 22 man 11 ban 33 mang 242 | me113 mans1
Ji | man22 man 11 ban 33 uan 242 | ve113 wansi

The J3 phonetic is thus helpful in Guangdong and southern Fujian. Not sur-
prisingly, ensuing reports of /i come from that area, in 1960 letters to the
Script Reform Committee from Guangzhou, Chaozhou and Xiamen.

Thereafter {7 spread. In 1974 Zhang Shénglin of Fushun Electrical Equip-
ment Factory in Jilin wrote in Guangming ribao: “Using a homonymous or
almost homonymous phonetic to replace a more complex phonetic is one
way to simplify characters. 3£ for 13, b for 43¢, iJ for i, )i for {2 and other
forms now common among the masses are examples of this.” In 1976 [fj was
reported in letters to the committee from Wenling and Huzhou in Zhejiang
and in 1977 from Wuyang in Henan.

So the committee included {Ji in List Two of its 1977 Second Scheme. Jilin
Education Bureau objected that “pupils will be inclined to read this character
as wan” and was joined by Fujian Education Bureau. In consequence, {Jj was
left out of the 1981 Revised Draft. It also seems to have disappeared from
use. This author’s last record is a {Jj sign seen by a Shantou roadside in 1988.

RY) N
B B *I1 mao trade

=~

Shorteners have treated & like B4, writing %3 in cursive and % in square
style. List Two of the 1977 Second Scheme proposed to shorten & to b{
analogously to 1 for B4. The square form I{ turned out to be unfamiliar to
the public. The Education Bureau of the Revolutionary Committee of Jiangsu
Province wrote that I{ “has saved us a couple of strokes in exchange for
having to learn a newly created character”, Shanxi Education Bureau that
“b{ will be mixed up with the phonetic in %, i and 1{”. Unsurprisingly, b1
was excluded from the 1981 Revised Draft.

E *IFE mao cap

We first hear of £ in 1959, when Liti Hé mentioned it among short forms seen
“all over in billboard verses, slogans, written instructions and wall posters”.
The Script Reform Committee included I in its 1977 Second Scheme but
not in its 1981 Revised Draft.
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54 31 mao face

In 1980 Gao Mingjing wrote in Yiiwén xuéxt:

One day I passed a temporary parking lot full of trucks. Most bumpers
were inscribed B P4, #1374 [Respect regulations, uphold disci-
pline and drive courteously] in white. However, a closer look revealed
considerable creativity in writing %ji. There were roughly four types:
1, #L3A T2, 2, #L5EAT4, 3, L5474, 4, #L9L17%. The former two are
correct, the latter two wrong. Most perplexing is £, 5147%-. Should one
drive as courteously as one’s son [5{]? Of course not. How can such
a mistake crop up? I believe that the main reason is the mixing up of

i and 5.

Truck drivers were not the first to mix up % and 5. Takuhon moji détabésu
contains four $i{ with 5 from the Tang to the Qing. Writers seem to prefer
familiar components to unfamiliar ones, in this casef (son) as in {5, (Ni),
i (ni look askance) and [&] (xi strife), to i which occurs in #i only.

Both #i{ and i are old enough to appear in Shuéwén: “® [5i]: appearance.
Consists of A\ and [ which represents a face. [...]. 33 [5}i]: in the [pre-Qin]
big seal 5 was written with a shortened % [bdo panther as phonetic].” By
the Yuan #}{ had come to dominate, appearing on forty-two Yuan, Ming or
Qing steles in Takuhon moji détabesu compared with 57 on three.

The Education Ministry’s 1935 List of Short Forms and the Script Reform
Committee’s 1955 Draft proposed shortening to . In Yiiwén zhishi YG Xinbo
pointed to the risk of mixing up with 5i. The decisive 1956 Scheme then
left 3}{ in peace.

The public did not. In 1960 a teacher from Lu’an in Anhui and a typogra-
pher from Baotou in Inner Mongolia informed the committee that the masses
wrote #)|. The above-mentioned Gao explained: “Writers regard %} as being
made up of & and 5. Since 5, has been simplified to J, it becomes logical
to write i as §)l.”

Perhaps so, but the committee even so opted for 5 in its 1962 and 1977
schemes. Objectors reminded the committee of 5’s similarity to 5, sug-
gesting #J| instead.?"® The 1981 Revised Draft upheld 5, however, since “5
has been simplified to J|, [and so will not be mixed up with 5¢].”

219 Qunghong dui “Cao’an”, p. 2.
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JBE BE 4, %) me

Shuowén says “f [J&]: small. Consists of % [ydo small] and the phonetic
#K.” Few if any adhered to the etymology. When we first find the character
in square style in the 512 Hé Bbchao epitaph it is is written & with 24, as
it was in dictionaries like the 997 Léngkan shoujing and 1039 Jiyun. Later
authorities were stricter. The 1610 Stishii kanwii said: “/# is informally written
%, This is wrong.” The 1627 Zhéngzitong: “The bottom is #%. The informal
form Jf is a mistake.”

By then informal users had made more cuts. JZ was registered by Lit Fi
in Ming blockprints and 2 by Jiang and Shao in late Ming military notes.
Both forms came to compete for official status. 2 was promoted by the ed-
itors of Taibdi and Liinyt, J% by the Education Ministry’s 1935 List of Short
Forms and the Script Reform Committee’s 1955 Draft.

Kong Xidngdé objected to the latter in Ytiwén zhishi: “J% is easy to mix
up with 7. Moreover everybody writes {2, so we find it more suitable to
simplify J# to 4.” Yun Hui and Jun Tao promoted Z, “the short form in
common use today”. Tidn Qichang found shortening to J% “not thorough
enough” as “people usually write 2.”. True, our 1940-1954 manuscripts
contain seventeen 7, against ten . The committee swung. Chén Wénbin
explained in Zhonggué ytiwén:

In the original Draft J# was simplified to JZ. This form is quite common
in society. However, after the publication of the Draft the masses pro-
posed 4, which also has a basis among the masses and is shorter than
JZ by three strokes. Therefore we have accepted the masses’ opinion
and changed to the present form.

Reading this one wonders why the committeee did not opt for Z straight
away. One reason may have been fear of ambiguity. 2, was already in the
dictionary as a variant of Z (ydo young). The committee averted that clash
by adding a note to the 1964 General List: “The  which is read ydo must
be written £.” / was also at risk of being mixed up with 7y, which very
often came out as /4 in handwriting. This habit has disappeared after 2
became an official character.

/At = =4 2 .
8 & méi rot, bacteria

% (méi moist) had come into use for 7 (méi rot) by the Qing, when the com-
mentator Zhii Junshéng observed that “f#] is written %% in informal script.”
That practice became formal in February 1956.
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‘J@Erk JiL méi coal

In his 1955 Chdngyong jidnzi pti the inventive Chén Guangydo suggested
writing 4% for i, “analogously to 4 [méi sister]”. Writers showed no interest
in this eight-stroke form but invented something still shorter. In 1959 Lit
Hé wrote in Wénzi gdigé that “I have seen characters like fiii (%), ¥ (&),
B (D, 5E (), 5 (2D, [T G40, AL (4 all over the Northeast, and also in
every major city south of Shanhaiguan.” The following year L was report-
ed to the Script Reform Committee in letters from Baicheng in the north to
Dehong in the south. The form was proposed in the committee’s 1962 and
1977 schemes but abandoned in its 1981 Revised Draft.

The variant 4z was reported to the committee in 1960 in a letter from
Beijing and in 1976 in one from Huzhou in Zhejiang. In 1981 this author saw
a fayl (kerosene stove) on offer in Nanjing and =71 (B9t coal briquets)
in Hangzhou and in 1986 #zEk (coal briquets) in Qingtian. These observa-
tions are confined to Zhejing and Jiangsu. In 1981-1986 !}z was identified
by informants in these two provinces and adjacent parts of Anhui but not
elsewhere, including Beijing.?>° How then could the above-mentioned Beijing
correspondent know about }z? Because he worked in the the Ministry of Coal
Industry and presumably read reports from all over the country.

J

: méi each
B 77 du poison
15 W hdi sea
Y 18 hut regret
1 méi plum
(] B min nimble

In 1949 the Japanese Language Council changed #} in &, i, %, i, |, i,
# and {fF to 1f}. Forms with #} had been standard before. The 175 Xiping
Stone Classics advocated #, i, # and i, Zhi Yong’s Zhén-cdo qgian zi wén
## and ¥##. On Later Wei steles Umehara Seizan registered thirty-eight }#
against two jff. This defied Shuowén, which said £f “consists of ' and the
phonetic £}.” So the 776 Wiijing wénzi reminded writers: “fi is written with
#. # has i} below. Forms with I} are wrong.” Its successors wavered. Our

il

220 }z identified as /4 in Nanjing, Huaiyin, Lianyungang, Nantong, Suzhou, Wuxi,
Yanzhou and Zhenjiang but not Xuzhou and Yancheng in Jiangsu, in Hangzhou, Huzhou,
Jiaxing, Shaoxing, Ningbo, Jinhua, Linhai, Wenzhou in Zhejiang and in Hefei, Bengbu,
Ma’anshan and Wuhu but not Fuyang, Huaibei, Huangshan and Jingxian in Anhui. Un-
known in other provinces.
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Song edition of Gudngyiin advocated f§ but ##, Jiytn ## in even tone but &
in falling tone. Later dictionaries have stuck to 4 with .

But not writers. Our Chinese 1950-1954 manuscripts contain forty-eight
i} against one %, Japanese ones from 1900 to 1946 eighteen 7 but no %j.
Japanese reformers chose to follow custom, their Chinese colleagues did not.

1 7] mén gate

Alongside twelve ], our 1900-1954 Chinese manuscripts contain forty-one
I'], eight ['] and three ']. Counter-intuitively, three-stroke forms are senior to
four-stroke ones, turning up as /O or "y already on Western Han wood slips.

The Education Ministry selected | ] for its 1935 List of Short Forms. The
Script Reform Committee’s 1955 Draft recommended | ] for handwriting but
left the printed form intact. The army teacher Tidn Qichang objected: “Some
short forms often used by people are not included in the Draft; I think they
should be added, like [] [...].” The committee saw the need but added not
I'], but [] to its 1956 Scheme. In 1965 Wénzi gdigé used its “Zhéngzi xido
zihui” [Index of Correct Characters] column to remind the public that “|7]
is not written [']”. Later reminders were deemed unnecessary.

I'] and '] were common also in Japan but today appear only sporadically.
In 1999 Yoshida Yoshio, apparently a young man, found a X [5]['] (Daidomon)
restaurant sign so extraordinary that he included it in his Photo dictionary
of rare Chinese characters.

5% 52 meéng deceive
% 52 méng misty
The 1956 Scheme shortened i and % to . The idea was not new. Hanyti
da zididn quoted early examples like ¢+ (deceive the king) from Zud zhuan
and 725574 (the fog thickened and the mist ascended) from Hanshii. The
senses of ‘deceive’ and ‘mist’ are in any case believed to be cognate to ¢
(méng cover) below.

ey

* 0 = oy 2 v .
M« méng cover Méng Mongolia

Bl

In 1958 Rén Shuangyan of Beijing Normal University Workers’ and Peasants’
Middle School urged the Script Reform Committee to “consider simplify-

V=Y

ing some now very common short forms, like the i~ in {5, the % in 2
dr [...].” Two years later ™ was reported to the committee in letters from
Baotou in Inner Mongolia and Ankang in Shanxi. The I top is, like -+, a

descendant of YY/*+/A+,
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The 1973 dictionary draft shown to Helmut Martin contained %, while
the 1977 Second Scheme kept closer to the standard with its 2. Wi Jidféng
regarded *7 as too similar to the * in ™3 ff (zhamd ramie, a plant), Xa
Zhonghud as too similar to the -2 proposed for &. Of the letters sent to the
committee, five proposed the more distinct ', ﬁve %% and six X analogousy
to ‘K for %¢.22' The 1981 Revised Draft then tried .

2 A5 meéng dream

% with #f appears in the calligraphy of Cai Xiang (1012-1067) and in Yuan,
Ming and Qing blockprints. The editors of Taibdi chose this form for their
1935 “handy characters” and the Script Reform Committee for its 1955 Draft.

In spite its long record, % turned out to be unfamiliar to some. At a
meeting of the Chinese Writers’ Association one delegate objected to “some
characters which people have not seen at all, or characters whose sense is
unclear, like £F [...].”?22 This may explain why & was authorised only in 1958.

W
*11; mi dense

ﬁ‘ <11 mi honey

In 1942 Central Jiangsu Party Committee planned to resist Kuomintang
through Fiiii3}-4+ (mimi douzhéng secret struggle).??* This 1i] seems to have
been unfamiliar even to reformers like Chén Gue'lngyéo who in his 1955
Chdngyong ]lanZl pti suggested writing % as %5. The public, however, con-
tinued to write 7. In 1956 Li Wénxit 1nformed readers of Guangming ribao
that in the Tingziqido Cooperative near Suzhou “one writes %& [mizdo
candied dates] as 7i;2&. [...] This 1ij has been used both for %%, 2§ and %.”
In 1962 Zhang Yéngmién noted in Wénzi gdigé that Zhejiang students wrote
117 for both ££ and %%. In 1960 and 1976 use of 11j for %5 was reported to the
committee by correspondents from Hefei, Xiamen, Fuzhou and Wenling.

This was not enough to convince the Script Reform Committee, which
in List Two of its 1977 Second Scheme instead opted to replace % and %
with 7%, a rare homonym meaning ‘calm’. That idea was abandoned in the
1981 Revised Draft.

Eﬁ}

221 Qunghong dui “Cao’an”, p. 3.
222 Zhongguo zuojia xiehui 1955.
223 Jiangsu kangzhan, p. 97.
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%5 4 16 <17 *™5 mian flour
E *['1 mian face

Xinhud zididn lists 4fi with the [ mian phonetic as the complex form and
45 with ™5 midn as a variant. 45 has not always been second-rate, being
prescribed by Shuéwén and Kangxi zididn. The latter was not in doubt: “45
is also written 4. This is not correct.”

i was read like %fj and perhaps inevitably came into use for that char-
acter. Zhang Yongquéan found 45U H— % (like dust) and —f5 1 (one dan
of grain) in Dunhuang scrolls from the Tang. The practice had resurfaced
by 1922, when Qidn Xuanténg wrote in Gudyti yuékan that sightings “like
[F]7C for #i|E] [copper coinl, TE 1 for 4541 [bread], W for & [yi justice] and
JL for # are truly countless.”

This [fij came to be shortened further. A 1939 meeting of the New Fourth
Army discussed the problems £ T (facing us). A 1948 Report on Front
Support in the Third District of Changjiang-Huaihe Military Area recom-
mended setting up one %:[735 (grain supply station) in each county with
six days’ provisions of [T} (grain).?**

Reformers looked bent on [, which was advanced in 1950 by the Script
Reform Society’s List of Short Forms and in 1952 by Ding Xilin of the Com-
mittee for Research on Script Reform. The 1955 Draft, however, confined
itself to a change from 4 to TaI.

Even this met objections. TAng Béxian wrote in Zhonggué ytiwén: “If not
in a meal account, the characters [-[i will leave one speculating [whether
it means ‘wheat flour’ or ‘pale-faced’]. Also the phrase [z | [mian shii le]
will after this need pondering [whether it means ‘that face is familiar’ or
cated a more radical change to []. Zhit Jaxian went still further: “Why not
simplify %% by using its distinctive component "5? The peasants are using
5 for 4% in accounts all the time.”

Squeezed from all sides, the committee retained [f] and let it replace 4
in February 1956. Chén Guangyéo argued: “This character is also written
15 [...] which is the phonetic in %3, but that form is not so common as [&j. 35
is also easily mixed up with 5 [gai beg], so i was adopted.”

Doubters remained. In 1957 Guangming ribdo published a plea for ' by
Qit Changnu and Wénzi gdigé one for the status quo by Chéng Yi. Editors
answered the latter that “the committee is now about to revise the characters
T (i) and Hi (4ff).” As we know, revisions came to nothing and Jf stayed.

Reformers did not cave in, proposing the “among the masses already

224 Dagjiang nanbei, p. 59. Anhui geming shi, p. 230.
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widely used” [T in 1962 and again in 1977, with negative reactions. The
education bureaus of Shanxi and Liaoning called [T “very ugly” and their
Fujian colleagues thought it “looks like a hat.” Yé Nan wrote in Guangming
ribao: “I'T has become a big white splotch, saving only three strokes from
J&] in return for demolishing its shape. The gain does not outweigh the loss
by far.” The 1981 Revised Draft duly abandoned [7.

[EA *JE )i mido temple

Shuowén said & “consists of | [room] and the phonetic i [chdo]. & [Ji5]:
ancient form.” In Shuéwén “ancient form” means not “the most ancient form”,
but “one ancient form”. This & appears in the phrase Y (& (K- J#ithe
temple to the son of heaven) in a text on a vase from the pre-309 BCE tomb
of the king of Zhongshan. Writers must have found the & mido phonetic
handier and, possibly, more helpful than 3] chdo, which may have been close
to Ji mido in the Yin, but perhaps not in the Warring Staes.

Authorities were not hostile to fi. The Tang Ganlit zishi “fi Ji: both are
correct” and the Song Gudngytin “fi [...] is also written Ji.” Lit Fu found Jf5
in blockprints from the Song and Yuan and the further shortened Jgi from
the Yuan onwards. Of this form dictionaries were less tolerant. The 1610
Stishii kanwil said “Jf5 is informal for [&”, the 1615 Zihui “fj is informally
written Jiij. This is wrong.”

Jii nevertheless thrived, outnumbering i forty-eight to three in our
1900-1954 manuscripts. The Education Ministry included J§i in its 1935
List of Short Forms and the Script Reform Committee in its 1955 Draft. Qi
Chéngnu of Northeast Normal University objected in Guangming ribao: “It
is better to write Jij than Jgi (/). Shuowén says: ‘Ji: ancient form of [’
Informally one mostly uses #. Since this form uses the phonetic ff [mido
seedling], it is easy to recognise and easy to remember. Using {f [ydu from]
as a phonetic is problematic.” Y Chuanxian countered: “We should not use
Jii for Ji5 (Ji), because Ji is very common, while I have never seen Jii.”

In Japan f& appears to have been still in use in 1910, when the teacher
Yanagi Isao wrote he would no longer deduct points for use of short forms
like &, and in 1919, when the Education Ministry included Ji in its Char-
acter Regulation Scheme. Thereafter records cease. The 1940 Shokai Kan-Wa
daijiten described J& as an “ancient character for J&”.
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i & mié disdain
In 1956 the Script Reform Committee replaced i with the shorter homonym

% (mie none). The practice was mentioned in the 1627 Zhénggzitong: “i7 i
[slander] is commonly written with 2&.”

J8 K mié extinguish
Huéng Ruozhou’s 1950 article and the 1952 Xué wénhua zididn called X
the short form for Ji. The Script Reform Committee adopted the idea and
included 7k, the centre of Ji, in its 1955 Draft.

The public was puzzled. Yao Jiazhén wrote in Guangming ribdo: “Some
comrades disapprove of 4> and X and find them difficult to understand.”
Professor Jin Linhai of Jiangsu Normal Institute: “I am afraid “K is unfamil-
iar even to literate persons. This character is easy to understand for people
raised in the grasslands who [according to Shuowén] use poles to put out
fires, but those are a minority. This character has insufficient basis among
the masses.”

Reformers did not contest the latter point. Chén Guangyéo and Yi Xiwt
called X a “newly created” but not yet “customary” form, Zhou Youguang
a “recently created character [...] not established by custom.”

X Xin argued in Wénzi gdigé that “/> and K were previously not in use,
but the masses have come to like them.” Wang Maocai wrote that “applying
the established-by-custom principle alone is not sufficient, one can also in-
troduce some new forms if suitable. Characters like 72, °X, JT, /5 [...] truly
demonstrate the creative wisdom of our people.” Advocates were joined by
Lao Shé:

At first even I did not make 4> and X out. However, after paying just a
little attention I learned them. They are certainly not so hard to learn
as the seal script. Some intellectuals patiently study seal characters,
but say simplified characters are hard to understand. That is a bit odd.
Since I learned to know them, 4> and “kX have become my friends. I do
not care to write £ or J§ any more — too much trouble.

K became official in June 1956 with the Second Batch of Implemented
Simplified Characters.
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& %" mé6 rub
J& *]”" mé demon
BE *I"" mé polish mo grind

Chinese writers used |~ for /& from the Yuan onwards and then for J&.
These practices never spread to Japan, where /~ had already assumed
another sense. Japanese records of |~ for [, Ji§ and /& begin in 1140 with
phrases like |7 J¢ (J#)¢ mani manichéan), |f])™ ([ Enma King of Hades)
and 24 (£ 4> shimakin red gold) in Buddhist narratives surveyed by
Yamauchi Yoichiré and and cease with letters sent in 1943 and 1944 to 4
E7#E (F5E 2 #F Minamikoma District) and J§£2) #F (V522 %) Nishitama
District).?2> In 2014-2017 |~ was recognised by none of our twenty-four
Japanese informants.

What finished |~ off? One cause was waning demand. One function of |~
was to fill in for [ in [ 5% (Satsuma han Satsuma Domain), which, however,
became Kagoshima Prefecture in 1871. Another cause was competition. From
1914 onwards we find |~ for [ (cho office, see ting) and from 1933 for J.
Lingering J# writers sought new ways out. In 1953 we find a map of %<
Al in Tokyo Archives.?? Paternity of this J< with its katakana <~ ma phonetic
was claimed by Ishida Yasuhiro in a 1984 issue of Seimitsu kikai (Precision
Instruments):

This was about 1955, when I worked with pulverising medicine. #Jf
J#& [kenma pulverise] has long been written fff#, which many have
struggled to write. ‘Would not #f/X do?’ I asked my colleagues, and
put the idea into practice. Today there are many who write #f/X in
their personal notes. I have also seen fJfJX in pharmacy advertisements.

In 1993 Jin Ruojing observed that “in Japanese one may see i written as Bz,
Ax as 4>, £ as 35, 46 as >f and £ as J<.” With this records cease. 2014-2017
informants were just as unfamiliar with J< as they were with |

To Chinese writers both forms were unpalatable, < with its Japanese
phonetic and |~ which they read as f#&. However, after J}f became 2, in
1956 some saw a chance to shorten also J#% or . In 1962 a handwritten
Unified Price List for Bicycle Repairs in Beijing City set the price for 4
(J# 14 gear grinding) to 40 fen, in 1994 this author saw an advertisement for
K247 UKBEEAL terrazzo) floors outside Gu’an in Hebei and in 2005 Huéng

225 Nihon kitte meikan, vol. 1, fig. 130; vol. 2, fig. 100.
226 Tokyo Archives ©7 208.20.06, p. 129.
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Xuéting criticised advertisements for 24 FL4 (#4L%4 motorbikes) in Baise
in Guangxi.?’

i */\ méu a certain

Giilidng zhuan (Giilidng’s Commentary) says SZ{EE{H @5 (Marquis Cai
and Count Zhéng met at Deng). The commentator Fan Ning (339-401)
added: B¢ 2 M (Deng is a place). Lit Déming (556-627) clarified: “The real
sense is J-. He does not know the location and so writes A\h.” This A is
presumably a shortened % mdu.

In 1039 /\ was recognised by Jiyan: “/s is a repetition mark. It is [also]
commonly used for £.” By the Yuan everybody was expected to understand
the form. The blockprinted drama Ziyiinting (Purple Cloud Pavilion) takes
place in L% /\H (a certain month of a certain year) and Dongchuang shifan
(The Affair of the Eastern Window) features /\#:{ (a person named Yug).228
Chinese records cease, however, with the 1610 Sushii kanwu: “% is infor-
mally written /\. This is wrong. /s is the ancient form for f4.” This ancient
practice was later revived, as we shall see in the F/ si section.

Japanese records extend somewhat longer. Dazai Shundai wrote in 1753
that “/\ is the same as 5.7, but fifty years later Matsumoto Guzan observed
that “In the past 3 was written /\.” /\ has, however, survived as the ka-
takana 2 mu.

ﬁiﬁ E mil 0.067 hectares

Shuowén gave the variants & (1) and & (il7), specifying that fil{ “consists
of H, - and /A.” Writers preferred the latter, admittedly shortening -|- to
~and A to ¥, &, %,M, A or L, as on Later Wei, Tang and Song steles,
on which Takuhon moji detabésu records six &Y, six &, three fi\ and one ff.
Then someone recalled that Shuowén prescribed /A. The now so familiar
with /& first appears in our database on the 1545 Shéngmiao stele. There-
after it was entered as “informal” in the 1627 Zhéngzitong and as standard
in the 1716 Kangxi zididn. Even writers embraced the newfangled i, using
it on twelve of our Qing steles, compared with #4 on seven, &I on four, fl
on two and fl{ on two.

Some dodged the choice by dropping the right side altogether to write &,
a form included in Taibdi’s 1935 “handy characters” and the Script Reform
Committee’s 1955 Draft. In a letter to the committee from Changsha an

227 Beijing Archives 90-1-326, p. 58.
228 Quan Yuan zaju, vol. 1, pp. 4303, 2409.
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assembly of Hunan teachers instead recommended / or 4, the simplified
form of J# me. The committee nevertheless adopted 7 in June 1956.

Use of 24, for By continued for a while, reported in 1960 letters to the
committee from Wugang and Shaoyang in Hunan and Fuzhou in Fujian and,
lastly, in one sent in 1976 from Taihe in Anhui.

A *?AT mal curtain

%E consists of IfI (cloth) and the phonetic & mo. Ancient writers would at
times make do with the phonetic only. Takuhon moji détabésu contains four
VLI (B )ff mufii camp headquarters) on Sui, Tang and Song steles.

Modern writers worked hard to find a still shorter form. In 1960 a teacher
at Hefei Normal Institute wrote to the Script Reform Committee that he had
seen i in students’ examination papers, and a proofreader from Shanghai
reported 7. The committee’s 1962 List of Simplified Characters suggested
neither, including instead ik with the phonetic A mu.

Only one of these forms was heard of again, 7t which was proposed in
the committee’s 1977 Second Scheme. One respondent feared “7f may be
mistaken for the short form of #7%.722° Who could take 7t for #7? Someone
from the far south, as we saw in the {7 dai section. This may explain why
7it was excluded from the 1981 Revised Draft.

5?, *J5 ndn male

The 1951 Jidnbizi said % was short for 5. First-hand records begin with a
1955 Nanjing census form registering one middle peasant as being £ 51):
(of male sex). Even the four-stroke *; has been contracted. A Tianjin Shoe
Factory Number 3 form from 1961 registers five %7 (male) relatives of the
worker Lidng Yufeén.?*° Subsequent records abound.

We find no proposals to replace 5} with 7 or . The latter was obviously
too close to the %3 used and proposed for £ (shén body).

F'ﬁ *I] ndn south

Reformers were at a loss for a short form for B. Rong Géng promoted Fj
with - in his 1936 Jidnti zidian and Chén Guangydo 4, from cursive 5, in
his 1955 Chdngyong jidnzi pii.

The Script Reform Committee found these too far-fetched and passedfg

229 Qunghong dui “Cao’an”, p. 4.
230 Nanjing Archives 5023-3-55, p. 154. Factory form provided by Wang Jialin.
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over in 1956. Writers then took up the bottomless 15, first reported in a 1960
letter from a teacher in Nanchong in Sichuan. This form appealed more to
the committee, which included it in List Two of its 1977 Second Scheme.

Reactions were negative. The education bureaus and corresponding or-
gans in Tianjin, Shandong, Jiangsu, Jiangxi, Guangdong, Yunnan, Qinghai,
Xinjiang and Shenyang called 7 “ugly”, “really ugly” or “very ugly”. Only
Shenyang Script Reform Office quoted a dissenting voice, “a teacher at the
Chinese Department of Liaoning University” who felt that when “T, 77
[#1, [1 [m] and [T have been used for some time, we will get used to them
in the same way as we got used to J, /%, <, and *.” The committee followed
the majority and lifted I out of its 1981 Revised Draft.

A A ME ndn difficult nan calamity
#1411 31 jian distress

In 1949 the Japanese Language Council replaced the fi-topped #f and
with H-topped ¥ and 7. The idea was not new. On wood slips and stone
steles Han scribes wrote &, %, 1%, # or {# with ‘grass’ where the older
Mawangdui manuscripts have +,

This disagreed with Shuowén and seal style, which distinguished the ©
tops in %, 4 and 7 from the V¥ (+grass) in 7, ¥ and so on. A minority of
writers tried to maintain this distinction even in clerk and square style by
rendering U as 1, as in a & on the 177 CE Yin Zhou stele, but not again
until the 570 Léng Dong stele.

Early authorities like the 241 Zhéngshi Stone Classics, Sui Zhén-cdo gian
z1 wén and Tang Ganlu zishii accepted the majority’s unetymological -+
tops. Consensus was broken by the 776 Wijjing wénzi, which instructed: “All
characters of the /% [han roast], % and &} type are written with 2.” Later
dictionaries followed suit, prescribing + or 1} tops. Grass tops nevertheless
lived on to annoy regulators. The Yuan Zijian condemned 3% as “informal”
and the 1610 Stishii kanwu as “wrong”.

The compiler of the 1610 Sitshii kanwit did not waste space to condemn
the analogous #f with +-, hastening to deal with a new and more serious
offence: “#f is informally written ¥. This is wrong.” ¥ had been seen in
blockprints since the Yuan and ¥ since the Ming. The 1956 Scheme made
both correct.

#¢ *¥f ndng bag

In 1960 a proofreader from Shanghai and an army recruitment officer from
Wuhua in Guangdong wrote to the Script Reform Committee about people
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who shortened #% to ¥, the first five strokes plus the last one. In 1974 Xiang
Hui wrote in Guangming ribdo that the still shorter ¥ was “often seen on
the medicine and sanitation front”.

The committee wavered, choosing the shorter & for its unpublished 1962
scheme, the perhaps more common 5 for the 1973 dictionary draft seen by
Helmut Martin in 1973, # again for its 1977 Second Scheme and neither for
its 1981 Revised Draft.

S i H i ndo brain
*‘h‘ﬁ !‘%( ¥ 1 ndo annoyed

The ffi prescribed in the Tang Ganlu zishii was changed to 1 in the 997
Longkan shoujing and 1008 Gudngyun, in line with Shuéwén’s ruling that “{(
depicts the hair and [ the brain.” fif{ contained no brain, so f be it. Writers
adjusted. Takuhon moji detabésu registers eleven ffi and two 1 before 997,
compared with two Jif§, two 1 and no /i after 1008.

Not surprisingly, the top ‘hair’ was cut short. We find fi in the calligra-
phy of St Shi (1036-1101), ¥ in that of Mi Fa (1051-1107), i in the Yuan
blockprint Giijin zdjit (Musicals Old and New) and {) and fi5i in the early
Qing Mulidnji.

The latter forms lived on, represented by two [} and three fI¥ in our
1900-1954 Chinese manuscripts. Reformers chose the shorter i and Jj) for
their 1935 “handy characters” and for the decisive 1956 Scheme.

Similar forms were known even in Japan. In 1705 Arai Hakuseki warned:
“Iii means f{§. Writing characters like § and Ji§ with & is wrong.” In 1897
Onishi Katsutomo mentioned use of Jfi for . Neither form dominated; our
1900-1946 manuscripts contain three fi§, three /i, one 14, two [ and one
1. The 1919 Character Regulation Scheme and the 1923 List of Characters
for Common Use advocated the shorter /i and Jj§j, the 1926 Proposal for the
Regulation of Character Forms the perhaps more common {iX and fix, which
then became official in 1946.

¢ L ni draw up

] replaced # in February 1956. We can trace this form back to an 1892
order to #14# (4114 nibo choose and allocate) materials for repair of barracks
near the Old Summer Palace.?3!

The origin of I} is not obvious. L/ yiis hardly phonetic. We do get a clue

231 Beijing Archives J2-7-22, p. 9.
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from Jiang and Shao, who found fifty-two ¢ for #f in military notes from
the late Ming. Is not 1| the first five and last two strokes of this J¢?

198 15 QE “h nidng mother, girl, woman

The first dictionary to mention I with the [ lidng phonetic, the 1008
Gudngytin, distinguished “f#: a mother” from “Jf: a girl.” Duan Yiicai com-
mented: “Tang writers made a clear distinction between these two characters
and would never write HPzE [£718 yé nidng father and mother] with I8, but
now [in the Qing] very few are aware of this.”

Already ancient writers wavered, however. On the 572 Li Yudnhdi stele
relatives pledge to % f##% 4/ (provide for infant granddaughters). A 659
statue sponsored by one Z= KR (LT danidng Mrs Li) commemorates her
deceased husband. The oldest ¢ quote in Hanyti da zididn is from the 978
Taiping gudngji (Records of the Taiping era), where a daughter asks JIR#E
{i &€ (Which sutra does mother want me to copy?).

So fIi served for fj from its appearance. Already the 1039 Jiyin found
Gudngyun’s distinction untenable and defined I simply as ‘woman’. The
1955 First List of Regulated Variants replaced fj with # for all purposes.

A still shorter form had existed, a i) registered by Lid Fi in Yuan and
Qing blockprints. The puzzling [ on the right seems to be a cursive 2. minus
9. In 1935 the Taibdi editors selected this #p for their “handy characters”.
With that, records of I cease, but not of the [~ phonetic, which lived on in
the analogous ¥b for i lidng.

The Japanese Language Council retained both variants, distinguishing
IR A (musumesan your daughter) from 5 X A (ojosan young lady). [l in
the latter was shortnened to >, analogously to i for fif (jo brew, see nidng),
B for % (jo soil, see rdng) and i for 7% (jo yield, see rang).

P B <Al niang brew

The 1955 Draft shortened f§# to fl analogously to it for £, a form known
from Hudng Ruozhou’s 1950 Wénhui bao article. This did not make it com-
monly known, not even by people in the trade. Wang Yongkang told the 1955
script reform conference: “A brewery apprentice saw [il: in the Draft and
said, overjoyed: ‘Before, brewery workers did not know how to cope with [,
but now I can write it.”” The reformer Yi Xiwt wrote: “The implementation
of a new character cannot ignore the established-by-custom principle. The
newly created f, tI: [rdng soil], 7> and % [...] will not become customary
right away.”

So the 1956 Scheme changed it to [il. Soon Guangming ribdao’s “Wenti

SHORT FORMS FROM A TO Z + 229



jiéda” (Questions and Answers) column had to tackle the question: “Why
have not the right sides of it (%) and il (%) been simplified identically?
Answer: [ is read 3| [niang] in Beijing speech, not N [rang like if].
It is easier to read out fi and f! if they have the same phonetic 2 [lidng].
Apart from that il has a basis among the masses.”

One was soon reminded that even the discarded [il: had a basis among
the masses. In 1957 Zhti Qingxia wrote in Wénzi gdigé that many preferred
to write fi- “according to their own habit” rather than the prescribed .

Whose basis was the firmer? Perhaps neither. The pro-fif Guangming ribao
was edited in Beijing, while the pro-fil: Zh@ wrote in Suzhou and the pro-fi:
Huéng in nearby Shanghai, the presumable birthplace of the analogous Ft.
In the end the Beijing-based committee authorised [if in 1959.

Wavering continued. The committee’s 1977 Second Scheme renewed the
fit: proposal. Hebei Interim Script Reform Leading Group pointed out that
this implied “simplifying once and then again, increasing the burden of
learning, like ${—%7—1{ and fE—{R-MAF.” fil: was duly removed from the 1981
Revised Draft.

B 9 nido bird

In most of our 1900-1955 manuscripts the ‘bird’ component is written &
with — for -, in some & without the central — and in one from 1954 1
with a square version of the cursive 2.2%2

Reformers wavered. The Taibdi editors’ 1935 “handy characters” promoted
#, the Script Reform Committee’s 1955 Draft £, but only for handwriting.
The 1956 Scheme imposed 1 for all purposes. A change was announced in
1957 by Céo Béhan: “Originally the components 4, & and £i were [to be-
come] %, 1% and . We now propose changing to 4, 1% and ffi. We further
propose to add the following components: % (5 [wii crow]) [...].” Apart from
4=, these proposals were implemented in 1964. In other words, the rarely
seen 3 was replaced by the hardly ever seen & in order to make space for
a short form for ‘crow’.

5 %¢ Nié
H: H LEN
i §8 55 nié tweezers
See i hong.

232 #44 in Beijing Archives 22-12-1637, p. 8.
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Pang

B OER ning calm ning would rather

Yin bones have a shorter & (2%) for %% as in TA)D® (445 the king is
having his night rest). The ‘heart’ was a Zhou addition which came to be
badly squeezed in clerk and square style, to - in the 2 on Western Han
wood slips from Juyan, to /> in a 5 on a 159 CE slip from Gangu, to — in
a & on the 457 Cuan Léngyan stele, to - in a & in the 516 Tugtihtn Ji
epitaph and to ™ in a @ in the 547 Yang Féngxidng epitaph.

The latter came to live on and irritate sticklers for rules, like the editors
of the 1610 Stishii kanwii and 1617 Zikdo who condemned %% as wrong. &%
nevertheless slipped into the 1873 edition of Shuowén, whose % entry says
that it )\ f#2447%8 (consists of [ and the phonetic % shortened) where older
editions more plausibly say %= 2.

The radically shorter J* is a later arrival, first reported from Shanghai
by Hudng Ruozhou in 1950.

The 1955 Draft advanced . The army teacher Tidn Qichang objected
that “some characters are not simplified thoroughly enough,” like %, which
“people often write as ‘7-.” At a meeting of the Chinese Writers’ Association
Li Ji said “%2 should be changed to ‘7% This form is often seen. The projected
& is not short at all.”23 Yun Hui and Jun Tao held * to be “the short form in
common use today”. Zhang Déctin claimed that “everybody writes % as 72"
Why then was not the common “J* selected in the first place? Because, as
Yéo Jiazhén and others pointed out, “J* was properly read zhit and meant
“the space between the throne and the retiring room behind it”. So the Oc-
tober Revised Draft mooted %%, a novelty which was replaced in the final
1956 Scheme with the popular ‘7. The zhit problem was tackled with a note:
“The “7* which means ‘the space between the door and the screen-curtain’
(an ancient and rarely used character) is read zhil. To avoid this “J* getting
mixed up with the simplified form of %%, the character formerly read zhit
shall be written ~.” These complications delayed the recognition of “* until
June 1956.

The official Japanese % has m@ for m, a reduction seen already on West-
ern Han wood slips.

ook nong agriculture

The J in & is a transformed P, presumably an agricultural implement.
The top appears as £7 (E3 hands), YY (*+ grass) or % (f trees) on Yin bones,
as Xk, @ ([ field), (84, ¥ or & on Zhou bronzes, as H, i or F1 on Western

233 Zhongguo zuojia xiehui 1955.
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Han wood slips and as [, HH, ifli, i, B or | on Eastern Han stone steles.
Jin writers plumped for the latter, making the character look like ‘a crooked
morning’, which is hardly its original sense.

So it was no big loss of sense and heritage when some started writing
A<, as in a 1943 program for protecting [/ {{lI#X (dianndng de dianqudn
tenant farmers’ rights) handwritten and issued by the Administrative Office
of Southern Jiangsu.?**

Chén Guangyéo described the 1956 Scheme’s /¢ as “a cursive form turned
into square style.” This was not obvious, the cursive form promoted in writing
manuals was ¥.. One might rather say that /& writers kept the first two and
last three strokes of /&, replacing the rest with /. Nevertheless, since /& was
regarded as a modified cursive form it was adopted only with the second,
June 1956 batch of characters, together with %, % and 3L.

i JE niié ydo malaria
J£ was launched in Chén Guangyéo’s 1931 Jidnzi linji and included in the
1955 Draft, perhaps by Chén himself. Ya Xinb6 objected in Yiiwén zhishi:
“Some of the [proposed] simplifications do not agree with those the masses
are already accustomed to [...]. For example: [...] %= (J£), the habitual short
form is J4.” In 1956 Chén admitted that Ji= was a “newly coined short form”.
Doubts delayed J=’s offical status until 1964.

& *= niié cruel

J& consists of a [ (tiger) with an oversized + (JIU claw). In 1960 corre-
spondents from Tianjin and Jilin informed the Script Reform Committee that
they had seen £ written =, a form clear enough for those who know their
etymology. The committee proposed this 1= in its 1977 Second Scheme but
withdrew it from its 1981 Revised Draft.

i 7 4 B\ <Kz nuo glutinous

The 1955 First List of Regulated Variants abolished F# to retain ¥, reversing
a long campaign against >k. The 997 Léngkan shoujing said: “ff is informal.
[...] The correct form is f2.” The 1617 Zikdo: “¥% is written with K. ¥F is
wrong.” The 1716 Kangxi zididn found even fi; improper, calling both 7 and
% informal and endorsing fi, a form closer to Shuowén’s fa.

Waéng Ténghan argued against the selected }&: “If the masses have already

234 Jiangsu kangzhan, p. 110.
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created a short form, like [...] $\ for }#, we should not retain the original
character.” This $\ was later reported in letters to the Script Reform Com-
mittee from Rongjiang in Guizhou and Pengxi in Sichuan. In 1982 this author
saw #A>K (glutinous rice) for sale in Kunming and Guiyang.

#A had a competitor. A 1960 letter from an employee of Sandun District
Grain and Oil Purchase and Sales Point in Hangzhou informed the committee
that the peasants wrote #% as fz. In 1981 this author saw #3>K5 (nuomizhéu
rice gruel) on a restaurant menu in Hengyang in Hunan and ¥z>k for sale
in Guangzhou, in 1986 also in Wuhan in Hubei and Wuhua, Meixian and
Maoming in Guangdong, and in 1988 in Huidong in Guangdong. ¥% records
cluster in the far south. 1981-1986 interviews confirmed that ¥z was known
in Guangdong, Guangxi and parts of Hunan but unknown in the north.

This left the Beijing-based Script Reform Committee with $\ which re-
ceived a place in List Two of the 1977 Second Scheme, but not in the 1981
Revised Draft.

i *T pdn tray

7 turns up in the 1862-1874 blockprint Lingndn yishi and %% in a 1948
Beiping Public Health Bureau report on fake 4 2 Fi#k (Penicillin) detected
in Kunming.?*> The latter outpaced the former, appearing in seven of our
1940-1954 manuscripts against @ in none. Unsurprisingly, the 1956 Scheme
included #%. Our 7 records cease in 1981 with a #if (stock-taking) in a
Fuzhou shop and #7¢ (wire rods) for sale in Wuxi.

How could f#% become 7z in the first place? In handwriting £ (JL spear in
V_hand) has alternated with 7 /4 (I stick in ¥ hand), as in #§ (ban sort)
which in Yuan, Ming and Qing blockprints appears as fiZ or distorted as %,
i, fik or fik. #% with the latter top appears in three prints and is obviously
the ancestor of .

8 F¥: pi open up
The 1956 reform merged & (pi open up) and F¥ (pi law bi ruler) to f%. Chén
Guangyao justified fi¥ as the “original character” for i, giving the example
¢+ (open up land) from Meng zi (Mencius).

235 Beijing Archives J5-3-925, p. 4.
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4 pido ticket
{Ejé piao float pido beautiful

See # ydo.

1% 1% % ping lean on, rely on

% is the older form for ’lean on’. Shuowén said: “[ji [4£]: lean against a ta-
ble. Consists of JL [table] and {T: [serve as].” & meant ‘angry’, as the ‘heart’
bottom suggests, but had according to Xido Eryd by the Han come into use
for ‘lean on’. The hybrid /& appears in the 997 Léngkan shoujing, which held
all three forms to be variants.

Writers came to prefer #. Takuhon moji détabésu contains fifty-five post-
Tang 1, % or & against five ©% and two %. The 1956 Scheme nevertheless
replaced % with the shorter #%£. The change was not implemented until 1959.

#H ¢ = ping apple
The appendix to the 1927 Pingmin zidian said: “The ## in 5 is also written
3. The 1928 Jidnyizi shuo, the 1951 Jidnbizi and the 1952 Xué wénhua zididn
agreed. The Script Reform Committee’s 1955 Draft nevertheless proposed
the still simpler .

No critic claimed that use of the homonym - for £ was new or unfamiliar.
However, the linguist and calligrapher Wi Sanli thought the difference in
sense between j# and - was too wide, and Zhéng Yiun considered that “it is
better to simplify to 5. This makes it easier to distinguish the two senses.”
The committee complied, recognising 5 in June 1956 with its Second Batch
of Implemented Simplified Characters.

This hesitation had a reason: the selected 3 was already taken. Eryd de-
fined 51 as #i# (laixido artemisia), Longkan shoujing as “another name for
¥ [ping duckweed].” Both definitions were repeated by later dictionaries.
Use for #% would give 5% a third sense. The committee reduced this to one
by dispatching the obsolete ‘artemisia’ sense from forthcoming dictionaries
and making #, not >} compulsory for ‘duckweed’.

Another problem was that 4# had two readings, ping for ‘apple’ and pin for
‘clover fern’. On behalf of the committee Cao B6han suggested amendments
to the Simplification Scheme in 1957: “We propose to add a mark beside the
following homophonous substitutions to indicate that the complex character
should under certain circumstances be retained, while keeping those substi-
tutions which are established by custom: [...] 3¢ (#%) [...].” In other words,
to write 5% for ‘apple’, which people were used to, but not for ‘clover fern’,
which they were not. Although no such note was added to 3 in the 1964
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General List, dictionaries have followed this recommendation, retaining i
in the sense of ‘clover fern’.

Unsurprisingly, the shorter *f has survived. In 1994 Wang Tiékiin of the
State Language Commission complained that “in the streets it is not diffi-
cult to catch sight of linguistic garbage like ~- 5 [...]1.” And not only in the
streets. A 2019 web search yielded ninety-seven ~F- 51§ against one hundred
and seventy 5L (cider).

£ ¥ pit beat

The Qing Kangxi zididn had separate entries for £ and #|, with examples
from Shangshii’s #4375 (beat out [a fire]) and Zhangué cé’s H—A (beat a man
[to death]). This distinction was often ignored, as in the Tang Wiljing wénzi:
“¥p is read like $#% and means ‘to beat’ or ‘stick’. In Shuowén it is written $#.
In the scriptures both are used interchangeably.” The Song Jiyun: “<¢ [pii
knock] [...] is also written % or $.” The 1956 Scheme ended this peaceful
coexistence by changing #% to #

£ /] pti servant

The 1955 Draft proposed a change of £ to 1, a form replacing £ in the early
Qing blockprint Miilidnji and the 1951 Jidnbizi. The Script Reform Committee
member Wéi Qué admitted its unfamiliarity: “Character simplification is
based on the short forms already in use. [...] The committee adopted some
measures to increase the scope of simplification [...] changing the phonetic
in fh, 3% and {7 [...].” LiG N&izhong in turn pointed out in Guangming ribao
that {p clashed with the f| pi for ‘fall forward’. So the committee spokes-
man Céo B6han proposed in 1957 to cancel 1| alongside twenty-seven other
homophonous substitutes. Cancellations came to nothing, however, and 1
was authorised in 1964.

% £ pii simple

Shuowén distinguished £ (unworked wood) from the #} (bark), Both came
into use for ‘simple’. Shiji said 7REFME K 4G (be honest and simple and
be an example for all). The 997 Léngkan shoujing merged the two: “EEFN
Both are correct. Read JI'f )¢ [pti]. [Sense of] unworked wood or simple.”

The 1956 Scheme replaced all ## with f} Chén Yue answered critics:
“Some say a change of £ to #p will mix this character up with the Korean
surname £+ [Bak/Park]. However, use of f for £% is already very common
in society.”

Japanese dictionaries used to waver, entering £ & (bokuchoku simplicity
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and honesty) and #li## (junboku simple-heartedness) as well as #}Ef and 4l
Fh. Limbo ended in 1981, when the Language Council made £} but not # a
Character for Common Use.

HE W qi dwell

Both ## and #j are heritage forms. In Shijing ZE#ET-4% (ji gl yi jié hens sit
on their perches), in Zhuang zi the ancients #A4fiK_I (mit gi mu shang dwelt
in the trees at night). The early Tang writing guide Zhéngming yadolu said:
“##l [...] although the above characters are different, their readings and
shapes are in fact identical. The former were the norm in the past, while the
latter are preferred today.” Its successor Ganlil zishii said “both are correct”.
Downgrading of #fj started with the 997 Léngkan shoujing: “#fj is informal,
Htis correct.” With time, writers complied. On Qing steles in Takuhon moji
detabésu 1 outnumbers i twenty-six to three.

Downgrading peaked with the 1955 Draft List of 400 Retained and Abol-
ished Variants, which proposed to abolish #i. It was pointed out that this
contradicted the reject-the-long-and-keep-the-short principle.?*® Reformers
took note and retained #f§ in their December First List of Regulated Variants.

% L8 *yk qgi varnish

The right side of % depicts drops (*) of liquid (7K) dripping from a tree (/).
The drops on the left are a late addition, absent in the early Han Mawang-
dui manuscripts, which describe FHZ% (#1% dangi cinnabar varnish), £z
("% péngi spraying varnish) and Z5¢% (3435 qiqi varnish with lacquer), but
turning up on first century BCE wood slips from Juyan.

The somewhat similar %£ qi originated as a river name but came to be
used as an elaborate form for the numeral £, and short for % as on a 548
Buddha statue by Daoxing describing a #8&J5 (cure for eczema caused
by varnish). Such use of %£ for %: was disparaged as “informal” by the Tang
Ganlu zishi, the Liao Léngkan shoujing and the Song Gudngyun.

The 1955 Draft proposed to make it formal by advocating ZE for . Pro-
fessor X4 Shisong objected in Zhonggud ytiwén: “In cases like this I find it
better to create new, separate characters. We can, for example, simplify % @
[yt bushyl, #i [yu plead], £ and % to #%, I'¥, # and yt. ([...] till now g
has in people’s brains only had the sense of ‘seven’.)”

The 1956 Scheme did not adopt this 71, but writers did, as in a 1958 plan

236 “Ge di renshi”, p. 38. ““Hanzi jianhua fang’an cao’an’ gongbu yi ge duo yue lai”.
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for Jbatiliit)  (Beijing Varnish Factory). In 1960 use of 7L was reported
in letters from places as disparate as Shanxi, Guizhou and Fujian.?¥”

So the 1977 Second Scheme opted for yt. Hunan Script Reform Commit-
tee objected that this collided with the Hunan habit of writing ¥t for % (xi
stream). This did not prevent their Beijing colleagues from retaining vt in
their 1981 Revised Draft.

R 75 5% qf even
P8 V% 1% ji cross a river, help
74 &l 77 ji medicine
The 7% component is shortened to 7 in Japanese and to 5% in Chinese. The
former are, unsurprisingly, older. Records of ¥ for the central 7 (hairpins)
begin in China about 310 CE with a # (Qi army) mentioned twice in the
Zhangué cé wood slips from Loulan. The 7, & or 7 later seen on steles
and in blockprints, were dismissed as “informal” by the Song Yiipian and
“wrong” by the Ming Stishii kanwul.

In Japan 75 was treated with more respect. A 749 copper-plate version
of an edict by the Shomu emperor contains a j&. Luminaries like Fujiwara
no Michinaga (966-1028), Fujiwara no Kinto (966-1041) and Fujiwara no
Yukinari (972-1072) wrote iff and ji%. The sixteenth-century Manjuya version
of the Setsuyoshii dictionary advocated writing ¥ (seizei assembly) as 37#=.

The Japanese Education Ministry and Language Council were never in
doubt, advocating % and 7l with 7 in their 1919, 1923, 1926, 1938 and 1942
reform schemes and finally in the 1946 List of Characters for Current Use. 7
became official with the 1951 List of Characters for Use in Personal Names.

Chinese writers had by then invented a still shorter form. 55 and 7% appear
in blockprints from the Song onwards, admittedly together with 7 and ¥
which for a long time remained more common; our 1900-1939 manuscripts
turn up ten 7 or %, six 5% or {7 and six with 5% or .

In 1935 Taibdi and the other Shanghai journals introducing “handy char-
acters” chose to print 5%, % and jf|. Their colleagues at Ltinyii chose forms
with 75, as did the Education Ministry in its abortive List of Short Forms later
that year. By the 1950s the shorter forms had gained ground. Our 1950-1954
manuscripts contain sixteen 5% or 3% against five J% or %5 and nine 5% or Ji.
The Script Reform Committee chose the shorter and more common 5% or j%.

237 Beijing Archives 36-2-93, p. 30. 1960 letters from Changzi, Rongjiang and Songxi.
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= = gi how on earth

The cursive %, appears in square style as & in blockprints from the Yuan
onwards. & was proposed for official use by the Chinese Education Ministry
in 1935 and by the Script Reform Committee in 1955.

Professor Lidng Donghan objected in Wénzi gdigé: “The overwhelming
part of the announced characters are ‘established by custom’ and have long
been common in society [...]. There is just a small number still worth dis-
cussing, like JiE for 4%, 4 for %, i for &, [X for Jif, Jif for i and &, for 5.7
Ye Gongchuo clarified in Rénmin ribdo: “Some short forms are well known
to older people (like &) but unfamiliar to the younger generation.” At the
script reform conference later in 1955 he played the problem down:

We cannot demand that every simplified character established by
custom be known by every literate person. For example, a secondary
school student may not know the short form of the & in S ILFE
[nonsense!]. But if you ask his father, he will know it. However, when
his father reads his letter, he does not recognise the short form [>]] of
# in 277, We cannot just because of this claim that the short forms
of &= and 7 are not established by custom.

Thus endorsed, & became official in 1959.

In 1965 Xiao Tianzht admonished Wénzi gdigé readers: “The bottom of
& is written ©, without sealing the opening.” This reminder must have
surprised many. The & proposed by the committee in 1956 and advertised
as official in Rénmin ribao on 15 July 1959 had a sealed [ bottom which
was quietly changed to ' in the 1962 edition of Xinhud zididn and the 1964
General List.

Why change the bottom? Presumably in order to teach it as the phonetic

' ji, analogously to the ! in i (gi rise) and 1T\ (gi wolfberry).

Ji 1% JH qi open

Shuowén gave Jj the sense of ‘open’ and £ (i) that of ‘teach’. In practice
the character was written Bf or Ji{ and meant ‘open’. In 1039 we read in
Jiytun: “|5: Shuowén says ‘open’. This form is commonly used for }4.” Had )i
writers picked up the form from the 986 re-edition and reprint of Shuéwén?

J&i was proposed for official status by the Education Ministry in 1935 and
by the Script Reform Committee in 1955. Yao Jiazhén wrote in Guangming
ribdo that “There are still people who oppose characters like |, f;, ;* and
J&, which they regard as ugly.” Is this why recognition of 5 was delayed
until 1959?
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#E 3} qi discard

It is not easy to see how F could evolve from #i. Actually it did not.
consists of an object Z, said to be an upturned - (child), a distorted &
(3 basket) held by distorted £3 (J}- hands). Forms like  without the basket
appear on Warring States wood slips from Guodian, Xinyang and Baoshan,
but then disappear. The 100 CE Shuowén called /& “an ancient form for 5.
Short forms turn up again, however, as 3§ in the 513 Yan Chén epitaph
and in Song, Yuan, Ming and Qing blockprints, perhaps reintroduced by a
Shuowén reader. Thus 7; is a reshaped @&, not a reshaped .

The Chinese Education Ministry included 7§ in its 1935 List of Short Forms
and the Script Reform Committee in its 1955 Draft. It then struck someone
that 7i was already present in dictionaries, so it was moved to the First List
of Regulated Variants, which became official in December 1955.

In Japan 3 got a flying start, adopted by celebrities like Kiikai and
Fujiwara no Yukinari and appearing in sixteenth-century editions of the
Setsuyoshii dictionary.?*® By the twentieth-century, however, records had
ceased and 7= was never proposed for official use. What had repelled Jap-
anese writers? Perhaps its similarity to 77, which they had come into the
habit of using for %t and #t.

78 o 28 +[1] gi implement

Ambitious dictionaries list the variants #§ with & (dog) and 7 with T.
(work). The dog is the older component, appearing discernibly amid four
mouths or bowls in the early Zhou ., then turning into 7, %, X, 3, 1 or
X on Zhou bronzes, F or 7 in the early Han Mawangdui manuscripts, A
on Jiangling wood slips, X on Yinqueshan slips, -+ on Dunhuang slips, T,
+ or K on Juyan slips, T. or + on Wuwei slips and T in the 106 CE Ma
Jiang epitaph. Into anything, it seems, but k.

However, the 100 CE Shuéwén maintained that 2% depicted “mouths of
bowls guarded by a dog.” Clerk style for ‘dog’ was k. Some took Shuowén at
its word and wrote ¢, as on the 153 Y1 Ying stele and 170 Xia Chéng stele.
#+ was still far from mainstream, however. The Sui Zhén-cdo gian zi wén and
the early Tang Zhéngming ydoli still prescribed &3, the latter emphasising
that “&; is written with T..” This order was disturbed by the Tang Ganlu

zishii, which called {5 “common”, promoted %% with ‘dog’ as “correct” and
was followed by later dictionaries.

238 #'E for kichi (discard) in the Manjuya edition, F£ff for kien (give away) in the
Ekirin edition.
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Script reform barely touched #. In 1926 the Interim Committee on the
Japanese Language suggested writing #r, followed by the Japanese Language
Council in 1938. Eventually the Japanese character lost ~ in 1949 to become
#, analogously to %, %, & and 2.

The Chinese 1955 Draft instead endorsed the still common #g. Y Xinbd
objected in Yiiwén zhishi: “Some characters [like ££] have not attained real
simplification and should be simplified further.” The committee had no idea
how and so left #& alone.

But others had. In 1959 we find WriZ[ll (tingzhéngi stethoscopes) in a
purchasing list of the Planning Committee of Nanjing City.?** The follow-
ing year [l was reported in letters to the Script Reform Committee from
Baotou in Inner Mongolia in the north to Xichang in Sichuan in the south.
The committee included [1] in its 1976 Second Scheme but not in its 1981
Revised Draft.

F A &5 gl air, gas, vigour

Air was first depicted simply as —, which became = in the Zhou, = in the
Spring and Autumn and = in the Han. It is likely that the hooks and edges
were added to distinguish ‘air’ from the confusingly similar = (= three).
By the Han = and *{ had come into use for ‘beg’, as in a Si§& (S Ffn
wish for good fortune) on the Spring and Autumn Marquis of Qf vase. This
called for more distinguishing additions. One such appears with a Jix (J&
48 blowing wind) described in the early Han Punishment and Virtue manu-
script from Mawangdui. 45, once meant ‘to present’ (which explains the ‘rice’
component), but came to be used as an elaborate version of ‘air’.

While < for ‘air’ was expanded, *<, for ‘beg’ was shortened to Han T
and Jin %, which became standard in this sense. The last four-stroke =,
for ‘beg’ in Takuhon moji détabesu is a B (ZJifi prayer) on a 589 Buddha
statue by Géng Xu.

Once ‘beg’ had become =, the risk of mixing up diminished and =, be-
came a tempting alternative to 4g. The 521 Sima Xidnzi epitaph describes
a deceased lady’s 1)< (refined disposition) and the 523 Ji Fan epitaph an-
other consort’s #:»/<, (4 % spiritual vigour). The 1039 Jiyuin noted that
“ [...] is also written %.”

Competing short forms for 47 nevertheless turned up, 57 in Yuan and
Qing blockprints, 47, in 1904 and 1918 letters and %7, in a handwritten 1941

239 Nanjing Archives 5019-2-73, p. 9.
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anti-Chiang Kai-shek battle song from Shandong.?*° The new %, spread fast.
While our 1900-1939 manuscripts contain five /<, one 4%, and no %, the
1940-1954 proportion is ten 4, to one <, and one .

In 1935 the Education Ministry chose the relatively common =, for its
abortive List of Short Forms. Twenty years later the Script Reform Commit-
tee followed suit, rejecting the by then more common but still less short 4.

In Japan %1 was noticed by Shibata Masao in the 1505 writing guide Unshii
orai, 7, by Yamada Tadao in a sixteenth-century edition of the Kagakushii
dictionary and %4 by this author in descriptions of Buddha’s % J3J7% (ki no
yamai anxieties) and & (5 A7 kikuzure depressions) in the 1846 blockprint
Shaka goichidaiki zue (Life of Buddha). As in China %4 outcompeted the older
forms. Our 1900-1919 manuscripts contain eight 47, against six % and two
X, those from 1940-1946 have twenty % against two 47, and no .

For its 1923 and 1926 reform schemes the Interim Committee on the
Japanese Language chose the still predominant 4%, as did the Japanese Lan-
guage Council in 1938 and 1942. Then second thoughts came up. A council
memo dated 15 July 1946 noted that “according to Takada Tadachika [...]
A, is neither running nor cursive style; since <, is the original form of 5g, "<,
will do.” The old but uncommon “5, was not further contemplated, however.
In August we again find 41 in a proposal from the Textbook Office of the
Education Ministry, but also on a list of “short forms which will not be adopt-
ed” prepared by the Language Council’s Committee on Character Survey.?*
This stalemate kept 47 out of the 1946 List of Characters for Current Use
and paved the way for the by then ubiquitous 4 in the 1949 List of Forms.

Japanese records of 45 and 43, precede Chinese ones. The 1904 and 1918
Chinese letters with %, were written by Lii Xtin, who lived in Japan from 1902
to 1909. 1942 Beiping Electric Light Company documents with % include
a list of Chinese names arranged by their Japanese readings, which shows
that some Japanese had a hand in the writing.?*? It seems Japan repaid the
loan of 5T with interest by sending China %<, and 4.

ﬁ% + qian swing
See #ft qit.

240 Liu 1930, p. 123. Lu Xun shougao quanji, Shuxin, vol. 1, pp. 5, 49. Zibo geming shi,
p. 100.

241 National Archives 1946.6.4-1946.12.19, pp. 78, 75, 73.

242 Beijing Archives J6-3-24, p. 22.
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18 1T gian move
In the fifth-century BCE Houma Covenants ‘move’ is written (2£) with hands
(F9) hoisting an object (H) and two more hands (#}) pushing from below.
Later scribes chose to stress the ‘move’ sense further, adding 17 (road) in
the # (%) on Warring States pots, [I- (foot) in a % () on a wood slip
from Wangshan and both these in the # (3&) and %} (&) in the early Han
Mawangdui manuscripts.

The 997 Léngkan shoujing said iT was read like & but meant ‘bury’. This
simple character nevertheless came to be used for &, as in the Song to Qing
blockprints examined by Lit Fu. The practice was recognised by the 1013
Yupian, which gave iT the sense of “move forward”, and more decisively by
the 1956 Scheme.

In Japan jT gained more respect and entered dictionaries sooner, like
the sixteenth-century Ikyoshii, which recommended writing ={t, (senge pass
away) where the 1496 Setsuyoshii had i&{t,. Dictionaries continued to call i+
“informal for i&”, but the Japanese Language Council considered the shorter
form too rare to include in the 1949 List of Forms.

# *Z2 7% gian pull

The 1955 Draft proposed to shorten # to Z= with = for %. Z tops had
appeared already in our earliest inscriptions, in a # in a silk manuscript
from Mawangdui and a % on a wood slip from Dunhuang. As late as in the
Tang Z with % was prescribed in the writing guide Zhéngming yaolii. Our
oldest square style % top in fact appears in Zhéngming yaoli’s successor
Ganlu zishii, undoubtedly inspired by Shuowén’s insistence that the top of
the character is the phonetic % xudn. Subsequent dictionaries stuck to
tops, while writers wavered.

The 1956 Scheme shortened # further to Z= with A for . Z= was known
previously, from a 1540 stele inscribed by the poet Liti Qinshtin. Reformers
seem to have been unaware of this, however. Chén Guangyéo called #: a
“newly coined short form”, and Lidng Donghan argued in Wénzi gdigé that
“some simplified forms which are not established by custom are nevertheless
very good, like 7= for # and % for #f and %.” Unfamiliarity may explain
why official status was denied #: until 1958.

i 13 *1T qian modest

The Script Reform Committee’s 1977 Second Scheme suggested changing
ff to 1T. Records of this i are scanty: a 1960 letter to the committee from
Zhenyuan in Guizhou and 1977 letters from Yunyang in Sichuan, Mengcheng
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in Anhui and Sihong in Jiangsu. In the committee’s Character Group “one
person advocated a change to X [with the phonetic /X gidn] to avoid simi-
larity tojT [which was proposed for #% gidn].”?** Rather than promoting an
invented form, the committee left 3 out of its 1981 Revised Draft.

V& V& *¥T qidn hidden
Eastern Han steles are inscribed & or 7% with two % (hairpins) on top
right. One exception, the 163 CE Téngbai Temple stele, has a & with k.
Such compressed tops soon ceased to be exceptional; Takuhon moji detabésu
contains twenty-eight Later Wei /& with Jk or }k against three with £f. The
Sui Zheén-cdo gian zi wén followed the majority, advocating 1% with FX.

The Tang Ganlu zishii, the 776 Wiijing wénzi and later dictionaries did not
go along so easily, prescribing instead 7% with the etymologically correct
hairpins. Not everybody got the point. The Tang writing guide Zhéngming
yaolii contains a list contrasting “correct” and “somewhat erroneous” forms.
Our surviving copy, written on a Dunhuang scroll by a private teacher,
confusingly includes the pair 7. Presumably the original contrasted &%
¥ or %1%, which the copying teacher slipped into rendering %, out of
entrenched habit. That habit lived on, so the 1617 Zikdo had to repeat: “#
is written with #. 3% is wrong.”

The 1955 Draft bowed to practice and proposed 7 for y%. It then oc-
curred to someone that % had the same stroke count as 7% and so could not
be called a simplified character. This explains why % was legalised not in
the 1964 General List of Simplified Characters, but in the 1955 First List of
Regulated Variants.

Some wanted to go further. Zhang Yudnti suggested in Guangming ribdo
to adopt the shorter phonetic - and write 7, as did Chén Guangydo in his
Chdngyong jidnzi bido. The idea was rejected by the committee, but not by
the public. In 1960 letters from Siping in Jilin, Baotou in Inner Mongolia,
Jinan in Shandong and Xiamen in Fujian informed the committee that local
writers had taken up 7T for &.

So the committee included 7T in its 1977 Second Scheme. The education
bureaus and committees in Jilin, Fujian, Tianjin, Yunnan, Hubei, Jiangxi and
Sichuan pointed out that 7T would be mixed up with 7+ Five correspond-
ents also alerted the committee that “JT is used as short for 3% [xi stream]
in the south” (actually in Zhejiang, as we shall see in the j% section).?** In
consequence T dropped out of the 1981 Revised Draft.

243 “Cao’an di yi biao” xiuding qingkuang shuoming, 1979, p. 4.
244  Qunzhong dui ‘Cao’an’, p. 4.
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88 $8 £ * 4~ *=% gidn money, 3.75 grams, copper coin

From the Later Wei onwards writers shortened £§ to $# or 4% analogously
to ¥, 42 and %€ which were dealt with in the cdn section. £ was the most
common of the group and so the most liable to further reduction.

Radically shortended forms like % and 4+ appear in blockprints from
the Yuan onwards. Our 1864 account book says F= /K J{H (IE = F /K 4&(H
Zhang san yé qgian qidn yi bdi the third Mr Zhang owes one hundred).?* In
the [ guan section we saw that Lii Xtin wrote /7% for {54£%. Mathews’ 1931
dictionary enters the variant £. Ouyéng Zhén, Féng Lititdng and Yi Xiwt
mentioned % and %, which they held to be derivates of & (J& qudn spring,
coin). In Dagong bao Tai Yang rendered the character .

Less radical shorteners retained a left side but replaced 4; with the shorter
‘man’. Lia Fu found f% in the 1862-1874 blockprint Lingndn yishi and we
find {34 (gidnlidng taxes) in Ll Xun’s diary and in the stanza % A\{/] 754
5 H24% B9 (workers toil diligently; receiving pay, they count coins in
the hundreds) in a 1932 Soviet area primer.2*¢

The Education Ministry’s 1935 List of Short Forms proposed % and the
Script Reform Committee’s 1955 Draft £%, keeping the analogy to 7%, £k and
5%. We register one counterproposal, from a meeting of the Chinese Writers’
Association where Gé Luo suggested .24 This did not sway the committee,
which legalised 4% in 1964.

Objectors lingered. In 1965 the Yunnan teacher Li Yong argued in Wénzi
gdigé: “Could one not recognise the characters the masses have already
adopted and let them be used legally, like = (&), T (%), fif (55, % (4%)
and & (3%)?” Professor D6ng Weichuan of Beijing Normal University wrote:

To accomplish character simplification [...] one must consult people
of all trades. For example, pharmacists write the weight of Chinese
medicine in gian as 7> because the simplified form of §& does not fill
their needs. If one prescription contains ten kinds of medicine, one
has to write ten ££. What a waste of time!

The 1977 Second Scheme ignored these arguments and kept 4.
Outside the People’s Republic we encounter further variants. In Taiwan
Pan Zhonggui wrote in 1954: “In prescriptions written by Chinese medics

245 Beijing Archives J106-1-1.
246 Lu Xun shougao quanji: Riji, p. 214. Fujian geming shi huaji, p. 194.
247 Zhongguo zuojia xiehui 1955.
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one finds characters like % (££) [...].” On the web, Joe Hing Kwok Chu
warns fellow medics:

A form written in shorthand can be confusing for herbalists from
mainland China if you use the symbols commonly used in Hong Kong
or among overseas Chinese elsewhere in the world. The herbalists
from the mainland might read your shorthand H (gian) as liang (ten
times as much). In some parts of mainland China gian is written in
shorthand as # or as ). [...] Errors like these have happened but are
rare, because a responsible herbalist will see that the weight of the
herbs is out of the regular range and will call the prescription writers
to verify them.

In Japan we know similar forms from 1692, when Nakane Genkei wrote that
“4.is the same as £8” and from 1753 when Dazai Shundai wrote that 4 was
(44 is now read momme and indicates a weight of 3.75 grams).

When the yen currency was introduced in 1870, its fraction was dubbed
§& sen, a name reasonably similar to the American cent and Mexican centa-
vo which it was intended to replace. As 44 had come to designate a weight,
the need for a new short form for sen arose. From 1887 onwards we find
recorded expenses like &[] 1752 (1 yen 50 sen). The Education Ministry’s
1908 Kanji yoran (Survey of Characters) suggested: “[J—[&], JE—#s, =N [cho
hectare], &—4§. When the above characters are used as measures, there is
no harm in using the variant.”?*® This was the closest = ever came to official
recognition. The ensuing 1919, 1923, 1926, 1938 and 1942 reform schemes
advocated the % which finally became official in 1946.

4 4T 2T gian tow line

The 1955 Revised Draft proposed #: for # and analogously # for 4, with a
note that the alternative “4T is very common in Sichuan”. The 1956 Scheme
plumped for the latter, shorter form, which turned out not to be common all
over. Wen Yingshi wrote in Guangming ribao: “There are only the following
five characters which are not much used by the masses yet and have not
made their mark, which one might consider changing: [...] # is shortened
to 4 in the scheme, I suggest a change to #.” Only in 1964 did £} replace
4 (and #& xian, q.v.).

248 Yamaguchi Archives i A +J#% 600. Kanji yoran, p. 26.
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A /K qian apology
The 1977 Second Scheme proposed to replace jit with the homonym /&
(gian owe). Records of this practice are scarce, a 1977 letter from Wuyang in

Henan and another from Yunyang in Sichuan. The proposal was withdrawn
from the 1981 Revised Draft.

1 1 qiang gun
fﬁ bty qidng rob

See cang.

% % < <1f gidng wall
T4 T se stingy

The 1955 Draft proposed to simplify }%/if% to % with 3 (board), the 1956
Scheme to %% with + (earth). A is the older component by far, appearing
in Yin % (¥, Zhou & (¥ and ¥ (#) and Shuowén’s 45 (#%). 1- is not
even the second oldest left side; on stone steles we find fi& with ) (wall)
from 147 CE, J% with | and |~ from 156, 3% with |- and |~ from 405 but
fif with I only from 668. Authorities like the Qing Kangxi zididn followed
Shuowén, prescribing #4. 5% with + nevertheless became the more common
form, outnumbering 3% eight to one on Qing steles in Takuhon moji détabésu
and nine to one in our 1900-1954 manuscripts. The 1955 Draft followed
authority and the 1956 Scheme custom.

Puzzlingly, the right side of the now official J#% contains one stroke more
than the *-topped & prevalent in the Han and Later Wei and advocated
in the Sui Zheén-cdo gian zi wén. What made writers discard =? Presumably
Shuowén’s insistence that ji& “consists of #F and the phonetic 7| [gidng]” and
% “of 7 [wheat] and T [granary]l.” Yan Yudnsiin managed to squeeze at
least the top of i into the ji§ he prescribed in Ganlil zishii. Writers complied;
our records of the == component cease with a J& in a 1390 wall inscription
in the Méng zi temple in Zouxian. M\ was hard to squeeze in, however, so
Song blockprinters replaced it with » and were followed by later writers
and in 1956 by Script Reform Committee.

Even %% was too bulky for some. In April 1956 Hubei Board of Trade reg-
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istered an expediture of 3000 yuan on a new i} (wéigidng fence).?* Four
years later use of £f: for % was reported in letters to the committee from
Xiamen, Songxi, Xichang and Guangzhou. Further use earned I} a place in
the 1977 Second Scheme.

Fujian Education Bureau and Shanghai Interim Script Reform Leading
Group found the = ydng phonetic misleading. The committee split. A 1979
memo said some in its Character Group considered that “= expresses the
sound imprecisely, so we should change to 3£ [with the phonetic giangl,”
others wanted to “revoke the change; the I in the Zhejiang place names
B¢ and 2}+1F is read ydng and will be mixed up with £ gidng; whereas
would be too unfamiliar.”?*° In the end the 1981 Revised Draft passed % over.

e o o qidng strong qgidng strive

In 2011 one Huang Péizé reported from his school’s Cultured Little Scholars
Summer Camp: “We prepared for our first activity: a search for irregular
characters. [...] Before we had walked twenty steps, I stopped. ‘Hey, look
here!” I stepped back and the others came. [...] A close look revealed that
the top [] of 3% had become /..”

I\ tops were outlawed by the 1955 First List of Regulated Variants, creating
a split with Japanese which retained iifi with /. There was a case even for
I\, however. The 1610 Stishii kanwii argued: “54 is informally written 5. This
is wrong. Shuowén says the character consists of [the phonetic] 5/ [hdng]
and Hi. This makes it clear which is correct and which is wrong.” Not quite
clear; the Song scholar X Kéi pointed out that “in Qin stone inscriptions the
character is written with [].” As it is on Han wood slips and stone steles. 7
with /s does not appear until 578, first on a statue by M& Tianxiang, then
in the Tang Ganli zishii and in ensuing dictionaires. Obviously /\ writers
were taking Shuowén at its word, writing with a 5/.

‘Strong’ was initially written 53 (7%) with the phonetic & jiang. On West-
ern Han wood slips the shorter 5% (gidng rice weevil) turns up in the same
sense. With time this practice became universal. While we we find just
eleven 7% among thirty-nine i in Sano Koichi’s register of Han wood slips,
the proportion on Later Wei steles in Takuhon moji detabésu is thirty-two 5
to three 5 and on Qing steles fifteen to nil.

249 Hubei Archives SZ81-2-1039, vol. 1, p. 1.
250 “Cao’an di yi biao” xiuding gingkuang shuoming, p. 7.
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& % I qido high
ff 46 # qido bridge
f& 1& {f¢ qido living abroad
& Ifs jido proud
W& 45 7 jido rectify

Atsuji Tetsuji writes: “I have a friend called Takahashi who writes his name
Hi1&. The form [Hiff§ makes him uncomfortable. His forebears have written
% for generations, so it is unthinkable for his generation to change.”

Variation precedes the Takahashis. The top of Warring States & has been
interpreted as growing grass (*}"), that of % as a flying dragon (J), that of
ﬁ\ as an ascending foot (I), that of 73’\ as a climbing arm (/) and that of &
as a climbing hand (). Han silk manuscripts and stone steles contain 5,
f& and K& with X (hand), f& with /- (hand), & with k and ¥ (/%) with K.

Xl Sheén called for order, presenting an etymology in Shuowén: “%: high
and bent. The character consists of X [k bent] and a shortened &.” By
defining % as ‘high and bent’ instead of ‘high’, Xt had created a rationale
for a “k top.

This converted few. Umehara Seizan’s registers of Later Wei and Tang
inscriptions contain nine % with 7, one %5 with X, one % with -k and one
%% with ~ but no 4§ with K. The Sui Zhén-cdo gian zi wén recommended %5
with “k;, the Tang Yupian #f with /-

Attitudes would change, however. Our oldest extant "X top appears in a
%% on the 503 Prefect Yt epitaph. The Tang Ganlu zishii held & with % as
“correct”, classing & as “informal”, and was followed by the 776 Wiijing
wénzi, the 997 Longkan shoujing and so on. These helped oust ~ tops from
everyday use. /= tops were, for example, registered in Lid Fli’s Song and
Yuan blockprints but not in Ming and Qing ones.

By then writers had come up with the still shorter 7%, #F and %7F, which
appear in blockprints from the Yuan onwards. These became official in China
but not in Japan, where they had not taken root.

)
e

clt

qidao

See 7% ké.

% 5% qgido aperture

The 1955 Draft proposed to shorten %5 to 7, a proposal which was imple-
mented in June 1956 with the Second Batch of Implemented Simplified
Characters. Chén Guangydo, co-creator of the Draft, called 75 “a character
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established by custom, written with 7 and 1% [gido skilful]. 1% is also pho-
netic. This is analogous to %j. ‘Also phonetic’ means that this [1%] is the
semantic component of the character and at the same time is its phonetic.
There are many examples of this in Shuéwén.”

This promotion was needed. 7 is not on record before the reform and was
mentioned by fellow reformer Yi Xiwd among “newly created characters”.

$E 7y qie steal
Lid Fu found Y] (gié cut) for #5 in Yuan and Ming blockprints. The more ex-
plicit %7 with ¢ (void) appears in blockprints from the early Qing onwards

and became official as #j in 1946 in Japan and ten years later in China (+
in the earlier forms is an elaboration of the original -tz phonetic).

i 2F qin parent

2% is the left side of i and the left side of 31 (xin new). Shorteners could
have employed it as short for either, but Yuan blockprinters chose to write
2% for i and set a tradition which became rule in June 1956.

& 4 *f> qin fowl

In 1960 a Nanjing teacher wrote to the Script Reform Committee that he
had seen 4 for & in his pupils’ works. In 1963 a Circular Curbing the Use
of Incorrect Characters in Trade issued by Beijing Non-staple Food Trade
Office condemned the “widespread use of wrongly written characters like
[...] %4 [...1.”*" In 1980 this author saw a %% (poultry) market in Nan-
jing and a {4l (midogin gongying chicken supply) point in Huzhou in
Zhejiang. In 1986 Wang Minxué of the Anhui Language and Script Working
Committee complained of ¢4 writers.

In 1980 this author noticed a Z A sign in Shanghai, with the phonetic /T
jin. In 1985 Féi Jinchang surveyed irregular characters and found “simplified
characters current only in one area or in one trade, among them picto-pho-
netic characters based on dialect reading, like #5 (1) in Wuhan in Hubei,
# (&) in Hai’an in Jiangsu and 4 (&) in Shanghai.”

Yes, f~ was typical for Shanghai, identified in 1981-1986 by informants in
that city and by one in Suzhou and one in Nanjing, but not in neighbouring
Jiaxing, Hangzhou, Huzhou, Nantong and so on. Even 4+ turned out to be
a local form, identified in Nanjing, Yangzhou, Huaiyin, Yancheng, Suzhou,

251 Beijing Archives 2-21-269.
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Huzhou and Shaoxing but not in surrounding areas. It is no surpruse that
the 3 jing phonetic came into use just in this area, where speakers mix up
the -ing and -in endings of the standard language.

Later records of both forms are lacking.

) 8 b qin diligent

The 1956 Scheme passed #}j over, but the public did not. A December 1955
list of assets of #)=£)#) ~ (Qinfeng Cigarette Factory) in Nanjing is followed by
a January 1956 one for #=E41j.252 In 1957 Fan Jiang reported in Guangming
ribdo that his Zhejiang pupils wrote either #}j, it or % for #}. In 1958 Zhang
Sijing from Handan complained that some textbooks contained “locally
simplified characters like [...] 1j (¥)”. In 1961 Wén Bing mentioned Jfj in
Wénzi gdigé among short forms “in common use all over the country”. Zhang
Zhi from Linxian in Henan objected: “As for #}j, we simplify that to i here,
not to Jffj. One who teaches language at a given place has no way to know
whether such unofficial short forms are current in the whole country or not.”

But the Script Reform Committee had a way to know. In 1960 it received
letters from thirteen places reporting Jf, from Baotou in Inner Mongolia
in the north to Heyuan in Guangdong in the south, but no reports of 1,
# or Iif]. So Jj was its obvious choice for its 1962 and 1977 simplification
schemes. However, criticism of misleading phonetics like the X fii in the
proposed ¥ (& fi), 4 ling in # (%% lin) and 2 ydng in ¥ (5% qidng) related
even to the # jing in Jfj gin and contributed to the exclusion of #j from the
1981 Revised Draft.

The Japanese Language Council shortened #fj to %) in 1949, analogously
to the &, ¥, %, #t and ® described in the #{ ndn section.

i % 4% ging light

See % jing.

# *=% qing blue, green
¥ *1% qing clear
1 1% qing feeling
il I *T% ging ask
The Script Reform Committee’s 1962 and 1977 schemes proposed Z for 7, %
for 3% and so on. This % is not based on the classic cursive % witha 3 (}H)

252 Nanjing Archives 5034-3-461, pp. 194, 220.
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bottom, but on the further shortened % which writers then transformed into
square %, as on a 1929 envelope addressed to “Y.M.C.A. Tientsin”, clarified
by the postman to £5-2> (&4 €rthe youth association).?s* &£ was excluded
from the 1981 Revised Draft for fear of confusion with %, according to the
committee staff member Fut Yonghé.

& [ qing celebrate

The /> (heart) in J& was reduced to — or removed in the B, 2 or & on
Han wood slips and the £ in Yuan and Qing blockprints. Reduction accel-
erated in the twentieth century. Our 1909 account book registers payments
to one V4%, a 1912 entry in Lt Xtn’s diary has a /5 and a 1925 inventory
list from the Palace Museum in Beijing registers an item from Hj 5
(G2 4F 1797).%5* Introducing its 1935 List of Short Forms, the Education
Ministry vowed to avoid “forms used for different characters, like ~” which
stands for [# but also for J&.”

K came to outcompete the rest, appearing for & in four of our 1940-1954
manuscripts compared with J& in two and /x and /™ in none. In his Jidnt
ziyudn Yi Xiwa of the Committee for Research on Script Reform advocated
the common form:

Today this character is commonly written with K [qudn dog] [...].
Some say [X is too undignified to use by celebrations. However, the
form is established by custom and there is no need to be caught up
on the sense of components [...]. Moreover, characters with "k are not
necessarily negative. jit [xian offer], it [ydu just as], #%, % [yi how
fine!], ff; [méng fierce] and 4#, for example, are positive.

Nevertheless the Script Reform Committee opted for dignity by proposing
JK with &, not A in its 1955 Draft. In Zhonggud Yiiwén Guan Xiécht of
the Academy of Social Sciences instead advocated |, which was, however,
earmarked for #. Wang Maocéi in turn defended [ in Wénzi gdigé: “When
simplifying characters, applying the established-by-custom principle alone
is not sufficient, one can also introduce some new forms if suitable. Charac-
ters like 7, °K, T, /5, JK [...] truly demonstrate the creative wisdom of our
people.” Doubts nevertheless delayed the recognition of [ii until June 1956.

> writers persisted. The 1964 General List warned that i was “written
with &, not K7, the 1998 Xiandai Hanyti guifan zididn that “The bottom

253 Chang 1995, vol. 9, p. 562.
254  Lu Xun shougao quanji: Riji vol. 1, p. 10. Museum of Chinese History, manuscript
1 5678, p. 9.
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right of [k is K, not “K.“ In 2006 Cui Xizhong complained of “graduates of
a renowned agricultural institute” who “write X with |~ and “k.”

JR reached Taiwan, but not the canophobic warnings. This sowed discord.
On 4 October 2006 one Song Jianshuang alerted web readers:

Shameless Taiwan businessmen insult our great national day! [...] I
discovered this by accident two hours ago as I was having tea at the
Taiwan-owned San huang san jia (3R3H) restaurant at Dayan Tower
Square in Xi’an. [...] Notice how ‘China’s National Day’ is written!

A reproduced poster declared that - [F [E K =5 = %¢[5]JX (San huang san jia
celebrates China’s National Day together with all), with the abominable “X.

Japanese writers never picked up X, but some found another short cut.
In 1975 Yomiuri shimbun reported that students at J& i k2% (Keio Universi-
ty) wrote JK/G K% with the phonetics K and O on leaflets and posters. The
forms have not come into general use and none of our twenty-four 2014-2017
informants could identify them.

¥ I qiong fine jade
We first find £ in a 1920 letter to the Bank of China from its 75717 (Qiong-
zhou branch).?*®* Chén Guangyéo described  as “a character established by
custom, written with  and the phonetic 37.”

The 1955 Draft proposed to make ¥ official. Bao Youwén objected in
Zhonggué ytiwén: “#5 and 5{ have different readings, so it would be better
to write & [with the phonetic % gidng].”

Who got the idea of adopting the phonetic 31 jing in the first place? Céo
Béhén gave a hint in Wénzi gdigé:

Some people believe that those characters in the Draft which they do not
know have been created by the editors of the Draft. This is inconsistent
with the facts. The reason that they do not know them is that some
characters have been used only to a limited extent. For example [...]
writing 3% [Qidéngyd Hainan] is common in Guangdong and Guangxi.

Yes, Guangdong people needed a short form for Hainan place names like
¥, 81|, ¥ and ¥ /¥. They found a handy phonetic, 57 which is read
ki in Cantonese and so rhymes with #¥5 k’m, and kep in Hainanese which
rhymes with ¥ xer.

255 Beijing Archives J31-1-771, p. 8.
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Northern doubts delayed official status for ¥ until 1959.

#3 55 qidng poor, to the utmost

The 5 in &7 is a shortened [ (which in turn is a shortened 5 gong phonetic).
We can follow the character’s evolution from 4 (%) with 2 on Warring
States wood slips from Baoshan, §§ with = in the early Han manuscripts
from Mawangdui, 58 with E on Western Han wood slips and either 58 with
H, 8 with 5 or &3 with 5 on Eastern Han stone steles. The 175 Xiping
Stone Classics set the 5 norm by prescribing 5.

A still shorter form had existed. In the ca 300 BCE manuscripts from
Guodian scribes sometimes dropped [ altogether to write @84S (FEELL
5 [§3:# 1] misery and success depend on the times) and 7B E (J] A
H [H A §5] using this, one will not be lacking). Records of this, however,
cease with the 134-118 BCEwood slips from Yinqueshan.

Radically shortened forms like 55 and = appeared in Yuan blockprints.
= was a borrowed homonym originally meaning ‘vault’. 55 was explained
by Chén Guangyéo as a 5-less §3 with & turned %7 turned ; (which hap-
pened to give the character the logic of ‘void of clout’).

55 was picked for the 1935 “handy characters” and the 1955 Draft. Chén
Guangyao defended the choice: “There are also those who advocate &, but
that form is not so common.” Kéng Xiangdé disagreed: “%5 is unfamiliar. We
think it would be better to simplify to =.” Zhii Qingxia noted in 1957 that
many kept writing & “according to their own habit.” Official status for %5
was delayed until June 1956.

I FK gia swing

## T gian swing
The 1956 Scheme changed #f{## (swing) to kT~ Gong Shi wrote in Zhongguo
yuweén: “Some of these homonymous substitutions have been used for a long
time, like 7 for #&, T for #&, Fk for #f [...].” Very long in fact. In Dié lidn
hua (Butterflies Chasing Flowers) the traveller Li Yut (937-978) wrote FfifE
Tk TS ZE(L{LE (who is there on the swing, whispering and laughing). The
Song Fuigtipian explained the existence of two forms: “Gao Wiji says in the
introduction to #(##&iK [gitigian fi On Swings]: ‘This was a pastime in the
women’s part of the palace of Emperor Wl of Han.” It was originally called
Tk and was used by celebrations. Later the word was distorted to ##&.”
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[ X *[X #[X qii area
e K 6u sea-gull
[# WX Ou Europe

We find [X. with ¥ in Yuan blockprints, ¥& with X in the 1496 Meio ver-
sion of the Setsuyoshii dictionary and K& with a further contracted [X in the
ensuing Manjuya version. The latter came to dominate in Japan, where our
1900-1946 manuscripts yield fifty [X against seventeen [X and no [X.

The Japanese Education Ministry’s 1919 Character Regulation Scheme
suggested permitting the common [X. Its 1926, 1938 and 1942 schemes
switched to the less radical [X, which finally became official in 1946.

Chinese habits differed somewhat; our 1900-1954 manuscripts contain
thirty-nine [X, thirty-six [X, thirty-five [X, twenty-nine [% and eight [f.
Reformers wavered, picking [X for Taibdi’s 1935 “handy characters”, [X. for
the Education Ministry’s 1935 List of Short Forms, [X for the Script Reform
Society’s 1950 List of Common Short Forms and finally [X for the Script
Reform Committee’s 1956 Scheme. Chén Guangyéo argued: “This character
is also written [X, but that is not so easy to write as [X, so that form was
not adopted.”

5 # #l it qii leaven, yeast

Dictionaries operate with two traditional forms, 4§ with 4 ji and 4l with
it qi. %8 is the older, seen in orders and receipts on Western Han wood
slips and on Jin and Tang steles. The shorter #i appears in the 997 Léngkan
shoujing as an “informal” form for the “correct” #8. This view was upheld
by later dictionaries. The Ming Zikdo spelled out: “% is written with < and
. % is wrong.”

The 1955 Draft and 1956 Scheme shortened “the hitherto generally used”
i to i (qi bent). This change, wrote the Wénzi gdigé editor in a comment to
the debater Chéng Y1, “is based on characters customarily used in shops.” The
change to i was not immediately implemented. In 1957 Cdo B6han offered
on behalf of the Script Reform Committee to recall this and twenty-seven
other homophonous substitutions. As we know, these revisions came to
nothing and {fj was confirmed by the 1964 General List.

In the meantime, in December 1955, the committee’s First List of Regu-
lated Variants had abolished %} to retain %, which thus came to enjoy nine
years of official status.
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T e A qudn
Bl # % quan

£

See ¥l guan.

it /X qué lack

In 1946 the Japanese Language Council shortened # ketsu to /X, a practice
we can trace back to 1882, when a meeting report said one person &
(kesseki was absent).?>® /X is an unlikely descendant of #, but a likely one
of its variant [.

Use of /X for ff would make no sense China, where /X is read gian and
means ‘owe’. This sense of X was obsolete in Japan, so users writers felt
free to adopt this character for ‘lack’.

fife T que firmly
The 1956 Scheme changed f# to ffj. The latter is older than the former, ap-
pearing in Shuowén, whereas fif¢ enters our records only in a 986 addition
to that book: “Today this character [#fj] is informally written #f. This is
not correct.” This negative attitude had changed by 1013, when that year’s
version of Yiipian said #fi [ fg4)) W& &b, (4 is read qué and means firm) with
no such caveat.

The 1955 Draft left fif in peace. The proofreader Zhao Xi reminded the
reformers: “Replacing %%, fiff, i [...] with &, ffj, #f [...] is something the
masses have been used to for a long time. It is necessary to add these char-
acters to the scheme and announce them with the rest.” Which was done
in the 1956 Scheme.

JER #tL rdng soil earth
IENgENE rdng shout yell
F£9% xiang assist
#3i-4l xiang inlay
The 1951 Jidnbizi said i was “in use in society” for 1. The 1955 Draft,
however, mooted %, an analogy to the proposed &l for i (rang yield). tk
turned out to be unfamiliar to the public. We saw in the niang section that
the reformer Yi Xiwu regarded i as not customary. At a meeting of the
Committee for the Promotion of Democracy some comrades feared that I

256 Yamaguchi Archives & 5 2.
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“will not be easy to recognise for the masses.”>” The Script Reform Com-
mittee responded by lifting tI: out of its 1956 Scheme.

1l had gained a foothold, however. In 1960 Qi Changshuin of Shenyang
Forestry and Pedology Institute wrote in Guangming ribao that “some char-
acters have long been in use by the masses, like [ (58), ¥ (B%) [...].” A
teacher from Fujian Agriculture Office wrote to the committee that he in
his work had encountered the character “t[: (}£)” (taking the latter to be
the official form).

#k inspired more analogies. Also in 1960, correspondents from Wanrong
in Shanxi and Yangchun in Guangdong reported use of HL: for I to the
committee. In 1974 Lit Xingéng from Wuhan wrote in Guangming ribdo
that “in our factory and in our district there have emerged new simplified
characters” like £f for 4.

So the committee renewed its 1 proposal in its 1977 Second Scheme, this
time including PI: and 4L. Six objectors proposed a change to 1 instead.?®
This did not sway the committee, which in its 1981 Revised Draft made a
last bid for if, Ak and 4L.

In Japan the % component became Z£ in 1949. This & with /> for [I[]
was not the most common pre-reform short form, appearing in three of our
1900-1946 manuscripts compared with % in eight. In 1926 and 1938 au-
thorities proposed the common %2 analogously to the proposed # for & and
7= for 25. The approval of Z& with /> came only with the 1949 List of Forms.

Puzzlingly the now official Japanese forms with /> were at least as com-
mon in China as in Japan; our 1900-1954 Chinese manuscripts contain
elevenzz, [i#, i or 3 against three [l or #} with B and no forms with 1.

i HE | rang yield
The Japanese Language Council shortened ;% to ;i in 1949. Chinese reformers
were less modest. In 1935 the Taibdi editors adopted 5t with the phonetic
shang among the “handy characters” to use in their columns. Chén Guangyéo
mooted #, but was criticised in 1936 by fellow reformer Ouyéng Zhén for
promoting this “new and odd” form instead of the common if, an analogy
to the older ¢ for .

For its 1955 Draft the Script Reform Committee chose &l. Guangming
ribdo’s “Wenti jiéd4d” column explained: “G# is read N [rang] in Beijing
speech, close to the 7 & [shang] reading of |-. In addition I is very current
among the masses.”

257 “Zhongguo minzhu cujin hui”.
258 Qunzhong dui “Cao’an”, p. 6.
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Others took #} to be more current. Qiti Chdngnu of Northeast Normal
University wrote: “For the character 5l (%) it would be better to use Fi
which is established by custom.” Zhao Taiméu of Shandong University called
t “new”. Flt Chdoyang reported in 1956: “In Erténg shiddi [Childhood] the
form used for 7 is #¥, not iil..” The Anhui teacher Zhou Qiféng recorded i
in the works of middle school students. Such discord delayed the official
adoption of & until 1959.

8 3 rdo harass

See 1% you.

%% 2% rgo coil
See £ ydo.

B F re heat
See A shi.

2 %A 1A ren recognise

ik was mentioned in 1950 by Huédng Ruozhou in the Shanghai Wénhui bao. In
1952 Ding Xilin of the Committee for Research on Script Reform confirmed
the novelty of this form:

When advocates of short forms find a character too complex, they use
the same method [of creating a picto-phonetic character] to design a
new character, writing for example ¥ as #i#" and ;% [rénshi know]
as sA3H. At first sight this way of creating characters looks ingenious,
but [...] later people may come to read half of the character and so
pronounce it wrongly.

1\ became official only in 1959, either because of these concerns or because
refermers had been waiting for a verdict concerning the & component.

2% 2% ¢ réng glory

See & ying.
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fE A8 «fF- *{\ rii Confucian

Writers early realised that this character would look much the same with
1fi for the awkward Tf. In fact our oldest legible inscription is a {f on a
32-6 BCE wood slip from Wuwei. This f proved resilient, appearing ten
times in Umehara Seizan’s collection of Later Wei inscriptions compared
with £# in four.

Shuowén, however ordained the phonetic 75 xi with 7. The Tang Ganlu
zishii duly called {# “informal” and the 776 Wiljing wénzi “wrong”. Writers
took note and restored f#. {fi records in Takuhon moji detabésu cease with
the 1329 Zhang Lidsiin stele.

Closer to our time new stabs were made at {f;. In an 1892 manuscript by
Téo Géngza we read that &% 5[ (Song Confucians spoke of morals), then
below that %¢{Z=). We find no further records of this use of {z (which lat-
er came to be used for {§ in China and for {# in Japan). Instead new ideas
came up. In 1936 Ouyang Zhén’s Jidnbizi zhi ydnjiii said the “common short
form” for 7 was fili, Réng Géng’s Jidnti zididn said {J- and Chén Guangyéo’s
Chdngyong jidnzi bido fA. Only the latter two came to wider use.

The Education Ministry’s 1935 List of Short Forms and the Script Reform
Committee’s 1955 Draft proposed {J. Duan Dapéng suggested a revision to
{A in Yiiwén zhishi, as did Zhao Yongshang and Tian Qichang in Guangming
ribdo. The committee member Yé Gongchuo pointed out that “fF; is usually
written {F in the south and {A in the north, and northerners and southerners
do not recognise each other’s characters.” Facing this stalemate, the com-
mittee left {7 out of its 1956 Scheme.

The north-south divide was not absolute. In 1960 {A was reported to the
committee by correspondents from Baicheng in Jilin, Uriimqi in Xinjiang and
Luoyang and Zhengzhou in Henan, but also from Rongjiang in Guangdong,
Wugang in Hunan and Pengshan in Sichuan. {J-was reported from Pingnan
in Guangxi and Yancheng in Jiangsu, but also from from Tianjin and from
Zhengzhou in Henan. It is nevertheless plausible that the phonetics A and
T first came into use where reading fit best:

Beijing Yangzhou, Wuhan, Hubei | Changsha, Guangzhou,
Jiangsu Hunan Guangdong
fifi | zuss lus4 Y213 y13 y21
A | zus1 6?55 y213 y33 jpp 22
T |y3s5 Y34 Y213 Y13 Iys3

The committee selected the most-reported {A for its abortive 1962 and 1977
schemes but excluded it from its 1981 Revised Draft.
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8 114 sd sprinkle

Shuéwén says: “{§ [/]: to wash. Consists of 7k and the phonetic Jfi. In ancient
script used for Jj# [sd sprinkle] and 17 [sdo sweep].” Use for ‘wash’ ceased,
at least in Takuhon moji détabesu, with a jfi,[y (purification of the soul) de-
scribed on the 699 Revered Teacher Pan memorial tablet. Later steles in the
database call this activity i[> with ¥ xi.

Meanwhile use of jJ§ for & continued, as in the phrase i (sprinkle
and sweep it) on the 179 CE Chén Qiu stele. On subsequent steles in our
database J/i# alternates with jfi#7. The 1956 Scheme set the standard to /.

5% T sdi competition

AN

The 1955 Draft offered no short form for #%. Wi Jing pointed out that “there
are quite a few characters which have not been simplified, like %¢, 22, #F,
B S £, 25, 2% [...]. I wish the Script Reform Committee could simplify
those [...] and make them easy to use for common people.” In his Chdngyong
jidngzi pti, the always creative Chén Guangy4o suggested the not so short %%,
% or 7%. Reformers were obviously at a loss.

The public was not. The schoolteacher Lué Guang reported in Guangming
ribao that on 25 May 1956 Guizhou tiyt tongxun had announced the results of
a wiET GiiE 7% walking competition). LI Wénxih had seen more forms:

In Wuxi one may spot the short forms =, 5%, 7K and 7. Only from the
context can one make out that they all represent %, like in the f£3a
FEP [in the competition] and 7£ 321" in a theatre leaflet, or in the
slogan JF st 2= 35 sh#s10 [launch the labour emulation campaign].
2% is written ;= by Supply and Marketing Cooperative No. 1, i 7K
by Fraternal Photo Studio and 3% by Tingziqido Cooperative. Here
one also writes 24 as I 4%

The phonetics 7, [, = and /K fit % poorly in northern speech but better
in the east:

Beijing Nanjing, Wuxi, Shanghai | Hangzhou, Xiamen, Fujian
Jiangsu Jiangsu Zhejiang
%% | sais1 s@s SE35 SE334 S£334 sai11se1l
74 | ¢i55 si1 si55 ¢i52 60323 se 55 sdi 55
1 | sanss san1 $€55 $€52 $€£323 san 55 sidss
— | sans5 san1 SE55 S€52 $€323 sam 55 sdss
JK | suei214 | sueis S€324 sue3s4 | syersi sui 51 tsui 51
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An Eastern origin of 1ij, = and ’K is thus compatible with our admittedly
sparse records, and so is a Fujian origin of 7.

1] was mentioned (together with %) in a 1957 article by Zhi Qingxia
from Suzhou and in a 1960 letter to the committee from Shanghai. In 1962
Zhang Yéngmién reported that Zhejiang students wrote 1ij or i for 7% in
their entrance exams. After that use of 1ij for #¢ disappeared, as it came to
be used for 2 mi.

= records begin with a 1960 letter sent in to the committee from Nanjing
and end with a Bk = (ball game) notice seen in Shanghai by this author in
1981. Just one 1981-1986 informant, from Shanghai, could identifiy = as %%.

The sparsest record is that of 7¢. In 1981 one Zhejiang informant sponta-
neously told this author that one could write 3% for 7<. Only one 1981-1986
informant, in Changzhou next to Wuxi, identified 7 as 7%.

Writers could manage without 1, = and 7K because ‘i had taken over,
even in East China. In 1957 % was reported from Zhejiang, the following
year from Shanghai, Hebei, Henan and Anhui.?»

This mass use qualified i for inclusion in the 1977 and 1981 schemes.
These failed, but 5 survived. In 2010 the lawyer Wang Wénhao reported
that Maidiké Medical Company had sent a handwritten litigation to Chaoyang
District Court, suing Saibéte Electronics, which answered: “The name of our
company is F¢{4:HF /4 H], not /A F]. We do not know what unit 5
{H#5H A 1] is.” The deadline then passed and Saibéte eluded proceedings.

AE £px *4> sdn umbrella

The Education Ministry’s 1935 List of Short Forms envisaged a change
from 4z to %, based on cursive 4. Other reformers were less modest. Chén
Guangyao’s 1931 Jidnzi lunji suggested <) with v, like the Script Reform
Society’s 1950 List of Common Short Forms and the Script Reform Commit-
tee’s 1955 Draft.

Reformers made no claim that <> was “established by custom”. Chén
Guangydo called it a “newly coined short form*“ which “those who are already
literate can recognise at a glance.” Jin Mingsheéng listed <> among “char-
acters simply made up by the Script Reform Committee” and Zhao Taiméu
among “hitherto unseen or newly created short forms.” Doubts delayed the
recognition of <> until 1958.

In 1960 Jiang Yinnan of Zhengzhou Normal School informed the com-
mittee that <» was commonly written {iy with the phonetic [l] shan. In

259 Fan 1957. Wen 1958. Zhang 1958. Huang 1958. Zhou 1958.
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1966 Jin Hua wrote: “The character {iy was written on a big sign above an
umbrella repair shop. The sign seemed to have been there for quite a few
years. I told them the character was wrong, but they insisted that iy was a
better simplification than <}=.” Perhaps so, but the committee did not want
to re-simplify an already simplified character and let ‘umbrella’ out of the
1977 Second Scheme.

In Japan this merchandise is in turn often labelled 4, a form registered
by Suzuki Naoe in the 1882 manuscript of the novel Agura nabe. In 1915
Omachi Keigetsu warned that “writing 4k as 4> is wrong”. 4> appeared in
the Education Ministry’s 1919 Character Regulation Scheme, the Japanese
Language Council’s 1942 List of Standard Characters and its tentative Sep-
tember 1946 List of Simplified Forms. In the event ‘umbrella’ slipped out of
the List of Characters for Current Use and so retained its 4 shape.

Why did not Chinese writers take up the simple 4*? Because they found
better use for 4> as a replacement for the common £ (shi eat).

g 3% sang funeral

We find cursive # with » for [[[] in the calligraphy of Zhang Zhi (d. 192)
and square i from the 513 Lady Wang epitaph onwards. The latter became
official in China in 1956.

¥ 49 sdo sweep

Lit Fu found the bottomless 41 in blockprints from the early Qing onwards.
Like {1 for i, ¥ is an analogy to the older I for 7.
14, 19 and J became official in China in February 1956.

B T 4% V2 sé astringent

The right side of ## comes from {J. The top MM were upturned feet, which
have no match in clerk style and so turned into either 7J7] or [I-. Dictionaries
came to prefer {# with 7J7J, which the 1956 Scheme shortened to 7. Chén
Guangydo described this 7% as a “newly created short form [...]. According
to Jiyuin, 7 is the same as j#if. We now retain the y component, to make the
result more similar to the original character.” True, /! seems to have been
a novelty, absent in our 1900-1954 manuscripts where we just find two 7.
Novelty may explain why its official status was delayed until 1964.

The Japanese Language Council did not need to invent a new form, adopt-
ing instead 7%, analogously to 5 for & rui, % for ji setsu (see shé) and so
on which had been common since the sixteenth century.
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%A% 3 shakill

In 1949 the Japanese Language Council dropped a point in # and set the 7%
standard. Seven years later the Script Reform Committee of China dropped
the whole right side to prescribe .

Chinese reformers presented ample backing for their choice. Lit Fit found
7% in Yuan, Ming and Qing blockprints, Chén Guangyao called 7% “the ancient
original character” for # and Li Leyi argued that “the short form -% has
existed continuously since the bronze script and the ‘ancient script’ quoted
by Shuoweén to the [241] Zhéngshi Stone Classics” and that “both the Tang
Wijjing wénzi and the Ming Zhéngzitong recorded = [...].”

If5kwas so ancient and so common, why did it not follow '/§, %, {A and
other common Tang forms across the sea and become common in Japan
as well? Perhaps because 7% was not common in the Tang after all. %-less
forms had been common previously, that is true; the Warring States Tdng
Yii zhi dao (The Way of TAng and Y() manuscript from Guodian laments the
FXZR (2 5 disappearance of filial piety), and on the 134-118 BCE bamboo
slips from Yinqueshan % is used alongside # and #%. However, the ensuing
Shuoweén, Zhéngshi Stone Classics and Wiijing wénzi all called 7 and 5% “an-
cient”. Text records of % do not reappear until the above-mentioned Yuan
and Ming prints. Can we take it that a Yuan scribe noticed 5% in Shuowén

or Wiijing wénzi and then put it to use?

i MM shai be exposed to the sun

The 1610 Sishii kanwa said: “If§ is informally written Hfj. This is wrong.”
This ifj with the phonetic 7, read sai in parts of Guangdong and Fujian, was
analogous to the older jif for J&. i ceased to be wrong in February 1956.

18 =37 shan without permission

See 15 tdn.

15 15 1 shang wound

The right side of 1§} is a shortened %5 (shang wound), hence the top /. On
Western Han wood slips & was shortened further to {5 or to {4, which be-
came the common cursive form. In its 1935 List of Short Forms the Chinese
Education Ministry proposed to write and print 1% even in square style.
193, #5 minus H—//, was registered in Lia Flir’s 1930 Song-Yudn yilai stizi
pti in the (disputed) Yuan blockprint Jingbén tongst xidoshué. In 1936 we
find the form in Réng Géng’s Jidntl zididn and in 1937 in a report in the
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Hebei Kang di bao (Resistance News) that HE A7 [EIF (the Jap-
anese army sends large numbers of wounded soldiers back to Beiping).2¢°
Did 14; revivers get their idea from the much read Song-Yudn yilai stizi pii?
In any case 14; became the common short form, appearing in four of our
1935-1954 manuscripts compared with 1% in one. Unopposed, 1}; became
official for 1& in 1956.

J# J3t 1% shdo burn

See Z£ ydo.

4> J& shé abandon

4= shé means ‘lodging’, as one might expect from a character with a /~ (roof)
top and [ (walls) bottom. This 4 was early loaned for ‘abandon’, as in Méng
i H ks N2 M (shé gf tidn ér yiin rén zhi tidn neglecting one’s fields
to chase weeds in those of other people). The sense of ‘abandon’was later
specified with § (hand), as in the 100 CE Shuowén. Ensuing dictionaries
followed suit, distinguishing £ (shé shed) and % (shé abandon). The 1956
Scheme re-merged both senses to 4.

1% 45 45 she absorb
See il hong.

£ =43 shén body

On Han wood slips from Juyan £} appears as 5, retaining its first, third and
last strokes. Huang Xiang rendered this # in the third century and Shén
Can as ¥ in the Ming. The latter was adapted to square style, for example
by Lii Xtin who wrote 1% 44l (7% £ jE nowhere to stay) in a 1910 letter.26!

The 1955 Draft proposed to write % but print 5. The idea was abandoned
but resurfaced in 1977, when List Two of the Second Scheme included 45 for
. Reactions were negative. The education bureaus of Qinghai and Tibet
found % too ugly and those of Fujian and Yunnan too similar to 7J, pushing
47 out of the 1981 Revised Draft.

4 has also been used for ¥ ndn.

260 Beijing kangzhan tushi, p. 140.
261 Lu Xun shougao quanji: shuxin, p. 12.
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5% ‘HH shén examine

The 1955 Draft had no suggestion for %%. The proofreader Zhao Xi pointed
out: “Replacing 3% [...] with & [...] is something the masses have been used
to for a long time.” The Script Reform Committee member Wéi Que was less
certain, mentioningBfamong characters “which are not too widely used yet”.
Zhao Taiméu of Shandong University in turn listed & among “characters
not seen before”.

The latter Zhao was wrong. # had been seen before. A 1954 letter in
Nanjing Archives asks the Office for Local Industry to #i#%; (shénhé examine)
one project, and a report in Beijing Archives urges to ##r (investigate) an-
other.?52 These records do not, however, show that had been used “for a long
time.” Unfamiliarity may explain why #7 was recognised only in June 1956.

1% 1) shén Shen River
Originally ## meant ‘juice’ and 7f ‘sink’. In modern Chinese j# has been
used for the place name Shenyang, 7/ for the surname Shén. The 1956
Scheme stipulated 7f; for both. That was not the first mixing up of the two.
Liji recorded Duke Ai’s plans to sprinkle #ijy/ (ytishén elm-juice) during his
son’s funeral. The 1039 Jiyun said 7 “is the same as #5.” A 1948 register of
students in Beijing Archives lists one from jJ;}5.263

2L 5 shen kidney

See ¥ jian.

A% 75 shéng sound

=

The 1212 Sishéng pianhdi passage said “f5 is read #% and is informally used
[for that character].” In Japan 7= appears in the 1496 Setsuyoshii’s list of
the six senses {& 75 7 (shoku sei ko mi kaku hé colour, sound, smell,
taste, feeling and direction). mbecame very common, appearing in all of
the twelve Song to Qing blockprints surveyed by Lit Fu.

7 was included in all Chinese and Japanese simplification schemes and
became official in Japan in 1946 and in China in 1956.

262 Nanjing Archives 5034-3-327, p. 7. Beijing Archives 38-1-90, pp. 1, 11.
263 Beijing Archives J4-2-1855, p. 20.
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Tt 5 sheng rise
Tt 5 [t shéng raise
% (JP depicted and meant ‘measuring ladle’, as on a Yin bone recording a
sacrifice of §Y=2—46 (& —J—¢ chang ér shéng yi you two ladles and one
cup of wine). At some stage the character was loaned for ‘rise’, as in Shijing’s
nH2Ft (like the rising sun).

Later writers specified the ‘rise’ sense by adding H (sun), as on the 278 CE
Biyong stele and the ‘raise’ sense by adding [§ (pile of earth) and -}- (earth),
as in the 555 Gao Jian epitaph.

The 1955 First List of Regulated Variants abolished & and [ to prescribe
7} in all senses. The 2011 edition of Xinhud zididn repermitted use of
and [% in names.

The Japanese Language Council preferred to preserve the distinction
between J} (masu measuring box) and % % (noboru ascend).

4 <48 48 4% shéng rope
HE *E8 HS, min toad
IR 18 W ying fly

Simplified Chinese 44 differs from Japanese #f. The latter is the older, first
seen on the 184 CE Gud Jid stele. It was one of many Han variants: i and
f# in the silk manuscripts from Mawangdui, ##, # and # on wood slips,
88 in Shuowén, # on the 165 CE Lo zi tablet and 4} on the 170 CE Xia
Chéng stele.

The obviously Shuowén-based #ji came to be standard, but not immediate-
ly. The Han Xiping Stone Classics and Tang Yipian advocated #, the Tang
Ganli zishii, Liao Longkan shoujing and Song Yupian #E and only the Ming
Zihui and Qing Kangxi zididn #4[i.

The simpler #f and #f faded away but were succeeded by the #i-based
%4, the only short form appearing in Lit Fii’s Yuan to Qing blockprints and
in our 1900-1954 manuscripts.

%% was duly proposed in Taibdi’s 1935 “handy characters”, the Education
Ministry’s ensuing List of Short Forms and the the Script Reform Commit-
tee’s 1955 Draft. It became official as %@ in 1959, delayed presumably by
indecision over theZon the left. 48 became 43 with a prolonged L, in the
1962 edition of Xinhud zididn. &, I and other analogies were added in the
1964 General List.

In Japan #f stood its ground, appearing in seventeen of our 1900-1954
manuscripts, in which #f with [] is absent. Accordingly the Language Council
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recognised ## in 1981, that late because ‘rope’ had not been selected as a
Character for Current Use in 1946.

B2 % shéng sacred

Some Warring States writers shortened &2 by omitting the - ting phonetic
of the £ chéng phonetic. The Tdng Yii zhi ddo manuscript from Guodian
compares “the first sage” (Confucius) with #85 (Zin [{45] later sages);
the early Han Jingfd (Eternal Laws) manuscript from Mawangdui says %
FEH N (2 #p3the most peaceful are the wisest).

Later shorteners retained the bottom, assaulting instead the top. In Yuan
blockprints Lit Fit found ¥, a square version of the cursive ‘¥, and 3t with
W for Hu. While records of ¥ cease after the Yuan, the shorter % lived on
to become official in China in 1959.

Japanese use of ¥ for %2 was mentioned in the sixteenth-century Ikyoshi
and 1705 Doébun tsiiko, and of =& by Tanaka Dosai in 1757 and Matsui Tadashi
in 1861. The latter practice disappeared as Japanese writers began to use
2t for the more crucial £ and 7%.

I M sheng victory

War wore this character down. In 1942 Central Jiangsu Party Committee
praised a JE 4 MiF) (decisive victory) over enemy forces. In 1944 Huaibei
Jiangsu-Anhui Border Area People’s Anti-Japanese Self-Defence Force re-
warded those who had helped to #] 7| (wage victorius war).2** In 1954
Litt Wénying wrote in Zhonggué ytliwén that “many characters are written
in two or three ways [...] like [...] %, it, I}l and f” and Chén Guangydao
wrote in Chdngyong jidnzi pii that “[}j; is written in different ways, as I, I,
JBt, %, 1% or fi2, but there are also those who just write the right side %:.”

it with the = shéng phonetic became official in June 1956, with the sec-
ond batch of simplified characters. Records of competing forms cease with
a 1964 complaint by the Wuzhou teacher Litit Wanxin that “there are still
people who write J{f as i#.”

i fifi Ui shi army, leader, teacher
*Bill i iy shuai general

In the Zhou Ef (fifi) was often shortened to & (F) or F (iTi), except in the
northern state of Qin, where we find only the full form Eff, as in the 313 BCE

264 Jiangsu kangzhan, pp. 97, 132.
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Curse on the State of Chu and on the Stone Drums from Qin. After Qin
conquered China, its Bfi/fili became national standard. Records of & cease
with a & (/2 Commander Zud) on an eponymous Warring States tri-
pod, and the last ifj is a i (%}l shudi shi [Duke Huan] lead his army) in
the early Han Chiingiii shiyti (Tales of the Spring and Autumn) manuscript
from Mawangdui.

Bfi turned into clerk style Fli with F. The more familiar —-topped [ifi ap-
pears on the 156 CE Han Chi stele and is obviously an attempt to revive old
ways as recorded in Shuowén’s ffi. A misguided attempt, as the hook top in
Shuowén’s £f, fll () and 3F (G&) was absent in Yin and Zhou forms (True,
paleographic manuals routinely register §fi on the late Zhou Stone Drums
from Qin, but that form has been retouched; the rubbing shows only Ef
with a missing top).

Writers did not immediately take to . In Umehara Seizan’s collection of
Later Wei inscriptions Hil outnumbers fifi thirty-six to three. [ifi was snubbed
even by writing models like the Han Xiping Stone Classics, Wei Zhéngshi
Stone Classics, Sui Zhén-cdo gian zi wén and Tang Ganlu zishii and Yupian,
which all advocated Fii and Fl with F. Directives changed in the Song, when
Gudngytin, Jiyiin and the 1013 version of Yiipian prescribed fifi with &. With
time, writers adjusted, producing thirty [ffi in our 1900-1954 manuscripts
against four Fi.

Han scribes wrote F with the stroke order | 71— 11—, Contraction of the
last four strokes gave Han [ifi and Sui Jfi. The latter outcompeted the former
and became official in China in February 1956. In Japan official status for
i was never on the table, even though the form was established even in
that country, appearing in six of our our 1900-1954 manuscripts against
HIi in thirteen, a proportion close to the Chinese seventeen /i to thirty Fifi.

%2 VB shi wet

See Tk zhi.
IR Hf shf time
On Yin bones ‘time’ is written £ (#) with [ (sun) and the [I- zhi phonetic,

on the late Zhou Stone Drums from Qin 8% (%) with an expanded = si pho-
netic. After that forms with [ and 3 coexisted.

SHORT FORMS FROM A TO Z + 267



The ensuing Qin regime imposed its own forms, including the enlarged
8%/ with <. Han writers reacted to the enlargement by ejecting the original
phonetic, leaving us forms like A7 and b3 on wood slips from Dunhuang and
Juyan. This i} was made official by the 1956 Scheme.

The Japanese Language Council never took up f+J, although Japanese writ-
ing habits were similar to Chinese ones. We find a bJ in Prince Shotoku’s 615
Commentary on the Lotus Sutra and a 1943 demand for } 5 (kytji speedy)
help for hurricane victims.?%®> After that use of i} seems to have decreased.
In 2003 the netizen Nanashi z6 (The nameless elephant) wrote: “My teacher
at university shortened [ to H~f.” Unlike himself, we take it.

£ 4> shi food

In 1960 eleven correspondents, from Xichang in Sichuan in the west to
Yancheng in Jiangsu in the east, informed the Script Reform Committee
that some used 4> with the phonetic |- shi for &.

This practice must have been new. As late as in 1954 Chén Guangydo
suggested using 4> for #x (a practice common in Japan but unknown in
China). Chén would hardly have made this suggestion if 4> had been in use
for £& at the time.

4> remained relatively obscure. In 1961 Li Zongxian argued in Heilongjiang
ribao for tolerating pupils’ use of common new forms like i for i& and 4L
for £, but admitted that “there are also some characters, like 7 [48 xidng
think] and 4", which many do not recognise at all.” One was Lu Zhiwéi, who
complained in Béijing ribdo in 1964: “The signboard of a food shop says 4>
hHTEE 28 X TR [Grocery Retail Shop No. X]. If one does not go inside to
look, one cannot know what this shop is selling.”

The committee did not deem 4> fit for inclusion in its 1977 Second Scheme.
Our records cease with a §:4> (staple foods) section in a 1994 Baoding menu.

fi 4 (shi)

The Script Reform Committee let the character & remain but was determined
to deal with the corresponding component f in £ (fan rice), fk (yin drink)
and so on. The classic calligraphers rendered it ¥, 5 or § in cursive style.
The latter remained common in everyday use but was not easily converted
to print style. The 1955 Draft proposed writing 4% while keeping € in print.
The decisive 1956 Scheme and 1964 General List prescribed the still shorter

4 for all purposes.

265 Yamaguchi Archives Hjj A 22 688.
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Some were even less patient with fi. A 1947 receipt obtained at a Harbin
flea-market confirms a purchase of one thousand cases of &3 (5 4Jf doubing
bean cakes). In 1960 Guangdong Education Bureau informed the committee
that some locals wrote ff as Jx. This practice was criticised in 1962 by Wang
Ytn, in 1963 by Wi Nanxing, in 1982 by Wang Jiaqidn and in 1984 by Wéang
Jian. As late as in 2005 teachers at Huaixi Primary School in Wuhu in Anhui
complained: “Recently a number of newly created characters have appeared
in society. Some people simplify wildly just to get some relief for the moment
and even manufacture ‘inventive creations’ like 31 (iJf) - [biscuits] [...].”

B 5L 9 shi true

512 consists of the top and bottom of £ plus the < in ‘9 (). It appears in
cursive style in the Jin calligraphy of Wéang Xizhi and in square style in
Yuan blockprints.

Japanese 5Z differs from Chinese 5LZ. The split is recent. Kiikai (774-835)
and Fujiwara no Teika (1162-1241) wrote 52 and the 1496 version of Set-
suyoshii recommended writing jippu (accuracy) as 5275 and jikken (test) as £
H. After that the two points began to grow, piercing /, as we see in an 1869
SZ = (jitsu ni in fact).2°® This 52 quickly gained momentum; our 1900-1919
manuscripts contain six < against five 2 and four 5%, our 1930-1946 ones
twenty-three 5 against two 5 and one ZZ. The arguably more distinct 5%
was included in the Education Ministry’s 1919 Character Regulation Scheme,
the 1923 List of Characters for Common Use and so on until it finally be-
came a Character for Current Use in 1946. 3£ fell into oblivion. Emori Kenji,
born in 1915, asked rhetorically in 1965: “How does one read the following
simplified Chinese characters: [...] 2fx, &/ [...].”

Chinese writers kept the points. Our 1900-1954 manuscripts contain one
hundred and ninety-two = against four 52 and three 5. 52 was duly included
in the 1935 List of Short Forms and the 1956 Scheme.

266 Enshu komonjo sen: Kindai hen, item 3.
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Fe2 BV BE shi explain
i3 3R 1E yi translate
% BRI yi station
15 IR 2é pond
2 I EE 26 select
Taibai’s 1935 “handy characters” included iR for 3, a novelty recorded a
year before in the writing of Xi Zémin’s guinea pig students. One year before
that the Beiping police discussed the FA#R (release) of one Xing Qingchéng
charged with illegal transport of ammunition.2¢”

A letter from Hu Xingzhi to Xiandai revealed the origin of this puzzling
character: “iR is a form taken over from Japanese. It would be better to
change to the more common 3%.” True, forms with ¥ for 52 were common,
appearing in Jiang and Shao’s Ming military documents, in Lit Fi’'s Ming
and Qing blockprints, in Gud Ruoyd’s Taiping Rebellion documents and in
twelve of our 1900-1939 manuscripts, in which we find just two f{ with .

Nevertheless, # contained four strokes more than R, so a shorter form
was in demand. Réng Géng’s 1936 Jidnti zididn suggested the cursive-based
1%, 1§ and ¥¢. These forms did not outcompete those with 3%; our 1940-1954
manuscripts turn up three ¥, two ¥, five i¥ and one % but no forms with
or . In 1954 X Huawén proposed in Zhonggué ytiwén to simplify to H and
#R. For its 1955 Draft, however, the Script Reform Committee chose F, rare
but shorter than ¥ and more Chinese than f%, together with &%, % and ¥%.
The last X advocate on record is Ji D4 who argued in Wénzi gdigé for #{ in
1958. This did not sway the committee, which changed all £ to % in 1964.

Records of X' forms petered out, ceasing with a 1972 letter from a miner
in Benxi in Liaoning asking Héngqi “how to deal with the new simplified
characters common among the masses”. The editors let China’s top philol-
ogist Gudo Moruo answer: “Some of the simplified characters mentioned in
the letter have spread from Japan, like JR for ¥%, 1z for {£ and #iz for #%. 1
presume these are used in the [formerly Japanese-run] Northeast and cer-
tainly not all over.”

The X chi phonetic does not fit Chinese 5 yi and % shi, nor does Japanese
N shaku fit 3% yaku, B eki, 5 taku or $ taku. X does, however, fit & shaku.
It is therefore not too surprising that Yamauchi Yo6ichird found K% for
Bl (Shakuson veneration of Buddha) and i~ for F55 (shakugen excuse) in
Buddhist tales copied in 1140. The analogous #, &R, iR and JX turn up later.

Japanese scholars were aware that these forms were home-grown. In 1750
Kond6 Saigai wrote that “iR for 2 and R for £ are habitual but erroneous

267 Beijing Archives J181-21-17389, p. 6.
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Japanese characters” and Tanaka Dosai wrote in 1757 that “there are infor-
mal Japanese short forms which should absolutely not be used: [...] FUEE, R
i5.” The Japanese Language Council nevertheless proposed permitting #v,
R BR, R and 4R in 1926, 1938, 1942 and, decisively, in 1946.

2 3 T *% shi matter

Taibdi adopted ¥ among the “handy characters” intended for use in its
columns from 1935 onwards. Forms with /> or » for [] had been common
since they appeared on Western Han wood slips.

Other writers opted for $, another form traceable to Western Han slips.
Modern reformers saw no way of rendering 3 in square style and left &
out of their 1956 Scheme. Then a way turned up in 1959 when & (&) be-
came %. This opened a precedent for the analogous % which turned up
for & in List Two of the 1977 Second Scheme. Like % for &, % was called
“unfamiliar”, “ugly” and “unbalanced, lopsided and hard to define” and was
excluded from the 1981 Revised Draft.

Ambitious Japanese dictionaries list the somewhat shorter variant 5.
This deviation is less drastic than it looks. Both . and = stem from X
(hand), so both & and 5/ depict an implement in a hand. Tracks of % lead
to Shuowén, which to its % (35) entry added “¥: ancient form of Z.” The
Song Yipian rendered this as “57: ancient form.” The hereby created square
form % had less impact in China than in Japan. The 1496 Mei6 version of
Setsuyoshii recommended writing % for F5F (shuji man in charge), the
Manjuya version & [ for Zifit % (kotokaki lack). As late as in 1846 we find
{5 (nanigoto what) in the blockprint Shaka goichidaiki zue. Thereafterr the
form fell out of use. The 1917 Kan-Wa daijirin called 5 an “ancient charac-
ter for Zf”. None of our 2014-2017 Japanese informants could identify .

AT B shi power
2 H re heat

The #, yi phonetic in %, # and #& (yi arts) depicts a person (%) on the right
planting a tree (/K) into the ground (-1-). The enlargement of & to % came
with Han clerk style. Shortening of Z= ensued, to = beginning with a £ in
the 169 CE Shi Chén stele, to ** beginning with a % on a 483 statue by Fi
Zong and toFbeginning with 2} in Song blockprints.

The latter became the common form in China, appearing in six of our
1900-1954 manuscripts compared with £ in none. # and #\ were duly
included in the 1935 List of Short Forms and the decisive 1956 Scheme.

If one draws the first — in = from right to left as — the character be-
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comes %, as in a 743 stone inscription by Chén Dangyi. This form became
popular in Japan, appearing in phrases like i} (seikubari empower) and %%
1 (seizukui transfer of power) in the sixteenth-century dictionary Setsuyoshii
and in sixteen of our 1900-1946 manuscripts, compared with % in none.
The Education Ministry proposed to permit 4 in 1919, 1926 and 1938 but
abandoned the idea in 1946.

1 i& shi suitable

Records of i for j# begin with a 1944 document from Northern Jiangsu
Party Committee specifying policies to i# )i/ (adapt to) the needs of the war
against Japan.2®® The Script Reform Committee included this form in its
1955 Draft. Chén Guangyao promoted the change in his Chdngyong jidnzi pii:

i (i) is a character established by custom, analogous to [the somewhat
older] % [for fi]. It is written with j_ and the phonetic 7 [shé], as
T also begins with s. True, & is also the personal name of [the Zhou
statesman] F§ & [Nangong Kuo], but the character has always had
very little use and may therefore replace .

Wang Maocadi objected:

i# can be used for i only in words like &4 [shihé suit] and & ‘F [shiyl
fit]. Writing #i# [Hua Shi 1891-1962] and =i# [Gao Shi c¢. 700-765]
as HHi& and =& is not suitable, as that makes their names identical
with those of & and L& [Hong Kuo 1117-1184]. [...]. How about
changing T to i&?

Also in Wénzi gdigé, Yue Qido referred to another proposal: “Some advocate
a change to it with the phonetic - I am afraid this would make things
worse. - is easily mixed up with +, and we already have a it with the
phonetic +- [in Shuowén], namely the ancient form of f§ [t apprentice].”

So the 1956 Scheme retained i&. The 1964 General List added a caveat:
“The i in the names of the ancient personages & i and #tii (an ancient
and rare character) is read kuo. This i& was [in Shuowén] originally written
i&. To avoid mixing up, one can revive this original i&.”

Xinhud zididn duly introduced a i% kuo entry, reducing i kuo to a variant
in brackets. This ruling was not followed. The 1979 edition of Cihdi said ¢
B P44, AbiE % (L shi is the title of a book compiled by Hong Kuo in the

268 Jiangsu kangzhan, p. 116.
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Song). The 1998 edition of Xinhud zididn caved in to practice, restoring the
i kuo entry alongside the promoted i&. Promotion remained ineffective.
The makers of the font used in the present text, for example, did not deem
& common enough to be included; the i used here was made up for this
occasion.

Y& Y shou receive

The official Japanese U{ differs from Chinese I{. The idea of writing L
(hand) for % (hand with club) is nevertheless Chinese; forms like ¥, #iY
(i gt cause) and B (34 diin honest) appear already on Western Han wood
slips. In cursive style ¥ for 4 became mainstream, in square style just in J4.
The Yuan Zijian and Ming Sishii kanwiti and Zikdo dubbed U “wrong” but
failed to eradicate the form, which appears in thirty-eight of our 1900-1954
Chinese manuscripts, compared with J§ in sixty-six.
for selecting and discarding variants, I think one should look to shortness
rather than to custom. It would be better to change [5] to 4>, J§ to ¥ [...].”
The 1956 Scheme nevertheless left I alone.

¥ was more welcome in Japan. The 1496 Meio version of Setsuyoshii
recommended writing osamu (receive) as %/, UL or j4. In our 1900-1954
manuscripts we find ten Y against nine lJf{, proportionally more than in
China. Accordingly the Education Ministry and then the Language Council
proposed in 1919, 1926 and 1938 to give Y legal status, which it finally
obtained in 1949.

B HP P shou beast

The 1956 Scheme shortened Ef to £, a form absent in our 1950-1954
manuscripts which instead contain four ¥f, two ¥k, one %k and one [it.2*°
The reformer Chén Guangyéo called & “established by custom” in 1956,
implausibly, as he had been at a loss for a short form for &t in his 1955
Chdngyong jidnzi ptl.

The Qing philologist Duan Yucdi has been called as a witness to pre-re-
form use of £ “Shiji says i fiE [when the war was over, the beasts of
burden returned to the fields]. Today one writes §#. Since long the two
characters have not been distinguished.” This may confirm use of & for
‘beast’ in the Han, but not not in the years preceding the reform, evidence
for which remains lacking.

269 The latter in Hubei Archives SZ107-3-1216, pp. 7, 33.
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The common short form for &} may instead have been the above-mentioned
fit, which was mentioned as late as 1961 in a Ha’érbin wdnbdo article signed
Da Guang: “Recently I have seen people write [...] %1 [livestock farm]
as 7Rk [...].” After that tracks even of ik disappear.

The Japanese Language Council changed #f: to & analogously to i for .

%5 7+ shou longevity

At the 1955 script reform conference the delegate Zhang Zhongjié lamented:
“There are some characters, like |t [xian offer], 5 [...], which teachers never
write in complex form. Sometimes, to show the pupils, they rehearse them
stroke by stroke from the text-book or dictionary before class.”

Uncertainty was nothing new. Han scribes wrote #, £, %, & or 7 on
wood slips and & or £ on stone steles. Tang scribes kept the [] or M cen-
tres, defying Shuowén which prescribed a T centre. The 776 Wiijing wénzi,
1008 Gudngyun and 1013 Yupian then propagated the more Shuowén-like
= with T, with some success: = appeared in nineteen Song inscriptions in
Takuhon moji détabéesu among twenty-five & with [].

Song and Yuan blockprinters avoided the quandary by writing #% or 7.
The latter lived on to be recognised in Japan in 1949 and in China in 1956.

= 4 sha write
Our 1900-1954 manuscripts contain six & and six % for 2. The former was
the older form. In early clerk style the bottom of & was written & with the
stroke order | ——. Contraction of the bottom gave % and removal of the
top X, a form seen already on Western Han wood slips. Later the bottom
came to be written | with the stroke order | 71—, which gave us forms
like % first in cursive and then in square style.

The 1955 Draft left 2 alone. Wang Xian then pointed out in Zhonggud
ytiwén that “in [the Yuan blockprint] Jingbén tongsii xidoshuo & is written
#. Or almost; in LiG FUs Song-Yudn yildi stizi pii, which Wéng like every-
body else was referring to, the form was rendered 4, not %.

Why would Wéng, or the Zhonggud ytiwén editors, modify the Z: registered
by Lit? Perhaps to increase its prospects. Z was handicapped by containing
Z., a stroke not in the list of standard square-style strokes. So friends of re-
form began to promote # with the more current <, like Jin Wén in Yiiwén
zhishi and Guan Xiechi in Zhonggud ytiwén. The 1956 Scheme adjusted %
to-fwith the even more current 7 and —.

The resulting compound seems to have been less current, however. We
saw in the f5 li section that the teacher Yin Binyong called 45 “unfamiliar”.
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Hiay B %\ sha transport

Beijing Archives holds a 1959 report from Beijing’s %2 ifizi\/5 (Commu-
nications and Transport Office).?”° The following year use of #\ for #j was
reported to the Script Reform Committee by correspondents from Baotou
in the north to Xichang in the southwest.

The phonetic A rit was unsuitable in the southeast where it is read with
an entering tone. A 1975 article by the staff of Huzhou Middle School in
northern Zhejiang reported an alternative: “In [our] Wu dialect #jj shii and J'Y
si are both read si, so forms like ] (or %9) for #jj have emerged [...].”*"* ] was
identified by informants in Hangzhou and Shaoxing but not further south.

Not surprisingly, the committee chose the more widespread #\ for its
1977 Second Scheme. Jidng Chuényi from Lidnshan Brigade near Huzhou
objected in Guangming ribdo: “Some commune members say: ‘[...] we have
already taken up J% for £¢ and #l] for %jj. Why must these characters now
be simplified to > and jA?””

Other criticism hurt #A more. Yunnan Script Reform Leading Group wrote:
“kai, 1, W [rd wrigglel, 4% [ri child] and /& [rii disgrace] originally contained
different components but now all use A. This makes them impossible to
analogise and hard to grasp.” Jilin Education Bureau found it confusing to
change % to #\ but J§i (yd happy) to 1T. #\ was duly barred from the 1981
Revised Draft.

B g Ju 2 sha belong

Our 1940-1954 manuscripts contain twenty-nine Jg&, sixteen /&, six /&, three
J5 and one JE. /& looks like a shortened /3 but is unlikely to be so, appearing
on Western Han wood slips from Juyan and preceding /i which turns up in
the handwritten Principles of Administration of Southern Jiangsu, which
in 1943 defined benefits to $1.H & A% )7 (kang Ri jinrén jidashii families of
soldiers fighting Japan). More likely J7 is a J& converted to square style. /& in
turn seems to be a contracted Jg, another form seen on Western Han slips.?72

/& and J£ were hard to render in square style and i, wrote Chén
Guangyéo, “has not been common for so long as J&.” This left J& for the
1955 Draft. Y Xinb6 objected in Yiiwén zhishi that “some characters have
not been subjected to true simplification [...] like [...] J& (/&) which ought
to be simplified further to J7.” A comment attached to the October 1955

270 Beijing Archives 117-1-1128, p. 1.
271 Zhejiang sheng Huzhou zhongxue 1975.
272 Juyan slips 35.20B and 19.21. Jiangsu kangzhan, p. 110.
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Revised Draft noted that there were also those who advocated /£ with the
phonetic A, the new official form for {7 (shi art). Such objections delayed
the recognition of J& until 1964.

The public soon came up with something still shorter. Jin Hua found in
1966 that his students “shortened already simplified characters further, like
1 to [T, /i to 5 and J& to J2.” JZ is a square version of the above-mentioned
JE, analogous to the by then official % for %.

The 1977 Second Scheme promoted this 2. While no one denied that
f£2 was common, Fujian Education Bureau and others objected to “creating
problems by simplifying and then simplifying again”. Such arguments ex-
cluded JZ from the 1981 Revised Draft.

In Japan too, J& was the more common short form, appearing in thir-
ty-two of our 1900-1946 manuscripts compared with /& in two and &, the
beginning and end of J&, in six. The Education Ministry’s 1919 Character
Regulation Scheme advocated the shorter ffi and subsequent schemes the
more common J&, which finally became official in 1946.

J& was not completely forgotten. In 2001, the editors of the Japanese
journal Sinica marveled at a #4; )& (kikinzoku precious metals) sign pho-
tographed in Tokyo. In 2014-2017 three out of our twenty-four Japanese
informants could identify J& without a context.

J& has fared somewhat better in former Japanese territory, being identi-
fied by four out of six informants from Taiwan. In 1969 the Revolutionary
Committee of Jixi Grain Depot in Heilongjiang registered that one employee
had been sentenced twenty years before to one year of reform for 5 & J&7 5
%% (having a relationship with a dependent of a serviceman).?”3

The ousted J# had not always been the norm. The [ ] in H{ was absent in
the J& in the early Han Mawangdui manuscripts, the &, J& and /& on the
Western Han wood slips and the & on the 50 BCE Chiy4dng Temple stirrup.
The 100 CE Shuowén reminded writers that J& “consists of J& [tail] and the
phonetic #j [shii].” The Sui model text Zhén-cdo gian zi wén nevertheless
advocated the common J&, whereas the first authorities to champion the
etymologically correct & were the Tang Ganli zishii and the Liao Léngkan
shoujing.

] %ﬁ %[ M shii count shii number

See H Léu.

273 Document of Jixi liangku gewei, p. 2.
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B IX shyy vertical

See EX jian.

7 7K shit art
The 1617 Zikdo admoished: “ff7 is written with 7 and a point. {47 is wrong.”
But common it was. Umehara Seizan’s collection of Tang inscriptions, for
one, contains eleven {47 with A against two {7 with K. Our earliest pointless
form is a {if on the 168 CE Héng Fang stele.

Shuoweén called Jit a variant of R (shit sorghum), though we regard it
as the original form. Later dictionaries define jii as zhd, ‘the rhizome of
Atractylodes macrocephala or chinensis’.

Non-medics had little use for the rhizome and put Jjfi to more urgent use, as
in a 1944 directive from Central China Office concerning 5 A ({7 tactics)
against the Japanese invaders.?”* The 1955 Draft proposed to make such use
of X official. Reformers were aware that jft was unfamiliar to many. Wei
Jiangong called jft a “newly coined form” and Yi Xiwi thought the scheme
contained “too many newly created characters” so that phrases like jJ it 517
2t (lidoyudn shéji jishil the art of shooting from a distance) might be hard
to comprehend. These worries delayed K’s official status until June 1956.

T A8t A sha tree
Ef 5 chit kitchen
15 #5f 45 chi cabinet

The phonetic i} (shi raise) depicts a hand (5}) supporting an adorned ()
drum (1) on a tablet (A£). Some dropped the adornment to write J&f as in the
528 Yuén Ti epitaph and #§ as in the 529 Yuan Wéi epitaph. This annoyed
friends of order. The 776 Wiljing wénzi said: “j&f is informally written/5f. This
is wrong.” The 1617 Zikdo: “ff is written with 5. 8 is wrong.” The 1716
Kangxi zididn: “ff [...] is informally written f§f. This is wrong.”

Worse was to come. Our 1925 Palace Museum inventory mentions an _f#f
£, (1655 Er shit zhdi Two Trees Mansion).?’® The Script Reform Committee
authorised this ## in its second, June 1956 batch of simplified characters.

There was no analogous habit of writing & and #f with ¥ for %. In-
stead the committee pardoned the outlawed J5f and #if. Since these were
mentioned in Kangxi zididn, they were classed not as simplified forms but

274  Jiangsu kangzhan, p. 130.
275 Museum of Chinese History, manuscript &' 5678, p. 23.
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as variants, and so became official in December 1955 with the First List of
Regulated Variants.
Variation between |~ and ] is described in the JHj cé section.

XV shuang double

The 1610 Sishi kanwit warned: “# is informally written (. This is wrong.”
This did not stop the form, which appears in all of the twelve Yuan to Qing
blockprints investigated by Lit Fu as well as in Ming typeprints. In Japan
the 1496 Meid version of Setsuyoshii recommended writing sugorokuban
(dice tray) as XU/~ Ji%.

Unopposed, X became official in Japan in 1946 and in China in 1956.

% R 27 sisilk

Modern Japanese % corresponds to Chinese #2. Shuowén distinguished the
two, calling %% “what the silkworm spits out” and % “fine silk. Depicts a
bundle of silk. All characters connected with silk are written with . Read
like i [mi].” This distinction was already blurred: Western Han wood slip
262.28A from Juyan registers a purchase of 445 )T (xidosi two pounds
of raw silk) with % for #%. The 1039 Jiytin regarded this as normal: “#% 5::
Shuowén says ‘what the silkworm spits out’. It may also be written with the
shorter form.”

Others preferred to shorten #4 from the bottom. The 525 Gao Gudang
epitaph has a #%, which in Yuan blockprints became %% or #4.

Japanese writers came to prefer the former way out, Chinese ones the
latter. Our Japanese 1900-1946 manuscripts contain six £ but no 4% or %2,
Chinese 1900-1954 manuscripts three #2 and four £ but no #.

Accordingly, the Japanese Language Council proposed to replace %4 with
% inits 1926, 1938 and 1942 schemes and in the decisive 1946 List of Char-
acters for Current Use. The Chinese reformers at Taibai in turn advocated
a change from #% to # in 1935, followed by their Liinyii colleagues. The
Script Reform Committee did not find this worthwhile, dodging #% in its
1955 Draft and 1956 Scheme. The latter, however, did envisage a change of
the % component to Z. The 1964 General List applied this to both sides of
%4, turning out the now official 2.

4*4 2 (si)

The choice of a short form for the ‘silk’ component was wider than for the
‘silk’ character. Our 1950-1954 manuscripts contain, for example, ten 4
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(#%) with %, twenty-eight with Z, fifteen with %, twenty-one with £ and
four with 4.

The 1955 Draft proposed to normalise handwriting to £ but keep % in
print, the 1956 Scheme to use % in all cases. That proposal was invalidated
by the 1959 Fourth Batch of Implemented Simplified Characters, which
prescribed 4k, %, 21 and 2\ (4¢ zong vertical) with the perhaps unfamiliar
but definitely shorter 2. Analogies like %5, 2T and so on followed in 1964.

FA =]\ si

The 1955 Draft proposed to shorten f4 to /». Hudng Béréng called the pro-
posed /[ “an ancient character”. How ancient? Very, said Shuowén: “Han
Feéi says that when Cang Jié created characters, he let /s mean ‘selfish’.”
The 1013 Yuapian identified this A\ with FA: “/ is read %4 [si] and means
‘cunning’. Today it is written FA. Also read T /51J] [mou] in the sense of
‘someone’.” (See - mdu section.) Even the Qing commentator Duan Yuicai
described /s as obsolete: “This is the original form of the character in /\f.
[public and private]. Today 7/ is used and /\ discarded. fA was [originally]
the name of a cereal.” In 1950, however, Hudng Rudzhou listed /s among
“common short forms”.

/5 turned out to be unfamiliar to the public. 1955 debaters called it ugly,
too close to 4 or unnecessary as £/ was not very complex in the first place.?”®
Liti Shaofang was the least negative, writing in Yiiwén zhishi: “One might
open a discussion about the benefit or no benefit of simplifying fA to A, to
let everybody know there is a character /s, then no one can call it ‘hard to
make out’ or ‘troublesome’ any more.” In the event /\ was removed from
the 1956 Scheme.

Some nevertheless picked up the form. In 1960 a proofreader from Shang-
hai and a teacher from Siping in Jilin wrote to the committee that they had
seen  for fi. So /s earned a place in the 1977 Second Scheme. Comments
were effectively summed up by Wa Jidféng in Shéhui kéxué zhanxian: “/
was originally an ancient form for f/, but in square style it is ugly. Besides
it is identical with the Japanese sign 2 mu, something to avoid. f/ does not
contain too many strokes and need not be simplified.”

276 Dong 1955. Zheng Yun 1955. Yun and Jun 1955. Zhang Decun 1955. “Ge di ren-
shi”, p. 39.
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F% 1 song loose

The 1956 Scheme replaced %z with the shorter homonym #} (pine). The
practice can be traced back to 1666, when Zihuibii said “¥\: same as $z.”

E3 B s6u old man
Tﬁi 14 sou search
JBF J8 shou thin
ﬁﬂi “M sdo sister-in-law

The 1949 List of Forms changed Japanese {4 to . {# was the shorter of at
least two short forms in use, appearing in one of our 1900-1946 manuscripts
against 4 in four. Both right sides were first recorded in China, ¥ in a 1212
inscription by Guan Zhan and ¥ in blockprints from the Yuan and Qing. &
is an analogy to the older /i for 5.

Forms with & lived on even in China. Our 1900-1954 manuscripts con-
tain three # but also five . The 1955 Draft proposed to standardise the
handwritten component to the cursive-based ¥ but retain £ in print, a
plan soon abandoned. In Zhonggué ytiwén Gudn Xiechii in vain promoted a
change to # and J& with #. List Two of the 1977 Second Scheme promoted
H and #, a proposal repeated in the 1981 Revised Draft with the comment:
“H is easily miswritten. Simplified to & it will be easy to learn and easy to
write. This form originated in the Song or Yuan.”

P S S S . . .
fak J *>K su revive, Soviet, Jiangsu

Our earliest shortened #f appears in a 1928 leaflet urging the people of
Fujian to # % 7L 4EIR AL (jianshe gongndéngbing Suwéi’ai zhéngqudn
develop a Soviet regime of workers, peasants and soldiers). Four years later
postage stamps inscribed i 4EIRELE (Soviet Post), Fr4EIREREL or FEAEIRES
1B were issued in Ruijin in southern Jiangxi.?”” & in the latter inscription is
#F minus 4, 7 in the former is, perhaps, #f minus /K minus [f] minus - ~.

& never took root, outnumbered twelve to nil by the irrational but short-
er 7 in our 1930-1954 manuscripts. i was duly included in Taibdi’s 1935
“handy characters”, the Education Ministry’s ensuing List of Short Forms
and the Script Reform Committe’s 1956 Scheme.

277 Fujian geming shi huaji, p. 40. Yang 1982, p. 3.
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7N R BR st solemn, respectful
S A 7 xido desolate
o # 5F xido bamboo flute
W3f WAl 1K xico whistle

Before 1955 the more common short forms were jff and 7, which appear
in eighteen of our Chinese 1900-1954 manuscripts against six jff or . The
former were advocated in Taibdi’s 1935 “handy characters”, the Education
Ministry’s ensuing List of Short Forms and the Script Reform Committee’s
1955 Draft. Bao Youwén objected in Zhonggué ytiwén: “Some characters have
not been simplified sufficiently. It is better to adopt 7 than 3. All characters
with &, like 7, 7% and I, can be written with jfi.” The committee complied,
legalising 7 in June 1956 with its second batch of simplified characters. Not
everybody was converted. As late as in 1998 Xiandai Hanyti guifan zididn
warned: “The centre of the bottom of 7 is |, not >k.”

In Japan only 7 was current, appearing in seven of our 1900-1946 man-
uscripts against 7 in none. 3 duly became official in 1946.

i is not a shortened version of j or 7if, but of an older #f. The character
appears as & on the Spring and Autumn Wéang Siin bell, as i in the early
Han Mawangdui manuscripts and the 118 CE Songshan inscription and
contracted as 7 or jii on Western Han wood slips.

5 descends from the younger 7 with —, a form first seen on the 165
Xiyuehuashan Temple stele. Why would someone add — to the already
overloaded #fi? Perhaps to match Shuéwén’s claim that g “consists of =
[pen] over ki [abyss], expressing ‘caution’.” Writers swallowed this logic and
began to write ffj even in clerk style. 7+ was hard to squeeze in and quickly
became ><; our first s with >k appears in the 188 Zhang Na inscription,
only twenty-three years after our first ffj with —.

The surname 7§ or 1 is dealt with in a separate Xido section.

Sz S
ﬁ 35_% MR suan count

Shuowén distinguished & (count), 77 (look closely so as to count) and 5 (a
six-inch device for calculating the calendar) but its 997 re-editors gave all
three the same reading. The six-inch device was rarely mentioned, so writers
felt free to adopt 5% for ‘count’. Even Shuowén ignored its own rule, writing
Bt LI5% 2 (look closely so as to count). 58 outnumbers 2 on Tang steles
and was held to be correct by the Tang Ganlu zishii.

By then writers had contrived a still shorter alternative. The 91 BCE Shiji
said Chao Cuo “FEH & (assessed the army’s provisions) and the 520 CE Li Bi
epitaph 2245 i (BE Ak sansuan rénglii he assessed the army). Writing
authorities were negative. The 776 Wiijing wénzi called “% “wrong”. The 1610
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Stishit kanwt elaborated: “# is also written 5%. Informally it is written “%.
This is wrong.” Condemnations proved effective; on Qing steles in Takuhon
moji détabésu “¥ is absent.

Knowing no current short form for %, the Taibdi reformers picked
Shuowén’s 5 for their 1935 “handy characters”, calling it the “ancient form”
for #&. The Education Ministry’s ensuing List of Short Forms followed suit.
These schemes failed but did remind the public of 75, which we next find
in a handwritten 1942 instruction by the Administrative Office of Central
Jiangsu concerning #7755 (converting) land rents.?”8

By the 1950s 5 had become common, appearing in fourteen of our
1950-1954 manuscripts compared with 75 in eight. The 75 bid was renewed
in the 1955 Draft, withdrawn in the 1956 Scheme but revived in the 1962,
1977 and 1981 schemes. 75 was thus part of all reform schemes except the
one that was realised.

Japanese reformers and writers never revived j5. Instead the less short
5% was proposed for official use by the Interim Committee on the Japanese
Language in 1926 and by the Japanese Language Council in 1938, but in
the end the council left % alone.

HfE B B sui although

#ft consists of M (creep) and the phonetic M wéi, which in turn consists of
[] (mouth) and the phonetic ££ zhui. Shuowén said fft designated a creature
“like a lizard, but bigger.” Luckily this beast does not reappear in other texts.
Instead #fi has come to good use as a loan for ‘although’.

Blockprinters began to drop £ in the Song, writing i, then #f or #. &
for i was analogous to fi for fift, 3 for ¥ and & for 5; i to F for =, &
for #% and ZE for %£. The 1956 Scheme opted for .

& WE suf follow
& G Sut
BE Bl sul marrow
K& FE duo fall
& M tud oval

[ contains the phonetic [f5 which contains the phonetic /= zuo. Simplifiers
took aim at the latter component. A T-less [ appears on a Western Han
wood slip 517.17 from Juyan, F§ in the Jin calligraphy of Wéang Xizhi, ## in

278 Guo (1935) 1936, p. 45. Jiangsu kangzhan, p. 108.
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the 471 Golden Light Sutra and [ in the 493 L{i Chao epitaph. T-less forms
were long mainstream, promoted by the Sui Zhén-cdo gian zi wén and by
model writers like Wang Xizhi, Yu Shinan, Ouyang Xin and Chii Suilidng.

The Tang Ziyang and Ganlit zishii prescribed [ with the etymologically
correct T.. The immediate effect was small. Ziyang’s presumed author Yan
Shigt, for one, left us a i on the Déngci Temple stele. In 851 the above-men-
tioned Dunhuang teacher An Wéndé wrote down a [§fi for his pupil to copy
correctly. Dictionaries, however, continued to propagate [{§ with T..

The Japanese Education Ministry and Language Council proposed legal-
ising [, fi and Fg in 1919, 1923, 1926, 1938 and, finally, in 1946. Chinese
reformers were less decided, bypassing the group in their 1935 List of Short
Forms and and 1955 Draft, but accepting [ii in 1956, F§ in 1959 and #f§ in
1964.

Alternatives existed. Use of the shorter & for [{§ was registered in 1934
by Xt Zémin and in 1960 in a letter to the Script Reform Committee from
Guangzhou. The still shorter ff was mentioned in a 1975 letter from Shaox-
ing. In 1981 a sign at Hangzhou railway station urged travellers to carry
their luggage 25 or [4£f (close to them) and signs in Huzhou and Shanghai
warned not to spit [ (all over the place).

B4 and Ff records cluster in East China. Readings explain why:

Beijing |Shanghai |Suzhou, |Huzhou, |Hangzhou, |Shaoxing, |Guangzhou,
Jiangsu | Zhejiang | Zhejiang Zhejiang | Guangdong
bt | sueiss | 26113 2£223 | dze1l1 dzyei212 | ze231 Joey 53
A ts’aiss | 26113 2£€223 | dze11 dze 212 dze231 | tf0i21

We must presume that [ and [f were invented in Jiangsu or Zhejiang.

P ik %5 <%+ sul year

In 2010 the head of Jiangsu Painting and Calligraphy Valuation Committee
doubted the authenticity of the newly unearthed 345 CE Li Qian epitaph.
Ydngzi wdnbdo (Yangtze Evening News) reported:

The sui form in that epitaph makes Li Luping suspicious. He says that
when Northern Dynasties writers wrote sui, the upper half of the
character should be |}, not [[|. But the top in the Li Qién epitaph is
111, which is inconsistent with the correct way of writing at the time.

Inconsistent with the correct way, perhaps, but not with the common way.
Umehara Seizan’s register of Later Wei inscriptions contains forty-nine j%
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with |[| against one jz% with |F. In a reply Huang Zhéng of Nanjing Normal
University gave examples of (somewhat more recent) [|| tops from his Diin-
hudng stizididn (Dictionary of Informal Characters from Dunhuang).

‘Foot’ is the older top, appearing as \¥ in the Zhou and then as |F, 1\, I,
1L and []] as in a J#% on the 172 Lingtéi stele. ||| came to dominate and was
recommended in the Sui model text Zhén-cdo gian zi wén.

The top 1| saved one stroke, but more was to be saved below. A £ with
— appears in the 1212 Sishéng pianhdi, % with 4 in the Yuan blockprint
Jingbén tongsti xidoshuo, %, with % in the Early Qing Mulidnji and 5% with 4~
in the 1796-1820 Jin Ping Méi. I~ is the bottom centre of jz%, %, the bottom
right, < a contraction of all and 4 an enigma.

Our 1900-1954 manuscripts contain eighteen % or %, four % or %, two
% or %, two ‘£, one ' and one . In 1935 the Taibdi editors chose the
more etymological %5 for their “handy characters” and were followed by their
Liinyti colleagues, but not by the Education Ministry which selected the more
common % for its List of Short Forms. The 1956 Scheme followed the latter.

None of the above forms were current in Japan, where writers have re-
placed 5 sai with the still shorter 7} sai at least since 1529, when we find
XA (W% tsugi no toshi the following year) in a transcript of Jinné shotoki
(A Chronicle of the Authentic Divine Emperors).?”° The Education Ministry’s
1919 Character Regulation Scheme recommended permitting 1 for 5§,
whereas later schemes made do with a change from 3§ with 2, a reverse
1k, to the unetymological but common jz with . The shorter form remains
common. For jussai (ten years old) the writing program used for this text
proposes 17" and nothing else.

The common ~f* even spread outside the Japanese mainland. In 1954 Wang
Zhéng complained in a Zhongguo ytiwén article, titled “Root out remnants
of the ‘Manchukuo idiom’ ”, that “in the ‘age’ column of surveys and forms
there are still those who write X X" (for X X 3£).” In likewise ex-Japanese
Taiwan, 7" survived longer: in 1986 this author noticed street advertisements
calling for apprentices aged 15-25 7" to work in a kiln in Yingge, and for
workers aged 30-45 71 for a factory in Lugang.

1% f\ siin grandson

¥y, the beginning and the end of {4, appears on Western Han wood slips
from Juyan. Use by Wang Xizhi made f)s respectable and paved its way to
1935 List of Short Forms and the 1956 Scheme.

279 Jinno shotoki, vol. 1, p. 6b.

284 +« LONG STORY OF SHORT FORMS



2 J5 tdi lift
Lia Fu found #5, an analogy to the older & for Z, for ## in Yuan and Qing
blockprints. By 1952 #f had become established enough to enter Rénmin

xin zididn. The 1956 Scheme passed % over, but dictionaries nevertheless
kept the 15 entry.

1} 5 tdi desk
Use of {Z for ‘desk’ is a novelty, absent in Kangxi zididn which defined /% as
‘the name of a tree’. Already in the 1862-1874 blockprint Lingndn yishi Lit
Fu found the character shortened to 1.

The Education Ministry’s 1935 List of Short Forms and the Script Reform
Committee’s 1955 Draft proposed 45 for f&. The 1956 Scheme, however,
shortened 14 further to 5, merging it with Z. In 1957 C4o Béhén proposed
on behalf of the committee to preserve the distinction by reverting to #4.
As we know, no changes were made and ‘desk’ remained .

Jig & tdi typhoon

Jit was a novelty absent in Kangxi zididn. The 1956 Scheme abolished the
form by merging it with .

“ab .
AB 7 tai form

Yuan blockprinters shortened §E to £ and fE to 5. Modern writers revived
the former but not the latter, which they instead equipped with the phonetic
K tai. Chén Guangyéo recalled: “Many years ago, in the Liberated Areas,
some tried out characters like 7 [7], 4%, #1 and #, which people came to
like and use. After liberation they spread all over the country.” For example
to Beijing, where we find a 1949 memo criticising %[/ FHIZSE (B[ 27 ) 88
J& the attitude of student He).28°

Even the Script Reform Committee liked 7 and included the form in
its 1955 Draft. Professor Yue Sibing cautioned in Guangming ribdo: “Older
persons find 7, J7, J&, # and 1. unfamiliar.” This did not prevent the
committee from recognising 7% with its first batch of simplified characters
in February 1956.

280 Chen Guangyao 1956, p. 28. Beijing Archives 153-1-803, p. 7.
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7% * K tai peaceful

Shuowén said %z “consists of - [hands], 7K [water] and the phonetic “K.”
Seeing no logic to preserve, writers saved effort by turning 7K into ;.. (heart)
or /N (small). Takuhon moji détabésu contains thirty-seven %g|l| (Mount
Taishan), eighteen 7311| and five 71| on Later Wei to Qing steles, but also
twenty-one k|l| with the shorter homonym &, the oldest on the 508 Gao
Qing stele. The latter, shorter option remained in use, as in a 1960 letter
to the Script Reform Committee from K A5/ (< Z 2L/ Changtai Experi-
mental Primary School) in Fujian.

So the committee proposed in 1962 and 1977 to make this use of X offi-
cial. It then concluded, however, that “the counties /] in Jiangxi and 7
F in Anhui would after simplification both be X1 and become confused”
and excluded the change from its 1981 Revised Draft.?!

1 P +4K tan stall

The 1956 Scheme shortened # to #f analogously to %t for #f. Some found
even this too complex. In 1957 Hui Zhi reported in Yiiwén zhishf:

These days one often sees a handwritten character in the streets of
Shanghai: k. This character frequently forms a word with [y [fan
trader]. It appears to be short for #. [...]. It is no accident that ik
has appeared in Shanghai. [...]. In Shanghai # is read t’s. X has two
readings: in speech t’a, in reading t’s. The creators of K have exploited
this similarity of X to #f and used X as a phonetic.

Others may lay claim to this invention. In late 1954 or early 1955 Hangzhou
Trade Bureau registered il AR ZERN (tanfan ha shit baokud
liidong tanfan zai néi the number of pedlar families including itinerant
pedlars).?82 Readings hint at a Hangzhou origin of {k:

Shanghai |Hangzhou |Wenzhou |Nanjing |Guangzhou |Nanning |Chaozhou

W ves3s | res23 t'a33 td31 | fanss tanss | t'idss

K| tasa t’e334 t'ai 42 t'pe44 | t'a:is3 tai33 | tai213

The character soon turned up in areas where the phonetic did not fit. In 1960
Guangdong Education Bureau informed the Script Reform Committee that

281 ‘Cao’an’ di yi biao xiuding qingkuang shuoming, 1979, p. 7.
282 Hangzhou Archives 81-4-21, p. 64.
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i was “used in parts of Guangdong.” In 1965 Huédng Shizhong of Wenzhou
Middle School No. 6 in southern Zhejiang wrote in Wénzi gdigé: “In market-
places 3E3% is written J12f and #ffll is written $KH.” In 1982 this author
saw EHIK (setting up stalls is not permitted) signs not only in Shanghai
but also in Wuzhou in Guangxi, in 1988 a f“#%3%4k sign in Wenzhou and
a AfEE1K sign near Chaozhou in Guangdong. The form did not spread all
over, however, being recognised in 1981-1986 by informants in Shanghai
and parts of Jiangsu, Zhejiang, Guangdong and Guangxi but not in sixteen
other provinces.

T8 1 tdn altar, elevated field
F& *#z: tdn sandalwood
¥ 37 shan without permission

The puzzling change from B to = may be illuminated by a #% for & in
the early Qing blockprint Milidnji and a f21¥ (jitdn millet field) on a map
in the 1824 Ndnxiongzhou zhi (History of Nanxiongzhou). = is obviously a
reduced %, appearing in a 4z in the “selected mistakes” section of the 1839
Zixué jiiytl and in the }z and 4z in the 1927 Pingmin zididn.

Reformers favoured the latter, including 17, £ and ¥z in Taibdi’s 1935
“handy characters”, Iz and fz in the Education Ministry’s List of Short Forms
and Iz, 1% and ¥z in the Script Reform Committee’s 1955 Draft.

Bao Youwén objected in Zhonggud ytiwén: “~; replaces too many compo-
nents, as in #z for i, Ix for 1§ and ¥ [tdn jar], )2 for g, iz for i, [z for [ifi
[yun brew] and 3Jj for &jj. With the exception of j& and i, all these are read
differently from . This is confusing.” Xt Chudnxing had an idea where to
make cuts: “As I see it, characters like <, 2% and zf; have been common for
a long time. If we on the other hand simplify 1, {& and {# by replacing =
with =, I am afraid the result will be easy to misread.”

The committee responded by excluding % and #§ from its decisive 1956
Scheme, changing only ## to iz. The change was not implemented until
1959. One delaying factor may have been the informal use of 1= even for 1%
(zéng increase), another hesitation whether to merge # and fiZ (see below).

The committee proposed /7 again in its abortive 1977 and 1981 schemes.
1z had thus been part of all official simplification schemes except the one
that was realised. On 7 the committee tried a new approach, proposing 7|
with the phonetic [[| shan in List Two of its 1977 Second Scheme. This is
our only record of this form.

Our records of shortened {# cease with 1982 signs forbidding ¥z HiH A
(entering without permission) in Yueyang and 4z ZJH5F (leaving one’s post
without permission) in Shanhaiguan.
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i 17 tdn jar
As }7 came into use for 1#, writers took up this form even for the homon-
ymous ##, as mentioned in Rong Géng’s 1936 Jidnti zididn and in the 1950
Jidnbizi.

The 1956 Scheme proposed to simplify f& to 1%, merging it with #. This
was not the last word on the matter. In 1957 Cdo Béhén on behalf of the
Script Reform Committee proposed to revoke the simplification of #z, while
the Guangming ribdo reader Weén Yingshi suggested changing #2 to fiz. How-
ever, no amendments were made and & became 17 in 1959.

& *¥7 tdn pond

The unusual character iz (ytin torrent) has been used for 5 analogously to
the older 1 for # tdn. In 1960 a correspondent from Songxi and Zhenghe
Middle School No. 1 in Fujian informed the Script Reform Committee that
people wrote iz for JE. A 1970 decision to build a bridge at i M= (F74HTE
Geputan) is recorded in Hubei Archives, and an envelope in this author’s
collection was sent that year from Wiz ~ ix52 ILI}A (Xiangtdn, Tdnjiashan
méikuang Tanjiashan Coal Mine, Xiangtan).?®* A 2017 web search yielded
fourteen iz .

I Y tan sigh

We saw in the ¥ han section that 'Y appeared in 1934 but was excluded from
the Education Ministry’s 1935 List of Short Forms as a character which had
“not yet become common”. It was also excluded from the 1955 Draft. Some
wanted it in, analogously to the proposed ¥, JF and 7Y for 7%, #f and #3.
Wang Ténghan argued in Yiiwén zhishi that 'Y already had “a broad basis
of use among the masses”, while Yun Huil and Jun Tao noted that the form
was “nowadays used by broad layers of the people.”

So Y was included in the 1956 Scheme. It became clear that not everybody
was familiar with the form. Chén Meéngjia wrote: “Whole groups have been
changed, like i, ¥, 1¢, ¥ and . The latter are forms I do not recognise.
They seem to be read you, since the phonetic is X..” Zué Huanrén filled in:
“Frankly, when the scheme was published and I saw forms like 4>, Y, ¥
and MY, even I could not make them out [...].” I became official in 1959,
three years after the analogous 7%, ¥ and JR.

283 Hubei Archives SZ139-1-201, p. 3. Envelope provided by Wang Jialin.
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4 *2f tdng hall

A chart from the pre-309 BCE tomb of the king of Zhongshan demarcates
TEA (FJ52k the queen’s palace), T4 (the king’s palace) and %174 (G A
2z ladies’ premises). Already the 100 CE Shuowén regarded the shorter 73
(2f) as obsolete: “4f [...] consists of |- and the phonetic . 4y [22]: ancient
form of#.” Even though the 1008 Gudngyiin, 1013 Yiipian and their successors
persisted in calling <z “ancient”, iz did see some use, for example by Lii Xtin
who wrote 2z in his diary on 29 June 1912. In 1952 Ding Xilin mentioned
2z among “short forms commonly used by the masses.”

So 2z was included in the 1955 Draft. Professor Yue Sibing objected in
Guangming ribao: “Characters with simple strokes, like =, 4=, 4, &, il need
not be simplified immediately.” i was withdrawn but reintroduced in the
1977 Second Scheme. Tianjin Culture and Education Section repeated: “There
is no need to simplify characters which do not have too many strokes to
begin with and which after simplification will not be much shorter, like {fj
(M), & (&) and 4 (2£).” All were duly ousted from the 1981 Revised Draft.

W <y tdng dike, pond
FE N tdng sugar, sweets

We saw in the gudng section that by the 1930s, |~ was in use for &, 53, /&,
&, i and Ji. As a component it came to fill yet another function. A map
in the 1931 Tangxi xian zhi (Chronicle of Tangxi County) shows a ™~
(Shangguan Lake) and a NEY. The 1951 Jidnbizi called ¥~ short for # and
B for .

Neither was included in the 1956 Scheme. Some assumed that they had
been; in 1958 Zhang Sijing found ¥~ for ## in a textbook printed in Han-
dan. From 1960 to 1977 ten correspondents reported 3~ or ¥~ to the Script
Reform Committee, which proposed the latter in its 1977 Second Scheme
but withdrew it from its 1981 Revised Draft.28*

¥ has had a competitor. In 1981 this author saw an advertisement for
a cure for fz)RJi (tdngnidobing diabetes) in Chengdu in Sichuan and the
following year sweets sold as either f#, ¥ or #z in Kunming in Yunnan. In-
formants from Yunnan identified this ¥z as #¥, those further east as i nuo.
Kunming writers must have reasoned that if = could serve as a phonetic in
I7: for & which they read t’d@ 31, it could also in I t’d 31.

284 ¥ in letters from Yichang, Wugang, Rongjiang, Wuzhou, Songxi, Shaoguan and
Yunyang, ¥ in letters from Wuzhou, Songxi, Qingjiang, Hui’an and Mengcheng.
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= *45 + 4% tao set

£ depicts a bundle () of long hair (&), £ being short for {£. The 1955
Draft envisaged a change from £ to &, 5 to 7k, HE to Bk and & to Z=. The
decisive 1956 Scheme switched to <, 5k and [l but passed £ over. The 1977
Second Scheme and 1981 Revised Draft proposed to include even 7= for £.

Ji& £ téng copy out

We have no records of % prior to the 1956 Scheme. Chén Guangyao called
#: a “newly coined picto-phonetic character”, which may explain why its
official status was delayed until 1957.

JHE *I *{T téng rattan

Reformers have struggled with . Chén Guangydo suggested % “analogously
toJ& [téng hurt]” in his 1955 Chdngyong jidnzi pti, and the Script Reform
Committee proposed 2% in its 1962 List of Simplified Characters and #% in
List Two of its 1977 Second Scheme. Neither form took root among the
public, which had other ideas.

In 1959 Qin Béwei wrote in Wénzi gdigé that in Chinese-style pharma-
cies “FE 1% [Millettia retilucata) is written EIf7E.” In 1975 staff of Huzhou
Middle School in Zhejiang reported in Guangming ribdo that locals wrote
JBE as 7fi.28° In 1988 this author saw buses in Wenzhou in Zhejiang bound
for i or EMR.

In 1960 a correspondent from Guangdong informed the committee that
writers in Zhongshan shortened % to 7%. In 1982 this author saw 75 (rattan
mats) and 775, (rattan products) on offer in Guangzhou, rates for telephone
calls to 778 (2 Tengxian) in Jiangmen in Guangdong and, in 1986, price
tags on 7717 (téngyi rattan chairs) and 447328 (qudn téng yingché rattan
baby prams) in Zhongshan.

In 1982 this traveller noticed timetables to " at the Wuzhou bus station
in Guangxi. The relatively low fare indicated that "2 must be the nearby
E-EL.

Neither form spread. ifi was recognised only by informants in parts of
Zhejiang, 77 near Guangzhou and “* in Wuzhou. This distribution was not
accidental. In Huzhou and Hangzhou the phonetic iz is read don like . In
Cantonese 77 hayp rhymes with j% t’ay. The short “J° came to be used where
it was most needed, namely in the vicinity of Tengxian.

285 Zhejiang sheng Huzhou zhongxue 1975.
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B ) ti kick
‘TE'] 1% ti cautious
See 5 yi.

BE W T AL e topic
In March 1955 Jin Mingshéng asked in Guangming ribdo: “Take “% [, $%,
%l [...], is there absolutely no way of simplifying these characters?”

There was. Professor Jin Lunhai of Jiangsu Normal Institute reported
that many “write [} as [1] T”. Yun Huil and Jun Tao wrote that & was “in
common use” for #H, Wang Ténghan that this form had “a broad basis of use
among the masses” and suggested adding it to the 1956 Scheme. In 1957 Fan
Jiang reported that Zhejiang students wrote # not only as &l but also as b.

Tis the Latin letter T, &L a compound of the phonetics & shi and T t,
but #? A I observed by this author may give a clue. Readers may have
taken a sloppily written T on top right for a sloppy |, a more familiar and
perhaps handier component than 7.

Neither form survived. Our records of | cease with a warning against that
form in Xiao Tidnzhi’'s 1962 writing guide. The last sighting of /i is a 1981
notice at Nanjing University and of 7 the above-mentioned %I from 1986.

Why were writers so lukewarm about shortening the fifteen-stroke fi?
Because they found a still simpler way out, contracting the most common
combination [A]5# to [, [T] or vo.

K tf body

% consists of ten strokes of 1 (bones) and thirteen strokes of the phonetic &
(li'ritual vessel). Unsurprisingly, simplification started early. On Wuwei wood
slips from 32-6 BCE we find /& with ‘meat’ and 4% with ‘body’ for ‘bones’.

4% outcompeted % and became the basis for still shorter forms, & with
7 for & on a 553 statue by Zhang Tan and {k with ‘man’ for ‘body’ on a
547 Buddha statue by Dt Zhaoxian. In spite of these dates we presume that
Jk preceded f4.

Not surprisingly, the shorter form outcompeted the rest. Liti Fu found
both {4 and 4k in Ming blockprints but only {4 in those from the Qing. {4
appears in seventy-nine of our 1900-1954 Chinese manuscripts, §k in none.
The 1956 Scheme duly prescribed f4t.

In Japan 4k held out longer, appearing in four of our 1860-1899 man-
uscripts against {£ in three, and in one of our 1900-1946 ones against {4
in forty-seven. The shorter form appeared in all Japanese reform schemes
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including the decisive 1946 one. The last non-{f short form on our record
is a 4k in a 1959 manuscript by Oe Kenzaburd.28¢

& 4% tido twig
4 appears as 4% in the Tang, indistinctly on a 699 statue in Wang Dazhén
Temple, clearly on the 742 Chén Lingwang stele and frequently in blockprints
from the Yuan onwards.

In Japan 4% was promoted by religious leaders like Saicho (767-822) and
Kiikai (774-835), secular authorities like emperors Gouda (1267-1324) and
Godaigo (1288-1339) and the sixteenth-century Manjuya version of the
Setsuyoshii dictionary

2% became official in Japan in 1949 and in China in 1956.

Y R tido sell grain

The Tang Ganlil zishii called 3£ “informal” for §. In 1959 the Script Reform
Committee made the shorter form formal.

5 @k 2k tié iron
#k records begin with a #:[7ff (tigjiang X X4 the smith) named on an
incense burner by Tidn Bin in 1328 and continue in Yuan, Ming and Qing
blockprints. §5; officially became £ in 1946 in Japan and in 1956 in China,
where it then became %t in 1964.

In Japan not everybody welcomed #k. The logo of & H ik & &k iE ik 22>
#1 (Higashi Nihon ryokaku tetsudé kabushiki gaisha East Japan Rail Company
Ltd.) is written with & not 4t on the right of 4 since, informs Sugiyama
Junichi, the railwaymen shun the juxtaposition of 4 (kane ‘money) and
25 (ushinau lose) and prefer to replace the latter with the more befitting
2 (ya arrow). Even the Osaka j/r#: (Kintetsu Railway) called itself j/14%
until 1967, when it bowed to complaints that schoolchildren along its line
tended to miswrite g as £%.

%% was not a complete novelty, appearing in twelve of our 1900-1946
Japanese manuscripts compared with g in twenty. The original component
was 4k, however, an analogy to j (dié fall) and i (dié alternate).

286 Manuscript of Hato (Doves). Facsimile in Aoki 2001, p. 187.
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5% Hili i ting listen

Chén Guangyéo presented a provenance for the puzzling Wr: “In ancient
script ## was also written IH. The cursive form of H. is §. Since common
people did not cope with cursive style, they turned M into the square form
f.”287 Not likely, as forms like B¢ () had been replaced by the enlarged J&
long before cursive style emerged in the Han.

Li Réng provided a more plausible etymology: “Ji [ting hall] was shortened
to JT or JT [with the T ding phonetic]. The short form I for ¥# may have
originated as T, a mouth plus a JT (%) phonetic. The short form i for J
must have emerged after ¥# had become .”

This fits our records. /T° appears in the 1058 Lidoytnji Temple inscription,
W7 in the 1108 Chéngxingqido inscription and Ji in Yuan blockprints. The
1058 JT* was used for ¥, in phrases like #4F (listen to sutras) and +{fiih
(listen to the words of Buddha).

In Japan Wt was mentioned by Dazai Shundai in 1753 and Matsumoto
Guzan in 1803 but then disappears. So the Japanese Language Council con-
fined itself to shortening % to §# without - on the left and — on the right,
a form seen already in the early Han Lao zi B manuscript from Mawangdui.
The coming and going of — is analogous to that in .

E% Jor i T ting hall, office

We saw above that /T was in use by 1058 and )i by the Yuan. The lat-
ter became the more common, appearing in three of the Qing blockprints
surveyed by Lid Fu against /T and [T in none. Later still shorter forms ap-
peared. Our 1925 Palace Museum inventory list mentions the %] (police
department) and f3%%) " (prosecutor’s office). A 1926 letter was sent from
HZAbmdk (4L B/ E s Hubei Finance Office).288

The Education Ministry chose the more traditional Ji for its 1935 List of
Short Forms. This list failed, but it remained in use, appearing in two of
our 1950-1954 manuscripts, alongside four Jif, two Jif, two JT and three [T°
but, notably, no ) or |~ which writers had by then made up their minds to
use for i and J&.

The 1955 Draft repeated the Jiir proposal. Yao Jiazhén of Jiangsu Industry
Bureau objected in Guangming ribdo: “Some comrades point out that one
could simplify more thouroughly. For example, we all write T2 as T}

287 Ai 1949, p. 147.
288 Museum of Chinese History, manuscript 5! 5678, p. 1. Hubei Archives LS10-5-
1294, p. 111.
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JT.” In Zhonggué yiiwén the proofreader Zhao Xi praised /T for its shortness.
The 1956 Scheme accordingly changed Ji to JT.

In Japan |~ appeared for J§f at least as early as in China. A 1914 letter from
IR A 3f (Yamaguchi kenché doboku ka Engineering Section of Yama-
guchi Prefectural Office.?®* Such use of |~ for § clashed with its traditional
Japanese use for & and upcoming use for 3%, as described in the mé and
féi sections. So the Education Ministry and the Japanese Language Council
avoided the graph /" in their 1919, 1923, 1926 and 1938 reform schemes,
suggesting instead a change of i to & or [j§ analogously to i above.

Then another option turned up. A document from 1941 registers police
expenditure on /T 4445 (chosha shiizen office repairs).2%° This JT' did not
immediately outcompete the shorter ', which outnumbers JT* five to two in
our 1940-1946 manuscripts. The Language Council nevertheless found /7
with its distinctive ] cho phonetic more acceptable than the ambiguous |~
and included this novelty in its 1949 List of Forms.

{5 *{T ting stop

JT’s official status helped to promote the | ding phonetic. In 1958 Rén
Shuangyan from Beijing mentioned “some now very common short forms,
like the ¥~ in J# &, the ™ in ZZ 1, the /T in {511 [...].” In 1960 this use of
1T was reported to the Script Reform Committee by correspondents from
Gaozhou in Guangdong in the south to Baotou in Inner Mongolia in the north.

The committee found /] common enough to include in its 1977 Second
Scheme. Yu Xialéng and others reminded reformers that {] ting clashed
with the {T in /4] (lingding lonely), effectively ousting {] from the 1981
Revised Draft.

But not from use. /*£%{] % (parking forbidden) messages appear wherever
there is an open space.

1# *3th tong open

In 1964 Shén Changchiin and Wang Héngzhén from Hefei Middle School
No. 1 wrote in Wénzi gdigé:

In students’ compositions and excercises we often come across irreg-
ular short forms like i, ;E., &, 4 [...]. Remarks and corrections have
no effect. The students often ask back: ‘Aren’t these simplifications all

289 Yamaguchi Archives B fj A +K 436, letter dated 3.2.25 (25 February 1914).
290 National Archives 1941.2.26, p. 10.
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right? Why shouldn’t we shorten these characters?’ In fact we are not
innocent of using these forms ourselves in our notes. It is only when we
correct papers and write on the blackboard that we write the full forms.

Shén and Wang did not bother to give the sense of each character, expecting
readers to recognise [t as Jii, ;1. as /&, 15 as 7 and #' as i#i. Readers most
probably recognised i, ;I and 15, which had been mentioned many times in
that publication, but hardly 3 with the phonetic ' zhong, which had not. It
had, however, been reported in 1960 letters to the Script Reform Committee
from Hefei, Anging and Zongyang in Anhui, Macheng and Yichang in Hubei,
Wugang and Shaoyang in Hunan, Rongjiang and Modong in Guizhou, Dehong
in Yunnan, Xichang in Sichuan and Hangzhou in Zhejiang.

Geography explains the absence of 4 in the media; the above records
are all from the central and southwestern parts of the country. Later, in
1981-1986, it was identified as jiii by informants in Anhui, Guizhou, Yun-
nan and parts of Hunan, but not elsewhere.?*! Since then the form has been
forgotten. Our youngest informant to recognise j# as j# was a shopkeeper
in Xuancheng in Anhui born in 1956.

In Shanxi ji* has been used for j& ziin, as we shall see in that section.

[6] 4> *[1] *[X] téng same

We mentioned in the [f] gang section that |5 used to be shortened [x]. Our
1950-1954 manuscripts contain eleven [%] for [5], alongside forty-three [/]
and thirteen 4~

[X] records begin with a letter reproduced in N. C. Yang’s postage stamp
catalogue, forwarded in 1932-1934 by Jiangxi Soviet Post and adressed to
one K ERIRE (R#sC AL Comrade Gé Faji). Thirty years after the 1956
Scheme adopted [X] for [ii] one could still see letters addressed to [X]7& so-
and-so. Our youngest informant to identify [X] as [F]##£ (téngyang identical)
was a person from Shanghai born in 1983.

4> was originally the surname Téng but came to be used even for [A].
Ciyudn records begin with k4fij/NE (very similar and not too different)
in a poem by La Téng (JE4 795-834), who was of course familiar with
the otherwise unusual 4. Today dictionaries register 4> as a variant of [r].

291 jf identified as j& in Huaibei, Stizhou, Hefei, Ma’anshan, Anqing and Huangshan
but not Jingxian in Anhui, in Guiyang and Xingyi in Guizhou, in Kunming and Qujing in
Yunnan, in Lianyuan and Hengyang but not Yueyang, Changsha, Zhuzhou and Chenzhou
in Hunan, identified as % in Taiyuan, Yongquan, Changzhi and Yuncheng in Shanxi, in
Baotou in Inner Mongolia and in Luoyang but not Sanmenxia and Xinyang in Henan,
unknown in forty-two localities in other provinces.
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['] appears in a letter from Lii Xun dated 21 September 1934. He may have
picked up this habit in Japan, where [] is found already in the calligraphy
of Emperor Uda (966-1028), and even made its way into fifteenth- and
sixteenth-century versions of the Setsuyoshii dictionary, which repeatedly
define characters as [*] (same [as above]). Our youngest Japanese informant
to identify [*] as [F] was born in 1995, our youngest Chinese one in 19609.

BH =L téu head

Writing =L for JH is not so far-fetched as it looks. Cursive for &/ is Z, for H
its bottom <% , as in 32 and 3L above. ) is thus the beginning and the end
of Uf. In square style we find =L in our 1909 account book, which registered
a purchase by one ]/ (%) U Hulutéur The Baldhead). L became official
in 1956 without controversy.

One may wonder how writers could put up with the sixteen stroke i for
so long. In fact they did not; Lit Fu found that Qing blockprinters beat U
down to seven strokes by writing the phonetic & only.

¥ V4 td smear

Kangxi zididn calls 74 “a river name” but also “the same as #”. The 1956
Scheme duly included a change from #: to 7. This was one of the changes
the committee offered to withdraw in 1957. Although no withdrawals came
about, doubts nevertheless delayed official status for 74 until 1964.

e & X & <[] ti drawing

In 1990 no one could miss the Beijing Library New Culture, Art and Film
Hall under its huge JtE# b2k 5% sign. The second character is not
in the dictionary but obviously represented the [£] of [E434§ (library). Four
years later the sign had been replaced.

2 (&) meant &} (bl outskirts) but came into use for [, as in the phrase
BN & (redrawn, the venerable portrait was like the old one) on
the 157 CE Han Chi stele. Use of f# for [# became very common and was
even recommended by the Sui model text Zhén-cdo gian zi wén. Later author-
ities were less permissive, like the Tang Ziyang: “i is read @f. This form is
informally used for [&. This is wrong.”

Other writers shortened [ from the inside. Cursive 2 turns up in the Jin
calligraphy of Wang Xianzhi and square [£] in a sixteenth-century transcript
of the Japanese songbook Wa-Kan roeishii shichii and then in the Chinese
1862-1874 blockprint Lingndn yishi. Some writers shed one point, like L
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Xun who wrote [§] in a 1911 letter. Others shed the top | ], like Nanjing
Health Office in a 1953 #.% (draft).>°> Our 1900-1954 manuscripts turn up
forty-five i or i, thirty-three [&], twelve [&], five [&], three [& and two %.

The Taibdi editors opted for & for their 1935 “handy characters”, the
Education Ministry for [§] in its ensuing List of Short Forms, and the Script
Reform Committee for & in its 1955 Draft.

Pan Ylinzhong objected in Guangming ribdo: “The masses habitually short-
en & to [§] with nine strokes only. The present proposal has & with eleven
strokes.” Yt Xinb6é maintained that “the habitual short form is [§],” Zhang
Déctin that “everybody writes [§]” and Yun Hui and Jiin Tao that “the form
in common use today is [&].”

The October 1955 Revised Draft proposed either % or [§], which the
1956 Scheme changed to ¥ with 4 since, wrote Chén Guangyéo, “the %
component is not a character by itself and is not so easy to write as 4&.” Still
hesitant, the committee delayed [&’s official status until 1959.

Japanese [¥ stems from cursive €9, which locals turned into [& and then
[¥. With time, this form came to dominate. While we in our 1900-1919
Japanese manuscripts find only three [¥] among seven i# and three [&],
1940-1946 ones give us nine [¥| against two & and no [§. The Language
Council duly selected [3].

1 *J3 tit hare

75 forms with a flattened head are known since the 586 Léngcang Temple
stele. The 1610 Sisha kanwt felt called upon to warn: “# is informally
written 53. This is wrong.”

The 1955 Draft proposed to make 7 correct. Lii Naizhong argued in
Guangming ribdo that saving just one stroke was not worthwhile. The com-
mittee agreed and retained 4.

| tudn group

The Japanese Language Council changed %] to [, the Script Reform Com-
mittee of China to [4]. The deviation was based on usage; our Japanese
1940-1946 manuscripts contain five and four [4], Chinese 1940-1954
ones seventy-three [4] but no [].

Our records of [{] begin with a postcard sent from Sakhalin during the
Russo- Japanese war by a medical officer of the 5-|-=Jjifif] (Thirteenth Di-

292 Yamada 1958, p. 32. Liu 1930, p. 14. Lu Xun shougao: shuxin, p. 28. Nanjing Ar-
chives 5065-2-525, p. 11.
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vision), those of [4] with a ¥ 4[] (seinendan youth association) mentioned in
a 1923 survey by Yamaguchi Prefecture. In China [#] appears in a 1929 rule
prohibiting members of Qianshan Peasants’ Association in Anhui from fj{
H{ (pohuai tudnti disrupting unity).?* [§] with =} is absent in our extensive
Chinese records of this character.

So [ first lost 8 to become [J]. Some but far from all then slipped into
writing [4]. By accident Chinese writers picked up the latter.

Early Japanese reform schemes ignored the newish [J|, which became offi-
cial as late as in 1949. Even the Script Reform Committee of China hesitated,
authorising [4] only in 1959, presumably after pondering the fate of fi| below.

¥& 4] tudn dumpling

In 1959 the Script Reform Committee merged ] with [#]. Chén Guangyao
argued that use of [4] for {ffi was “established by custom” and that the original
sense of [4] was ‘round’ and thus identical with .

& 1 tud oval

See [iE sui.

%E V£ wa hollow

Quoting earlier dictionaries, Kangxi zididn said that ¥ means “deep” and
¥ “Wowa River in Shaanxi”, but also that according to Gudngyun, Jiytn,
Yiunhui and Zhéngyun 73: is the “same as ££.” 1 was used in the sense of 7
even before, as in the early Han Ldo zi manuscripts from Mawangdui which
say E:HI|lE for later versions’ $EHI# (wa zé ying [experience of] want leads
to [enjoyment of] surplus).

7 replaced all £ in 1958.

8 #£ wa sock
The 1956 Scheme replaced 4 with . It is far from certain that the former
is the older form. Dt Zhaohui made a thorough survey of early records and
found i #£ (foot socks) and F &tk (white silk socks) in Turfan manuscripts
from 384-488 and #li#4%# (fine silk socks) only in one from 672.
These are not the oldest records of ‘socks’, which appear earlier (and later)

293 Clark 2004, vol. 1, item C103. Yamaguchi Archives §fij B 89. Anhui geming shi,
p- 58.
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with the sense indicated not by % (cloth), but by % (silk), #: (feet) or #
(leather). Even in these cases the & mo phonetic precedes # mie. Du found
Aikk—m (fitk—7 one pair of cloth socks) and ##kZE (silk lining socks)
withon Western Han wood slips from Juyan and Dunhuang, and #§ with
£ only in the 100 CE Shuéwén.

%55 7% wan bent
V8 1% wan bay

See %## bidn.

Fﬁ} J7 wan ten thousand

H became Jj in 1946 in Japan and in 1956 in China. The shorter form was
registered by Héng Kuo in the phrase & _J; XT (a price of twenty-five
thousand) on the now lost 2 BCE Pi xian stele. Qi1 Xigui took Jj to be a
descendant of the 7 used for ‘dancer’ on Yin bones, Ya Xin for a Warring
States fusion of — (many) and N\ (\ men) and Li Léyi for a derivate of the
cursive % and ¥ seen for & on Han wood slips.

IW m A\\]“—:J Nl_‘l é|_J Wang net

On Yin bones ‘net’ is written B (%) or B ([X]). By the Western Han the
reading had been spelled out by addition of the phonetic T~ wdng, as in the
K& (KR4 Heaven’s justice) in the Ldo zi B manuscript from Mawangdui.
By the Eastern Han the sense had been further clarified by the addition of
A (thread), as in Shuowén: “[ is also written with #.” With time, enlarged
forms took over. Our last threadless [ is a K¢ on the 732 Kiil-Tegin stele.

Enlarged forms were made less large by squashing the ¥ component to
[%]. The 185 CE Céo Quan stele said the protagonist of that text at one stage
2% [X] (became associated with a banned network) and the Jin calligrapher
Wiéng Xizhi wrote 7%:4% for %49 (the net of the law). The career of this #¥
peaked when the Tang version of Yupian advocated that form for ‘net’.

Pre-reform writers used #X for both #{ and 4f. Our 1940-1954 manu-
scripts contain a ZE 4 (lingshouwdng retail network) and 4 (louwdng slip
through the net) but, confusingly, also a #{4 (4il4H gangling programme),
9 (tigang outline) and #4Z (gangydo outline).?*

The 1955 Draft opted to use #¥ for i gang, dealing with % by reviving

294 Beijing Archives 88-1-369, p. 2. Anhui geming shi, p. 277. Jinjiang geming shi, p. 97.
Beijing Archives 135-1-40, p. 146; 117-1-672, p. 43.
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. No one claimed that ¥ was established by custom. The script reform
conference delegate Chén Zhongfan admitted: “There are only a few char-
acters, like 7> and [, which are a little unfamiliar, but after explanation it
will be easy for the masses to recognise and accept them.” x| became official
only in 1959, with the fourth batch of simplified characters.

In Japanese records #¥ never represents #fil. Kitagawa Hirokuni’s compi-
lation of Japanese calligraphy contains seven 4{ and nine 4, all for 4. In a
1943 application for compensation, Yamaguchi fishermen list their damaged
A4 (karikomiami dragnets) and G #4¢ (tsuboami stationary nets).?

The Education Ministry’s 1919 Character Regulation Scheme suggested
permitting #X for #, later schemes did not. Why not, if there was no risk
of mixing up with #f, as in China? Because of another risk, apparent in a
1934 letter addressed to PG4T H], which may look like Nishi-Amie chd, but
is in fact addressed to Nishi-Hosoe cho in Shimonoseki, with £ for % (hosoi
thin).?°®¢ Why were #¥ and#fimixed up in Japan but not in China? Because
Japanese write H with the stroke order | 71| ——, unlike Chinese | 77— | —.
In Japan the centre |- therefore easily comes out as X, Has ®) and #il as #J.

So Language Council chairman Ando Masatsugu mooted another idea in
1948: “#4 and #i] are easy to mix up. It would be better to write ‘net’ without
£.” Such a practice is not on record and the proposal was not implemented.

% ﬁj, 7'j wéi act as weéi for

% was simplified to %4; in Japan and to 4 in China. Both forms have long tra-
ditions. Topless /4 appear in the early Han Yijing manuscript from Mawangdui
and contracted %, % and “4 on first century BCE wood slips from Juyan.

Wéng Xizhi wrote %3 and was imitated by admirers, provoking tradi-
tionalists. The 776 Wiijing wénzi said “writing %5 is wrong”, the 1610 Stishii
kanwu “F is informally written %, this is wrong” and the 1617 Zikdo “%
is wrong.” % nevertheless lived on, even in print, and gained official status
in Japan in 1949.

Chinese reformers never considered this trifling adjustment. Both Liinyt’s
1935 “plain stroke characters”, the Education Ministry’s ensuing List of Short
Forms and the Script Reform Committee’s 1955 Draft and 1956 Scheme
included .

295 Yamaguchi Archives Hfj A 3£ 688, letters dated 1943.4.27 and 1943.3.27.
296 Nihon kitte meikan, vol. 6, fig. 160.
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& =F wéi leather
1% B wéi disobey
& £ wéi great

#: appears as F in a ffi (fff weéi guard) on a Western Han wood slip from
Juyan. #, % and # became common in cursive style and by the twentieth
century even in square style. In 1964 the Script Reform Committee changed
all # to 5, except in #j for which it had other plans.

| [%] wéi surround

The 1955 Draft proposed to shorten [# to [ analogously to j# and f%.
Zhao Xi instead suggested P| “in accordance with the masses’ longstanding
habits”, while X4 Yihui argued for “P which is in common use today.” [
was certainly in common use, appearing in twenty-two of our 1940-1954
manuscripts against [ in four, but hardly longstanding; we do not find B
in China until 1931, when a leaflet by the communist party committee in
paign) by the Kuomintang.?*” The Script Reform Committee chose to keep the
analogy to =, i% and ff;, recognising [# together with these forms in 1964.

Why would Chinese writers invent a seven-stroke P if they already had
access to a seven-stroke [ ? In fact they did not invent Pf but imported it
from Japan, where it is known since 1496, when the Meio version of Set-
suyoshii recommended writing irori (fireplace) as PH}"#E. The 1919, 1923,
1926, 1938 and 1942 Japanese reform schemes all included pf], which finally
became official in 1946.

f4r 12 *41 wei guard

Short forms of ff varied. In 1934 the People’s Committee of Fujian Military
District urged people to fji A7+ 5 (join the red guards) and ££ T7r[X (de-
fend the soviet area). In 1944 the Central China Office sanctioned a H{[EE
(self-defence corps). A 1951 document in Beijing Archives is signed by the 71
%] (Sanitation and Health Section), another by the i £}. Chén Guangyéo
wrote in Zhonggué ytiwén: “Many write T or 1! for fj. Reportedly this is a
loaned Japanese katakana [z we].”?°® Our 1950-1954 manuscripts contain
seven ffj, eight TJ, three T, six 1L, five P, three fh, two {f and one 7.

The Script Reform Society selected 1L for its 1950 List of Common Short

297 Beijing renmin geming douzheng, p. 67.
298 Fujian geming shi hugji, p. 174. Jiangsu kangzhan, p. 110. Beijing Archives 45-5-40,
pp- 13, 33. Chen 1953, p. 6.
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Forms and the Script Reform Committee [ for its 1955 Draft. The People’s
Political Consultative Conference member Lin Zhongyi objected: “T\. comes
from a foreign script. It would look better if one could find a form based on
our own script.” Professor Yué Sibing took him to task in Guangming ribao:

As for adopting I, one older gentleman has published an impassioned
article, claiming that this amounts to a national shame. [...] &7 is simpli-
fied to . because the broad masses are already used to this character.
The gentleman behind the article says he has studied in Japan. Then
he is of course aware that Japan at first had no script and so had to
borrow Chinese characters, and specific Chinese characters to create
its syllabary. Taking ) back from Japan is like a married daughter
returning to her parents’ home, is that a national shame?

Chén Guangydo provided another defence for 1i:

This character is probably a distortion of the top of the %t phonetic in
. Some say this is a Japanese letter. That is not credible, and even
if it were true, it still involves using our Chinese characters, since the
Japanese letters were originally taken from Chinese characters.

Official status for I was nevertheless delayed until 1959.

Not surprisingly, Japanese ! records precede Chinese ones. In 1910 the
teacher Kuroyanagi Isao called T. “common” for f#. In 1962 Fujikawa Sukezo
hinted why a short form for f§ turned up just in Japan: “In the past, personal
names in - 5 [-emon] were shortened — I'['§.” Our last Japanese record is
a note in the diary of Kido Koichi, registering a call to i/t 7y (Iiff/y Konoe
ko Prince Konoe) during the 26 February coup.?*®

Japanese 1[I records in turn trail Chinese ones. Fujikawa continued: “The
other year I visited the Self-Defence Force in Aebano in Shiga Prefecture.
A big sign at the gate said HALfX [jieitai]. Even in official documents one
often sees 174} [eisei hygiene].” Our last record of this is a street notice from
OIOINT 2353474235 (-cho kankyd eisei bu X-town Environment and Sanitation
Office) photographed by Ono Shigehiko in 2006.

The writer belonged to a dwindling minority. 7. was recognised only by
three of our twenty-four Japanese informants, all born in 1950 or before.
T. is even less known, identified as f# only by a professional translator
born in 1942.

299 Enshii komonjo sen: Kindai hen, item 56.
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T f9 4 L wen steady
= = 2 yin hidden
Shuowén says the top right is consists of two hands (7=) holding an imple-
ment (T.) which is, however, lost already in our oldest records, a [ on a
pre-217 BCE Shuihudi wood slip, a @ in the early Han Mawangdui manu-
scripts, a & on a Dingxian wood slip and the & on Wuwei and Juyan slips.

Even standardisers did without Shuowén’s T.. The 175 CE Xiping Stone
Classics prescribed [Z with 7 and the Sui Zhén-cdo gian zi wén & with F.
The Tang Ganlit zishii, however, prescribed the etymologically correct [%
and was followed by later dictionaries.

But not by writers. Sixteen [z% with T. on Song to Qing steles in Takuhon
moji detabésu are heavily outnumbered by forty-one [Z, thirty-eight [&, for-
ty-two [, sixteen R and sixteen .

The Japanese Language Council selected the more common £ and [i% and
the Script Reform Committee of China the shorter [z and f&. Bao Youwén
objected in Zhongguo ytiwén: “Writing £2 for £% turns the phonetic into the
421 in #% 5 [hudnji urgency]. The reading is different and the sense opposite.
It is better to use the ancient Z.” The committee stuck to practice, authoris-
ing 2 and [& in 1956.

In its 1977 Second Scheme the committee nevertheless strayed away from
practice, proposing f with the phonetic 3 wén for #&. Preceding records of
this #{ are lacking and the form was ousted from the 1981 Revised Draft.

4% L% wil crow, black

As we saw in the /5 nido section, the cursive-based % was added to the
Character Simplification Scheme after 1957 and became official in 1964.

AE T *5Z wid there is no

fi: descends from #Z, a dancer with something in his hands, sometimes under
a It (Ff) top, implying a prayer for rain. With time the man faded away, Yin
#% becoming Zhou 3, Spring and Autumn §, Warring States £, Qin # and
Han JfE. As Zhou writers borrowed 83 (4m) for ‘not have’, its original sense of
‘dance’ was specified with 47 (feet), turning the character for ‘dance’ into #f.

The short form 7 is less transparent. Kong Guangjii took it to be a man
(JL) buried under earth (—), while Todo Akiyasu held it to be a man (k)
under a cover (—). Today many regard both 4 and J; as another offshoot
of {#, some Warring States scribes dropping not the shaman to write ¥ but
the objects in his hands to write X, as in the 55, (breathless), X1% (without
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descendants) and >£9E (f#%3E nothing but) in the pre-168 BCE Mawangdui
manuscripts.

Lit Fu found ¢ for 4 in blockprints from the Song onwards and J; and
% from the Yuan. The latter, a contracted #, came to outcompete the rest.
Our 1900-1954 manuscripts contain twenty-two %, fifteen %, two % and
three % but no ¢ or Jt.

Reformers nevertheless preferred Ji, which they knew from Shuowén and
from Lit’s book. In 1935 J© was selected for Lunyi’s “plain stroke charac-
ters” and for the Education Ministry’s List of Short Forms, which specified
that it contained some “ancient characters like =, 7¢, 4L and )™ [for fg].” In
1943 the reformer Cdo B6han argued in the Guilin Guéwén zdzhi (National
Literature Journal): “There are some short forms which are not in common
use today but have ancient roots; promoting these should not be too hard.
[...]. 4% can be shortened to ¢, a form seen in Shuowén [...].”

Then the scales tilted towards common forms. The Script Reform Society’s
1950 List of Common Short Forms mooted 4; a 1952 Gudngming ribao article
by Ding Xilin of the Committee for Research on Script Reform promoted
“cursive forms like A, 3L, %5, %, 1] [...]”; and the Script Reform Commit-
tee’s 1955 Draft proposed % for handwriting but left the printed form at 4.

Predictably some demanded a shorter printed form. In Yiiwén zhishi Wang
Ténghan suggested Ji, which already had “a broad basis of use among the
masses”. Lud Jié of the Guangdong Committee of the People’s Political Con-
sultative Conference disagreed:

Some experts concentrate too much on looking for roots in ancient
script. This can cause problems. If we for example simplify 4 to 4%,
that will be very easy to carry out because this form is already common
among the people. If we on the other hand change to the ancient form
b, a large majority will have to learn it from scratch.3°

The 1956 Scheme stuck to J©.. As we saw in our -} shii section Yin Binyong,
for one, chose to add the complex form below whenever he wrote J; for
his students. The committee then had second thoughts. In 1957 Cdo B6han
wrote in Zhonggué ytiwén: “In the Scheme the short form for 4 is J5. We
now propose to change this to % and apply that to analogous components.”
Amendments came to nothing, however, and J; became official in 1958.

Even the Singapore Ministry of Education didtrusted’g, selecting instead
4z for its shortlived 1969 List of Simplified Forms.

300 Renmin zhengxie 1955.
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B /- wil dance

In Yuan, Ming and Qing blockprints £§ was shortened analogously to 4% to
7% or ¢. After that records cease. The 1956 Scheme left ## alone.
The public did not. In March 1957 Zuo Zhihué wrote in Yiiwén zhishf:

On 7 November last year the Geological Exploration Department of
our institute advertised a weekend social evening including a & 44~
What did this &4 mean? Guessing is not too hard. 4~ [wii noon]
stands for#¥. Writing £ as /- looks like a way to simplify things, but
in practice one has to guess a while before grasping the sense.

People would soon get used to the practice. In May 1957 the archaelogist
Chén Mengjia wrote in Guangming ribdo: “In many public places writers
create short forms at will, like /-2 for f<> [dance]. This must be stopped.”

That proved hard. In 1958 C4do B6han of the Script Reform Committee
wrote:

When adopting simplified characters one cannot follow the masses
blindly. It is for example already common among the masses to write
4 for the # in BEJE [tiaowtl dance], but intellectuals are not satisfied
with this. To be sure, writing #<> as /%> is a bit awkward, there is
no need for the Script Reform Committee to adopt forms like that.
However, the 7% in [LiG Fi’s] Song-Yudn yildi stizi pii is no longer in
common use and is disliked by many intellectuals. At the same time
##% remains complicated. Should we perhaps add a component to the
common /> and let the character become something like ¥ or 7X?
(There are already some comrades who use these two forms.)

In its 1962, 1973 and 1977 simplification schemes, however, the committee
chose to follow the masses, proposing /- for #. The proposal was revoked
in the 1981 Revised Draft.

¥ 55 wa affair

%@ 2 wi fog

LiG Fu found 45 for 7 in blockprints from the Yuan onwards. In China 4%
become official in 1956 and the analogous 25 three years later.
Japanese writers found a still shorter way out by replacing 7% with the
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katakana 2 mu. We find our first 2 4= (7%= jimushitsu office) on a 1921
chart of Shimonoseki Weather Station.3"!

=5 L HE I Wi loathe

See & yad.

4% 41 xi sacrifice

The 1955 Draft advocated 4 with the phonetic 7§ xi. Ai Qi commented in
Yiiwén zhishi: “The phonetic in [...] 4/i fits only in areas where tongue-tip
and back-tongue consonants merge [...]. However, these short forms have
long been current all over the country.”

True, the phonetic [ does not fit in places like Guangdong, where
may read [pi53 and 4 hei 53, or Fujian with se 44 and hi 44. Also true, i was
current even in these areas. In fact our oldest 4ifi record is a 1933 letter from
Fujian Workers and Peasants Guerrilla Detachment No. 1 stating that the
well-being of the many is attained through 4§44 (sacrifices) by the few.3%2
Thus uncontroversial, 4ff was included in the February 1956 first batch of
simplified characters.

i %7 xi scarce

s (rare, scarce) and 7; (rare, hope) are obviously related and have long been
mixed up, as in a #3222 (hope) in a Sui carving of the Baoliang Sutra and in
remedies against #; iYL & (thin hair) advertised on ten web sites in 2017.

The People’s Political Consultative Conference member Zéng Zhaolin
proposed to simplify % to 75 in 1955 and the Script Reform Committee in
1977 and 1981.

%EJ %;1 X1 tin
See 5 yi.

1 9% 3T *7k i stream
% is common in place names and so has been shortened by many.
#with the phonetic 4 xi was reported to the Script Reform Committee

301 Yamaguchi Archives #ffij B2996.
302 Guangzhou and Fuzhou readings. Letter in Fujian geming shi huaji, p. 164.
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in a letter sent in 1976 from Taihe in Anhui and in one sent 1977 from
Shenyang in Liaoning. In 1981 this author saw a shop in Hefei in Anhui
advertising merchandise from 57/ (5% Tunxi). It is not surprising that a
short form for would appear in these two provinces, with their prominent
cities Tunxi and Benxi (A33).

7T was mentioned in 1960 letters to the committee from Hangzhou, Ping-
yang and Taishun, all in Zhejiang. In 1982 the Hangzhou bus station displayed
timetables not to {7 but to i, as well as to JliiyF (Shunxi), #F (Meixi)
and YT (Shuangxi). From Wenzhou bus station in southern Zhejiang one
could travel to #}3T (Shanxi) and 57T (Wenxi). - in JT is phonetic, as the
-n ending in T disappears in Wu dialects, and % has a &* initial, like -

i with the phonetic 7H xi was used in A% (Songxi) in the northernmost
corner of neighbouring Fujian, according to a 1960 letter from a teacher at
Songxi and Zhenghe Middle School No. 1.

In Xiamen further south this author stayed at #57%if{f (Xidxi lifgudn Misty
River Hotel) in 1982, with slippers on the house, marked T and K (%), en-
suring that neither left the premises. In 1986 the bus station in Dehua, also
in southern Fujian, offered tickets to ¢ K (J#3%) and %¢ K (%4j%), and that
in Longyan to % K (=%7%) and K[ (%[]). These K were comprehensible to
locals, who read J% as k‘e.

7 was used for 3% “in parts of Guangdong”, according to a 1960 letter
from Guangdong Education Bureau.

1t for % was mentioned between 1960 and 1977 by correspondents from
Wugang in Hunan, Gejiu in Yunnan and Xichang, Shaojue, Yunyang, Pengxi
and Santai in Sichuan. Locals in Sichuan and Hunan read % as %9 and so
find the -t phonetic helpful.

None of the above forms was fit for official use. ¥ clashed with ¥ (xi
night tide), 7T with the river name T Qian, i with jj (sd sprinkle), &
with the popular short form for ¥ and K with the letter K, and ) had been
mentioned just once. So the 1977 Second Scheme passed 7% over, adopting
vt for . Unsurprisingly, Hunan Script Reform Committee objected: “The
masses in places like Chenxi [JZ7%] and Luxi [}%] in Hunan write ¥t for
¥%. This is easy to mix up with the [proposed] simplified form of #%: and Z£”.

In Japan 7% became % in 1980 analogously to %5 for Z:.

! 3] xi practise, habit

On Western Han wood slips ‘practise’ is written & with H below. Shuowén
took the bottom to be a shortened H, rendering the character & with [ in
square style. Writers ignored it and continued to write with H, as we see
on Han, Tang, Song and Yuan steles. Even the Song dictionaries Gudngytn,
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Yupian and Jiyin prescribed 7§ with H, a standard overturned by the Ming
Stshii kanwi and Zihui, which took Shuéwén at its word and declared 2
standard. With time writers followed. Our 1900-1954 manuscripts contain
I bottoms but no H.

By then archaeologists had unearthed Yin bones with §, with a bottom
representing a sun under which birds practise flying, according to Guod
Moruo, or a tray habitually filled with prayer chips, according to Shirakawa
Shizuka. In either case the insertion of / would be misguided.

This became irrelevant as writers did away with the bottom altogether.
We first see >J] in the 1942 Central Jiangsu Regulations on Land Rent, which
compared ¥ I (35H _E habitual) rents with rents based on voluntary con-
tracts.3%3

This >J was included in the 1955 Draft. It turned out that not everybody
was at home with this form. Zhao Taiméu mentioned >J among “hitherto
unseen or newly created short forms” with “an unfamiliar appearance”.
The People’s Political Consultative Conference member Wéng Wénhao said:
“Another method is making up simplified characters, like [...] >J for #.
When I saw these forms, I felt like opposing them as senseless fabrications,
but after some consideration I found them acceptable.” These gripes may
explain why >J did not become official until 1959.

B *$% *IY xi happy

On a 1982 stopover in Hangzhou, my landlady said: “So you are into short
forms? The latest is three sevens for xi! A guest signed in with three sevens
and said it meant xi.” Where did the guest come from? “I don’t know, but
he was a northerner.” Judging by his accent, of course.

Informants in Henan, Shanxi and Beijing were blank. Among the names
illegally chiseled into the Great Wall at Beidaihe, however, one could find
one U GERT (Zhao Xichén from Siping). Siping is in Jilin in the North-
east. It turned out that informants in ten places out of ten in the Northeast
identified J% as =.

Like the Northeastern 7z () and %z (4% zhuan), % is imported from Ja-
pan, where forms like % and £, were promoted already by the Buddhist sect
founder Kiikai (774-835) and the poet Sugiwara no Michizane (845-903).
Today 3% is little used in Japan, where it was identified only by eight out of
twenty-four informants, unlike in Northeast China where ;% was recognised
by three out of four Jiamusi informants born as late as in 1994.

An alternative has existed. Liti Fit found 7} for = in the Yuan blockprint

303 Jiangsu kangzhan, p. 108.
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Jingbén tongsu xidoshuo. The authenticity of this print is disputed, but at any
rate Chén Guangydo read Lid’s Song-Yudn yildi stizi pti and promoted }/ in
his 1936 Chdngyong jidnzi bido and then in his 1955 Chdngyong jidnzi pii.

Promotion worked. On 14 July 1958 a headline in the Hubei Mdchéng bdo
announced: 22 [E& M (Welcome rain falls over the county). In 1960 use
of ¥ for & was reported to the Script Reform Committee by correspondents
from Henan, Hubei and Hunan. In 1981 and 1982 this author recorded
in Henan, Hubei, Hunan, Jiangxi and eastern Sichuan. These records are
conspicuously concentrated. Interviews in 1981-1986 confirmed that ¥ was
known in the central provinces Henan, Hubei, Hunan and Jiangxi and in a
few areas bordering these.%

The Beijing-based reformers encountered neither £ nor #. Instead List
Two of their 1977 Second Scheme came up with ¥, a form not on earlier

==

record. Hubei Script Reform Leading Group objected that “= is habitually
shortened to ” and Hunan Script Reform Committee that “It is better to
shorten = to ¥ than to #%. # has been used by the masses for a long time.
Not only has the form a basis among the masses, it is also short, easy to learn

and easy to remember.” The 1981 Revised Draft passed = over.

{& 22 xi be connected
2 2 xi be connected, fasten ji tie
J

Shuowén defined {& as “bind around”, # as “bind” and % as #. Its 986
editors gave 1&, #¢ and & identical readings. The Qing commentator Duan
Yucéi wrote that “Z& and & can be used interchangeably” and that {& “is
informally used for 2£.” No objections were heard when the 1956 Scheme
merged 1 and # to #.

J& Bk ¥ xi play, drama

In 1949 the Japanese Language Council shortened [ to i with > for &.
We can follow the evolution of [ through a # with ¥ in the early Han
manuscripts from Mawangdui, a f with 1. on the 156 CE Hén Chi stele and
J# with )/ in the Jin calligraphy of Wéang Xizhi. Authorities were unenthu-
siastic. The Tang Ganlil zishii called i “common”, the 997 Léngkan shoujing
“modern”, the 1617 Zikdo “wrong” and the 1627 Zhéngzitong “informal”.

304 1 reported in letters from Zhengzhou, Wuhan, Yichang, Changsha, Wugang and
Liuxiang; seen by this author in Xinyang, Wuhan, Huangshi, Wanxian, Jiujiang, Yueyang
and Hengyang; identified by informants in twenty-two places in Henan, Hubei, Hunan
and Jiangxi and in nearby Baoding, Xi’an, Wanxian, Guilin and Huangshan.
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Later Chinese writers contracted the whole left side, as in the 1921 police
report mentioned in the %&j bo section, where the kidnapped girl was prom-
ised to be taken to a “Fk [ /5 (place to learn opera). % was included in
Taibdi’s 1935 “handy characters”, the Education Ministry’s ensuing List of
Short Forms and the Script Reform Committee’s 1955 Draft.

Zhéng Yinghan objected in Guangming ribao that the Draft had too many
forms with ¥, proposing a more modest change to j with ). Zhang Yuanti
suggested instead /i, with the phonetic P4 xi. Zhi Jixian in turn argued for
keeping the masses’ customary #k. This discussion delayed the reognition
of % until June 1956.

The rejected fif, survived for a time. In 1957 the form was recorded by
the teacher Fan Jiang, then by Zhi Qingxia, Xiéng Kaiyin, Zhou Qifeng, Li
Zixin and, lastly, by Huang Shizhong in 1965.

I WR xia shrimp

We first meet I} with the phonetic | xid in the Education Ministry’s 1935
List of Short Forms. In June 1956 it became official in the People’s Republic.

X made it to Taiwan, where. the short form advocate Lué Jialiin mentioned
the form in 1954 among “short forms commonly used among people and in
trade”. The non-advocate Pan Zhongui wrote that “short forms like &7~ [J&
BT zhiigan pig liver] and ‘“#}-7- [shrimp eggs] occur in restaurants.” In 1979
the writing manual Bidoghtin xingshii fanbén recommended .

Writers followed the recommendation but sliced off even more of |’s top.
In 1986 this author was offered #iM— (xiarén shelled shrimps) in a Beigang
restaurant, #f#p (xianxia fresh shrimps) in a Tainan market and $MEAR
(xiapdifan shrimps with rice) in a nearby restaurant, but no H} products.

7% **F xid rosy clouds

In 1956 Nanjing City planned to increase agricultural production in #§5Z4i
(1575 $4 Qixia Township).3% This 5 was obviously inspired by the #f for 1 in
the 1955 Draft. In 1964 Zhang Sanwei criticised this character in Guangming
ribao: “If someone writes & for &5, we advise some deliberation, because
this form is topheavy and lopsided and makes one fear it might tumble.”
The Script Reform Committee nevertheless included “F in List Two of its
1977 Second Scheme, then deliberated and excluded the form from its 1981
Revised Draft.

“F remained useful for writing names. On a 1989 parcel dispatch note

305 Nanjing Archives 8003-3-55, p. 36.

310 + LONG STORY OF SHORT FORMS



in my collection, the sender has filled in the name |, writing first
K, finding that imprecise crossed it out, begun to write £, given up and
written *F again.

Wi M xia scare hé threaten

According to the 1932 Gudyin chdngyong zihui V| was short for W, and ac-
cording to Taibdi’s 1935 “handy characters” short for I (ya oh!). The Script
Reform Committee sanctioned the former, changing liffi to I in June 1956.

E =] *FR Xia Xiamen shd tower

We saw in the JH] cé section above that the 1955 First List of Regulated Var-
iants abolished & with |~ to retain the shorter & with | .

The public was more radical. In 1958 Rén Shuangyan mentioned “some
now very common short forms, like the [...] J§ in J§["], 3H in 577 and so on”
in Guangming ribdo. In 1960 J§ was reported in letters to the Script Reform
Committee from Guangzhou and Chaozhou in Guangdong, Longchang in
Jiangxi and Anqing in Anhui, as well as in several letters from Fujian, the
province where the city of Xiamen is situated. In 1964 Li Zhiichén wrote
that “in documents from official institutions [...] JZ [ is written R’Fq”.

JF was not without competition; in 1960 a teacher in Changtai near Xia-
men reported Fk. In 1981 this author saw a Fk| ] sign in nearby Zhangzhou.
This F£ turned out to be known by all informants in Fujian but by none in
neighbouring provinces.*® The form is not as arbitrary as it looks. Cursive
for & is Z, so J& became J and then Fk.

For List Two of its 1977 Second Scheme the committee chose the more
widely known JF. Authorities in Shanghai, Hebei, Yunnan, Hubei and Sichuan
as well as individuals like Yt Xialéng and Li Jingyuén pointed to JF’s simi-
larity to J¥ (chi scold), prompting its exclusion from the 1981 Revised Draft.

4 4 T xian slender
W 8 %T jian annihilate
85 14 1T chan repent
In 1949 the Japanese Language Council changed #¥, to #lf; with - for ) and

I for 4E. Records of | begin with a % on the 168 CE Zhang Bido stele, of
. with a #f in the 750 Li Xi epitaph. J\ tops were a restoration of ancient

306 F% identified as [iF in Fuzhou, Dehua, Longyan, Xiamen, Yong’an and Zhangzhou in
Fujian. Unknown in ten places in adjacent Zhejiang, Jiangxi and Guangdong.
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ways as related in Shuowén, which said the 4} phonetic meant ‘wild onion’
and consisted of 3 (jiti onion) and “% (destroy), which in turn consisted of
M (men) wielding ¥; (halberds).

Standardisers were in no hurry to restore the belligerent men. The 776
Wiijing wénzi and 997 Léngkan shoujing upheld 4, with -}~ Song and Ming
steles in Takuhon moji detabésu contain ten /& with -+ but no 4 with j\. Only
in the Ming did etymologisers wake up. The 1610 Stishii kanwi spelled out:
“By bad custom #; is written #{. This is wrong.” The 1617 Zikdo joined in:
“#f is written with M. 4% is wrong.” The 1716 Kangxi zididn prescribed #
with M\ with no alternatives. Even so our 1900-1954 Chinese manuscripts
hold five 1 tops against one A\, Japanese ones twenty - to five . The
Japanese change to #j with + was no great upheaval.

At least not compared to what the Script Reform Committee of China
was preparing. Its 1955 Draft suggested not only a change of {# to {3 but
also of #f; to 4T and % to #T. At least the latter was already in use. A 1948
pamphlet said Southern Fujian forces had 41 #/{# [ AP (annihilated the
Second Brigade of the Second Regiment of [Kuomintang’s] Fujian Defence
Force).?"” In 1955 Wéng Ténghan reported even {1: “If the masses have al-
ready created a short form, like 7 for %, U for il [qing minister], T for {#
or $A for ¥%, we should not retain the original character.” So the committee
added 1T to its 1956 Scheme. Qiii Chdngnu of Northeast Normal University
then complained in Guangming ribdo that {1 could easily be misread gian.
Doubts delayed official status for {T and £ until 1964.

Wil AR xidn salty
The 1956 Scheme changed i to i, a homonym meaning ‘all’. At the earliest
we find i for ‘salty’ on a receipt for 5 51 reproduced in a 1908 manual for

China traders, deciphered by the Japanese editor as |§i/k 7 (hides soaked
in salt-water).308

it 1I% B xidn virtuous

't has been shortened to & analogously to % for E% at least since the Song
and further to & at least since the Taiping Rebellion, as in an administrative
letter reproduced by Gud Rudyd. The still shorter % appears in vernacular
blockprints from the early Qing onwards. Quan Xuanténg explained this

307 Fujian geming shi hugji, p. 317.
308 Shina keizai zensho, vol. 9, p. 237.
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puzzling form in 1922: “Cursive for ¥ is %2, which then becomes &.” 22 in
turn consists of the [ ~ of i, the —~ of N and the bottom of H.

In 1935 the Taibdi editors chose & for their “handy characters”. Ha Xing-
zhi objected: “5% is often used for £, unlike & which looks unfamiliar.” The
Education Ministry nevertheless chose & for its List of Short Forms later
that year.

The 1955 Draft less radically recommended % with 1%, analogously to
the proposed "%, ¥, 5 and %% for EX, 2%, & and 'Z. In Yiiwén zhishi Wi
Jing criticised characters which have been simplified but not enough, like
[...]  to 1, although the custom of writing [...] & as & is already estab-
lished in society.” The People’s Political Consultative Conference member
Lin Zhongyi in turn found it “better to shorten to the already existing 5.”
Even so the 1964 General List confirmed the choice of 1%%.

g [ [ xidn danger

See ffi jidn.

=
‘N\

ZH TH 7 xidn apparent

15 7% 12 shi wet

In the early Han Mawangdui manuscripts these characters are written Zf
and i with %4%. The bottoms were later compressed to %% as in a #{ on Han
wood slips, to IV as in a #H on the 1206 Hulitiba Stone and to /. as in a §§
in the 1312 Chart of Sects of the Fourth Year of Zhida.

The 986 edition of Shuéwén included the addition “In ancient times %2 was
used for Zi.” Writers took this as a permission to drop H. ‘i appears on the
1312 Béisi Temple Sect Founding Stele and i on the 1469 Stele Recording
Virtues of Teachers and Disciples.

In 1949 1§ and ¢ became official in Japan. The Chinese 1955 Draft pro-
posed the same change, but the 1956 Scheme discarded §f for .

r\\\

o 55 2% xian thread

See % cdn.

J&K Tk xian offer
J&k consists of /£ (tiger), & (cauldron) and K (dog) and may depict a shaman

in a tiger skin or mask sacrificing dog’s meat on an altar. Shortened forms
appear already in the Han: ik and #{ without the cauldron on wood slips
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from Wuwei, and gt and fit without the centre on slips from Liushaduo. Later
writers preferred the latter type and ended up writing the left side as &, a
component already familiar as the character for ndn (south). The resulting
fit established itself both in China and Japan, and dictionaries like the 1212
Sishéng pianhdi, the 1597 version of Setsuyoshii and the 1952 Rénmin xin
zididn said it was the same as j&. We saw in the 7 shou section that even
teachers were unaccustomed or unable to write the complete fit. Without
controversy fif became official in 1946 in Japan and 1956 in China.

28 xian statute

The 1955 Draft offered no remedy for 2. Professor Jin Linhdi of Jiangsu
Normal Institute then presented one in Guangming ribao: “When we en-
counter complicated characters, we must be bold and create forms. The
in 3% [constitution] may for example be simplified to %Z.” The committee
embraced the idea and recognised % in June 1956 with its Second Batch of
Implemented Simplified Characters.

Bl B *FL xidn current

¥, was a southwestern form, reported in 1960 by correspondents from
Nanchong and Pengshan in Sichuan, Ankang and Hanzhong in southern
Shaanxi, Yichang in western Hubei and Shaoyang in western Hunan and
seen in 1981 by this author in Sichuan, Guizhou and Yunnan. In 1981-1986
¥l was identified as #J| by informants in Sichuan, Yunnan, Guizhou, west-
ern Hunan and western Hubei but not farther east and north.3% Today the
form is forgotten; our youngest informant to identify it was a man from
Chongqing born in 1965.

%\ e I B xian county

Shortened B, UL, i and & appear in Jiing and Shao’s late Ming military
documents and Lit Fi’s Qing blockprints. 7 is now official in Japan and
H in China.

The | on the left of 12, %, and & is a novelty. Throughout the Han,
Jin, Tang and Song /% was written without |. The first % with | appears
on the 1316 Erxi4n Temple stele, after which [ and J% compete. | was

309 £l seen for ¥ in Chengdu, Chongqing, Wanxian, Guiyang, Kunming and Qujing.
Identified as ¥{ by informants in Chengdu, Yajiang, Chongqing, Wanxian, Kunming,
Qujing, Xingyi, Guiyang, Lianyuan, Yichang and Shashi.
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obviously an attempt to conform to Shuowén’s seal form §§ which has a
small twist on its —.

The contracted .\ bottom came to dominate in China, where our 1900—
1954 manuscripts turn up nineteen £ and nineteen £, 5 or Il against four
15 one &L and one .. Reformers wavered. In 1935 Taibdi chose 5 for its
“handy characters” and the Education Ministry 1 for its List of Short Forms.
The Script Reform Committee opted for the shorter and more common E-
and made that form official in June 1956.

In Japan the | left side and /)» bottom remained popular, appearing
in nineteen &, & or Ut in our 1900-1946 manuscripts against two |-less
I and one /s bottomed JL. The Language Council nevertheless hesitated,
sparing [ in its 1938, 1942 and 1946 schemes. Then in 1948 its chairman
Ando Masatsugu announced that there “is no shortage of characters to take
into consideration as short forms, like the |~ (&), 3 (B9), = (), & (%)
and /T () now used in society”, paving the way for & in the council’s
1949 List of Forms.

¥ 4% xiang assist
5 £t xiang inlay
See 1§ rdng.

48 %8 2 xiang countryside

In 1949 the Japanese Language Council changed #§ with [ to 4 with H.
This was no innovation; Han and Jin inscriptions all have 4§ with =, and 4
with [ does not appear until the 505 Yuan Shihé epitaph. The first diction-
ary to recognise % with |5 was the 1013 Yiipian which, however, conceded
that 4 “is also written #§.” This tolerance did not last. The Yuan Zijian said
“%F [...] is informally written 43", the 1617 Zikdo “4¥ is written with E [...].
# and 4% are both wrong.” Wrong because Shuowén had specified that %
contained the phonetic 2. The wrong % nevertheless outnumbers 4f ten
to six in our 1900-1946 Japanese manuscripts.

The question became irrelevant in China as writers did away with both
2 and[5. We first find the solitary % for 4 in a 1935 order from the Head-
quarters of the Sidu Guerrillas in Fujian, signed by % ZB(JfF (the leadership
of each township).?° This Z became official for 4 in June 1956. It was un-
familiar to Zhao Taiméu of Shandong University, who mentioned £ among
“hitherto unseen or newly created short forms” in 1957.

310 Fujian geming shi huaji, p. 228.
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28 Iln] xidng sound

The now official i for %% was a gradual development. We find % with [
(mouth) for % (sound) in the 1039 Jiyiin and Li Leyi found /] with the pho-
netic [A] xidng for 4§ xiang in the Ming blockprint Qingpingshan tdng huaben.
This 7] became common, appearing eighty-four times in Taiping Rebellion
prints examined by W1 Lidngzuo.

7% ] xiang to face, direction

The above-mentioned % depicts two squatting men facing a food vessel and
originally meant ‘to face’, as in the §)Af (45t facing north) on the Western
Zhou Da Ke tripod. The sense of ‘to face’ could also be expressed by [ri], a [ ]
(window) of a ~~ (house), as in Zhangud cé’s V>ELFT A3 (we must pick up
our armour and confront [the state of] Zhao). Later both could be thrown
in, as in the Han Shiji where Zhangud cé’s |t became 7.

Ia] and %% competed until the former became official in Japan in 1946
and in China in 1956.

% *{f1 xiang elephant, appearance

ff1 was proposed in List Two of the 1977 Second Scheme but not in the
1981 Revised Draft. {f1 had been known since 1960, when it was reported
in letters to the committee from Ankang in Anhui, Nanjing in Jiangsu and
Wuhua in Guangdong.

18 % xiang portrait

Dictionaries distinguish {4 (portrait, resemble, seem, like, image) from %
(elephant, appearance, image). Compliance has not been complete. Records of
‘portrait’ begin with the pre-168 BCE Ldo zi B manuscript from Mawangdui
which says the ruler {EER#5: (£ H %314 made portraits representing himself)
for everybody to see. On Tang to Qing steles in Takuhon moji déetabésu we find
twenty-four regular {14 (Buddha portraits) but also two ;% and six {fifH.

Reformers wanted an end to wavering. Taibdi’s 1935 “handy characters”
and the Script Reform Committee’s 1956 Scheme aimed to replace {4 with
4. The 1964 General List confirmed the change, but with a caveat: “In cases
when % and 1% may be confused {4 should still be written {4.”

List Two of the 1977 Second Scheme proposed to shorten {4 to i with
the phonetic [fi] xiang. This {jij was obviously a fresh invention. Heilongjiang
Leading Group for Organising Discussions on the Draft of the Second Char-
acter Simplification Scheme wrote: “The masses often replace {4 with #{;
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that is better than creating a new character like {fi].” Yunnan Script Reform
Leading Group, Guangdong Script Reform Committee and the education bu-
reaus of Fujian, Qinghai and Shanxi found it inconsistent to simplify {4 to i
but % to {f1. Unsurprisingly, 1l] was withdrawn from the 1981 Revised Draft.

The revised 1984 version of the General List restored {4 in all its func-
tions. The restoration has been followed by a steady stream of articles titled
“More about % and {4”, “How to distinguish 4 and %”, “How to separate
%> 1% and fH” and the like.3"

7]‘% Tlﬁj xiang oak, rubber tree

The 1977 Second Scheme proposed a change from #£ to fji, a form we know
from a 1954 survey of private rubber producers in Beijing and later from
articles by Hudng Shizhong from Wenzhou, Hdn Réngshi from Shenyang and
others.?? Guangdong Script Reform Committee and Yunnan Script Reform
Leading Group objected that fji, like 1, was inconsistent with the proposed
ft for %:. Hii was duly excluded from the 1981 Revised Draft.

7 B 7 xido desolate, Xiao

In 1954 one Xiao Zhiqian wrote in Yiiwén zhishf:

My surname is 7, so [ have had to write it every day ever since begin-
ning school. Since this character contains numerous and complicated
strokes, many write 3 or 4. When I wrote my name then, even I
wrote . My teacher said: ‘Both the meaning [resemble] and reading
[xiao] of this ¥ is different from your name. From now on you may
not shorten it but must write 7.’ For a beginner, a character looking
like an ink stain is hard to remember. In the beginning I wrote 7, 7
or #f and was scolded by my teacher, but no matter how I wrote I did
not get it right. How I detested bearing the name 7!

The 1955 Draft offered relief through a change of 7 to . The decisive 1956
Scheme, however, prescribed the less simple ff, analogously to jii for 7.
The 1962 edition of Xinhud zididn nevertheless gave name bearers a choice:
“BY xido [...] a surname. Identical with 5#.” The 1977 Second Scheme pre-
scribed [ for all ji. During this scheme’s validity in early 1978 some Xidos
got documents confirming their surname /4. In 1997 Jin Guétai pointed out:

311 “Zai tan ‘xiang’ yu ‘xiang’”, 1991. “Ruhe qubie ‘xiang’ yu ‘xiang’”, 2006. Du 2009.
312 Beijing Archives 22-10-1369, pp. 5, 6, 14.
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Hanyii da cididn lists one ¥ 55 [Xido Lin] among its editors and one 14
317 [Xiao Biydn] in its staff. This writer is of the firm opinion that
these persons now bear the name ¥, even though they may originally
have been 7ii. This because, firstly, they were conscious that this book
stressed correctness [...]; secondly, they were personally in charge of
editing and would have changed the character if they had disagreed
with using 1; thirdly, there was also an editor named /% [Xido
Yahui] who [it seems] refused to be surnamed .

The existence of two names is recognised in the 2011 edition of Xinhud
zididn, where [ is no longer a variant of jif, but a separate name: “5if xido
a surname. [...] § xido [...] a surname.” All who now go by the name P
are descendants of 7fi: among fifty-one thousand graduates of the imperial
Ming and Qing examinations, Zéng Shi found two hundred and forty-five

% but no 1.

MEE [ 158 xido dawn

See Z& ydo.

2 &) xido effect, imitate
The Japanese Language Council chose the shorter variant %Jj in its 1946 List
of Characters for Current Use, while the Script Reform Committee’s 1955
First List of Regulated Variants stuck to %{.

%)) is the younger form, first described in the Tang Ganlu zishii: “%/j%{: the
former means ‘effort’, the latter ‘imitate’.” This reminder led nowhere; the
two soon merged even in dictionaries, like the 1013 Yipian which called
%h “informal for &

i *¥E xié shoes

The 1977 Second Scheme proposed to change #f to ¥, a form we first find
on a letter sent in 1949 from Shijiazhuang to JLF-RT/MNIE 94518 24 J7 3
J&i (Fuxing Shoe Shop, Qianwai Guanyin Temple 94, Beiping).*'® This ¥ was
withdrawn from the 1981 Revised Draft.

313 A Rare Collection of Chinese Stamps, p. 138.
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W 12 5 xié joint
’% Eﬁ & Jip xié coerce

Shuoweén recorded an early short form for : “8t [IHf]: in ancient script
has been written with = [speak] and |- [many]; or ¥ [IH] with [].” Gao
Héng mentions examples like Shiijing’s 1711 FF (all the states were brought
into harmony) which was quoted in the Han Liinhéng as -1 ¢ F1.

An alternative short form turned up in late Ming military notes, where
Jiang and Shao found forty-two 1} with /> for #777. The 1927 Pingmin zididn
called both i and 1/} “informal for {7}”. By then fJ} was outcompeting fi};
our 1930-1954 manuscripts mention five {/}<= (societies) but no <.

1/} was proposed in the Education Ministry’s 1935 List of Short Forms and
the Script Reform Committee’s 1955 Draft and 1956 Scheme and became
official with the first batch of simplified characters in February 1956.

Reformers were less resolute with the analogous JiJ}, which was not on
record before 1955 and was not part of the 1955 Draft but was added to
the 1956 Scheme, and was recognised only in June 1956 with the second
batch of characters.

Japanese writers took up neither 1/} nor fif} but shortened the characters to
2 and Ji# analogously to the % for ## and £ for #i} described in the i hong
section. 12 and fiZ were part of the 1919, 1926 and 1938 reform schemes but
were excluded from the decisive 1949 List of Forms. At least the former has
lived on, however; in 1999 Yoshida Yoshio photographed a j/T#& 52y 7 g Al
R4 4 (Kinki kankaoju hifuku kyodo kumiai Kinki Uniforms Cooperative)
sign in Osaka.

B 5 H xié write
Japanese & and Chinese % stem from cursive Z, which turns up as 5 in
the 1505 writing guide Unshii 6rai and as & in the early Qing blockprint
Mulidnji.

In 1923 the Interim Committee on the Japanese Language suggested
permitting 5. The ensuing 1926, 1938 and 1942 reform schemes opted for
% with a longer, piercing — which then became official in 1946.

Chinese reformers were less decisive. The Taibdi editors chose 7 for their
1935 “handy characters”, Réng Géng ™ for his 1936 Jidnti zididn, the 1952
Xué wénhua zididn % for its “short form” and the Script Reform Committee
% for its 1955 Draft.

Liti Kuimin objected in Yiiwén zhishi: “Character simplification should as
far as possible follow people’s habits. For example, everybody writes [...] &
as 75.” Some, perhaps, but not everybody; our 1940-1954 manuscripts con-
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tain six T, three %%, three 5 , two & and one 5 but no 75. The committee
abandoned both % and 75 for the shorter and apparently more common &
and made that form official in June 1956.

The %5/% split had a basis in usage. While our Japanese 1900-1946
manuscripts turn up six % and one & against three non-piercing 5, our

—

Chinese ones contain neither & nor 5.

ZE 3K xié indecent
See 3 shi.

24 Ibf xin quarrel

I} consists of ‘blood’ and ‘split’. In Liji’s HH i 2 JiFEE 345 7 (chariots
and armour were smeared with sacrificial blood, put away and never used
again) it is used in the sense of 2%, which according to Shuowén meant ‘blood
sacrifice’. Dictionaries have treated the two characters as identical. Jiytn,
for one, said & “is also written If:.”

“% was high on the Script Reform Committee’s hit list. We have seen the
conference delegate Zhang Zhongjié’s frustration with “characters like Jif,
= [...] and ‘&, which teachers never write in complex form. Sometimes, to
show the pupils, they rehearse the character stroke by stroke from the text-
book or dictionary before class.” Chén Wénbin wrote: “Because the word #Jk
24 [tidoxin provocation] often appears in the newspapers and the character
% is very complicated, representatives of the press demanded an early trial
use of }.” Trial use never came about, as the committee recognised [} as
the sole form in February 1956 with its first batch of simplified characters.

{Z *{V xin faith, letter

Shuowén’s {5 entry recorded a short form: “)° [{[1]: in [some forms of] ancient
script this character had a shortened .” And yes, we find a person named
Ive® (14 Xin Ji) on the tenth-century BCE Third Brother Hd tripod. But
none later.

It took writers until the twentieth century to take up another short form.
The 1951 Jidnbizi mentioned {, an analogy to the older jX for i&, among
characters “in use in society”. Four years later Wang Ténghan mentioned
{¢ in Yiiwén zhishi among “characters which already have a broad basis of
use among the masses, I think they could be added.” The Script Reform
Committee ignored the proposal then but included {{ in its 1977 Second
Scheme and 1981 Revised Draft.
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W« #IAL xing prosper xing excitement

Alongside sixteen 4, our 1900-1954 manuscripts contain forty-one A or
and five A for Hl. 3% is a slow version of the cursive # and A the frame of
HH. 3% and A appear on Tang scrolls from Dunhuang, A on a 1566 map of
BEAF (Longxing Prefecture).?'* Are these dates really correct? Who would
add / to A? Ming writers, who like modern writers started with /,
unlike their Han, Jin and Tang predecessors who wrote | followed by —.
Reformers wavered. Taibdi’s 1935 “handy characters” included 1A, Linyi’s
“plain stroke characters” and the Education Ministry’s List of Short Forms
A, the Script Reform Society’s 1950 List of Common Short Forms % and
the Script Reform Committee’s 1955 Draft >%. Finally the 1956 Scheme au-
thorised the short 4, at the expense of the common AL
Zhejiang has had a form of its own. In a Hangzhou Employment Office file
we find a 1957 letter introducing one {42 ¥#£ (Stin Xinghud).*'> This modified
should be older that that, as it would not make sense in 1957 to invent
a form less simple than the by then official >4 In 1982 one could see bus
timetables to E (H>% Yixing) in Huzhou and to #43L (44>% Shaoxing)
and fii¥ (5£>% Jiaxing) in Hangzhou. As late as in 1988 this author saw
advertisements for {£ ¥4 /5 (Changxing Hotel) in Qiaotou and for 2/FLnikiz
(ZBE>4hniali Shaoxing rice wine) in Wenzhou. In 1981-1986 informants from
Zhejiang and adjacent Fujian identified ¥ as 3%, while outsiders did not.3®
Today even Zhejiang people are puzzled by ¥; the youngest informant to
identify ¥ was a man from Hangzhou born in 1972.

JHE * /7, xiéng grand

In his 1955 Chdngyong jidnzi pti Chén Guangyao said 7~ was “in common
use” for /ff. Five years later /x was reported to the Script Reform Committee
by correspondents from from Baicheng in Jilin in the north to Rongjiang in
Guizhou in the south.

So the committee included 7 in its 1977 Second Scheme. It turned out
that not everybody was familiar with the form. Two respondents felt that

314 Pan 1978, p. 269. Xuzhou zhi, p. 18.

315 Hangzhou Archives 94-1-104, p. 211.

316 I identified as ¥4 in Hangzhou, Jiaxing, Shaoxing and Ningbo in Zhejiang, Fu-
zhou and Xiamen in Fujian and, unexpectedly, by one informant in Luoyang in Henan.
Not identified in twelve places in surrounding Guangdong, Jiangxi, Anhui, Jiangsu and
Shanghai.
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“Jr is hard to understand and easy to mix up.”®"” j; was duly excluded from
the 1981 Revised Draft.

& *Z% xiii repair

% appeared in Chén Guangyéo’s 1936 Chdngyong jidnzi bido, the 1951 Jidnbizi
and the 1977 Second Scheme. Critics pointed to its similarity to 4 (dong
winter), effectively excluding it from the 1981 Revised Draft.5®

%% ZH 7l xii beard

‘Beard’ was originally written without the top £ (hair). A Western Han
bamboo slip from Wuwei describes 75+ HZERE % (51 HZEJEAE sixty days’
growth of beard and eyebrows).?'° Shuéwén said /H means “facial hair”,
mentioning no %z.

By then 7F had been loaned for the homonym ‘must’. To distinguish ‘beard’
from must’, writers added & to the former. This practice was criticised by
the Yuan Yanhui: “/F is already written with Z[hair]. The habitual addition
of £ is erroneous.’ The habit stuck, however. Tang to Qing inscriptions in
Takuhon moji detabésu contain one %% f§ (beard and eyebrows), two %&fH, two
EZ/H, two E2/5 and one EJ5 but no 7 /5. In 1943 the reformer Cdo Bohéan
wrote in the Guilin Guéwén zdzhi: “There are short forms which are not in
common use today but have an ancient basis. Promoting these should not
be too hard. [...]. 2% can be shortened to /H.”

The 1956 Scheme prescribed a return to 7§ in both senses. The change
was not implemented until 1964.

,E ?d; XU continue
See & madi.
P, _ .
‘B *_Z xuan declare proclaim announce

An Urgent Directive on the Currency Struggle issued by the Administrative
Office of Henan, Anhui and Jiangsu in 1948 declared that ~*{Z¥ %3k [X
s dksh (BRI 524 E: promoting Chiang [Kai-shek] currency

317 Qunghong dui ‘Cao’an’, p. 9.
318 Qungzhong dui ‘Cao’an’, p. 25.
319 Wuwei medical slip 68. Sano 1991, p. 779.
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is absolutely illegal in our area). In 1953 Hangzhou Public Health Bureau
prepared a plan for 2% T{f (Work on Propaganda and Education).3?°

Apparently the 1955 reformers were unaware of this 7. Instead Du
Dingy6u proposed H. in Zhonggud yliwén and Chén Guangydo % in Chdngyong
jidnzi pil. In the event & was left unchanged.

But soon no one could miss ~. In 1957 the calligrapher Ma Gongyu wrote
in Wénzi gdigé: “In letters and documents I have received recently there are
many newly created short forms. Some I have made out, like = (&), 1#
() [...].” In 1958 -~ was mentioned by Zhii Erchéu in Yiiwén zhishi and by
Hao Wanquén in Wénzi gdigé. On 11 June a headline in Mdchéng bao urged
readers to “{E 4R (propagate the general line). In 1960 use of ~~ was
reported to the Script Reform Committee from Maicheng in Jilin in the north
to Pingnan in Guangxi in the south.

So the committee included -~ in its 1977 Second Scheme. Yunnan Script
Reform Leading Group, Zhejiang Education Bureau and the Education Bureau
of the Revolutionary Committee of Jiangsu Province found - confusing and
inconsistent with the proposed i for j#. In consequence both forms were
excluded from the 1981 Revised Draft.

Y &t P xudn ringworm

In 1964 Zéng Xianda wrote in Guangming ribao: “There are many common
medical characters not yet officially simplified by the Cabinet which the
medical profession has shortened and put to use. The most common ones
like [, ¥ [...] are now written [, ¢ [...].” Ten years later Xiang Hui wrote
that characters like J& “are often seen in the field of medicine and health.”
On this basis the Script Reform Committee included # in its 1977 and 1981
schemes.

1% 1k *12£ xudn select
Shorteners have had many shots at j%. We find % with Jf for £ on Western
Han bamboo slips from Wuwei, ## without +- in the Tang calligraphy of Chti
Suilidng, %= with [ for EE in Yuan blockprints and #%= with 3 for 55 in the
late Ming military notes surveyed by Jiang and Shao. The latter survived
till the twentieth century, when it faced competition from a novelty we first

register in a 1924 MR EIM R MR THEL R b Sl i o i 2t

320 Anhui geming shi huace, p. 236. Hangzhou Archives 87-1-15, p. 33.
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compiled and reported estimate of the cost of preparing lawns by the Ming
tombs) by Jiangsu Forestry Centre No. 1.3

The Education Ministry chose this #& for its 1935 List of Short Forms and
the Script Reform Committee for its 1956 Scheme. The committee member
Lu Zhiwéi had doubts: “i%& [with its phonetic 4 xian] violates the principle
of separate phonetics for rounded and unrounded vowels. I approve of this
kind of ‘substitution of homonyms’ in this one case, but we cannot let this
spread out of bounds.”

The above forms are not known from Japan, where writers found another
way. The minutes of the 1875 Osaka Conference say [k Z fHi8 X VA F 8
7 (kimyaku no aitsiizuru hito o erande persons of matching veins of thought
were selected).??? This #£ with W for EE could still be seen in 2000, when
Yoshida Yoshio photographed an #4174 (Ajisen Ichiba Selected Tastes Mar-
ket) sign, a matter he found unusual enough to mention on his homepage.

The Japanese Language Council never formally proposed i, although
council chairman Abe Shinnosuke did mention in 1963 that “we need to
consider the adoption of suitable short forms used to some extent in society
today but not included in the List of Forms [...] like [...] i# (%) [...].”

#iE JJE xuan turn on a lathe, container for warming wine

Traditionally 4 xuan has been used for ‘lathe’ and ‘wine vessel’, i for xudn
‘revolve’ and xuan ‘whirl’, senses which are obviously cognate.

The 1955 Draft shortened 4 not to Jig but to $, a character already
read xi in the sense of ‘mill’ and xidn in that of ‘cast iron’. Guan Xiéchii and
Zéng Zhaolin warned against merging ik (xudnchudng lathe) with £
& (xichudng milling machine). At the October script reform conference Ye
Gongchuo duly declared this change cancelled.

Zeng Zhaolin continued his Guangming ribdo article: “I see two ways
of changing 4. The first is to dispose of the 4> component, change to JiE
and read that in the fourth tone. The other way is to abolish the word i /&
and use the more common term HLJK.” The Script Reform Committee had a
mandate to abolish characters, not words, and so abolished .

In June 1957 Qiii Chadngnt of Northeast Normal University opined that “
it is essential for lathe workers but otherwise little used. There is no harm
in leaving #j as it is.” In August the committee offered to cancel this and
forty-one more substitutions but, as we know, it did not.

321 Nanjing Archives 1005-1-289, p. 65.
322  Enshii komonjo sen: Kindai hen, item 10.
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it *¥E xue boots

See i xié.

B 22 %32 xué study
8 W *EX jué sense jido sleep

There were alternatives to 2 and ‘.. Besides seventy-two 2¢, our 1900-1954
manuscripts contain fifty-two ¥, twenty-eight 4%, eight 4% and three 3.

2# is the contour of %, turning up as cursive % in the third century cal-
ligraphy of Huing Xiang. In square style we find a ‘% in the 1124 Qi Guishi
inscription.

L% and £ are analogous to the jii section’s %% and 2.

3= is less transparent. The Zhonggué wénming wang site provides an
explanation: “The variant 3= consists of % and 1 3 stands for ¢ (writ-
ing), W # (literature) and 3 fk, (culture). Here it indicates the knowledge
one needs to obtain. - represents ‘child’ and ‘posterity’. The 3 and - in 3=
stress that the acquisition of culture begins in childhood.”** One regrets to
present a more prosaic etymology. & (£%) consists of two hands (F1) holding
an object (%) over a child () in a house (). ¥ with ¥ became £ with
4 as in the early Han Lio zi B manuscript. 42 looked like the then current
form for . Later some took & for ¥ and wrote £, like the authors of the
143 CE Jing jin stele and 156 Han Chi stele. Shedding £9 and — gave 2= as
in the 529 Li Chao epitaph. The Tang scholar Sii E confirmed: “Characters
like [] plus F for 5] and < plus 7 for £ were made up and became popular
in the Later Wei. They are not used in educated circles.”

The reformers at Taibdi chose =% and & for their 1935 “handy characters”
while the Education Ministry picked the less short but more common %~ and
i for its ensuing List of Short Forms, as did the Script Reform Committee
for its 1955 Draft.

Zhao Xi objected in Zhongguo ytiwén: “Some characters have been sim-
plified but not enough. It is for example better to simplify £ to */ rather
than to 7% [...].” Wang Ténghan in turn promoted ¥, asserting that this was
“the short form in common use today” (unconvincingly, as our 1950-1954
manuscripts contain eleven ¥ against thirty-two 2%). The committee stood
by % and recognised that form in February 1956 together with %, as the
Japanese Language Council had done ten years earlier.

323 www.wenming.cn/gxtpd/yryz/201101/t2011011049171.shtml. 2012-09-14.
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E *- xué snow

The 1927 Pingmin zididn said “-. is the informal form for Z.” The 1955
Draft did not include this form. Wang Zhipéi objected in Yiiwén zhishi: “For
some time one has seen use of a short form for &5, namely =. Just like [=
for] #t and [[% for] %% this character has become a variant of Z. I therefore
propose to replace & with =.”

The 1956 Scheme did not adopt =, but the public did. In 1957 the Zhe-
jiang teacher Fan Jiang found = in seventeen of his middle school students’
compositions. The Script Reform Committee advanced = in its 1962 and
1977 schemes but excluded it from its 1981 Revised Draft.

= | ,
& - *~3 xtin search

Views differ on the origin of 7. Weéi Jiangong called it a “newly coined form”
while Chén Guangydo described it as “a character established by custom,
analogous to 7+ [#] and %7 [%]”. Records, or the lack of them, back Wei.
We find & with W for T.[] from the 528 Yuén Qin epitaph onwards and 5
with — from the 510 Shika Temple inscription onwards but - only once,
on a 530 statue by the monk Daochang. Unfamiliarity to the public may
explain why recognition of - was delayed until June 1956.

JBE [ [t ya press

The Chinese /& has a » absent in the Japanese [T. The split is old. Our
Japanese records begin with a /¥ in Onishi Katsutomo’s 1897 article on
shortsightedness, Chinese ones with a 1925 essay on #{ /% iH [ % (oppressed
peoples) by the Fujian political activist Zhti Jil€i.3** Both forms are repre-
sented in our Japanese pre-reform manuscripts, which contain four /T, seven
JE and one J£. The shorter form never made it to China, however, where we
find thirty-nine /& and three /£ but no pointless [T.

Neither the Japanese nor the Chinese choice of form was undisputed. In
August 1946 the Textbook Office of the Japanese Education Ministry sug-
gested /£, a proposal which was changed to the shorter JT in the decisive
November List of Characters for Current Use.3?

In China the Taibdi editors selected the common J% for their 1935 “handy
characters”, like the Education Ministry for its List of Short Forms later
that year. In 1954 Yi Xiw1 of the Committee for Research on Script Reform
wanted to go further: “The form in common use is /& with . The point has

324 Fujian geming shi hugji, p. 19.
325 National Archives 1946.6.4-1946.12.19, p. 75.
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no function and may be omitted. The short form [ for i [zhudng village]
has a point on top and will not be mixed up [with J1-].”32¢ Unconvinced, the
Script Reform Committee followed habit and chose J& with ~ for its 1955
Draft and 1956 Scheme.

51 Hf I ya inferior, Asia
=5 HE % ¢ evil wil loathe

5t ended up as #f in Japan and ¥ in China. Both forms originated in China.
# with #fi appears in Song blockprints and i, a square version of the cur-
sive #, in the 1927 Pingmin zididn. I and ;% did not outcompete the older
forms, being outnumbered seventeen to one by i and i in our 1940-1954
Chinese manuscripts and ten to two in 1940-1946 Japanese ones.

Japanese reformers made the common #fi and # official in 1949. Their
Chinese colleagues were heading in the same direction, proposing H for
Taibdi’s 1935 “handy characters”, #fi and # for the Education Ministry’s
ensuing List of Short Forms and Hfi for the Script Reform Society’s 1950 List
of Common Short Forms. Then the Script Reform Committee’s 1955 Draft
suggested [V for handwriting but 5i as before in print. The 1956 Scheme
abandoned the separate handwritten norm but retained 1, less common
but shorter than Hf. Lingering doubts delayed the recognition of I and %
until 1959.

Jii KK yan smoke

Shuowén said ‘smoke’ was written with the phonetic #i (yin dam up) or
(yin reason). For years both 4% and /il were listed in Chinese and Japanese
dictionaries, until the Japanese Language Council laid down /% in 1946 and
the Script Reform Committee of China 4§l in 1955. Both followed custom;
our Chinese 1900-1954 manuscripts contain thirteen 4l and two ] against
eight /%, Japanese ones from 1900-1946 nineteen /¥ against three .

% 1 (ydn speech)

The 1964 General List replaced the % component with 1§, a form appearing
in the Jin calligraphy of Wang Xizhi and gradually outcompeting the | seen
on Han wood slips. In our 1950-1954 manuscripts we find | for % but never
|, which had by then come to represent 7 or 7.

326 Yi(1954) 1955, p. 9.
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f&% ™ [#§ ydn severe

Three tops appear in dictionaries: [I[] in the traditional f%, W in the now
official Japanese [ and " in the now official Chinese /™ Other tops have
appeared elsewhere: two or three mouths on Zhou bronzes, [l[] or #! in the
early Han manuscripts from Mawangdui, AA, 45 or ™ on Han steles, v on
Tang steles, 7 on Song steles and IV in Yuan blockprints. The latter became
popular enough to annoy the editor of the 1617 Zikdo: “fi; is written with
two [. & is wrong.”

Worse was to come. In blockprints from the Ming onwards Lit Fu found
% with a short but expressive /k (fire) bottom. Later writers discarded the
whole bottom. The 1943 Principles of Administration of Southern Jiangsu
vowed to fEAEST5 VR (ydnchéng hdnwii langféi severely punish corruption
and waste). 1948 declarations by Beiping and Tianjin students said the
government had f“EREFIEZ E™ (ydnzhong stinhdi xianfd zhi zinydn
seriously violated the constitution), announcing [l (ydnzhong de
kangyi serious protests).’?” > came to dominate, appearing in four of our
1950-1954 manuscripts compared with / and /" in none.

The 1955 Draft recommended /. Zhao Xi instead advocated /™ “in accord-
ance with the masses’ longstanding habits” and Lii Kuimin on the grounds
that “everybody writes [...] /** as /™*”. The committee complied and changed
7 to /™ in its October Revised Draft.

Other criticism was rejected. At the October script reform conference
the reformer Yé Gongchuo admitted that some thought that “J; * and ™
do not stand straight and look like falling over”, but maintained that “there
will be no problem as one gets used to them.” Doubts nevertheless delayed
official status for /™ until June 1956.

A ydn cliff
All three variants are known from the Han, & and ' from the 100 CE
Shuowén and & from the Wéng jiin Stone Road stele.

The 1955 Draft proposed to simplify # to &. Wi Jing urged in Yiiwén
zhishi to do away even with 7. Reformers then recalled that & was men-
tioned in Kangxi zididn and so should not enter the list of simplified char-
acters. The task of abolishing f and #; was therefore instead left to the
December 1955 First List of Regulated Variants.

327 Jiangsu kangzhan, p. 110. Jiefang zhanzheng shiqi Beiping, p. 111.

328 « LONG STORY OF SHORT FORMS



[ = 15 vdn

In 1999 Siin Zhongyun quoted his friend Yan: “I sometimes write [&], some-
times |5]. On receipts and bills T always sign [=]. But I get problems at the
bank. They say your name is [#], you cannot draw money for someone called
[=]. I have used the simplified form for so many years so what has changed?”

One thing which had changed was Xinhud zididn. Whereas the 1987 edi-
tion said “[&] () ydn (1) the gate of a township alley (2) a surname” and so
held £ for a variant of |, the 1998 and later editions have two entries, “[
ydn a surname” and “[&] ydn (1) the gate of a township alley (2) a surname.”
This gives us two Yan surnames from 1998 on.

The characters started as one. Shuowén said: “[#: village gate. Consists of
"] and the phonetic £ [xian].” The form with three bars appear in a 5[ (U
[#] city gate) mentioned on the 414 Hdo taiwang stone, where it is obviously
a variant of [#. The 1716 Kangxi zididn said £ “is read &4 [ydn]. It has the
sense of [¥], [for which] it is used informally.”

Abolishing [#] was proposed in the 1955 Draft, rejected in the 1956 Scheme
and mooted again the 1977 Second Scheme and 1981 Revised Draft. Instead
one ended up with two official characters.

M Hi #h ydn salt

5 consists of [ (lil salt) and the phonetic 1 jian. [ depicts a bag of salt
crystals, which had turned into [ already in the & and & seen in the early
Han manuscripts from Mawangdui. As late as in 776 Wiijing wénzi warned
that “writing & for i is wrong.”

This warning became obsolete as i was outcompeted by still shorter
forms. We find ¥ with + for [ in the 528 Yuan Qin epitaph and ¥ with
] for 4 in the 671 Wang Xuan epitaph. The latter came to replace & com-
pletely. Lit Fu registered # with [] in six Song to Qing blockprints, forms
with[Hin none. Sticklers for rules then turned on #. The 1610 Stishi kanwi:
“i% is informally written £§. This is wrong.” The 1617 Zikdo: “i is [properly]
written with 4. # is wrong.”

In Japan }fj was treated with more respect. The 1597 Ekirin version of
Setsuyoshii recommended writing }fi#f for anbai (seasoning) and the ensu-
ing Ikyoshu Ififif for enso (salt and sour). The Education Ministry and the
Language Council advocated I in their 1919, 1923, 1926, 1938 and 1942
reform schemes and finally in the 1946 List of Characters for Current Use.

Chinese writers made further cuts. An 1892 manuscript from Sichuan ex-
plains how to #[#th (zhil hdiydn boil sea salt). In 1930 Yongli Soda Factory
in Nanjing tallied its T3%Hth (industrial salt). In 1936 the Jiangxi teacher
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Ouyéng Zhén called J} “the common short form for #”. A 1947 letter from
FeMiN% R (Xiangfan Salt Agency) in Hubei described how seven people
died as hundreds & 1 (were fighting to buy salt).’?®

Use of #) for 4 clashed with the northern habit of using ¥} for #{. So
northerners thought of something else. In Beijing Archives we find a 1946
survey of firms dealing in jifj ¥ (oil and salt) and a 1947 letter concerning
transport of £# (#iiz ydnsuan hydrochloric acid).??

The shorter forms did not outcompete #5; our 1940-1954 northern manu-
scripts contain fourteen 4, one ¥ and one %, southern ones seven i, two
£ and one 1}.3% Following custom, reformers included i in Taibdi’s 1935
“handy characters”, the Education Ministry’s 1935 List of Short Forms, the
Script Reform Society’s 1950 List of Common Short Forms and the Script
Reform Committee’s 1955 Draft.

Zéng Zhaolun objected in Guangming ribdo that “the character &4 is
much used both in science and in daily life. Would it be possible to follow
custom and simplify it further to #}?” Guan Xiechi mooted the same idea
in Zhongguo ytiwén.

Unlike the Hunan-born Zéng and the Jiangsu-born Guan, the Beijing
reformers were aware of the ambiguity of | and chose instead %} for their
1956 Scheme. Chén Guangyéo explained: “In the south this character [§4]
is also written }. Northerners, however, use 1| for 3. To avoid arguments
#h was adopted.” Even so, the relative rarity of 4} delayed its official status
until 1958.

Arguments were not entirely avoided. In 1958 the Jiangsu-born Ji Da
wrote “it is better to simplify to t}.” In 1959 Li Cuihé wrote “if one discovers
a better way to shorten a character, it should be simplified again. %}, for
example, can be simplified further to t} (actually this f| has long been in
use in the countryside and marketplaces in Hunan).”

In 1981 this author saw #| for £ in Nanjing in Jiangsu, Jinhua in Zhe-
jiang, Chongqing and Wanxian in Sichuan, Yueyang and Hengyang in Hunan
and Wuhan in Hubei. Since then the form has disappeared from sight. The
youngest informant to identify I} as £} was a student from Zhoukou in
southern Henan born in 1982. Farther off the beaten track the practice may
have survived longer; Hudng Xuéting from Baise in Guangxi complained as
late as in 2006 that some “write the top only” of .

328 Manuscript of Tao Gengza, p. 52b. Nanjing Archives 1048-1-24, p. 5. Hubei Ar-
chives LS19-5-7726, p. 18.

329 Beijing Archives 87-31-8, p. 46; J6-1-214, p. 226.

330 North: Beijing, Jilin, Hebei. South: Anhui, Jiangsu, Zhejiang, Hubei, Sichuan,
Guangdong.
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Y8 *1 ydn act

In 1957 the Zhejiang teacher Fén Jiang noticed that three of his students
wrote - for {if in their compositions. The following year the form was re-
ported from Beijing by Rén Shuangyan, from Shanghai by Wén Yingshi and
from Changre in Jiangsu by Zhii Erchéu.

The 1977 Second Scheme included 7. As we saw in the & xudn section,
educators found {” for ¥ inconsistent with ~ for &, effectively ousting
both from the 1981 Revised Draft.

JBK JR yan detest
J& was launched in 1931 in Chén Guangy4o’s Jidnzi linji and listed in Huadng
Rudzhou’s 1950 index of “now common short forms with a relatively broad
basis among the masses”.

When the committee included X in its 1956 Scheme, Chén described it as
“established by custom”. Lidng Donghan did not: “The overwhelming part
of the announced characters are ‘established by custom’ and have long been
common in society [...]. There is just a small number still worth discussing,
like 4iE for 4%, 4% for £, 1L for &, JK for J§f [...]1.” Doubts delayed official
status for KX until 1959.

B BR 50 yan test

See ffi jidn.

JE *] " yan wild goose

Kono Masahiro found J~ for )i in a 1613 edition of Tsurezuregusa (Essays in
Idleness). Arai Hakuseki explained in 1705: “In the local [Japanese] reading
J~ [kan] is close to Jift [ganl, so ] is used for Jfi.” We find the practice in
an 1894 manuscript titled | DWW £ >0 (Gan no yukikai Coming and Going
of the Wild Geese).**! The Education Ministry’s 1919 Character Regulation
Scheme suggested permitting use of | for Ji.

The proposal was not repeated, as writers had found other uses for /. In
1803 Matsumoto Guzan observed: “Informally Jf is shortened to ] here [in
Japan]. In addition other characters with | like Jff and & are also written
J.” With time the latter use would take over. In our 1920-1946 Japanese
manuscripts we find five | 5! (i rekishi history), while our records of | for
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Jfe end with a 1923 plan to build a bridge at | )5 (Jifi 5y Ganjima) in Hagi.332
In 1946 the Japanese Language Council chose to give | no official role.

In China | has been used for J&, then [§#, then /i, then Jji; but never to
our knowledge for J.

F% FH ydng sunny side
The £ and § (%)) seen in Yin and Zhou geographical and personal names
are regarded as the original forms of [%; and #; [ydng raise]. Many have
shed light on the etymology of Z;. Lin Yiguang saw a sun (H) emerging
as the clouds (—) blow away (77]), Léon Wieger a sun (H) rising over the
horizon (—) emitting rays (77]), X Zhongshii a sun (H) rising over a branch
(7)) emitting rays (2), Kano Yoshimitsu a sun (H) rising (]") and shining
(Z), Zhii Fangpi a shining (2 ) bronze vessel (H) on a table (]"), Shirakawa
Shizuka a shining (Z) piece of jade (H) on a table (']"), Kang Yin rice (}7)
offered on an altar (/r) and Katd Joken a sun (H) and the phonetic | ding.

The § (f hillside) basking in the sun was introduced in the Zhou and
became universal in the Han. Yuan blockprinters shed 7 of this enlarged
form, keeping [H, the form later included in Taibdi’s 1935 “handy characters”
and the Education Ministry’s ensuing List of Short Forms.

After the failure of these schemes, Cdo B6han came up with another idea
in a 1943 issue of the Guilin Guéwén zdzhi: “There are some short forms
which are not in common use today but have ancient roots; promoting these
should not be too hard. [...] [% can be shortened to %}, which depicts a flut-
tering flag under the sun. 2} is the original form of the [ in (&[5 [yinydng
yin and yang], says Duan Yucéi in his commentary to Shuowén.”

Ancient roots, yes, but no recent ones. Takuhon moji détabésu registers
three thousand four hundred Han to Qing [%; but no %, and our 1900-1954
manuscripts contain five [ but no Z}. The Script Reform Committee includ-
ed [H in its 1956 Scheme, but delayed its official status until 1958. Was the
committee staff member Cado Béhan making a last stand for 4;?

5 1% ydng raise
¥ ¥ ydng poplar, Yang
{71 17 tang soup
A 1944 document titled Instructions Concerning Training and Consolidation
of the Army, issued by the communist Central China Office, urged combatants
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to 1%{H (¥4 develop) work on military technique.®®® This 4 is analogous
to the older [ for 5. Subsequent examples of { are scarce, however, and
the Script Reform Committee did not take this form into account in 1956,
proposing instead to replace the £ component with the cursive-based 7.
That decision was implemented in 1964, when §; became 47, #; became 1%
and so on.

By then use of { and #H had surged. In 1959 the Planning Committee of
Nanjing City prepared statistics of forests in AN 5X (35 M% [X Yangzhou
District).?** In 1960 fH and {H were reported to the Script Reform Committee
by teachers in Rongjiang in Guizhou and Xiamen in Fujian, and to Wénzi
gdigé by Li Zixin of Jinzhou Middle School No. 5 in Liaoning: “Some think
that if B can be simplified to [, #; and #; may be simplified to #H and {,
unaware that fH is a character existing since ancient times.” In 1961 # and
{H were denounced by teachers from Dongguan Normal School in Guangdong
and in 1962 by Wang Yian from Ningbo Cadre Literacy School in Zhejiang.
The timing of this wave was not accidental. In 1958 [ had become [H while
#; and #; had not yet become 1% and 47, so writers grasped the closest anal-
ogy at hand. After the 1964 General List records fade away and cease with
a 1990 letter mentioning a travel to fHift (Yangzhou).

i = 5% 7% ydng provide for

£ consists of £ (eat) and the phonetic * ydng. The | in “F and / in £
were connected already in the #-topped % seen on Western Han wood
slips. The bottom & was first contracted to )| by Yuan blockprinters. The
resulting 5% was legalised in the 1956 Scheme and was contracted further
to 3% with 7= in the 1964 General List.

J# J¥ ydng itch
Shuowén has ¥ but no J%, which first appears on the 736 Wén Qingdé stele.

The enlarged form did not outcompete the older form; Takuhon moji détabésu
contains three Qing % but no . The 1956 Scheme prescribed ¥E.

£k 1 yang shape

¥ with the phonetic £ ydng was promoted in Chén Guangyéo’s 1936
Chdngyong jidnzi bido. We first find it used in the phrase {/R#f: (like you)

333 Jiangsu kangzhan, p. 130.
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in a 1941 letter from a Wuxi party secretary to his brother.*® The form was
legalised in 1956.

3+ ydao demand ydo want
BH 5% pido ticket
Wang Xizhi wrote & in cursive style, Hudi St (725-785) % and Réo Jié (d.
1367) &%. Yuan blockprinters adapted the latter to square style and wrote 4~

Attempts have been made to formalise this form. The Script Reform
Society included % in its 1950 List of Common Short Forms, and Profes-
sor Gudn Xiéchi suggested adding this and the analogous 7 to the 1956
Scheme. The Script Reform Committee did not comply at the time, but did
include both forms in its 1962 List of Simplified Characters and List Two of
its 1977 Second Scheme.

Guangdong Script Reform Committee objected: “Some think we should,
as far as possible, adopt characters which the masses are used to, like == for
% and ) for §5.” True, the masses in Guangdong were used to 2= In 1960
the Guangzhou Ydnchéng wdnbdo wrote that 2 “is already used by some
people”, and the Script Reform Committee received reports of % from cor-
respondents in Guangzhou, Wuhua and Heyuan in Guangdong, but also from
Zongyang in Anhui, Wuhan in Hubei, Wuyang in Henan and Yancheng in
Jiangsu. Southern records dominate, understandably if writers took ¥ to be
a phonetic. True, 2 and ¥ are read differently in Cantonese, but Cantonese
speakers tend to read both as iau in the standard language.

The 1981 Revised Draft left 3% and 22 untouched.

Z£ 3% =8 ydo tall

%% 7% rgo coil

% J3% £ shdo burn
B2 [ [5% xido dawn
77 lost its bottom already in the Han. On a wood slip from Juyan we find
J5% for/#%, on one from Gangu [ for [#. The 1617 Zikdo admonished writers:
“3% is written with three +. 3% is wrong.” The Japanese Language Council
nevertheless included 4 and [ in its 1949 List of Forms.
Even Chinese reformers mooted 3%, including i in the “handy characters”
adopted by Taibdi in 1935. The 1956 Scheme saved three more strokes by
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turning cursive %, into square g, which became official in 1959, followed
by %, ¢ and 4§ in 1964.

i 91 9] yao key

The 1955 Draft suggested 4 for §#. We are short of pre-1955 records of #f,
and so were the reformers. Yi Xiw( descibed £ as a “newly created” char-
acter, Chén Guangyao as a “new picto-phonetic character”. Novelty may
explain why % became official as late as in 1959, with the Fourth Batch of
Simplified Characters. 4> on the left became4 in 1962, as described in the
4 jin section.

4% XK %5 24 yao medicine

Early writers shortened %% analogously to 4% to %, %, 3K or 2. More recently
we find another form in China, first in a 1915 Beijing police report on sales
of #:%% (aphrodisiacs) falsely claimed to be &i¥5% (elixir of life).33°

The 1935 List of Short Forms and 1956 Scheme prescribed this % for 4%,
Chén Guangydo explained: “The original sense of % is Aj%4 [shdoyao herba-
ceous peony], but this character has long been used for the %% in [%<4% [yiydo
medicine]. It [%4] is also more common than %%, so we chose #.” Yes, %
was more common, appearing in twenty-five of our 1920-1954 manuscripts
against Zf in none. Recognition of Zj was nevertheless delayed until 1959,
perhaps because of indecision concerning the % component.

In our Japanese manuscripts we find no %j, so the Language Council
made 3% official in 1949 analogously to its %% for 4%. Some have found this
too bothersome. The 2016 Zokuji no jiten (A Dictionary of Informal Char-
acters) says: “%*: informal form of 3£ [yaku]. We have received mail from
two persons about this form, a ‘grass’ top with the katakana v [ya]. It is
said to be popular in the medicine industry and pharmacy departments of
the universities.” But not elsewhere, we take it, as none of our Japanese
informants could identify {~.

RN yao shine

The 1956 Scheme changed ## (yué leap) to [tk with the phonetic X ydo. An
analogy soon turned up; in 1958 Hudng Mingyuan from Zhangzhou in Fu-
jian noticed that some of his pupils wrote }k for ##, and the following year
Lid Hé saw #k “all over the Northeast™.
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This fk was included in the abortive 1977 Second Scheme and 1981
Revised Draft. The case was reopened in 2006 by Jin Wénming, editor of
Ydowén jidozi (Crunching Graphs and Chewing Characters): “Before and
after my retirement [as a dictionary editor in 1996], I have proofread many
manuscripts on social science and noticed that authors often spontaneously
shorten i to #k. This practice is obviously influenced by the change of J#
to & [...] So why do we not just follow the current and simplify ## to ¥k
officially?”

& T yao shine

In Japanese, Monday is A H (moonshine day), Tuesday ‘K H (Mars-shine
day) and so on. That makes i common and in need of a short form. In 1962
Fujikawa Sukezd registered one, calling it a “commonly used short form”. In
1963 Language Council chairman Abe Shinnosuke wrote that “we need to
consider the adoption of suitable short forms used to some extent in society
today but not included in the List of Forms [...] like [...] HE (F#) [...]1.” In
2014-2017 seven out of twenty-four Japanese informants identified it as M.

ft seems to be more common than the pointless FT:, which in turn seems
to be the original form, having an T 6 phonetic which rhymes with & yo.
The function of the point in It may be to distinguish the form from the
dictionary’s IIf: (0 flourishing).

7 HE 45 *17 yé father, old man

The place name I} was loaned for ‘or what?’, then for ‘father’. Hanyii da
zididn gives the example #%#: 14 (each volume includes her father’s
name) from the Tang Mu Ldn shi (Ballad of Mut Lan). Writers soon began to
specify this sense with 4 (father). In 1162 Zhang Qido added the comment
“II is nowadays written ££” to the above passage.

In Qing blockprints this enlarged form appears shortened to %5 or ..
Our 1864 account book reveals why writers found it worthwhile to invent
a short form for this to us obscure character, registering the liabilities of [
T (g Mr Chén), BT (Mr Qing), X — T (the younger Mr LiG) and so
on. In 1930 Beiping Police Department reported that the gang mentioned
in the &, luan section had #%7E X 32T 2 (gudi z6u Zhdo mdou ldoyé zhi qi
abducted one Mr Zhao’s wife).3%”

This is our last record of T for #3. The address % was falling out of
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use, replaced by 4/} xianshéng. T in turn came to be used for the new
weight measure f# (bang pound) and, more often, for .

As T had became ambiguous, reformers were left with 45, which was
included in the Education Ministry’s 1935 List of Short Forms and the Script
Reform Committee’s 1956 Scheme.

BE [ ye leaf

Gudngytn called - ancient for {f} (xié joint). In the Wu dialects of East
China 1} ji 23 is close to % ji 4. Writers exploited this similarity. In 1922
Qian Xuanténg saw “a Suzhou waiter writing 151 for 5 % [mixed flavour
beans] on a meal receipt.” In 1928 the Shanghai publisher Ht Hudichén
called 1 informal for % and 1. In 1934 Xt Zémin registered - for %£ in
the handwriting of his Nanjing students.

Reformers took note and included I for %% in the “handy characters”
adopted by Taibdi in 1935. The Education Ministry’s ensuing List of Short
Forms, however, rejected forms “used in one area only, like [...] I which
is used for % in Jiangsu and Zhejiang.”

Yes, reports of - for # came from that area, and continued to. A 1949
registration form for people’s organisations in Zhejiang is signed by one
H-ACHa (Yé Wénhuan). In 1954 Hangzhou Trade Bureau recorded sales of
SN (A5ZE chdyé tea leaves).®*® In 1950 Chén Rongptli observed: “In Jiangsu
and Zhejiang some write | for £, but that is not so elsewhere.”

The 1956 Scheme nevertheless changed %t to I'f. Ye Laishi later explained:

The State Council discussed the simplified characters, presided over by
Premier Zhou Enlai himself. Some argued that - was the i in 3%
[xiéyun rhyme] with another reading than %% and so could not replace
#%. Others said it was already in common use, and why not have two
readings of one character? Neither side gave in. Premier Zhou asked
Foreign Trade Minister Yé Jizhuang: ‘Your name is Ye, what do you
think?’ Yé said: ‘I am for H{, it is easier to write.” Premier Zhou looked
around, then said: ‘As those named Ye have agreed, I think we can
approve it.’

Did the State Council find time to discuss individual characters? Hmm. This
story is suspiciously similar to the one related in the ¥} Déng section.
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2 Iz *H ye occupation

In 1942 Central Jiangsu Regulations on Land Rent required rents to be based
on voluntary agreements between /{[1X{ /7 (yédian shuangfang owners and
tenants) with the top V. for Z£. In 1944 Northern Jiangsu Party Committee
on the other hand wrote a plan to improve schooling so students could
work right after #/Jh 521} (finishing middle school), and tradespeople in
Tonggingnan in Anhui were instructed to fill a form stating E - F%H (type
of economic activity).>*® How could writers adopt ', a character read xié,
for 2£ yeé? Because they had become used to reading I'[' as ZZ y¢é, as we saw
in the preceding section.

- outpaced ). Our 1950-1954 manuscripts contain eighteen [l against
one )l and twenty-seven [.f} but no T.)[k. The 1955 Draft opted for Iif,
which was changed to )|l in the 1956 Scheme. Chén Wénbin explained:
“After deliberation it became clear that Z5I [tea leaves] and 552 [the tea
trade] cannot both be simplified to 4%/ Therefore we now let '} replace
#£ only, while Z£ will be shortened to )[l.” Doubts delayed official status for
Ml until 1958.

Neither it nor [ made it to Taiwan, where writers tend instead to write 3%
with a demolished top. Even this was originally a mainland habit; in Beijing
Archives we find Zf % (activities) in 1947 and &3 in 1948.3%

B %% yi doctor, medicine

Yuan blockprinters adopted the obsolete [% (yi quiver) for %& (yi medicine),
a practice which became official in Japan in 1946 and in China in 1956.

Some found even [% too long. In documents from Beijing Public Health
Bureau we find notes about “K1z:[ [ (Tiantan Hospital) and [ [ F¢ (The
Hospital of Chinese Medicine) in 1963 and Jt[ (Beijing Medical Institute)
and [~ 5 (%% Beijing Higher Medical College) in 1973.34! In 1981 this author
read about I/ _F (clinical medicine) on a Shanghai billboard.

In 1960 Xa Yanshou reported in Ydngchéng wdnbdo (Guangzhou Evening
News) that “many in the medical profession simplify [% further to =.” The
habit was mentioned that year also in letters to the Script Reform Committee
from Shaoguan in Guangdong, Wuhan and Yichang in Hubei and Zhangzhou
in Fujian. In 1981 this author saw =[5 (hospital) signs in Hengyang in Hunan
and in 1982 a 1= (traditional Chinese doctor) sign in Zhangzhou in Fujian.
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The southern dominance of records is not accidental. In 1981-1986 inform-
ants in Guangdong, Guangxi, Hunan, Hubei and southern Fujian identified
E while those further north did not.

= & *3= */, yione
= is an elaborate form for — used to avoid altering of receipts and contracts.
Many have found it too elaborate. The calligrapher Sud Jing (239-303), for
one, wrote & with & contracted to t.. The form spread to Japan where
it was proposed for official use by the Education Ministry in 1919, 1923
and 1926 and by the Japanese Language Council in 1938, 1942 and finally
successfully in 1946.

By then & had become rare in China, where writers found another way
out. From 1861 we find a grain tax receipt dated A PR [EHE P44 (11th
year of Taiping Tianguo [1861]) with a 17-less 5. By the twentieth century
the bottom  had been contracted to —. Customs forms from 1906 and
1907 register, among other goods, “-[7 F{f FL.i4 V% (ydngpl yibdi wiishi zhdang
one hundred and fifty sheepskins) and Pifi=4: (xizhan yi judn one roll of
felt).>* This 4= was proposed in List Two of the 1977 Second Scheme but
abandoned in the 1981 Revised Draft.

There is a still simpler way of obstructing falsifications. A 1965 letter
to Wénzi gdigé’s “Yuwén xinxiang” (Language mailbox) asked: “In student
enrolment forms and advertisements one often sees %y fH ;" ik [midnguan
xiangpian yi zhang one bareheaded photograph] and FH{%4Z.{/; [one cv
each]. May 2 and — be used at will?” Answer: “Z, and — convey different
senses, but in trade there is a habit of using & for — (since £ is not so easy
to alter to another digit). However, in common use like these examples it is
appropriate to use —.”

#< X yi justice
i 13 *5t yi opinion
5% /Myt ceremony
5% MY yiant
Shuowén held Y to be identical with Xi| (yi to cut). Song blockprinters re-
placed F with this ¥, which Yuan writers enlarged to . Enlarged forms
then outcompeted Y, {¥ and &, which are absent in Ming and Qing prints.
In 1922 Professor Qidn Xuanténg proposed in Gudyi yuékan to simplify
% to Y “on the basis of short forms now in use among the people.” The
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Taibdi editors followed the advice and included V., {X and X in their 1935
“handy characters”. Ha Xingzhi objected: “In the list £ is written Y, as
this was originally a kind of loan character. The form we normally use,
however, is .” True, in our 1900-1954 manuscripts we find twenty-nine
. and forty-seven i or 3/ but no ¥ or iX. The Education Ministry took
note and chose 3, 1%, 1 and #( for its 1935 List of Short Forms, as did the
Script Reform Committee for its decisive 1956 Scheme.

Y forms have been promoted even in Japan. Dazai Shundai wrote in
1753: “Short forms may be used when writing small script, saving effort. If
one does not know them, one cannot read such script. One should therefore
learn from childhood that [...] ¥ is & [...] 1% is £ [...] 5 is 7% [...].” This
advice was repeated in 1861 by Matsui Tadashi.

If Japanese writers ever learned 3, they had forgotten it by the twentieth
century. Harada Minoru recalled:

On 30 October 1954 Chairman Li Dé of the Chinese Red Cross gave
Chairman Shimazu Tadatsugu of the Japanese Red Cross a list of the
last 2934 Japanese to be repatriated from China. The original list
showed present residence in China and destinations in Japan written in
modern Chinese short forms. At the time newspapers had little notion
about Chinese short forms, so this two-page report became a jumble
of mistakes. [...] In various newspapers the name S /ff became /i
or X /i or S HfE, just not FE/fE [Yoshiol.

Y forms reappeared in 1969, when Matsumoto Akira noticed phrases like
Jiasil (S5 han-sen kaigi anti-war meeting) and 3= ¥ (32§ -shugi
-ism) in bulletins of students at Tokyo University of Education. Even these
fell into oblivion and were recognised by none of our 2014-2017 informants.

Readers do recognise something else. In 1949 Shiraishi Mitsukuni wrote:
“Something which has gained a sudden popularity since the war is writing
the 7% in 5% [sogi dispute] and 7 [gidai agenda] as #¥, which I have seen
time and again on posters and placards of the workers’ movement. Here the
phonetic £ has been changed to ¥ [gi].” i was identified by eleven of our
twenty-four Japanese informants.

7 25 yi skill
Yin ¥ depicted a man planting a tree and meant ‘to plant’, later ‘cultivate’
and then ‘skill’. In the Zhou it was enlarged with ‘earth’ to ¥ (&) and in
the Han with ‘herbs’ to #f{ and then to #X with =, stressing the man’s bent
legs. Post-Han writers and dictionaries came to prefer the latter.
zz was hard to squeeze in and turned into =, =, /K or #. The latter
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became the more common. Our 1900-1954 manuscripts contain fourteen
£ and one # with # against seven # with /K and no forms with &= or 3.

The Taibdi reformers chose shortness to commonness and selected # for
their 1935 “handy characters”. The choice confused the journal’s typog-
raphers, who slipped into using #£ types in the 20 July issue before they
closed ranks to adopt the prescribed #i in the 5 August issue. By then the
Education Ministry had opted to follow custom, selecting & for its own List
of Short Forms.

Reformers did not abandon plans to shed the = bottom. In 1943 Céo
Boéhan wrote in the Guilin Guéwén zdzhi: “There are short forms which are
not in common use today but have an ancient basis. Promoting these should
not be too hard. [...] & can be shortened to #j.”

Probably unknown to Céo, the simpler 7 was coming into use in the
Liberated Areas, as we saw in the Z tdi section. This 7 was proposed in
the 1955 Draft. Not everybody approved. Jin Mingshéng pointed out that
the £ phonetic was ineffective in the south (where £ ends in -t or -? and
Z begins with 7- or g-). A meeting of teachers in Hunan (where p- in Z& is
preserved) proposed using 7 for %%, not 2k, Letters to the Script Reform
Committee suggested writing = with the latin letter E as phonetic. Teach-
ers at Zhongshan University in Guangzhou argued that as “/i&, {& and |
will become fIZ, 12 and {7, [...] Z [yi Job’s tears] ought by the same logic
to become 7. The Draft’s 7, for #& makes no sense to the masses; it would
be better to follow custom and adopt the already common #4 or the ancient
f#.”%4® The same point was made by Guan Xiechi of the Chinese Academy
of Social Sciences. Professor Yue Sibing worried in Guangming ribdo: “Older
persons find 7, J7, /&, s and I unfamiliar.” The committee member Yé
Gongchuo replied at the October script reform conference that 7 “is now
common in the realm of literature and art, although perhaps unfamiliar to
the general public.” Such doubts delayed official status for 7 until June 1956.

In Japan /. otsu was no conceivable phonetic for #t gei. Instead writers
took up 2= without the centre, as in a 1939 registration form of #§#E4&1-+;
221212 (Seika joshi gigei gakko Seika Women’s Art School) in Tokyo.?** The
relatively new 2% was not on the table in 1946 and became official only with
the 1949 List of Forms. Use of 2% for #& was never mooted in China, where
2= ytin is used for ‘rue’, a medical herb.
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& 1/, yi a hundred million

17 was promoted in Chén Guangyéo’s 1931 Jidnzi liinji and 1936 Chdngyong
jidnzi bido. By the 1950s the form was in use, as in a 1954 report by Bei-
jing Industry and Trade Office on a steel company owing the bank 4 {£
(400 000 000) and the tax office 2 1£.3*> Ordinary people did not deal with
such sums and seem to have been unaware of this short form. The reformer
Zhang Zhou wrote in 1956: “All the simplified characters were selected ac-
cording to the established-by-custom principle, except a few newly created
ones like 7, and K&.”

Unfamiliarity to people of modest means, including script reformers, may
explain why 1/ became official in China only with the second, June 1956
batch of simplified characters.

1% 12 yi recall

17, was launched together with {Z by Chén Guangyéo in 1931. Unlike {7,
1/, seems not to have been in use before the reform. Wang Maocéi wrote in
Weénzi gdigé: “When simplifying characters, applying the established-by-cus-
tom principle alone is not sufficient, one can also introduce some new forms
if suitable. Characters like 72, °X, JT, /5 [...] A and |/ truly demonstrate the
creative wisdom of our people.” Tellingly, [/’s official status was delayed
until June 1956.

i JIZ, yi chest

Shuowén said “fi/, is also written with 7.” Text examples of i/ with Z, are
wanting, however, as in Takuhon moji détabésu, which contains five Jj but
no fiZ.

The 1956 Scheme changed fi to {2 and i to |Z. Some have proposed
an analogous change of Jji to fiZ, like the calligrapher Liti Naizhong in
Guangming ribdo in 1955, the Script Reform Committee in its 1977 Second
Scheme and 1981 Revised Draft and the Ydowén jidozi editor Jin Wénming
in a 2006 article: “If the editors of the General List could create the earlier
unseen 17 and {7 for {% and {&, why deprive the traditional and analogous
Az of its chances to enter the General List?”

345 Beijing Archives 22-12-1761, p. 11.
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=7y N .
ISN G yi meaning

Wang Xianzhi (344-386) contracted the centre, wrote Z and set a model
for cursive style. We find the square version 7 in the Yuan drama Tido féng
yueé (Playing with the Wind and Moon), as did Lit Fu in the Qing blockprint
Milidnji. In 1935 Guo Yiqing unsuccessfully advocated 7 for the “handy
characters” to be used by Taibdi.

The 1956 Scheme did not turn out a short form for %, but the public did.
In 1957 the Zhejiang teacher Fan Jiang reported in Guangming ribdo that
seven of his students used /., for &= and that “one student admitted that
this was by analogy with {2 and {Z.” In 1958 Xi6ng Kaiyin complained in
Yiiwén xuéxi that some writers “simplify at will”, writing & for j%. In 1959
Li Cuihé noticed that “some write 7 as ,i., others as &,”

Z, yi in & is phonetic, but + yu in ;5.? Wénzi gdigé explained: “Some
simplified forms based on dialect reading, like the ;I used for % in Guang-
zhou, are not acceptable elsewhere.”**¢ Guangzhou writers read - as ji and
found that phonetic more helpful than & jut.

From 1960 to 1977 the Script Reform Committee received one account
each of iy, &, Z, & and 7%, compared with thirteen of &, which it duly
selected for its 1977 Second Scheme.?*” Out of six thousand respondents,
twenty-seven counterproposed 7, four 7%, three &> and two 2.4 This did
not sway the committee, which retained & in its likewise rejected 1981
Revised Draft.

£ *¥7, yi epidemic
The 1955 Draft proposed to change ¥ to JZ, a form not on earlier record,
and listed by the reformer Yi Xiwd among “newly created characters.”
There was a counterproposal. Pan Yiinzhong reported from a meeting of
teachers at Zhongshan University in Guangzhou:

&, f& and 1% have been simplified to JiZ, {7 and {7, while J& [yi hys-
teria] remains as it was, reportedly because % is to become JZ [...].
This is not a good solution. Is it not more rational to do the opposite,
retain % and let J& become JZ by analogy? J is simpler and can do
without simplification, while the more complicated J& definitely needs
to be simplified.

346 Zhonghua renmin gongheguo jiaoyu bu 1960, p. 5.
347 Deviant letters from Hanzhong, Rugao, Shaoguan and Fengxi. i in Xiao 1962, p. 62.
348 Qunzhong dui “Cao’an”, p. 3.
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Similar criticism was put forward by Zhéng Yinghan in Guangming ribao
and W Sanli at the People’s Political Consultative Conference. ¥ was duly
withdrawn from the 1956 Scheme.

The proposed JZ; seems not to have interested medics. In 1964 Zéng Xianda
of Yiyang District Health Office described short forms for J# (ringworm),
(fungus), 52 (cavity) and other expressions used in the profession, but quoted
no form for either % or j&. Nevertheless the JZ for J4 proposal resurfaced in
the abortive 1977 Second Scheme and 1981 Revised Draft.

i BRI yi station
75 3N 1% yi translate

See & shi.

5 yi different

Shuowén said: “& [+]: select. Consists of J- [two hands] and the phonetic
E [E yi]l.” This character was early on used for the almost-homonym £ (yi
different), as shown in Kangxi zididn: “%: [...]. Also same as #.. Lié zi says:
HN ST LA SRSk ([zhong qitl 1éi git] hé yiyi zai in what way does this differ
[from severe imprisonment in layers of fetters?]). The Jin commentator Zhang
Zhan did not expect his contemporaries to catch this and added: “% means
. This is an ancient character.” Subsequent examples of 5 are wanting.
Reformers, however, knew their Lié zi and Kangxi zididn and included
in their 1955 First List of Regulated Variants, abolishing . Others were less
erudite, noted Professor Gao Jingchéng: “Some of the selected characters
are unusual and unknown to lots of people, like JH (&), 7= (58) and'® (&).”

P yi wing

S

In 1958 Ji D4 wrote in Wéngzi gdigé that “everybody simplifies % to #.” By
1965 writers had come up with a still shorter form, described in Guangming
ribao by Zhang Ruilin of Yicheng Middle School No. 1 in Shanxi:

The 3 in #; [Yicheng] has not been simplified. There are, however,
very few people here now who write the laborious seventeen-stroke
#, as they have simplified it to the seven-stroke 1. People write like
this not only in their daily life, studies and work, but also in official
documents and announcements. Yes, even the name of the county
newspaper ¥ /MR is written with . Very many primary school
pupils know how to write # but cannot write ¥. From the notes of
middle school students 3 has vanished.
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The 1977 Second Scheme recommended P} together with the analogous 4t
for . As we saw in the F ji section, that scheme was criticised for over-use
of —. The abortive 1981 Revised Draft then mooted the formerly unknown
# and FE.

55 *7 yi easy
5 W5 <17 ci grant
B <17 ti kick
1% *I% ti cautious
) 5 *# xi tin
The %y and £} components were very early mixed up. On Western Han wood
slips we find B for [ and #) for #; but also % for 4 and ¥ for . In cur-
sive style both %) and £; turned into %. Writers used to this style therefore
needed to be reminded of the difference, as in the Tang Wiijing wénzi: “1;
3 [yi border]: the former is read £, the latter 5}.”
The Script Reform Committee’s 1956 Scheme prescribed 7 for 5} but left
4 intact. Many disregarded the distinction. In 1961 teachers at Dongguan
Normal School in Guangdong complained of pupils writing Il for [ljj. In 1962
Wang Yun wrote in Wénzi gdigé: “Since 7 is easy to mix up with 5}, mis-
takes like 7571 [easy] and {7 [vigilance] have appeared”. The 1977 Second
Scheme proposed to change even %} to 7 and so merge this component with
%j. One backer was Xt Zhonghud, director of Beijing Normal University:

For the last twenty years, when £; has been shortened to 7 but 5}
has been left unsimplified, one has spent much energy on correcting
characters. The popular Zhéngzi xido zihui published by the Script Re-
form Publishing House repeatedly points out the difference between
5 and 2y

1 (%) ci. The right side is 5, not 77 (7 is the short form of 5}) (p. 17).
%} (#) xi. The right side is not 71 (p. 113).
[...]

I fully support this [merger], as there are no overlaps between char-
acters written with 5 and 2}, except 4§ [ydng golden adornment for
horse] and %, of which 44 is of no practical use.

Others hesitated. Two members of the committee’s Character Group “made
the reservation that when read ydng, % should be provided with a pinyin
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notification.”**° The committee found this too messy and excluded the merger
of 5} and 7 from its 1981 Revised Draft.

Fe: k& [H yin moon, north side of a hill, shade

[ consists of § (mound), = (cloud) and the phonetic 4> jin. The arduous
right side came to assume various shapes. Even standardisers wavered, pre-
scribing [£ in the Han Xiping Stone Classics, [£ in the Wei Zhéngshi Stone
Classics, [ in the Sui Zhén-cdo gidn zi wén, % or [4 in the Tang Ganli zishii,
[£ in the Tang Yupian, % in the 776 Wiljing wénzi, % in the 997 Ldéngkan
shoujing, [ in the 1013 Yaupidn and [% in the 1039 Jiyin. Later dictionaries
stuck to the etymologically correct [.

Yuan, Ming and Qing blockprinters dodged the hard part by writing [}
with ‘moon’ analogously to [H with ‘sun’. The form did not become extremely
common, appearing in two of our 1900-1954 manuscripts compared with
f& in eight.

The Education Ministry nevertheless chose the short [} for its abortive
1935 List of Short Forms. In 1943 Cdo B6hén in turn suggested adopting 2=
with its “ancient basis”. However, the theory that [2 is an enlarged 2= was
weakened when the text W WIS (& H 5 this vessel’s lid and main part)
with § (%) for [4: turned up on the Spring and Autumn Earl of Ji cauldron
in 1951, suggesting that =, not [ is the later addition. More decisively, =
was not in use, being absent on Han to Qing steles and in our 1900-1954
manuscripts. The 1956 Scheme therefore retained ], which became official
in 1958.

81 R 41 yin silver

LiG Fu found 4:-less [X for 4R in blockprints from the Yuan onwards. This
form was included in Taibdi’s 1935 “handy characters” but not in later sim-
plification schemes. In 1952 Jiang and Shao found |2 for 4 in Ming mili-
tary documents, but characterised the form as “no longer in common use”.
Why did writers discard such a handy form? Perhaps because the renminbi
currency introduced in 1949 eliminated the the need to specify the earlier
gold or silver currencies on price tags.

= [i2 [ yin hidden

See 1& 12 wen.

349 “Cao’an di yi biao” xiuding gingkuang shuoming, 1979, p. 4.
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B8 W <% ying baby

T 8 §% ying cherry

Shibata Masao found the cursive-based % in the 1505 letter writing manual
Unshil orai. In 1949 this form became official in Japan.

In China the 1956 Scheme stipulated {2 analogously to %2 for £ and Il
for H. The calhgrapher M3 Gongyt objected in Guangming rlbao “81 can be
simplified to %, this form of contraction has been common for a long time.”
The 1977 Second Scheme repeated Ma’s proposal. Respondents pointed out
that % was easily mixed up with % (tud proper), effectively excluding it
from the 1981 Revised Draft.3>°

& 5 I ying ying respond
The 1956 Scheme changed Chinese [ to |/, a form based on cursive . The
square version appears in blockprints from the Yuan onwards.

Japanese writers have been more inventive. A 1367 document in Toji Tem-
ple in Kyoto records events from Ji " VU<F- (i HEPU4F rikio yon nen 1341).3%!
However, as |~ came into use for & and J{%, writers took up new forms for
JE. In 1750 Kondo Saigai reported two: “i/ and Ji are both short for Ji.”

The home-made Ji; became the more popular; appearing in four of our
1900- 1946 manuscripts against J/ in none. The Education Ministry and
Language Council proposed Ji; in their 1919, 1938 and 1942 schemes and
finally recognised the form in 1949.

A shorter form has been in occasional use; as we saw in the j# ging section,
students at Keio University in Tokyo some times call their school /K/6 K~7.

2 ’
e == pun ymg operate
4, -—|—|—~

o 5 5 ying firefly
5 57 5% 1do toil
‘7% i 21 réng glory
The official Japanese &, i1, 47 and 2% are older than the Chinese %%, ¥,
7% and Z¢£. Records of point tops begin with 5%, 57, & and '7_1\5' on wood slips
from the Han, while grass tops begin in the Jin with a % on the Lady Lid
epitaph. The latter seem to have emerged from 4k via kk.
W tops came to thrive in Japan, even entering the sixteenth-century dic-

tionary Setsuyoshii, which advocated writing idonaru (run a business) as &

1%

350 Qungzhong dui “Cao’an”, p. 2.
351 Enshii komonjo sen: Kodai-chusei hen, item 54.
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By the twentieth century W dominance had become total; our 1900-1946
manuscripts hold fifty-two ‘&, 57 or 47 but no &, 75 or €. &, 97 and
became official in Japan in 1946 and 1 in 1981.

Chinese tended to write W in cursive and + in square style. Lit Fui found
& in eight Yuan, Ming and Qing blockprints, %=in none. Our 1900-1954
manuscripts contain eighty & against two . Unopposed, the grass-topped
E, ¥, 57 and Z¢ became official in February 1956.

In 1960 correspondents from Songxi in Fujian and Gaozhou in Guang-
dong informed the committee that locals wrote & as :*; with the top only.
The following year Da Guang wrote in Ha’érbin wdnbdo: “Recently I have
seen people write [...] FESEE (vegetables trade section) as AT
[...].” [l (open) signs were still common when this author lived in China
in 1982, but have since disappeared.

il *iifi ying meet

The 1977 Second Scheme proposed jii for /. Jilin Education Bureau point-
ed out that “jiI and ifi have the same stroke number.” The Script Reform
Committee’s Character Group admitted that “i/l has not so many strokes
and need not be simplified” and removed jifi from its 1979 First Revised
Draft, then restored it in its likewise abortive 1981 Revised Draft, on the
grounds that the form “is extremely common and easier to write than the
original character.”%2

il is a contraction of ifll, evolving from the #7 in the 511 Yudn Yué epitaph,
#f in the 512 Yuan Quan epitaph and ;¥ in the 910 Mu Janhdng epitaph.

&} ying shadow

In 1958 Hao Wanquan wrote in Wénzi gdigé: “If one pays a little attention
in one’s daily life, one may notice that people often write £%, &, 5 [...] as
/1, ¥, [...].” Two years later £ with the phonetic }}: jing was mentioned
in letters to the Script Reform Committee from Baotou in the north to Nan-
chong in the south.

Also in 1958, a Yiiwén xuéxi article by Xiong Kaiyin criticised writers who
“simplify at will”, using forms like 7 for . In 1960 this form was mentioned
in letters from Xiamen, Fuzhou and Pucheng and, in 1977, from Hui’an, all
in Fujian. In 1981-1986 7k was identified by informants in Fuzhou, Xiamen,

352 “Cao’an” di yi biao xiuding qingkuang shuoming, 1979, p. 7. Erjian cao’an (yuangao)
yu xiuding cao’an (di yi gao) duizhaobiao, 1979, p. 4. Di er ci hanzi jianhua fang’an xiuding
cao’an, 1981, p. 6.
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Longyan and Yong’an in Fujian but not by those from neighbouring provinces.
Understandably, since the 7k phonetic is read 1y in the rising tone both in
Fuzhou and Xiamen, matching 7.

Unsurprisingly the committee chose the shorter and more widespread J&
for its abortive 1977 Second Scheme.

1f§ 11 yong hire yong commission

In June 1956 {f became 1ff], a form known from a 1949 account by the par-
ty’s Front Support Section in Wuwei in Anhui settling pay to &L (&l
T hired labourers) and a 1950 report by Beijing Bureau of Commerce on
taxation of {i]2 ({fi4: agents’ commissions).>>?

E yong embrace, support

We saw in the i# hu section that #ij was in use in the Liberated Areas by
1940. In 1954 Yi Xiwt argued in Yiiwén zhishf that { was a distorted form
not worth preserving:

¥ [...] can be changed according to common writing habits to ]
3. ¥ is a mistake for fif, first seen on the Han Cdo Quén stele. [The
phonetic] &f [yong harmonious] became %, then % through distortion
of {{ to - and & to Z like the left part of 4.

¥ was duly changed to #] in February 1956.

%’E Jfﬁ yong carbuncle

Jé contains the phonetic &f (%) yong which in turn contains the phonetic &
yong. In its 1955 Draft the Script Reform Committee proposed to drop one
step and write J&, a form absent in previous records. In Guangming ribdo
Zhang Yuanti suggested the simpler Jfj. The committee welcomed the idea
and included J in its 1956 Scheme. The committee associate Chén Guangyao
described Jfj as “a new picto-phonetic character”. Newness may explain why
Jiii became official only in 1959.

353 Anhui geming shi huace, p. 265. Beijing Archives 22-10-317, p. 5.

SHORT FORMS FROM A TO Z + 349



17 yong too fat to move, overstaffed

The Script Reform Committee proposed changing i to if§ in its 1977 and
1981 schemes. We have no prior record of this /if.

1% ¥ yong surge
B i yong leap up
We do not know which are older, 7% and % with the 55 (ydng brave) phonetic
or the now official i and ff with fj (yong elevated path). We do know,
however, which forms were more common when we meet them on Han steles,
which have three i but no 7% and four ffj but only one j#.

Authorities backed practice. Shuowén referred to J§ and #jj but mentioned
neither 7 nor {#. The 776 Wiljing wénzi spelled out that “writing j# is wrong.”
The 1716 Kangxi zididn prescribed 7§ and #f, conceding that “Jiytin [says]
7 is also written 7%” and “Léipian [says] 1 is also written [ with 5.” As
late as in 1952 Rénmin xin zididn thoroughly explained the sense of Ji, just
adding that “# is the same as [f.”

So it must have struck many as unnecessary when the 1955 Draft offered
to simplify 7% and # to i and fff. It seems also to have struck the Script
Reform Committee, which removed 3jjj from the list of simplifications and
left it to the 1955 First List of Regulated Variants to abolish 7 and retain
. Somehow Jif missed this list and ended up in the 1956 Character Sim-
plification Scheme, becoming official in June 1956 with the second batch
of simplified characters.

1B 12 AL you excellent
TE = ¥ rdo harass

Records of heartless forms begin with 1 on the 167 CE Yao Temple stele, £
on the 168 Héng Fang stele and & on the 173 Li Yi stele. In 1952 Ji&ing and
Shao found &, # and & (% you worry) in late Ming military documents,
and said these forms were still in use at the time.

By then they had met competition with still shorter forms. In his 1931
Jidnzi lunji the reformer Chén Guangyéo promoted ff, and in 1935 Ouyang
Zhén mentioned this {fi; among “short forms already in use.” By 1950 Huéng
Ruozhou had sighted the analogous #J; in Shanghai. This #Ji; must have been
in use earlier, however, since it appears in Lué Jialin’s 1954 list of “short
forms often seen in the [Taiwan] military”.

I and #J were included in the 1955 Draft. Shi Hou confirmed in Yiiwén
zhishi that they were well known: “Most of the 798 [proposed] characters
are familiar to us, even common, like #fj, 7, #f. [...].” Objections concerned
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instead the use of the Ji; yéu phonetic in # rdo. Jin Mingshéng argued in
Guangming ribao: “I find shortening 1 to {I; suitable, since the readings of
% and Ji; are close, but analogously writing & as #J; is problematic.” Yéo
Jiazhén: “Replacing {& with {f; is ideal, but shortening # to #; fails to ex-
press the reading.” Chén Guangyao, now at the Script Reform Committee,
defended the phonetic: “i- and r- are interchangeable. H/ [Ribén Japan] is
for example read 7. 4x [yiben] by people in eastern Shandong. Therefore J;
with i- can serve as a phonetic for #&.”

#t became official in June 1956, four months after the uncontroversial {f;.
Objectors persisted. In June 1957 Qiti Changnu of the Chinese Department
of Northeast Normal University worried in Guangming ribdo that #Ji was
easily misread (especially by students in the Northeast who tend to read
ydo for #). In November Yt Chuanxidn countered: “For hundreds and even
thousands of years people have steered clear of mixing up & and . We
can be confident that they will also avoid mixing up {I; and JJi.” He got the
last word, as the anti-rightist campaign had begun and critics evaporated.

& = I you worry
In 1952 Jidng and Shao found the heartless %= in Ming military notes and
described it as “still in common use”. Accordingly, the 1955 Draft included
that form, obviously the shortest its authors could then think of.

The 1956 Scheme, however, came up with the still shorter {f, a ‘heart’
plus a Ji; you phonetic. We have no prior record of use of this form, but
we do have a clue to its origin. In 1955 /f; appeared in Chén Guangy4o’s
Chdngyong jidnzi ptl, marked °, indicating “characters which this author sub-
jectively prefers, selected according to the simplifying principles of ‘better
short than complex’ and ‘change the phonetic’” As we know, Chén was at
the time employed by the committee. His colleagues pondered for three
years, then authorised f; in 1959.

W4 HIC yéu just as

LiG Fu found JG, a variant of Ji; (ydu outstanding), for the homonymous
¥ in Yuan and Ming blockprints, alongside the picto-phonetic 7. In Qing
prints we find only the latter.

Unopposed, 4/ attained official status in 1956.
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W WE <UL y6u swim, roam
T i y6u roam
The Japanese Education Ministry’s 1919 Character Regulation Scheme pro-
posed to permit writing Ji and i as #¥ and #%, contractions which had been
common at least since 120 CE, when we find a 17 on the Zi Yéu stele. This
proposal would have saved only one stroke and was not repeated.

The Script Reform Committee of China instead let its 1955 First List of
Regulated Variants merge Ji7 and jif, abolishing the latter. This may have
relieved learners, but not writers. So the latter picked up an idea from the
1956 Scheme, which shortened % to {f; and J#§ to . In 1960 teachers in
Longnan in Jiangxi and Nanchong in Sichuan notified the committee that
pupils wrote J% as {.. The committee embraced the idea and included I in
its 1977 Second Scheme, but not in its 1981 Revised Draft.

S M you post

In 1936 a letter was sent by the post office in Guiyang to the HFB 5 & =T/%
(post office accounting section) of another. In 1938 a postal form was issued
by Bl I HBEL (The Temporary Postal Administration of Tang County) in
Hebei.*>* This {if with the phonetic H] ydu became official in China with
the 1956 Scheme.

A F yiiin, at, by, than

7* (yt be in, at, by, than) and F (yi go to, in, at) were originally different
words. Bernhard Karlgren showed that Zud zhudn consistently used j before
personal names but - before place names in the sense of ‘at’; the lack of
mixing up implied that the two differed even in sound. However, since the
forms were mixed up in Liinyii, Méng zi and other texts from Lu (Shandong),
readings must have been merging already in the contemporary Shandong
dialect. And elsewhere: A KJ5 (they came to Taiyuan) in the pre-Qin
Shijing became % 1K J5 in the Han Shiji. Gao Héng collected sixty-two such
overlaps from these and other classics.

Taibdi’s 1935 “handy characters”, Lunyi’s “plain stroke characters” and
the Script Reform Committee’s 1955 Draft aimed to replace jA with the
shorter T altogether. The 1956 Scheme, however, passed ji* over. Xinhud
zididn nevertheless simplified ji* to T~ True, the 1998 edition restored a ji*

354 Chang 1955, vol. 9, p. 619. Zhongguo youpiao bowuguan cangpinji, p. 46.

352 + LONG STORY OF SHORT FORMS



yii entry, but only to “ji* yi L: same as |.” (The surname j» Yi and the
exclamation 7 wii have kept their entries).

5 4% yi surplus

The 1956 Scheme merged £ with the obsolete homonym 43 (yii I). It was
not an original idea. The early Han Lao zi B manuscript from Mawangdui
has W\ & B4 for later versions’ 28 A5 A H: (everybody has enough). The
1716 Kangxi zididn said: “4%: same as fi:.”

Not everybody approved of the Scheme’s merger. Qiii Chdngnti of North-
east Normal University worried in Guangming ribdo about precision in
classic texts, as did Lidng Donghan of Shantou University: “Professor Déng
Guangming told me that if fi# is simplified to 4z, it will become impossible
to distinguish [the Houhan shii quote] fi&-fiffit [y 2i il the other scholars
are mediocrities] from 4y 7-fifsk [my son is a mediocrity].”

The Script Reform Committee took note. In 1957 Cdo Béhan offered to
revoke forty-two proposed substitutions, including 4% for £. In the event a
lesser concession was made, in a note to the 1964 General List: “When 4
and ¥ risk being mixed up one uses /i as before.” The 1986 edition of the
General List specified the example {4 /C% (not have many years left).”

In Japan 4% had become official for i already in 1946.

& 5 yii foolish

In 1960 a proofreader from Shanghai and a teacher from Zhenyuan in
Guizhou reported use of ;L. for & to the Script Reform Committee, which
included the form in List Two of its 1977 Second Scheme. ;f. was ciriticised
for its closeness to the proposed ;I for ji and was abandoned in the 1981
Revised Draft.

£ *H £y fish

N —

The 1955 Draft proposed to retain £f in print but standardise handwriting
to 2 with a — bottom as had been common since the Han and a — top as
in cursive @. The 1956 Scheme rejected the dual norm, prescribing . for all
purposes. This H was close to classic cursive @ but not to everyday hand-
writing; our 1900-1954 manuscripts contain ten ffi, ten # and one F.%°

Typographers were puzzled, rendering the character i, not H in the
1957 edition of Xinhud zididn. Reformers took note. In 1957 Cdo B6héan

355 f# on 32-6 BCE Wuwei wood slip 82 7. H in Beijing Archives 22-12-1934, p. 8.
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announced: “Originally the components 4, 5 and & were [to become] 4,
3 and H. We now propose changing to 4>, & and £1.” The latter two were
included in the 1962 edition of Xinhud zididn and the 1964 General List,
leaving fi with eight strokes instead of the preferred seven.

The above-mentioned manuscripts contained ten # with k. Why write
K if there is a shorter —? The editors of the Japanese journal Sinica specu-
lated: “The bottom of the £4 in the fig [sushi] on entrance curtains and signs
outside sushi places often becomes “k. Is this a claim that the fish part of the
sushi is larger than the rice part?”?*® Hardly, as “k bottoms appeared before
sushi restaurants, like in a ] (fiii jing whale) on a 500-503 statue by Yang
Daydn, in a # in the 515 Huédng Pilin epitaph and so on. The roots of &
are still older. When Yin & (&) turned into Zhou £}, the fish’s tail merged
with ‘K (fire). which became - in clerk style. A minority found the full /K
bottom more stately and wrote %, which then became #.

fir *1T yii happy

In 1960 correspondents from Shanghai, Qianshan in Anhui, Huaiyin in
Jiangsu and Guangzhou in Guangdong reported use of 1T for ffjj to the Script
Reform Committee, which included the form in its 1977 Second Scheme. As
we saw in the %jj shii section, 1T for fij was criticised for being inconsistent
with %A for #jj and purged from the 1981 Revised Draft.

FR*M yti rain

The Ty character or component was contracted to g or i in the early Han
manuscripts from Mawangdui, to F§ or & on somewhat younger wood slips
from Juyan and Wuwei and to 7§y in a & on the 405 Cuan Béo zi stele. The
latter top came to dominate, appearing, for example, in thirty-three Later Wei
to Qing & (xido clouds) in Takuhon moji détabésu against | or “¥ in none.

The 1955 Draft proposed to normalise the handwritten form to & but
keep T in print, a plan abolished in the 1956 Scheme. The i proposal was
repeated in a 1957 article by Cdo B6éhan, in List Two of the 1977 Second
Scheme and in the 1981 Revised Draft.

B 5 5. yii give, together with

The Japanese Language Council simplified i to 5 and the Script Reform
Committee of China to 5. Neither step was innovative. Taibdi’s 1935 “handy

356 Sinica 2001:6, p. 43.
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characters”, Liinytl’s “plain stroke characters”, the Education Ministry’s List
of Short Forms and the Script Reforms Committee’s 1955 Draft and 1956
Scheme all agreed on 5, while the Japanese reform schemes of 1919, 1923,
1926, 1938, 1942 and 1946 all advocated 5 with a piercing —. This con-
sistency was based on custom. In our 1900-1954 Chinese manuscripts 5
outnumbers 4- sixty-eight to one, whereas the latter beats the former four
to one in our 1900-1946 Japanese texts.

5 was older than the above records. Shuowén said P () meant “give”
and was “the same as Bi”, which it in turn gave the sense of “ally with”.
However, even B2 must have had an original sense of ‘give’ or ‘lift’, consisting
as it does of an object () passing between or lifted by two pairs of hands
(E3). 5 in turn means ‘ally with’ already by 300 BCE, when it appears in
a warning on the Yiicong (Collected Sayings) wood slips against § 545X &%
(S [I-£2]-5 % associating with those who do not like to study). 5 and
Hi were interchangeable.

Users of the full form tended to contract it. On Western Han wood slips
Sano Koichi lists seventeen #, eleven # and four £ among seven .
These contractions were later outcompeted by still shorter alternatives; our
1900-1954 manuscripts contain, alongside sixty-eight 4, ninety-nine /3,
twenty-eight U£ and five %.

f5 was a novelty which we first encounter in 1904 letters from L Xun.
It quickly became popular and, as we shall see in Chapter 4:5, remained so
even after 1956.

The puzzling Ut emerged via 1 with a contracted left side in the 499 Yudn
Bin epitaph, Uil with a contracted right side in the 512 Yudn Quén epitaph, 1i
with a blank right side in Ming blockprints and 1% in the above-mentioned
Lu Xun letters.

i

*
il
i[>2

*Z 1 reputation

See £ jii.

B2 f#) yii resist
The 1956 Scheme merged ! (yi resist) with {f (yu rule). Chén Guangyéo
argued: “Today fif is very rarely applied in its original senses of ‘drive a
chariot’, ‘rule’ or ‘majesty’, so using it for 2 will cause no confusion.” Merg-
ing had long traditions; Shiji’s {i] LA%47Kk (how shall we withstand the flood)
is rendered {ifLA#l7K in Hanshii. Gao Héng lists thirty-nine such overlaps
in the classics.
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fif ' yu plead

The 1955 Draft proposed to merge i with T (yi at). Tang Béxian objected
in Zhongguo ytiwén:

What will the consequences of this change be? Try to read the short
sentence {1 TH{52I# ) [since one appealed for help]. Only after
much brain-twisting can we make out what |- represents here [the
yt in yéuytt (plead for) and not the yii in yéuyi (since)]. [...] #i may
[instead] be replaced by %% [yt an ancient pipe instrument], since 4%
is unusual in its original sense and the original and new senses have
something in common. %4 retains the {7 top of ##, making it easy to
memorise by those who already know #.

Pan Yunzhong reported from a meeting at Zhongshan University in Guang-
zhou that participants were hesitant to use - jy 55 for i, which was read
wot 5 in the local speech, and suggested instead to dispose of the & com-
ponent and keep 7.

Professor Xt Shisong mooted yet another idea in Zhonggué ytiwén: “Even if
we enforce & and T for ¥ and g, this will still feel unfamiliar in practical
use. In cases like this I ﬁnd it better to create new, separate characters. We
can, for example, simplify £, &, 2 and & to #%, ", # and 7£.”

Cdo Bohan took a stand in Guangming ribao: “In case of necessity, we
cannot refrain from ordaining new homophonous substitutions, for example
by using F or 4 for #. [...] Simplifying %7 to 4% is somewhat better than
using T, since the 17 top preserves the link to #g.”

So two promotions of 4% had been published, one by a Script Reform
Committee staff member. It may therefore have been somewhat unexpected
when Yé Gongchuo at the October script reform conference announced the
committee’s choice of ', a character already occurring in the dictionary with
the reading x@ and sense of ‘sigh’. Yé admitted that this '} was “not estab-
lished by custom” for #g. Chén Wénbin later described the selection process:

The character f [...] is not common alone, but the word I’} [hiyi
plead] is. i has no current short form, so it was necessary to create
one. The masses have proposed many forms for #f, like =, W, 4, Iy
[yu explain], 74, 11, TH, I ..., plus the committee’s original proposal
T After deliberation by the Revising Committee and discussions at the
script reform conference, the present - was decided by ballot. Kangxi
zididn says ‘T is also read ¥ [yil]’, which is the same reading as ##.
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I became official with the first batch of simplified characters in February
1956.

& &% A yu bushy, depressed

Xinhud zididn calls £ a variant of #. Once it was more than this, being
prescribed by the Sui Zhén-cdo gian zi wén and Tang Gdnlﬁ zishii. This pre-
scription matches early records, which begin with a £ on the 174 CE Zhou
Jing stele and continue with sixteen £% or & but no gf in Umehara Seizan’s
register of Later Wei inscriptions

Shuowén’s &, however, had & and 7 below. The 837 Jitijing zlyang rev-
erentially prescribed #, followed by the 1008 Gudngyiin, 1013 Yiipian and
later dictionaries. Attitudes to the simpler £% gradually hardened. The 1039
Jiyun said # “is also written £%”, the Yuan Zijian said it was “informally
written %” and the 1610 Stishii kanwa said “informally written 4. This is
wrong.” Admonitions had some effect. Takuhon moji detabésu contalns ten
Qing % with ¥ and 7 among twenty-two # with H and ~}.
Ne1ther form of course satisfied the Script Reform Committee, whose 1955
Draft proposed to replace £ with the hornonym K. X1 Shisong thought £
for ¥ would “feel unfamﬂlar in practical use”, the committee associate Cao
Bohan admitted that the form “lacked a hlstorlcal basis” while Xt Shisong
pointed out that £ and  readings differed in the south, giving examples:

Beijing y y
Shanghai Jyo? | ice?
Guangzhou iuk uat
Hakka niuk | iut
Fuzhou nyk out

Instead Xt suggested #, the beginning and end of #%, Tdng Béxian X, the
most distinctive part of the character, teachers at Zhongshan University %
after the cursive form and others [t with ‘heart’ and a & phonetic.”

In the event the 1956 Scheme replaced # with the homonym fff (yu
refined). Chén Guangyéo argued that “[the 1928] Cihdi says A and & may
be used interchangeably.”

357 Pan 1955. |% adherents registered in Chen Guangyao 1956, p. 29.
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Il-will seems to have remained. In 1957 Cai Béhan offered on behalf of the
committee to “change ## to its frame &%, saving fifteen strokes and avoiding

substituting a homonym.” The change was not implemented.

1 *1J" yi meet
Use of i for j#i was reported in 1950 by Hudng Ruozhou in Weénhuibdo
and in 1952 by Yi Xiw1 in Xin Jiansheé: “Some people say: A short form is
unsuitable if it coincides with an already existing character, like i3I for jf
[which coincides with i3 for yii (winding)].”

iL was rejected in the 1956 Scheme but included in the 1977 Second
Scheme. Fujian Education Bureau, Sichuan Interim Script Reform Working
Group and the Culture Office of Jiangxi Revolutionary Committee warned
against the misleading first tone in the - yi phonetic, effectively ousting
1T from the 1981 Revised Draft.

Y8 Tl * ¥ yiu beforehand
% *¥ yu pleased, Henan

In 1957 Fan Jiang saw 7 for 7 in the works of Zhejiang students and Zhi
Qingxia in Suzhou stencils. In 1962 Chéng Wén complained in Guangming
ribao:

¥ is read in the second tone and means ‘T’ in classical Chinese. It is
also read in the third tone in the sense of ‘give’. Now, however, there
are many who use ¥ as a substitute for 7 (which is read in the fourth
tone) like in F[Jjif)2 [yufdng mdzhén prevent measles]. There are also
those who use it as a substitute for #% (read in the fourth tone). Both
these practices are wrong.

The 1977 Second Scheme proposed to make them right. Fujian Education
Bureau and Sichuan Interim Script Reform Working Group warned against
adding a new reading to an existing character, thereby ousting both substi-
tutions from the 1981 Revised Draft.

Differences in reading were no obstacle in Japan, where 7, # and J
are all read yo, making substitution less problematic. Shibata Masao found
T for #% already in a 1233 manuscript by Fujiwara no Teika and Yamada
Tadao did so in a sixteenth-century transcript of Wa-Kan réei shichii. In 1946
this practice became official.
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381+ yuan abyss

7K became official for i in China in 1964. This seems to have been the

common short form, appearing in the 1927 Pingmin zididn, in the “handy

characters” used in Tdibdi in 1935 and in two of our 1900-1954 manuscripts.
¥ with the added | may have developed via i as on the 185 CE Cao

Quan stele, }ii in the 531 Yuan Tianmui epitaph, J## on the 567 Xiyuehudshan

Temple stele and ¥4 in the 575 Yuan Shéo epitaph, analogously to jf for .

I was not common in Japan, where our 1900-1946 manuscripts turn
up twelve ] and three Jf but no J}. Jfii may have turned into | via J3 as
on the 496 Wéng Yuan epitaph, J in the 499 Yuén Bi epitaph, i} on a 502
statue by Stin Qitishéng, | on a 524 Buddha portrait by Stin Lido and |
on the 530 Xué Féngwan stele. The addition of > and then | may have
been an attempt to turn the right edge into the more familiar component 1|
(knife). While Chinese records of i cease in the Song, Japanese ones con-
tinue, perhaps influenced by the %] used by the ninth-century sect founder
and calligrapher Kiikai.

Somewhat surprisingly, the Japanese Education Ministry’s 1919 Character
Regulation Scheme and the ensuing 1938 and 1942 schemes proposed jf,
not 7. In 1946 ji| did not become a Character for Current Use so no decision
was made on its form. Use of jX] has nevertheless continued, also in print.

J5L*JC *Bt yudn original

Y5 *Pt *E yudn source
Lia Fu found J¢ (yudn first) for J5i in Yuan, Ming and Qing blockprints and
Hu Xingzhi in 1935 handwriting. An analogous j; was called informal for
Ji in the 1927 Pingmin zididn.

A more specific short form for J5i had been invented by 1942, when Cen-
tral Jiangsu Party Committee wrote that its armed forces 5g i | &4 % b <}
419145 (had accomplished the task of holding their original territory). In
1950 Guanghua Match Factory in Hangzhou tallied its stock of ¥} (J5#}
raw materials).?>® An analogous Ji for J§ was reported in the 1951 Jidnbizi.
In 1959 Li Cuihé mentioned in Wénzi gdigé that “some write Jii as J, others
as Jjii.” The latter came to dominate. Between 1960 and 1977 nineteen letters
to the Script Reform Committee reported sightings of it for [ii against one JT.
The committee duly selected Jii for its 1977 Second Scheme. Choosing a form
for Jil was less straightforward; seven correspondents had reported 5, three
Ji. The committee opted for the shorter and apparently more common .

358 Jiangsu kangzhan, p. 97. Hangzhou Archives 94-1-1, p. 185.
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Fujian Education Bureau objected that it was not analogous to Ji, Yunnan
Script Reform leading Group that “J¢ for i is easily mixed up with Jt7k
[Yudnshui Yuan River] in Hunan.” The dialectographer Li Réng provided an
example: “The 27 December 1978 issue of Guangming ribdo carries a photo-
graph with the caption ‘... a train on the Zhicheng-Liuzhou railway crossing
the bridge over jij1.” The Beijing typesetters had taken the manuscript’s
correct J; for a shortened jJj. The committee responded by changing i to
I in its also rejected 1981 Revised Draft.

yudn garden

N v v .

L& 1T yudn distant
and £ with J¢ yudn for the original % yudn phonetic appear in blockprints
from the Yuan onwards. Both forms appeared in the Education Ministry’s
1935 List of Short Forms and the Script Reform Committee’s 1956 Scheme.
The official status of [ was delayed until June that year, presumably be-
cause of doubts concerning the overlapping proposal to let [ represent |5].

*I2 [& [ JT yudn circle, dollar

‘Circle’ was originally written §4 (&) with a circle depicting the brim of a
cauldron (}). The frame distinguishing ‘circle’ from ‘official’ had appeared
by 433 BCE, when we find a & on a bamboo slip from the grave of Marquis
Yi of Zeng. Frameless ‘circles’ did not disappear immediately. Méng zi says
HJTE 2 £, (the compass and the carpenter’s square are the best means for
constructing squares and circles). On banknotes issued in Taiwan as late as
in the aftermath of the 1894-1895 Sino-Japanese war Li Wéi registered the
denominations 35k & (one yuan), {fi_k & (five yuan) and ¥4k & (ten yuan).

By then shorter alternatives had turned up. In Yuan blockprints Lia Fu
found [%] not only for [ but also for [E]. On banknotes issued in 1904 L1 Wéi
came upon the text Wt B8 HERC S, IREEINEN T A I (Hubei Monetary
Authority Silver Yuan Note. For this note collect one yuan in silver currency).
The latter way of designating the [E] currency became the most popular. In
our 1900-1954 manuscripts we find one hundred and sixty 7 for |£] against
one [ and no & (and, by the way, just eight [, [& or [&]).

In spite of this the Taibdi editors chose [i] for [&] for their 1935 “handy
characters”, merging it with [ which was also set to become [ii]. The Edu-
cation Ministry dodged the problem by leaving [F| out of its ensuing List of
Short Forms, letting |5 represent [ only.

The Script Reform Committee followed practice and chose Ji for its 1955
Draft. The People’s Political Consultative Conference member Zéng Zhaolin
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objected: “Changing the [E] on banknotes to Ji is no problem, but it is worth
pondering whether it is suitable to change the [§ used in geometry to JC.
The best would be to ask the mathematicians. [z has long been used as
short for |§] in mathematics, where it is now common.” So the change to 7T
was abandoned. Xinhud zididn conceded, however, that “as a currency unit
is also written Jg.”

In 1964 [E] became |7 analogously to Ul for H. For heavy users this was
not short enough. Jin Hua wrote in 1966 that “students say their maths
teachers write [ for |7 all the time.”

The 1977 Second Scheme repeated the JT proposal. Criticism was also
repeated. Yunnan Script Reform Leading Group pointed out that the ge-
ometric figure [ would coincide with the J¢ (unknown) in an equation.
Fujian Education Bureau feared mixing up of | H (full moon) and ¢/ (the
first month of the lunar year). The Culture Office of Jiangxi Revolutionary
Committee worried that |#{|£5 (round eggs) might be confused with J7 H.
(new year), as even 75 was proposed to become H. The change was duly
withdrawn from the 1981 Revised Draft.

But not from use. The Beijing teacher Wang Youshéng criticised shop
advertisements like P CERZE (dual-use ball-point pens) in 1985, and his
Anhui colleague Wang Guélin noted ¥ 70 ({7 guiyudn dried longan) price
tags in 2011.

In Japanese JC gen was no potential short form for [E] en, nor a necessary
one, as locals had solved the [F| conundrum with the stroke of a pen, cop-
ying Kitikai’s 806 [/] and Ryogen’s 972 4. Later writers came to prefer the
latter, thus keeping the character distinct from [ which was sometimes
shortened much like [/]. In our 1900-1919 manuscripts [ outnumbers [I]
twenty to eight, in 1940-1946 ones eleven to one. The Education Ministry’s
1919 Character Regulation Scheme duly proposed H, followed by the 1923,
1926, 1938 and 1942 schemes and the decisive 1946 List of Characters for
Current Use.

JiE R+ B A A% *JZ yuan wish

Shuowén said [ifi “consists of E and the phonetic Jii.” Writers certainly needed
reminding. Records begin with fif in the early Han Mawangdui manuscripts
and continue with #f on Later Wei steles and £ on the 458 Cuan Bdo stele.
Before 500 we find only one form with Jii, a Ji#i on a Han wood slip from
Dingxian. Even standardisers wavered. The 175 CE Xiping Stone Classics
advocated fiff and the Sui Zhén-cdo gian zi wén Hi. Shuowén’s Jifi was recog-
nised as equivalent to ffi by the 776 Wiijing wénzi and prescribed by the
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1008 Gudngyun. Later dictionaries followed the latter and, with time, writers.
Qing steles in Takuhon moji detabésu contain thirty-one Jifi against seven £.

Someone dug up a shorter homonym. In the blockprinted Yuan drama
Zhou gong shézhéng (Duke Zhou As Regent) the line “I wish to explore the
will of the gods for three days” is rendered J& — R =2 & with J& (yuan
sincere) for Jji. Wi Lidngzuo found J& for [ifi in documents from the Taip-
ing Rebellion, and Mathews’ 1931 dictionary said )& interacted with Ji.
Far from everybody used the form, however; our 1940-1954 manuscripts
contain seven /il but no Ji&. The Script Reform Committee included Ji& in
its 1956 Scheme, but hesitated until 1964 before making the form official.

By then still shorter forms had appeared. In 1958 Ji D4 wrote in Wénzi
gdigé that “Everybody shortens Jifi to /& (the proposed form is Jil)”, while Li
Cuihé advocated #%. The two forms seem to have become equally common,
each being mentioned in three letters to the committee.®*

The 1977 Second Scheme proposed the shorter 7&. The education bureaus
of Jilin and Fujian advocated /& analogously to the proposed [t for [ii. The
committee complied, proposing JZ in its also abortive 1981 Revised Draft.

B 5K yué leap

The 1956 Scheme prescribed %, a form not on prior record. Chén Guangyéo
claimed in his 1956 Jidnhua hanzi ziti shuoming that fk was “established by
custom”, although his preceding Chdngyong jidnzi pti made no mention of
the form. Tellingly recognition of [tk was delayed until 1959.

z%“jt = yueé high mountain

Both forms appeared in Shuoéwén, which called il ({£) an “ancient form” for
#t. The 1946 List of Current Characters made F the sole standard in Japan
and the 1955 First List of Regulated Variants in China.

Z& 25 ytin cloud

The 7] top was a late Zhou addition. Yin diviners asked whether §§5KM
(45 ~H M these clouds will become rain). Topless = for Z£ reappeared in
Yuan, Ming and Qing blockprints.

The 1955 Draft proposed to make that practice official. Critics were re-
buffed in Guangming ribao by Céo Béhan: “Some have opposed letting =

359 % in letters from Changzi, Hefei and Nanchong, /& in letters from Qianshan,
Zhangzhi and Anyang.
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replace 22, since these two characters are read differently in Fujian. However,
= is the ancient form for 2= and is a part of =5, so == may replace == even
if dialect readings differ.” So the 1956 Scheme retained = for Z%.

j#i {Z yiin transport

iz with the = phonetic appears in a 1943 directive by the Administrative
Office of Southern Jiangsu promoting [; 4 iz 5} (the democratic movement).
It became official for i in February 1956.%6°

fifi Tz yin brew
Chén Guangyao called [iz “established by custom” in 1956. We find no trace
of this custom, which was not mentioned even in Chén’s own Chdngyong
jidnzi pii a year before. The reformer Yi Xiwti mentioned iz (/5% brew)
among unfamiliar characters generated by the committee. Not surprisingly,
Jix’s official status was delayed until 1959.

M ME <25 (1 2% 2d mixed

In the early Han Mawangdui manuscripts j is written #§ with a distinct £
(collected) on the right and 4% (clothes) on the left, but also &£ or % with A&
sliding left. This relocation left more space for ££ but less for £<, which was
squeezed to JT in the % on the 153 CE Yi Ying stele and to J, in Wang Xian-
zhi’s 4. The transfer of /A gave 4f the characteristic left side %%, which came
to be used for the whole character, as in the early Qing blockprint Mulidnji.

In 1935 the editors of the Shanghai Taibdi chose this %5 for their “handy
characters”, while their colleagues at Liinyti opted for the still shorter al-
most-homonym 17, an elaborate form of + (shf ten). The Education Ministry
followed Taibdi in choosing % for its List of Short Forms, rejecting charac-
ters “used in one area only, like [...] {}- which is used for # in Fujian and
Guangdong”.

1+ could stand in for 4 because the two are sound-alikes not only in parts
of Fujian and Guangdong, but also somewhat further north:

Beijing | Guangzhou | Xiamen |Fuzhou |Wenzhou |Shanghai |Nanjing

M | tsa3s | top22 tsaps | sei?4 | 2@212 | 2D23 tsa? 44
/1 J135 | Jap22 tsaps | tsa?4 | zai212 | 2023 sQ2 44

360 Jiangsu kangzhan, p. 110.
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By the 1950s another alternative had turned up. In his 1931 Jidnzi lunji, Chén
Guangyao suggested 74, the left side of . In 1934 Xd Zémin noticed use of
this 7% by his Nanjing students, and in 1951 the Shanghai Jidnbizi listed 7%,
alongside {1, among “characters already in use in society.”

For its 1955 Draft the Script Reform Committee chose 7%, shorter than
%< and less ambiguous than {1, which it had reserved for £ (shén what). L{
Zhtichén pointed out: “Some characters [in the Draft], like 3£, 4>, 1 and
7%, are a bit hard to make out, because they are cursive forms turned into
square form [like 3Z], revived ancient forms [like 4], common only in one
profession [like 1fi] or common in a particular area [like %%].” The commit-
tee admitted that “some characters in the Draft are not consistent with the
established-by-custom principle, like %, Z% and ¥ for & (\3), 5 (ff) and
(31).”2¢t At the October script reform conference Ye Gongchuo nevertheless
defended the selected Z%: “In the Wu dialect area [round Shanghai] f} is
used for . However, in other areas {1 is not read #, besides {}- has other
functions [like shén ‘what’ and shi ‘ten’]. Usually 4f is shortened to 7%, so
we adopted Z%.” Z% became official in June 1956 with the Second Batch of
Implemented Simplified Characters.

As late as in 1959 Lidng Donghan of Shantou University put in a word
for f1: “In the Wu dialect area 74 is shortened to {17, as 4% and {1 are
read identically. By now f{ has been absorbed into the writing of the whole
country.” Perhaps so, but by the 1980s it had retreated back to the south. This
author’s last records of {} for 4% are 1988 advertisements for {12£¢ (various
kinds of firewood) in Hangzhou in Zhejiang, |[|f5Hff (utensils and daily
necessities) in Raoping in Guangdong, #Me}{if (surgery on various ailments)
in Shantou in Guangdong and a ¥ 5115 (§# 2%/ lsweets and fruit shop) in
Wenzhou in Zhejiang.

Wang Xianzhi’s } spread to Japan but not later forms. Uncontested, /4
entered the 1949 List of Forms.

s N zang stolen goods

Jidng and Shao found }f for I in late Ming military notes from Beijing. The
phonetic [+ zhudng does not fit § in the north, but does in the south, from
where lJf presumably stems:

361 Wenzi gaige cankao ziliao, p. 4.
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Beijing Suzhou Nanchang Fuzhou Guangzhou
i | tsaps5 tspn 44 tson 42 tsoun 44 tfon 55
| tsuanss | tspp 44 £so1) 42 sounas | fonss

I continued in use even in the north. In 1917 the Beijing police reported
that the morphine addict Li Xitichang had run off with a bamboo curtain F
HEINF (shou xié zang carrying the booty in his hands).**? The 1927 Shanghai
Pingmin zididn called JI¥ short for .

IF became official in 1959. The three years’ delay may have been due
to worries about the ill-fitting phonetic /& or, more probably, to indecision
concerning the H/llcomponent.

i i zang internal organs
1 I zang dirty

The 1955 Draft proposed to replace #t and fif with fili. Use of Jji for Ji, but
not for {#, had been mentioned by Chén Guangyao in 1936 and by Hudng
Ruozhou in 1950. Chén wrote in 1956 that JJi: was “established by custom”
for Jjf but made no such claim for {#, whereas his fellow reformer Yi Xiwt
called it “newly created” and meant phrases like fiiifiii: (dirty) and T fiii (the
five internal organs) “may cause problems with reading,”

The October Revised Draft proposed to to distinguish f# from Ji by
changing it to the “already common” il with the phonetic 5 zhdng. The
1956 Scheme nevertheless stuck to fjii for both # and Jjj%. In 1957 C4o B6héin
on behalf of the of the Script Reform Committee offered to refrain from
changing #%. i finally became fi in 1959 and ## in 1964.

Further south /il has been used for fi% chdng intestines.

9 JE *EF *'T- zang Tibetan cdng conceal

Japanese Ji differs from Chinese ji in having a planed 5 (plank) on the
left. Planed J& appear already on Han wood slips and were later promoted
by luminaries like Wang Xizhi, Y Shindn and Cht Suilidng and by writing
manuals like the Sui Zhén-cdo gian zi wén and Tang Yipian.

Bald left sides contradicted Shuowén, which spelled out that ji consists of
i and % which in turn consists of A and . The Song Yipian put things
right by restoring - in jif, followed by later dictionaries. Unsurprisingly,

362 J181-19-14716, p. 1.
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many stuck to Wang Xizhi’s sleeker Ji, notably the Japanese Language
Council, which gave Ji official status in 1949.

J# was common even in China but not short enough for the Script Re-
form Committee, whose 1955 Draft instead advocated fF. Chén Guangyéo
explained in Zhonggud ytiwén: “jik [...] has no suitable short form. [...] When
the Draft adopted i, the idea was to link up with J|i: [for %] and I [for
1”7, Fellow reformer Yi Xiwi pointed out that “newly created” forms like
E “may cause problems with reading.” The 1956 Scheme duly abandoned J-.

Demand for a short jii remained. Chén suggested ¥ with the phonetic 3
zhang “since there are already people who write Ji# as Ji{”. Ji D4 promoted %
in Wénzi gdigé, while a group of Hunan teachers proposed %~ in a letter to the
committee.?*® Wi Diping of the Central Nationalities Institute wrote: “Some
Tibetan students find the name of their ethnic group too hard to write. Since
they use it every day and cannot avoid writing it, they have simplified it to
4. Although this creation of theirs does not make sense, one can understand
how they feel.” In 1957 Zhii Qingxia from Suzhou near Shanghai complained
in Yiiwén zhishi that “writers simplify at will,” producing characters like i,
with the local phonetic |- zdan 231 for jif zdn 231.

Three forms came to wider use. In 1958 Weén Yingshi wrote that - was
“common among the people in Shanghai.” Wang Qi wrote: “In common
handwriting some now use ¥ and some “F, there are also those who turn
“ into 1T, the situation is rather confused.” From 1960 to 1977 Chén’s ¥
was reported in letters sent to the committee from Siping in Jilin, Baotou in
Inner Mongolia and Pengshan and Xichang in Sichuan; the committee’s /i in
sixteen letters; and the people’s " in more than thirty letters from all over.

For its 1977 Second Scheme the committee selected -. Few objected.
Xinjiang Script Reform Committee said “the phonetic I is inconsistent
with the reading in the standard language.” Sichuan Interim Script Reform
Working Group argued for ¥, “which represents the sound better (although
there is a difference between tongue-tip and retroflex sounds). This ¥ has
been common in Sichuan for many years and has a firm basis among the
masses.” The 1981 Revised Draft nevertheless retained .

True, 3 was common in Sichuan. In 1981-1986 it was identified by
informants in Chengdu, Chongqing, Wanxian and Yajiang in Sichuan, in
Guiyang and Xingyi in adjacent Guizhou and in Shashi in western Hubei,
but not elsewhere. Sichuan reformers were obviously promoting a lost cause.

Soon the form would be forgotten even in Sichuan. Our youngest informant
to recognise i in our post-2010 survey was an engineer from Chengdu born

363 Chen Guangyao (1954) 1955, p. 31. 1955 letter from Changsha. Ji 1958, p. 15.
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in 1960. The committee’s /= proved even less resilient, being unknown to
all post-2010 informants.

#% ¥ zdo chisel

Pre-1955 short forms for #% are rare. Liti Fu found £ in the 1862-1874
blockprint Lingndn yishi, Chén Guangyéo promoted ¥ in his 1936 Chdngyong
jidnzi bido and Huang Ruozhou registered # in his 1950 Chdngyong jidntizi
hui. In 1952 Wei Jiangong, member of the Committee for Research on Script
Reform and later of the Script Reform Committee, mooted something shorter
in Zhonggué yliwén: “§t appears both in Yiipian and Léngkan shoujing, but if
we are to apply the copy-but-not-create principle, it feels a bit ‘bookish’ and
not as easy to grasp as a change to 3£.”

So the 1955 Draft advanced 3. The public was puzzled. Shi Hou described
3 as “unfamiliar” and Jin Mingshéng as “simply made up by the Script
Reform Committee”. Gudn Xiéchi suggested a change to #f instead. Com-
mittee chairman W Yuzhang explained to the People’s Political Consultative
Conference that “a small part of the common characters have no generally
used short forms,” therefore “a very small number of [Draft] characters are
new creations, like 3£ for #%.”

The October Revised Draft enlarged 2 to ¥, “according to the opinions
of the masses” as the attached comment said, tellingly not “according to
the habits of the masses”. Unsurprisingly offical status for ¥ was delayed
until 1958.

22 & zdo Chinese date

# with < for 7 is known in China since the early Qing blockprint Mullidnji
and in Japan since Dazai Shundai’s 1753 Wakai seika (Right and Wrong in
Japanese Square Style). Use of the repetition sign < makes & analogous
to the Japanese 52 for & and & for £ described in the #f hong and fi she
sections.

X became official in China in 1958.

8 kI zao cooking stove
The complex form was a challenge for writers of all stripes. In 1954 one Yi
Zhi recalled his school days in Yiiwén zhishi:

‘Everybody take note: no short forms!’ After issuing this firm directive,
Teacher Wang started pacing up and down the classroom. ‘Teacher, how
does one write the 7§ in Jif#E?’ one pupil asked over his composition.
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Himself uncertain, teacher Wang could only answer ‘this character
need not be written in the full form, just write like this’ and wrote a
swift 4t in the pupil’s notebook.

The fire-and-earth stove is known since the 1212 Wilyin jiytin, which called
Kt “informal” for 8. This short form had met competition by 1922, when
Professor Qidn Xudnt6éng noticed a (&3} 2 (repair of cooking stoves) sign
with 2 (zdo black) for g&. In 1931-1937 correspondence between Beiping
Bureau of Social Affairs and The Kitchen God Temple, the latter is variously
called #E7H i, kLH i or .

Reformers opted for %}, including that form in Taibdi’s 1935 “handy char-
acters”, the Education Ministry’s 1935 List of Short Forms and the Script
Reform Committee’s 1956 Scheme.

7 IR 2€ pool
T% ?% TJ_K' T% zé select
See ¥ shi.

I g N <37 < JF <Bj zeng increase

The Japanese Language Council shortened 14 with [ to }§ with [ analog-
ously to J& for J%. The Script Reform Committee of China left }}% alone.
The Chinese public did not. In 1956 Yiiwén xuéxi related:

Comrade Zhii Ming says he received a message from the Zhejiang branch
of the People’s Bank of China containing the phrase 1~ #%. He searched
the Character Simplification Scheme and found that 17 is short for 11,
but this did not make sense. Afterwards he deduced that this 1; must
be short for #4 [and 17 for zéngshé extend].3

This 1% is analogous to JZ for /& and of similar age, appearing in a 1942
regulation by the Administrative Office of Central Jiangsu curbing I /i1 (#4/jn
increase) of land rents and in a 1953 complaint by Hangzhou Public Health
Bureau about new policies which 171 7 F-4% (have increased formalities).3
In 1980 47 was used for 1} in stencilled texts from Nanjing University. This
East China bias may explain why the Beijing-based Script Reform Committee
chose to use Ix for 15, not 1.

364 Beijing Archives J2-8-377, J2-8-627, J2-8-962, J2-8-1219.
365 Yuwen xuexi tonglian zu 1956.
366 Jiangsu kangzhan, p. 108. Hangzhou Archives 87-1-15, p. 68.
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In 1958 Xiéng Kaiyin complained in Yiiwén xuéxi that many “simplify at
will” and write 1} as #. Reports of ## or I continue in 1960 letters to the
committee from Shijiazhuang, Luoyang and Changsha and end with a 1976
letter from a teacher in Jinan.

I\ appears in a 1956 report from Hangzhou Employment Office that wages
had AKX (increased) by 6.45% after a reform, and in a memo from Hangzhou
Public Health Bureau urging to A[i 75+ (increase accommodation facilities)
for workers.*” In 1960 1A was mentioned in letters to the committee from
Hangzhou, Yongkang and Taishun, all in Zhejiang. In 1981-1986 A was
identified as #% by informants in Hangzhou, Huzhou, Jiaxing, Shaoxing,
Ningbo, Linhai, Jinhua, Lishui and Wenzhou in Zhejiang and by one in
Shanghai but by none in surrounding provinces.

1k was mentioned in letters sent in 1960 to the Script Reform Committee
from Shanghai and from Ningbo in Zhejiang. In 1962 Zhang Yongmian found
both 1 and A for }# in university entrance exams of Zhejiang students. In
1981-1986 1 was identified as #% in Shanghai and in Hangzhou, Huzhou,
Shaoxing and Ningbo in northern Zhejiang but not elsewhere.

I was described as a short form for 1¥ in letters sent in 1960 from
Changzhi in Shanxi, Zhengzhou in Henan and Wuhan in Hubei. In 1963 Ni
Shizhong wrote in Wénzi gdigé that students and even teachers of Jincheng
Normal School in Shanxi wrote ¥ or 1 for 4. Later that year Professor
Zud Min’an complained in Ningxia ribao about slogans like #5830 (zéng-
qidng xinxin let us increase trust). These records cluster in the Northwest.
In 1962 #ft was unknown to the Beijing-based philologist Lin Handa, who
wrote in Guangming ribao:

The cartoon showed a stupefied Cang Jié [the mythical inventor of
the Chinese script] staring at the five characters yL[TFL . Neither
of these ‘simplified characters’ has been declared official. Of the five,
v& (%) and [1] (%) have by now come to be used by many, but it was
the first time I saw I, [Bi] and 3, which I to this day do not know
how to read. 1y may be a contraction of A [&iTi.

In 1981-1986 i was identified as 1 in Taiyuan, Changzhi and Yangquan
in Shanxi and in nearby Xingtai and Baoding in Hebei and, unexpectedly,
in faraway Dalian in Liaoning, but not elsewhere.

We would expect A, #iE and ¥} to be local because local readings fit the
phonetics on the right, but that link is not stronger than in some other places:

367 Hangzhou Archives 94-1-104, p. 97; 87-2-35, p. 4.
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Beijing | Nanjing, | Shanghai | Hangzhou, | Wenzhou, | Taiyuan, |Changsha,
Jiangsu Zhejiang Zhejiang Shanxi Hunan

W4 | tsaps5 | tsan31 | tsan53 | tsan 323 tsan 44 tsan11 | tsan 33

A |zonss | zon13 | zap113 | szon212 | zap 31 2op11 | 2an13
A, | £59m55 | tson31 | fsan53 | 1san 323 | fser)44 tson11 | tsan33
i, | tsupss | tsop31 | tsop53 | 507323 | fgyop44 | tsupll | tsan33

This is all history. Our youngest informant to identify ¥f' as }#% was a Shanxi
teacher born in 1965, the youngest to identify F was a Hangzhou university
teacher born in 1971 and the youngest to identify the phrase Izl as ¥4/jn
was a Hangzhou office employee born in 1978.

7% 24 75 zhai room

In 1956 Chén Guangyéo wrote: “% (75) is a character established by custom.
There is also a habit of writing 22, but 22 is also an ancient form for 5%, so it
was not adopted.” Yes, £2 is a very ancient form of 7%/5%, which is written
<% on Zhou bronzes and £ in Shuowén. 7% dziei was often mixed up with
7% tsai, however, so 22 came to be used even for the latter. Hanyii da zididn
records of this begin with the 1171 # ;5225 (Chronicle of the Venerable
Residence in Dongtun).

T appears in the 1212 Sishéng planhal The change from 7 is less arbi-
trary than it looks. 7t became X as in 5% for 7%, leaving %, whose bottom
changed from /il to W to .

By the twentieth century 7 had come to dominate, appearing in sixteen
of our 1900-1954 manuscripts against one 22 and one 7. Unsurprisingly
7 was proposed by Taibdi, Liinyii and the Education Ministry in 1935 and
recognised by the Script Reform Committee in 1958.

In Japan 75 was less successful. The 1705 Dobun tsiiko said #5 was the
same as %5, yes, but later 7% records are lacking. The Japanese 1919, 1923,
1926, 1938, 1942 and 1946 reform schemes as well as the decisive 1946 List
of Characters for Current Use all promoted 5.

e ﬁ zhai stockade

In 1960 a correspondent from Rongjiang Middle School in Guizhou reported
use of 7 for 7€ to the Script Reform Committee. Presumably locals needed
a short form to write %%/ Zhaihdo, a district in Rongjiang County. The /£
zai phonetic makes sense to locals, who read both this and %£ as tsai 13.

7¢ might have lingered on in obscurity, had not Dazhai in Shanxi become
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a model village in 1964 and calls to *% k% (study Dazhai) and then to 2%
KAE turned up all over China. In 1976 7 was mentioned in letters to the
committee from Taihe in Anhui, Ningqgiang in Shaanxi, Santai in Sichuan
and Gejiu in Yunnan.

So the committee selected 7 for its 1977 Second Scheme. Jilin Education
Bureau wrote: “People in the Northeast tend to read % as zdi. Simplifying
like this will make the correct reading still harder to learn.” Corresponding
organs in Beijing, Tianjin, Heilongjiang, Hubei, Jiangsu, Shanghai, Zhejiang,
Fujian, Yunnan and Xinjiang made the same point, effectively barring 7
from the 1981 Revised Draft.

By then Dazhai slogans had become scarce, and so had the short form.
Our youngest informants to recognise 7 was born in 1979.

BE 78 £ zhan felt

5 with the 5 zhan phonetic for the older = dan appears on the 1740 Shan-
hua Temple stele and became official in 1959.

J&& *J& I zhdn open up

In 1958 Xiéng Kaiyin complained in Yiiwén xuéxi that some writers “sim-
plify at will”, writing Ji# for Jg£. The following year Hao Nianxtn wrote in
Wénzi gdigé that J5 was “already in common use among the masses” and
Li Cuihé that “some write & as }Z, others as J=.” In 1960 correspondents
from Rongjiang, Lwan, Taishun and Xiamen reported use of X for & to the
Script Reform Committee (this X was also reported in the sense of ). &
became the more common form, mentioned in thirteen 1975-1977 letters
to the committee against Jit in two, /= in two and J& and X in none.

The committee chose J5§ with the &5 zhan phonetic for its 1962 List of
Simplified Characters, but the shorter and more common )= for its 1977
Second Scheme. Yé Nan objected in Guangming ribao that “the J' top sticks
out and creates associations with the /7 in {4 [shiti dead body].” Beijing
Education Section wrote: “Some say [...] /= looks like a body on a stretcher.”
Needless to say, |~ was ousted from the 1981 Revised Draft.

Bl H 5k zhan war
ik with the phonetic &y was found by Jiang and Shao in late Ming military
documents and in Qing blockprints by Lit Fu. This form became official in
China in 1956. In Japan where {} was absent {; became #jf; in 1949 analo-
gously to Hi for .
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= K zhdng grow
5% 5K zhang display
See < chdng.

i 8 #X Zhao

# and # turn up in Qing blockprints and then in our 1900-1954 manu-
scripts, the former in seven and the latter in two. In 1935 the Education
Ministry chose the apparently less common # for its List of Short Forms,
as did the Script Reform Committee for its 1955 Draft.

As we have seen, the Draft was criticised for its extensive use of X in X[}
for %R, %t for %, X for JE, M for #i, X for ¥, WX for ¥k, X for # and %% for
J8k. The committee responded by changing # to i, authorising the latter
in June 1956 with its Second Batch of Implemented Simplified Characters.
Chén Guangydo explained: “There are also those who write i, but since
the ¥ component has been used too freely [in the Draft], that form was
not adopted.”

F8 #1 *1H zhé bend, folder, booklet

The 1956 Scheme replacced # (zhé bend) with the shorter #f1 (zhé break).
Chén Guangyéo explained: “There is another short form, 1, but that form
is not as common and easy to understand as #1. There are also those who
propose $3] analogously to [>] for] 3%, but that form is unfamiliar and would
be hard to promote, so it was not adopted.”

#1 is the older short form, turning up in a Hanyti da zididn quote from
the 961 Tdng huiydo (Institutions of the Tang): HFEA FHT, £ 7 B iEF 2
(inside were separate folders, each with records of the family in question).
Why were not these two close characters mixed up before? Because they
had till then been read differently, % with a -p ending and #f with -t. As
such endings disappeared, readings merged and £} and #/t were mixed up.

{H appears in a 1938 letter from the Harbin branch of Jincheng Bank
mentioning {747 (deposit books).3?

Of #] we have no pre-1955 record.

Chén seems to have been right about commonness. Our 1950-1954 man-
uscripts mention two #7X (folding rulers) against one 1 and one #17]
(folding knife) but no 1] or #77].3%° The 1955 Draft nevertheless proposed

368 Beijing Archives J41-1-134, p. 27.
369 Beijing Archives 20-2-59, pp. 3,4,7; 22-12-1549, p. 7; 22-10-1332, p. 7; 20-2-65, p. 1.
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. Ai Qii fretted in Yiiwén zhishi: “In some areas which have the entering
tone this is no problem, but in northern reading there is a huge disparity
[between $ and the proposed phonetic ]1.”

Disparity was not restricted to the north. Much of the south, preserved
the -p -k distinction, clearly separating #4 from . The unproblematic area
referred to by Ai was that near Shanghai and Hangzhou, where -p and -k
have merged to -? and the H phonetic fits f%:

Hang-

Guang-
zhou

zhou
4 tsy35 | tsa?s tsp?55 | tsp?55 | tgi323 | tie?23 | Hfip33

#r ¥35 | tsa?s Zp?23 | szp?12 | pi323 | tsie?23 | ffit33
H—" 11955 | 5931 tsp?55 | tsp?55 | tsei323 | tsei23 | tfek 33
A 159214 | £5922 tsp?55 | tsp?55 | tsei323 | ts923 tfi3s

Beijing Nanjing | Shanghai Wenzhou | Fuzhou

The Script Reform Committee was based in Beijing, however, and so gladly
changed # to J7 in its 1956 Scheme.

In the far south both #/7 and {H were hard to digest. That may explain why
AT FIGEE (WTHT S22 folding tables) and #f4 (folding chairs) were displayed
in two Guangzhou shops as late as in 1981.

i JX zhé this
iX appears in blockprints from the early Qing onwards. It may be a contrac-

tion of the %% appearing in blockprints from the Yuan onwards.
iX became official in February 1956.

(=N - — .
15, B *Ii gzhén real true genuine

See H. ji.

$H 4H 4 zhén town, press down

In 1981 one could read timetables to 4F{1. (4H7L) at the bus station in Yi-
xing in Jiangsu and at the train stations in Bengbu and Stizhou in Anhui.
$lfwas first mentioned in 1950 by Huang Ruozhou in the Shanghai Wénhui
bdo, then in 1958 by Zhii Erchéu from Changshu in Jiangsu and in 1960
by correspondents to the Script Reform Committee from Hai’an in Jiangsu,
Hangzhou in Zhejiang, Longnan in Jiangxi, Xichang in Sichuan, Modong in
Guizhou and Hefei, Qianshan and Zongyang in Anhui.
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The phonetic 1> zhéng does not fit {4 zhén in the standard language, but
does in the central parts of China where 4 was reported:

Beijing |Jinan, | Li- Hefei, |Shang- |Hang- Xi- Guang- | Xia-
Shan- anyun- | Anhui | hai zhou, chang, zhou, men,
dong gang, Zhejiang | Sichuan | Guang- | Fujian

Jiangsu dong

i
Pl

tsan51 | ts€51 | tsan 55 | tsan53 | a1 34 | tsan34 | tsan 213 | fan22 | tin13

&

tsan 51 | tsan 51 | tsan 55 | tsan 53 | 15934 | tsan34 | tsan 213 | tfig22 | tsm 13

By the 1980s 4 had retreated, being unknown to 1981-1986 informants in
Sichuan and Guizhou, although known to those in Hubei, Anhui, Jiangsu,
Zhejiang and Shanghai. Today 4T has disappeared. The youngest informant
to recognise the form was a man from Nanjing born in 1963.

= 4+ zhéng contend

A} Ff jing calm

1+ ¥+ jing clean
= consists of two hands (*7=) struggling over an object (]). The top hand
was the least resilient, crumbling already in a ¥ on a Western Han wood
slip from Juyan. After that the norm vacillated. The 175 Xiping Stone Clas-
sics stipulated % with 7, the Sui Zhén-cdo gian zi wén & with - and the
Tang Ganlu zishi 5+ with v, which held sway until 4+ with ~ was reinstated
in Japan with the 1949 List of Forms and in China with the 1965 Table of
Printed Forms of Current Characters.

{8 18 1 zheng levy
In 1949 the Japanese Language Council shortened f£{ by one — to {#. Forms
without — had long been common. Fushimi Chiikei’s register of Han inscrip-
tions contains nine {# against one {#{ with — and Umehara Seizan’s Later
Wei index twenty £ against three f#.

However, the common £ was called “informal” by the 997 Ldéngkan
shoujing and “wrong” by the 1617 Zikdo. Wrong because it disagreed with
Shuoéwén, which had £ on centre top. The admonitions had some effect; Taku-
hon moji detabesu lists sixteen Qing {# with — among twenty-three plain 7.

The 1955 Draft did not mention f£{. Yin Binyong then suggested replac-
ing f# with i, a homonym meaning ‘march’, as this was “widely practised
among the masses.” So the 1956 Scheme adopted 7. even for ‘levy’. Chén
Guangyao provided the Liji example Bz AE (guan ji ér bit zhéng at the
gates goods were inspected but not taxed).
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%ﬁ JiE zhéng tumor in the abdomen

In 1955 the Script Reform Committee staff member Cdo Béhan wrote that
“some characters which were originally distinct are now merged by some
writers, like 77 and £# and Ji [zhéng disease] and #% [zhéng tumor].” The
committee’s 1956 Scheme prescribed Jif in both senses.

The practice was not familiar to all. In 1957 Professor Lidng Donghan
wrote in Wénzi gdigé: “The overwhelming part of the announced characters
are ‘established by custom’ and have long been common in society [...].
There is just a small number still worth discussing, like Jif for #% [...].” Wén
Yingshi proposed a change of ## to %t to instead of Jif which “the masses
in any case do not use much.” In 1957 Céo offered to revoke i for ## and
forty-one other substitutions. In the event no changes came about.

#X 7% zhéng whole

In 1947 Beiping Bureau of Social Affairs urged one school to AHEFEDIFEL
(reorganise its trade classes), writing the bottom & (i) for #£. In 1955 an
official change of #% to I was proposed by Professor Zéng Zhaoltin, by the
Guangdong branch of the People’s Political Consultative Conference and by
the Language Section of People’s University.*’° The Script Reform Committee
turned a deaf ear.

Then in 1957 Fan Jiang noticed 7= with & (big) for #{ in the compositions
of Zhejiang students and Zhou Qiféng in those of Anhui students. In 1959 Li
Cuihé from Hunan wrote in Wénzi gdigé that “some write %% as 3, others as
7=.” In 1960 use of 7= for #% was reported in letters to the committee from
Inner Mongolia in the north to Guangdong in the south, IF from Anhui,
Jiangsu, Hunan and Fujian and #f from Guangdong.®”!

Reports of 3} for #% are limited to areas where readings merge:

Beijing | Changsha, Hengyang, | Guangzhou, | Wuhua, Chaozhou,
Hunan Hunan Guangdong Guangdong | Guangdong
F& | tsag 214 | tsan41 tgin 33 tfin 35 tsan 31 tsid 53
H | tgip214 | tsin41 tgin 33 tfin 35 tsiap 31 ts€53

370 Beijing Archives J2-4-478, p. 10. Renmin zhengxie 1955. Zhongguo renmin daxue
1955.

371 Letters from Baotou, Wugang (Jiang), Changzi, Xingtai, Hefei, Lu’an and Xichang;
Qianshan, Hai’an, Wugang (Jiang) and Songxi; Wuhua.
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In 1960 Qi Changshtin of Shenyang Forestry and Pedology Institute opined
in Guangming ribao: “It is better to use the homonym | for %% rather than
7=. In fact the masses have long used IF for %%, there is no need to add k
on top.” Wéngzi gdigé let the maths teacher Bi Cang counter: “4&%\ [whole
numbers] and %Y [positive numbers] are different concepts. This has caused
problems for pupils. When asked to find a positive number, some take that
for a whole number and get a wrong solution.” So the committee chose 7=
for its 1962 List of Simplified Characters, 1977 Second Scheme and 1981
Revised Draft.

5 FIF 1IF zhéng prove
Shuoweén said 7 meant ‘prove’ and I ‘complain’. The Song Jiyiin upheld the
difference, rhyming 7% with [ shéng and &I with & jing. By then, however,
the distinction must have been fading; already the 742 Chuangjian Mosque
stele said #ffT>% 5 (there is no verification) with 5[ for 7. The 1627 Zhéng-
zitong said “FF is the same as #5.” 5 became official for 7 in Japan in 1946
and in China in 1964.

B KIS Zheng

Jiang and Shao found % without [ in late Ming military notes and Lit
Fu registered %[ without — in the 1862-1874 Lingndn yishi. By the twenti-
eth century *f had outcompeted the less short %f, appearing in five of our
1940-1954 manuscripts against % in none.

# became official in China in June 1956 and analogies like #f (zhi throw)
and 5 (zhi loiter about) in 1964.

S TH, zhi hold

The left side turns up as # on Western Han wood slips, as 7 on the 151 CE
Yuanjia stone and as # in Song blockprints. $#, with ¥ became official in
February 1956 together with the analogous i for #3.

= i zhi straight
See H. ju.
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Ik *HY; BH <HZ zhi duty, job HA
&k =2 14 shi know zhi remember
%k <fH 241 zhi weave knit
5 MH zhi flag
LiG Fu found B for ¥ in blockprints from the Song onwards. In 1935 the
Education Ministry selected Hf for its List of Short Forms.

By then an alternative to the 7} chi phonetic had appeared. The handwrit-
ten 1929 rules of Qianshan Peasants’ Association stated that opium smokers,
drunkards, punters and gamblers H:4H41 (Wil xti ziizhi are not permitted
to join), and the 1943 Principles of Administration of Southern Jiangsu, a
base area, defined the Jl45 (duties) of the security organs.*”?

The picto-phonetic ! quickly caught up with §¥, turning up in thirty-two
of our 1950-1954 manuscripts, compared with Bt in thirty-four. The 1964
General List adopted B analogously to 24, 1 and H.

HH never spread to Japan, unlike the older Hk which was mentioned by
Dazai Shundai in 1753. Records of Ik cease, however, with Onishi Katsuto-
mo’s 1897 article on eyesight and reading. Bk was never mentioned in the
Language Council’s reform schemes.

Instead new forms turned up. In a catalogue of letter covers we find one
sent in 1942 by an army iz 5 (employee). A 1950 document describes fi:HA
(unemployment) among different categories of §%5 and HA\5.37

Hz and HA appeared too late to enter the 1949 List of Forms. Only in 1963
did Language Council chairman Abe Shinnosuke report to the education
minister that “we need to consider the adoption of suitable short forms used
to some extent in society today but not included in the List of Forms [...]
like [...] > (58), & (6, iz (B)) .17

The younger forms are still current. lJ; was identified by fourteen of our
twenty-four 2014-2017 informants, Hi by thirteen and the older §¥, by none.

#HE H zhi only
£E 1 zhi piece of
Shuowén said - “is a word ending a sentence. It is written with ‘mouth’ and
the a breath below.” As this suffix disappeared from the language, writers
found other use for its character, as on a 519 statue by Gao Héng inscribed
HUIB S (zhi yT duoshi just to pick this up). Chén Guangyao wrote in 1956
that “/{ has been used for #f for so long that ordinary people do not longer

372 Anhui geming shi huace, p. 58. Jiangsu kangzhan, pp. 110.
373 Military Mail, p. 245. Yamaguchi Archives 57 %5 30.
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know there is even a character f{£.” Yes, #t had been out of sight for a long
time. From the Tang to the Qing, Takuhon moji détabésu contains five /2
(merely) but no #t/&, three 4> (now) but no %4> No one reacted when H
officially replaced #% in February 1956.

Writing H for €% is a more recent idea. Chén Guangyao wrote in 1931
that “people in Zhejiang and Jiangsu write £ as H all the time,” and two
years later that “I suspect the loan of ! is based on the local reading of £”.
Very plausibly. While £ and #t/ are distinguished by tone in northern
speech, both are read ts3? in the departing tone in Shanghai and most of
Zhejiang and Jiangsu. With time this loan became mainstream; the 1952
Xué wénhua zididn and the 1953 Rénmin xin zididn called H “the same as
£ The 1956 Scheme abolished fft.

In Japan M started invading dictionaries already in 1597, when the Ekirin
version of Setsuyoshii recommended H for tada (only) and 4 for tadaima
(now), omitting #t. As for €, however, no Japanese would ever think of
writing H shi/tada for £ seki.

AT ~BS 4% zhi paper

Ambitious dictionaries enter the variants 4t and E5. The latter is younger,
traced to the Jin by Hanyii da zididn, which quotes the Song encyclopedia
Taiping yuldn (Imperial Readings of the Taiping era) which quotes the Jin
historian Wang Yin who refers to the Jin philologist Zhang Y1i: “In the sixth
year of Taihé [232 CE], Scholar Zhang Yi from Hejian presented his Gtijin
2zl gii [Explaining Old and New Characters] which comprised a IfI section
including &Y for the at present used #t.” Although shorter, 5 never out-
competed #t, which appears in twenty-four of our 1900-1954 manuscripts
compared with s in five.

The Education Ministry’s 1935 List of Short Forms proposed to replace 4
with the shorter 5. The Script Reform Committee’s 1955 Draft List of 400
Retained and Abolished Variants in turn advocated keeping 4% and abolishing
one should look to shortness rather than to custom. It would be better to
change [...] 4% to B9 [...].” The 1964 General List upheld both custom and
shortness with its 4t with 2.

% 2 zhi refined

The 1956 Scheme merged % (zhi refined) and % (zhi send) to . This was
a return to older practice. The Qing commentator Duan Yucéai explained:
“Han writers used only #{ for }%%{ [refinement]. #{ with % was added by
X Xuan [in the 986 edition of Shuéwén].” Duan gave the Liji example 1, 1f;
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% I (one must give craftsmanship and refinement the highest priority
[when producing sacrificial vessels]).

E J& JIT zhi quality

The two axes on top of & were hard to squeeze in and were reduced to one
already in the J& on the 128 CE Xipti stele and 143 Jing jiin stele. The one-
axe Jit became official in China in 1959.

The Japanese Language Council never simplified ', but chairman Abe
Shinnosuke did suggest in 1963 that “we need to consider the adoption of
suitable short forms used to some extent in society today but not included
in the List of Forms [...] like [...] J& (&), 1#% (%), & (&) and 2 (8.

1 ] +% zhi make

Pre-1956 dictionaries distinguished %! (make) and i (regulate). Shuowén did
so just barely, defining il as ‘cut’ and #! as ‘cut garment’. Even this trifling
distinction is ignored in Shijing’s |l 22 4< (preparing clothes for others)
where i is used in the latter sense.

In 1949 we encounter another alternative to #, on a leaflet which was
Fhs A\ A R E IR B G E % (produced by the Political Office of the
Yunxiao, Pinghe and Zhao’an Border Unit of the People’s Liberation Army).>*
In 1950 Hudng Ruozhou noticed this ! in the streets of Shanghai.

The 1955 Draft took no action against #. The proofreader Zhao Xi argued
in Zhonggud ytliwén: “Replacing [...] # and #E with [...] # and < is something
the masses have been used to for a long time. It is necessary to add these
characters to the simplification scheme and announce them with the rest.”
The Language Section of People’s University in turn held that “homophonous
substitutions already in use should be included in the simplification scheme,
like [...] ] (8 [...].”%75

The reformers followed the latter and replaced # with fil in their 1956
Scheme. Chén Guangyéo defended the choice: “For the last few years there
have also been people writing #, but this form has a weaker basis than .”

374 Fujian geming shi huaji, p. 338.
375 Zhongguo renmin daxue 1955.
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§ ~§h 40 zhong bell, clock
i *§ f zhong cup

The slightly shorter $# has been used for $# from time immemorial, as in
the inscription on the Spring and Autumn 45 4# (Bell of Zhu) which calls
this bell a $¥ (#f). The Tang Ganlu zishi said: “4f$#: the former is a wine
vessel, the latter a bell. Today the former is used for both.”

$h appeared in the 1932 reading manual Gudyin chdngyong zihui and was
chosen to replace 4ii in the Education Ministry’s 1935 List of Short Forms and
the Script Reform Committee’s 1955 Draft. In 1959 both 4i# and & became
#h (the change from 4; to 4 to % is described in the 4; jin section). The
2010 edition of Xinhud zididn re-permitted §# for use as a surname.

JIEE it zhong swell

fii was first reported by Huang Ruozhou in 1950. It is analogous to the older
Ff for ffi and became official together with that form in 19509.

i *Fz T zhong species zhong to plant

Lid Fu found 7 for f& in the early Qing blockprint Miilidnji, an analogy to
the F for & in the next section. We find this form cut down to F}! in a 1933
directive from the Central Workers’ and Peasants’ Democratic Government
and further to f' in a 1934 message from the Military Commission of the
Chinese Soviet Republic.?”® The 1932 Gudyin chdngyong zihui featured a %
with a right side which looks like the top of the handwritten form % for .

For their 1935 “plain stroke characters” the Liinyii editors chose the newish
Ff with the pure 1 zhong phonetic. By the 1950s f' had outcompeted its
rivals, appearing in forty of our 1950-1954 manuscripts compared with fz
in eight and F} in two. Unopposed, F}' replaced ff in February 1956.

B *H *ZE zhong heavy chéng repeat

Use of 1 for & was first recorded by Liti Fit in Ming and Qing blockprints and
last in 1960 letters to the Script Reform Committee from Shanghai, Zheng-
zhou and Nanchong. Today E is often shortened to Z after the cursive form.

376 Fujian geming shi huaji, p. 192. Changzheng tujian, p. 65.
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487 A% T < zhong crowd

Thorough dictionaries give the variants %% with Il and 4 with =, For a
long time writers and dictionaries stuck to Z¢. Then in 1615 Zihui advocat-
ed %7, with the addition that “J¢ is the same as 7. The 1627 Zhéngzitong
less flexibly called Z¢ a “mistaken variant of 4#.” Mistaken because it was
inconsistent with Shuowén’s thesis that ¢ consists of H (eye) and {{A (men).
The 1716 Kangxi zididn followed Zhéngzitong, but even this authority did not
convert writers; Takuhon moji detabésu registers one hundred and fifty-two
Qin inscriptions with Z¢ but none with the etymologically correct 7. The
latter does not appear in the database until the 1927 Qi&i Changchiin stele.

By then writers had found shorter ways. In 1852 the economist Wang
Maoyin recommended a man whose /[ MEM F HF (wisdom and abilities
exceed the ordinary). An 1874 blockprint of Wdgdngzhai ydnyi says Tz [H
& (all the soldiers ran off).?”” This 7 is a reduced & here borrowed for Z2.

%k appears for % in a 1926 letter from a Fujian political activist discussing
organisation of the fif:4: (masses), then in a 1928 leaflet by Fujian Temporary
Party Committee.?”® % stems from Shuéwén, which said f{{ meant ‘crowd’
but was “read %X [gin] or % [yin].” The 1013 Yiipian nevertheless took %
to be identical with Z¢. After that % appeared in the Yuan blockprint Gtijin
zdjii but not, however, in later prints. The 1627 Zhéngzitong said “#x is the
original form of x%,” not “the informal form” or “short form”. The 1920s
resurrection of £; was thus its second revival.

# enters our records with a 1929 letter from the communist party’s
central committee urging its armed forces to FEBFEH (FEEH 2 mobilise
the masses).*”°

In 1922 Professor Qidn Xuanténg proposed to give official status to i,
a form “now in use among the people.” The Taibdi editors followed suit,
selecting i for their 1935 “handy characters”. By then i, however, had
been outcompeted by the newly revived £, which appears in eighteen of
our 1920-1934 manuscripts, compared with % in two and 7 in none. So
Liinyii and the Education Ministry opted for %% in their ensuing schemes.
By 1955 £ had grown even more dominant, occurring in fifty-one of our
1950-1954 manuscripts against i and ¥ in none. %k duly became official
in February 1956.

Why did Chinese writers invent an eight-stroke ' if the six-stroke T and
%k were already in use? Most probably they did not invent it. In 1753 the

377 Wang Maoyin 1851-1853, p. 60. Wagangzhai yanyi, p. 71.
378 Fujian geming shi huaji, pp. 17, 40.
379 Fujian geming shi huaji, p. 75.
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Japanese scholar Dazai Shundai wrote: “There are also informal Japanese
short forms, which one should definitely not use [...] %% [...].” In 1915
Omachi Keigetsu referred to ‘& as “an informal short form for 2. Soon

after that we find ¥ in China.

J& 1 zhou circuit, week, Zhou

J&| meant ‘circuit’, ‘complete’ or ‘the state of Zhou’. i with j_ (walk) is a
later invention turning up on Tang steles, competing with 4 in the former
senses. The 1955 First List of Regulated Variants abolished j& and returned
J& in all cases.

& & zhou day, daylight

Lit Fu found /= for 3 in blockprints from the Yuan onwards. The X! top is
analogous to that in the older /& for 2.

)= became official in Japan only with the 1949 List of Forms and in
China with the 1959 Fourth Batch of Implemented Simplified Characters.
Were reformers worried about the lack of analogy with the just adopted [H]
and [H| for &?

R 2k zhii cinnabar

Dictionaries have distinguished the % in <7< (red clothes) from the %} in

Tffb (zhiishd cinnabar). The latter is an innovation, appearing in 1008 in

the Gudngyiin entry £f: BRiFFRH> (fF: inkstone for red ink, cinnabar). We

notice that in the definition ‘cinnabar’ is written with 4, not #}:. Mathews’

1931 dictionary entered both #£4% ([the emperor’s] red signature) and 425,
The 1956 Scheme changed i to k.

& Joli zhii candle
See 1 dil.

5% 4 zhu build
In February 1956 £ (zhit build) and 5% (zhit guitar) were merged to 3. Chén

Guangyéo asserted: “During the last few years 55 has been used for 4% in
building projects, and has reached a wide use.”
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2 B £ ghuan special

In 1949 the Japanese Language Council shortened £ to B, a form turning
up already in the early Han manuscripts from Mawangdui and then remain-
ing common, appearing for example in forty-five &, {8 or ## in Umehara
Seizan’s register of Later Wei inscriptions compared with Z in two. This
practice defied Shuéwén, which ruled that & consisted of <} (ciin hand) and
81 (zhuan spindle). The Tang Ganlu zishii loyally classed E as “correct” and
was followed by later dictionaries.

. was common even in China, but less so than the shorter &, which
occurs in seventeen of our 1900-1954 manuscripts against & in seven. The
1955 Draft proposed to standardise handwriting to % but keep £ in print.
This separate norm for handwriting was abandoned for a general printed
norm. %, however, was hard to render in print. Gud Yiqing suggested %
in 1936, Yi Xiw % in 1952 and % in 1954 and Chén Yué % in 1955. The
1956 Scheme ended up with%;, probably inspired by Lit Fli’s 1930 Song-Yudn
yildi stizi pii, which reproduced a form from the Qing blockprint Mulidnji as
% (although the analogous ¥ was rendered #%). This % became official in
1959 and the analogous 1% and %% in 1964.

il #7: % ghudn shift zhudn rotate
{8 (% & zhuan biography chudn spread

The Script Reform Committee went to great lengths to shorten Z because
the common {8 and & were also at stake. The Japanese Language Council
was less pressed, having the readily available alternatives {z and #z, with
a reduced ¥ on the right. /= and #z were well entrenched by 1910, when
Kuroyanagi Isao declared he would no longer deduct points from pupils who
wrote them. Official approval took longer. The council bypassed {4 and #&
in its 1926, 1938, 1942 and 1946 schemes and gave {z and iz official status
only in 1949.

{z and #iz were not unknown in China. In the & xudn section we saw a
1948 decree banning ~2{x (propaganda) for Kuomintang currency in Henan,
Anhui and Jiangsu Border Area. In 1954 Lit Wénying observed that “one
character may be written in two or three ways, and some in as much as
six or seven, like FifAFl, ) HE, Bilig Y, 2=g2%, #{F(x [...].” /= and #Z% are
rare in Chinese manuscripts, however, and were described by Lit Zéxian as
Japanese forms “rather unfamiliar or very unfamiliar to us.”

The 1955 Draft proposed no new dictionary form for {# and &, only a
{5 and #$ standard for handwriting. Tidn Qichang objected in Guangming
ribao: “Some short forms often used by people have not been included in
the Draft; I think they should be added, like [...] 1z ({%), #z% () [...].” The
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committee ignored him, including {%# and #% in the 1964 General List anal-
ogously to % for .

{z; writers did not vanish. In 1972 Hongqi received a letter from a read-
er in Benxi in Liaoning concerning “the new simplified characters in use
among the masses.” Gud Moruod answered: “Some of the simplified characters
mentioned in the letter have spread from Japan, like ¢ for ¥, {2 for 1% and
ifiz; for #%. I presume these are used in the Northeast and certainly not all
over.” True, 1z was identified as 1% in 1981-1986 by informants in Qiqihar,
Harbin, Changchun, Jilin, Anshan and Dalian in the Northeast and in the
border town of Shanhaiguan, but not further south (where it was often
identified as f/}). Our last report of fz came in 1994 from Lidng Xiangchin
of Jining Railway Middle School No.2 in distant Inner Mongolia, another
area once run by Japan: “Recently I noticed that almost all materials written
and copied by teachers for their open lectures contain irregular simplified
characters, for example: [...] % on the right of %% becomes ~ [...].” Perhaps
not so much longer; our youngest informant to recognise {z and #z was a
man from Jiamusi born in 1982.

The 1956 reform turned out an unexpected by-product. In 1981 this author
saw a {4WEHITE (chudnhii dianhud public telephone) sign in Guangzhou and
the following year a tH{4 1% (zlichudn zhongyi Chinese doctor in a family
tradition) sign in Lianyungang in Jiangsu. The puzzling 14 was explained
in 1956 by Fu Chaoyang in Guangming ribdo: “Some see [the new official
form] [4] for [, think every Z{ may be shortened to 4" and write {4 as {4.”
In 1960 {4 was reported to the committee by correspondents from Huaiyin
in Jiangsu and Wuhua in Guangdong. 1981-1986 interviews revealed that
the form was known in Jiangsu and Guangdong but, unexpectedly, not in
the intervening provinces.** Today {4 is recognised by none.

5 zhuang village

#F consists of the phonetic ji: and + (grass), which Han writers rendered
>* and then —-. This gave Ji as on the 160 CE Stin Shii’do stele. Yuan block-
printers shortened this /% to i or i, a house () on the ground (1), which
villagers may have found more palpable than the former sick () earth (-1-).

The |- and + components have alternated since the Han. In [+ the latter

380 17 identified as {# in in Guangzhou, Meixian, Shantou, Shaoguan and Zhaoging but
not Haifeng and Zhanjiang in Guangdong, in Nanjing, Huaiyin, Lianyungang, Suzhou,
Wuxi, Yangzhou, Yixing and Zhenjiang but not Yancheng in Jiangsu and in Huzhou and
Jiaxing in northernmost Zhejiang but not further south in that province nor in surround-
ing provinces.
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came to dominate. Twenty of our 1900-1954 manuscripts contain [ while
two have . Nevertheless the Education Ministry in 1935 and the Script
Reform Committee in 1956 chose [ with +, presumably to keep the char-
acter distinct from the proposed /% ya.

» writers persisted. The 1964 General List had to spell out: “/+ contains six
strokes. There is no point to the right of +-.” As late as in 1998 Xiandai Hanyti
guifan zididn reminded writers: “The right bottom part of J+ is -, not £.”

The Japanese Language Council turned 3 into 3i: analogously to :1I: for jii:.

¥ M zhudng stake

The 1955 Draft proposed #i#, a form called a “newly created character” by
Yi Xiw1 and a “new picto-phonetic character [...] not established by cus-
tom” by Ye Gongchuo. i was legalised in 1959 with the Fourth Batch of
Implemented Simplified Characters.

Fiaire zhuang make up
#E AE ghuang clothing
IR R zhudng shape
FARE AN zhuang robust

In the early Han manuscripts from Mawangdui j: was written 1 or short-
ened as 7. Analogous %, 2% and Ik followed and became official together
with I in Japan in 1949 and in China in 1958.

#E Y *IE ghiin rule, level, exact

The 1952 Rénmin xin zididn defined #E as ‘water-level’, ‘rule’, ‘nose’, ‘level’,
‘exact’, ‘certainly’ or “the same as f£”, which it in turn defined as ‘to de-
termine’, ‘to permit’ or ‘according to’. The two had not always been kept
apart; the Tang Ganlu zishii called ¥t common for #, the Song Gudngyiin
and Yupian informal for #£, the Ming Zhéngzitong the same as #£ and the
1916 Zhonghud da zididn informal for #£. We first meet {ft in a /] (rule) on
the 161 CE Téngbai Temple stele, in the sense of ‘rule’, not ‘permit’. While
#E consists of 7 (water) and the phonetic £ (stin falcon), /£ makes no ety-
mological sense and is obviously just a reduced #E.

An alternative short form had turned up by 1950, when Hudng Ruozhou
registered I for £ in Shanghai. In 1954 we read that the party committee
of Hangzhou Public Health Bureau &2 =14 51 (REMG2E 2 —{f & 5 was
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preparing to recruit three members).*®! It is no accident that we first find ¢
in Shanghai, where the i phonetic fits #:

Beijing Nanjing | Shanghai | Hangzhou |Wenzhou | Guangzhou

e tsuon214 | tsuan3 | tson334 | tsyansl | gyon4s | tfen3s
1k fsap51 | tsan5 | 1on334 | tson334 | sap42 | Yen 33,

A IE

When the 1955 Draft passed # over, Dai Tidnjian proposed f in Zhonggué
ytiwén. The proofreader Zhao Xi asserted that writing F “is something the
masses have been used to for a long time.” The 1956 Scheme in turn opted
for the more established ifi. Chén Guangyéo argued: “During the last few
years there have also been those who write &, but this has not as solid a
basis as . This way one also gets one character less to learn.”

Our last record of I is in a 1961 letter to the committee from an opera
troupe in Dehong in Yunnan.

N ‘ % s
s =) B A R zong assemble
HA B4 B <A cong intelligent

The Japanese Language Council simplified %% to 4 in 1946 and J4 to 4 in
1949, while the Script Reform Committee of China legalised j:! and Hi in
1956. The split was based on habits. Our 1900-1954 Chinese manuscripts
contain one hundred and sixty-three %i, twenty-ﬁve 1% and seven i but no
4%, 1900-1946 Japanese ones forty % but no 4, J& or . (¥ was first seen
for ¥ in a & on the 182 Kdng Dan stele)

The [4 (cong opening) phonetic in #4 and I has taken many shapes: ¢
on the Western Zhou Da Ké tripod, & on a Warring States wood slip from
Guodian, = in the silk manuscripts from Mawangdui, & in Shuowén entries,
in Shuowén explanations and 4, [, 2., 2%, 23 or /% on Han stones. Of
these, 7y survived to become official in Japan.

Shuowén’s is absent in these records, and remained so throughout
the Jin, Wei and Sui. The Tang Ganlu zishii tried to restore the Shuowén
form, classing J4 as the “correct” form of the “common” §4 and ¥4, adding
that this “applies to all characters with &.” Few if anyone complied. Even
dictionaries like the 776 Wijjing wénzi, 1008 Gudngyiin, 1013 Yupian and
1039 Jiytin stuck to #%. The latter did, however, add that “4% was written
#4 in the past”, not specifying when. The Yuan Zijidn made a new attempt
to restore that past: “44; informally written #4.” The 1617 Zikdo was more

381 Hangzhou Archives 87-1-15, p. 85.
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explicit: “Hf is written with [&. §% is wrong.” Kangxi zididn followed suit.
These admonitions were effective. On Qing steles in Takuhon moji detabésu
we find thirty-four 42 against four 4 and three %3

The latter was a novelty, obviously based on the heavily propagated but
bothersome %&. pM-topped i, 45, 4 and /=t were first seen by Jifing and Shéao
in their late Ming military documents and had, as we have seen, come to
dominate by the twentieth century. For their 1935 “handy characters” the
Taibdi editors chose i, shorter than % and more common than /5, as did
the Lunyii editors for their “plain stroke characters”. Twenty years later the
Script Reform Committee prioritised shortness even more, recognising j
together with i in 1956.

Why did Japanese writers not take up #i and Hi? Perhaps because the
Shuowén-based %2 and J, the prototypes of %i and Hii, were not as intensely
promoted and therefore not as common as in China. The sixteenth-century
Setsuyoshii and Ikyoshil, for example, recommended writing soryo (heir) not
as#A4H but as $44H, and the 1917 Kan-Wa dadijirin called 4 not “informal”
or “wrong” but “equal to #.”

' /&/6@ has thus survived as 7\ in Japanese 44, ¥4 and %, as 4 in Chinese
IE and /v, as [% in Chinese #f and as 29 in Chinese 2% and 4.

“E He 9\ zong vertical

Analogously to 1, #¢ became % in Japan and %)\ in China.

A *2 g1 soldier
fitt it zui drunk
&P cul pure
¢ #¢ sui smash
In 1949 the Japanese Language Council changed #¥, % and i to ¥, #¢ and
7. The transition from #= to 7t is analogous to that from #f to 4, via Han
3¢ and Later Wei Z&.

Chinese legalisation of 7 forms has been proposed in Taibdi’s 1935 “handy
characters”, the Education Ministry’s List of Short Forms, the Script Reform
Committee’s 1955 Draft, 1977 Second Scheme and 1981 Revised Draft.

The Japanese Language Council shortened the < component to & but
retained the character #<. Many shorten even the latter. In 1963 council chair
Abe Shinnosuke wrote to the education minister that “we need to consider
the adoption of suitable short forms used to some extent in society today but
not included in the List of Forms [...] like [...] Z& (%5), ¥ (#) [...].” Notices
about Z=2E (sotsugyo graduation) remain common on Japanese campuses.
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#% %5 zuan drill, get into zuan drill, jewel

In 1951 the Shanghai Jidnbizi said 4% was shortened to either 4% or .

The 1956 Scheme opted for 4. Chén Guangydo called this “a character
established by custom, written with 4 and the phonetic }. There is also a
habit of writing simply (%, since some in the Wu dialect area [round Shanghai]
read both 57 and #% as zuan. This way one gets words like ¥4/, [zuantanji
drilling machine] and +-t &3 [17-jewel watch]. Nevertheless, for the sake
of clarity it is better to use 4%%.” So 4fi was authorised in 1959 (the changing
shapes of the ‘metal’ component are explained in the 45 jin section).

i came into use for 4; even outside the Wu area. This author saw 53k
(drill bits) for sale in Luoyang in 1982.

1B *¥% ziin abide by
4 *% ziin respect

The 1977 Second Scheme proposed to shorten % and % to %, a form based
on the handwritten % and first mentioned in an August 1960 letter to the
Script Reform Committee from Hefei. % writers were obviously inspired
by the % which had just been introduced for /%

An alternative surfaced in a 1958 Zhonggué ytiwén piece by Ma Guéfan, a
young graduate who thirty years later served as editor of the character-pre-
serving monthly Hanzi wénhua:

On the tickets of Shanxi Opera House in Taiyuan the text #h=pfk 7, &
I [zinshou zhixu, qing wit xuanhud please keep order and make
no noise] is printed. 3 is an arbitrarily created form for jZ. i not only
lacks a basis among the masses, it is also unscientific. In Taiyuan speech
i1 and 2 rhyme, so someone has replaced 2 with 77 to make up this
new picto-phonetic character. In the standard language, however,
and 2 do not rhyme.

1, 20 and % not only rhyme in Taiyuan, but are read identically as tsun 11.
Unsurprisingly, further records come from Shanxi and environs: a 1960 letter
to the committee from Wanrong and one 1977 from Anyang in northern
Henan, a 1963 article by Ni Shizhong of Jincheng Normal School, a #1575
JHHLN) (follow traffic regulations) sign seen in 1982 by this author outside
Changzhi and a 1984 Ningxia ribao article by Professor Zu6 Min’an criti-
cising such road signs. In 1981-1986 i# was identified as j& by informants
in Taiyuan, Yangquan and Changzhi in Shanxi and in adjacent Luoyang,
Baotou and Lenghu, but not elsewhere. Further south i was, as we have
seen, identified as jfi.
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Another local form was mentioned by Fei Jinchang, who in 1985 identified
“simplified characters current only in one area or in one trade, among them
picto-phonetic characters based on dialect reading, like 5 (%) in Wuhan
in Hubei, #& (7&) in Hai’an in Jiangsu [...].” We also know the latter from
a 1960 letter to the committee from a teacher who found #& in his pupils’
works in just Hai’an.
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CHAPTER 4
CONCLUSIONS

Inventions by the Script Reform Committee

Zhao Taiméu estimated the proportion of new forms invented for the Char-
acter Simplification Scheme at 17%. We have seen that this figure was ex-
aggerated, as it included forms like 7, i, &, 2, >J, ¥, M, which we have
shown to have been in use before 1955. Our survey has in turn identified
forty-five characters new to the public, namely fiji, i1, 31, &, 5¢, G, 4, 1,
4y, M\, 3, T, T, S, 15 1S B 08, T 0, B, O, 3K, K, B, JE, A, 5, R,
= M, %8, e, 5 8, 14, O, I T BK, fis, i, % and fiE. Four characters, i,
2, i and 1}, were probably new and two, #] (for %3) and i, were possibly
new. Novelties thus made up 9 to 10% of the 484 characters in the 1964
General List.38

Picking winners

In Chapter 1 we asked what made the committee select &, IH, &, #, |
and so on.

Chapter 3 shows that IH, /" and |~ were obvious choices, being shorter
and at least as common as the competing iz, K, B, ¥, 4, ), I and J5.
Not so /2 and K. /2 was more common but less short than the competing
X and J=, and & was shorter but less common than the competing # and
~&. Our survey has shown what the committee’s priorities were.

In twenty-three cases the committee preferred shorter forms to more
common ones, %% to 1§, 5% to %%, 4b to 4L, M to 7i£, JL to 'R, % to ¥, K to
# and €, ¢ to P4, A to i, ¥ to ¥T, 2% to =, [ to fill, J to J§, X to &,
T to B, 7 to 7, TC to %, 2% to AL, T to Hfi, £ to #, Ml to I, 5 to f5 and
& to &8,

In nine cases the committee preferred common forms to shorter ones, x|

380 The number 484 in the 1964 General List differs from the 515 in the 1956
Scheme quoted by Zhao Taimou. The difference is illusory; the 1956 Scheme counts
analogies like J7i/i 77 fifi separately while the 1964 General List counts them as one.
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to 'y, & to #, 45 to #L, 4R to kb, W to [, £ to ¥ and ML, X to L, %% to ¢
or ¥ and /2 to JX and J=. Five of the shorter forms were rejected for specific
reasons. The phonetics in #i and #l were misleading, | ~ was earmarked for
‘factory’, 7 for Jif would mix up ‘history’ and ‘reward’, £} might be mixed
up with ‘lump’ and ¥ or I were inconsistent with the proposed 4.

In five cases the committee preferred picto-phonetic characters to graphic
simplifications, I to W, 1 to 1, [/ to fit, [#l to P and HH to Hk, even though
was more common and Ef shorter than the forms adopted.

The more etymological ;. beat out the more common 2,

The phonetically more fitting i}l beat the shorter and more common ff.
The politically correct [E beat the shorter and more common [E.

In its preference for shorter forms over more common ones the Script
Reform Committee differed from the Japanese Language Council, which
preferred the common 4 to the shorter # and ', the common %% to the
shorter % and the common % to the shorter /3.

Sino-Japanese clashes

Could the present differences between Chinese and Japanese characters
have been avoided with cooperation? Let us look at characters in the 1964
General List which differed from already simplified Japanese forms.

Table 10. Differing Japanese and Chinese simplified forms.

Japanese simplified form rejected in China because:
i, the more common form by far, not in use in China, unlike i}
7% the more common form, not as short and common as 27

Ft, the shorter and more common form |less common than %#, or unused

if%, the only short form in use, identical with the Chinese j}t bang
J&, the only short form in use, not as short as J=

FRY%, the more common forms, not as common as FR{R

%, the only short form in use, not as short as %E

&, the only short form in use, not as short as i~

14, the only short form in use, not as short as {4
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Japanese simplified form

rejected in China because:

L, the only short form in use,

not quite as simple as 4t

%, the more common short form,

less common than i

fi€, the more common short form,

not as short as M

¥, the most common form,

not as short as 77

B the shortest form in use,

not as short and common as .

JiE, the only short form in use,

less pedagogical than

&, the most common form,

not as short as %

[#, the most common short form in use,

not as short as =}

*t, the only short form in use,

not as short and common as %

14, the only short form in use,

not as short as J|,

¥, the most common form,

not as short as %

&, the only short form in use,

not as short as =

{BIME#K, the common short forms,

not in use and not as short as #ZY

)i, the only short form in use,

not in use and not as short as |~

£, the only short form in use,

not in use and not as short as ff,

Ji, the only short form in use,

not as short as |

% the common short form,

not as short as i

iiij, more common than ],

not as common as [H|

[#ij, the only short form in use for &I,

not as short and common as %J|

%, the common short form,

not as short as ¥

fili, the only short form in use,

not as common and short as {/

#i%, the most common short forms,

not in use in China, unlike #& 5%

¥, the only short form in use,

not as short as %

#2£%, the most common forms by far,

less common than #£4% and close to %% (BY)

%%, the only short form in use,

not in use in China, unlike %%

filL, the only short form in use,

less common than #f

P, the only short form in use,

not as short as %

%7, the only short form in use,

not in use in China, unlike 7%
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Japanese simplified form

rejected in China because:

52, the only short form in use,

not in use in China, unlike 22

##, the only short form in use,

not as short as s

#, a common short form,

not as short as %:

[iifi, the more common short forms,

less common than

Ji, the only short form in use,

not in use in China, unlike 5%

4, the only short form in use,

not in use in China, which chose

5¢, the only short form in use,

not in use in China, unlike 3

%1%, the more common short forms,

not as short as Jifj{%

fiff, the only short form in use,

not as short as i

7%, the only short form in use,

not as short and common as 5%

&, the more common short form,

not as short as <,

%#8%%, the only short forms in use,

not as short as JR4E5%

i#, the only short form in use,

not as short as it

%, the common short form

not in use in China, which chose 7%

9, the more common short form by far,

not as common as 3,

FRIIRERER, the shortest forms in use,

not used in China, unlike FEPE3F

%, the only short form in use,

not in use in China, unlike 22

{8, the only short form in use,

not in use in China, unlike 5

#4, the only short form in use,

not in use in China, unlike %

#, the only short form in use,

not as short as jit

J¥, more common than T,

not as common and short as JT°

[X], the more common short form by far,

not in use in China, which chose

[, the more common short form by far,

not in use in China, unlike

PHl, the only short form in use,

not analogous to 55 and 14

%5, the common short form,

not as short as 4

JE%, the shortest form in use,

not as short as #&

flk, the shortest form in use,

not as short as 4f

%, the more common short form by far,

not as short and common as £
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Japanese simplified form

rejected in China because:

'H., the common short form,

not as common as & by far

J+-, shorter than the equally common /¥,

less common than /% and too close to [+

iffi, the more common short form by far,

not as short as [’

¥, the only short form in use,

not as short as £}

fiZ, the only short form in use,

not as short as ™

3£ the common short form,

not as short as %

7%, the only short form in use,

not in use in China, unlike 7,

)i+, the only short form in use,

not in use in China, unlike i/

5., the common short form,

not as common as 5 by far

F, the only short form in use,

not in use in China, unlike ¢

4%, the only short form in use,

not as short as ‘i

%, the common short form,

not as short as /i,

Hi, the only square style short form in use,

not as short as the invented %

{£¥, the only short forms in use, unknown in China, which chose % ##%

not in use and not as short as /=

&, the only short form in use,

Seventy-eight differences stem from differing writing habits, just two from
different priorities: Japanese reformers chose the common ¥ where Chinese
reformers preferred the shorter Jjj; and the Japanese side chose the common
Hi, unlike their Chinese colleagues who created the shorter %

Local short forms

Yes, there were local short forms. Our 1982-1986 interviews showed that
J# at times appeared as {2 in the Northeast but as 7 in Guangdong, %¢ as
J< in areas of Zhejiang and Jiangsu, Jif as ik in Guangdong, # as 4 in and
near Shanghai, #¢ as ~ in East China, Jl as /Il in and near Shanghai, |~
as JX in Zhejiang but as %5 further south, 77 as 77 in Guangdong, #j; as X
in East China but as t, further north, f§ as #{ in Jiangsu and Anhui, i as
ik and # as ¥A in Guangdong and Guangxi, f# as fk in Guangdong, &% as
JF in Jiangxi, I as llz in Central China but as i in southern Fujian, }# as
¥ in northern Jiangsu, f# as fi{ in Guangdong and Guangxi, ] as # in
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Guangdong, £ as 4 in parts of Zhejiang, f/I as {z in Central China, & as
}F in East China but as 4} further south and as #} in most of the rest, Z
as # in the northwestern parts, i as /i in Wenzhou, J#| as FI| in parts of
Guangdong, ## as Jk in Guangdong and Guangxi, i as 2} in the north, ¥ as
7] in the west but as | in the east, §{$ as % in parts of Anhui and Jiangsu,
#% as #i] in the north but as #5 in Central China, 73 as )] in East China, i
as fz in East China, }# as #z in the south, # as # in parts of Jiangsu and
in parts of Fujian, % as i in East China, & as 4 or # in East China, f#
as {F in Central China, %% as 1ij, = or 5K in parts of East China, i as /i in
Fujian and parts of Anhui, #j as flll in Zhejiang, # as /it in Guizhou, % as
2K in North China, as 7% in Guangdong and as #%jj in Guangxi, [§fi as & or
1 in East China, % as 7 in the Northeast, # as $k in East China, ji£ as &
in Zhejiang but as 17 in Guangdong and " in parts of Guangxi, ifi as jf in
Central China, j% as ¥ in Anhui, as 7T in Zhejiang, as K in Fujian and as
7t in Sichuan, & as 7% in the Northeast but as | in Central China, JJ as
PE in Fujian, ¥f| as Il in the Southwest, > as . in Zhejiang, #; as I} in the
south, & as % in the north, as 4f in the south and as 4}, 9} or 4} in East
China, % as %% in the south, [% as = in the south, ¢ as /¢ in Fujian, jif
as ¥ in Sichuan but as j¢ in Guangdong, #% as I\ or I in Zhejiang but as
hp in Shanxi, 44 as 4 in East China, /% as 1z in the Northeast but as fii in
Shandong and as {7 in Jiangsu and ¥ as i in the Northwest.

Most of the above have phonetics which fit locally but not nationally,
like %0, %, #¢, 7, B, JK, A, BA, 44, W, S, 2, 71, R, BS, 5, 400, I, 4, A AT,
K, A, A, 9%, B, BF, 4K E, A 9 K T B 25, K, 35, A BE, B 4 and i

Dialect readings do not fully explain their limited distribution; we have
found dialect-based forms which did spread, like #: (#%) from Guangdong,
{1 (1) from Fujian and & (ji) from Shanghai.

Others can be more reliably explained. %, 4 and Fk were needed locally
to write place names. %, 3% and {z were inherited from the pre-1945 Jap-
anese administrators in the Northeast. X was needed in the east because
the elsewhere common substitute ft; for #{ was not homonymous and so
unacceptable in the Wu dialect area. ff did not spread to the south because
it collided with ## you, a southern citrus fruit.

Why ¥4, 5, 75, B 35, A o, &6, A, F, 5, 1, &, ks, ks, BE i, 8 5L
F, E, £ and 17 were used just locally is anybody’s guess.

Eliminating disorder

In Chapter 1 we learned that the Script Reform Committee aimed to “select
one simple and easy form among many different ones and do away with
all the others”, so that “if everybody writes according to this norm, we can
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prevent people from creating short forms at will and creating confusion.”

Did the reform effectively do away with the rejected variants? Let us
make a count in pre- and post-reform manuscripts.

Table 11. Changes in writing habits after the 1956 reform.

Adopted form | 1950- | 1956- | 1960- | 1970- | 2000- | Adopted form | 1950- | 1956- | 1960- | 1970- | 2000-
;jectedforms 1954 (1959 |1969 |1979 |2016 ;jected 1954 (1959 | 1969 |1979 |2016
forms
% 3 4] 9| 9 K - 1 2 1 13
V| 1 - - - ¥ - I 8
6% 14 2 I ¥ 17| 10| 13| 14 9
1t -l - - * 20 5 1
s _ _ _ % 8 7 8
% |- 1 £ 1 2
J- 36 220 22/ 23 1117 1 - 1] 24
J 5 e | ] 31 5| 3 5 1
i I e
Kb 22 - 4] 17/ M 7 9| 10 6 4
QL 47 1 - e 15 I - -
(&3 1 B -
121z N s e -
IEN 67 15 16| 16|49 6 1 - 1
H 22 4 1 s 46 6 5 6 1
B 1 e e -} 14 -1 1 -
JL - 1 6 1| & 8 7 5 5/ 14
11 2 1 s - - - - -
" B I B (R 2% 1 Y
T%jljjl:f;j 81 2 - 1 _
T8 ) I R e
K - 2 5| X 8 5| 3 7 7
2V o -1 TR - - - -
& I -1 J4l 3 N -
J& - e | -
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Adopted form | 1950- | 1956- | 1960- | 1970- | 2000~ | Adopted form | 1950- | 1956- | 1960- | 1970- | 2000-
;;jectedforms 1954 1959 |1969 1979 |2016 ;;jected 1954 (1959 | 1969 1979 | 2016
forms
K 4 3 - 7|y 15 2 14
K I | <4 10 3 -
J& - - - 1 1) 7 2 - - - -
J& - - - 1 - ez 1 1 - - -
* 37| 34| 28| 43 7\ TRt 10 8| 15| 14| 12
B B 71 - -] 1| -| HERRESE 10 1 1] - -
] 2 - - -] | HEWEYE 1 - - -
9] 7 S ~| e 2 I - -
2| |- - -
3 5 3 3 267 2 3 9| 11 3
0 1 - - -|JF 6 4 5| - -
[] 33 3 3 1 -
153 1 - - _ _
15 1 - - 1
J5 18| 27| 28| 33 8l 6 3] 6| 4 2
leql:d 79 3 2| 2 - |35 1 B _
n B B I R A% i I i
f 1%
et 2 - - - -
i
pal] 40 8| 6| 13 1 2 1 2 1 -
il 32 1 I _| B 2 I - -
5 B
i B
D s 16| 5| 6| 7 9Mr 19 2| s/ 3] 20
N=5=1 e L 7 20 2| 1] - -
b 5T e i 7 1 5| 3 -
ftt oY ] ] S R
1z - - - -
T 56 10 30 5| 9l 1 -l 5
GIE of - [Pk 7 6 3 1
HaF L .
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Adopted form | 1950- | 1956- | 1960- | 1970- | 2000- | Adopted form | 1950- | 1956- | 1960- | 1970- | 2000-
:;jectedforms 1954 1959 1969 1979 | 2016 ;;jected 1954 |1959 |1969 |1979 | 2016
forms
Bil -3 3] 2 1| &R - -2 3 7
it e o N | oY EeY 43 1 2| 3 -
BARAEN 8 - | - &1t 34 30 6 4 -
ZE Y 19 2l - - -
e 54 5| 7/ 16 B 1 1 1 3 1
il 7 I g 6 -1 - -
#t 7S [ R
= 4 6 6 -| s8I 11 5 2
= 8 1 1 1 -\ 1 3 - -
= 1 - - - -k 1 - - -
fih - 40 4 TN - e |
il 7 - 1| AARR 5 2 3 1 2
G 1 -l -
B - N 1
i - . -
] 86 ol 6| 18 5| - 2 2l 120
i} 9 - I iy 1 3 - -
F 1 - 1 - -|BERERE 3 B
A 1 - 1 -] - |WEEE 2 -l - -
e 1 -l - -
= o 7| 14 8 10| 3ZiE%E 30 1 5| 5| 8
2 I R 7 2| 3 3 -
=5 85| 10/ 5 3 _| EEE 5 -3 5 -
i 1 1 -] - -
= 4l 2| 2] e|EREREZL N s -l e 7 5
4 6 - - - - ERERRLE| 26 6 4 6 -
S - 3 17| X 22 4 5 6| 33
N 2| - 1] [X 16 6/ 4/ 5 2
B 2 I - X 22 1 3 4 1
oS 1 1 2 4] 14

398 +« LONG STORY OF SHORT FORMS




Adopted form | 1950- | 1956- | 1960- | 1970- | 2000~ | Adopted form | 1950- | 1956- | 1960- | 1970- | 2000-
:;jectedforms 1954 1959 |1969 1979 |2016 ;;jected 1954 (1959 | 1969 1979 | 2016
forms
B -1 2 7R 2| 4 14
PR o 1 4 - -k 5, 1 1
BRI -1 1] e - 1 - -
RG] S Y D
5 33 1 2] 2 1 % 4 4 1
¥ 3 - 2| -] 1|#% 5 3 -
o R R |y o -
k0 ol 2/ 2| s Sk 3 I -
by oty
L 0 e e A ok 2 T
i 20 - 1] 3] -
T 2 4 8 6| & 6 2 1 2
T 30 -] 2 - & 3 -l - -
Jo I 4l - - - [l )
it o H I N
% 3 I -
TR 19 2] 1 1 -
5| 2 - -l - 2| 1L 8 4] 14| 13 9
] 14 - 1] 2 - B 3 -l 4 1
B4R 11 -l _ _
fh 3 I -
1o 2 - - - -
iy 1 o -
Jc - 1 7 5 3| B 2 14| 13| 42
7 _ _ 4 _ _ | L - 30 1 6
% 2 - - - & 1 I 2
% L 8 3 9 2| 6 -
iz 2 1 _ IR 1 I - -
Sk 2 -l - - -
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Adopted form | 1950- | 1956- | 1960- | 1970- | 2000- | Adopted form | 1950- | 1956- | 1960- | 1970- | 2000-
+ +
rejected forms| 1954 | 1959 1969 1979 2016 | iciioq 1954 |1959 |1969 1979 |2016
forms
L 8 9| 16| 20| 32] 12| 18| 21| 23
A
AL 21 6l 1| - ¥ 11| 11| 8 o9 6
A 1 e 17 1 1 - -
1. e e 5 i -
e 2| - -
EI]Z/SE% 1 - - 1 4 J%:]rj\_ - - - 3
i 15 6| 4 1 -\ 7 1 _ _
% 1
J]]:L — —_— —
Ni% 20 23 26 22/ 165 37 5 3
Iy 123 2 1 1 _ 45 84 8 _
At 24 -l - -
I
7N - - - -
1 - - - -
H 32 6 70 7 6| Ff 46| 21| 13| 11 5
559 34 1] 1] 1 _| = 9 A _
Ltk -2 8] 15| 14 2| 11| 15| 17 7
FREE L 61 9 4| 12 5| AR 93 3 1 - -
B {di i 11 - 1 - - 13 - _ _ _

Unsurprisingly, less short variants like 7, 4, Z, &, &, 7, [&l, i, 36 and 45
were quickly discarded by writers, even though they had been more common
than the shorter forms adopted by the committee. More surprisingly, writers
obligingly abandoned even [#, P and Bk, forms which were both simpler
and more common than the adopted [, [ and . Most strikingly, use of
the formerly obscure ). quickly replaced the until then overwhelmingly
common .

Other outlawed forms turned out to be more resistant. Use of 3%, &2 and I},
receded slowly, and the discarded X and A long competed with the shorter
7% and V. Less surprisingly, the newly coined % took its time to replace
the habitual #¢ and %% The slowest of all to gain acceptance has been the
four-stroke {:, which has not even yet quite replaced the still popular five-
stroke % and six-stroke K.
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Preventing disorder

So the reform did away with existing variants, but did it actually “prevent
people from creating short forms at will and creating confusion”? Obviously
not. We have registered one hundred and twenty-six forms appearing be-
tween 1956 and 1960: Jk (WF') & and (), 5 (D), B (BD), y~ OR), i
(), =F G, 41 (D, % and H (59, i (ﬁ%‘) i and #r i), M) and AL (F3),
1 GE), © (), I\ (), # G5, % (), f and 5 (g._;) L GO, 5 (B, 1%

GiE), L and {f (), &F (45), Bk (D), 5% (R, Ak (88), X, °F and fif (50, {F
(8D, 5 (), 7 (), i (@), Y G, i GE), 5 (), Jr (P§ ¢ (), 1% @0,
A (], 2 =k (7‘”) Kz ChR), T (1), e (IR, 42 (D), AL (B9, 22 (59), i (), ¥
G, 79 (D, T (), #F (39, = (FE) B\ and ¥z (FR), ) (), (9, M (@),

E} =
W@w&%ﬁw

QR T G, Jth and H (#), 4+ and £~ (&), 1A (15), &

o

=

[aN
ﬁW%%E@@

iar (R, 4~ (), A (i@), iz (), ¥ and 77 (), &t (%) 1 ), AT (), it
), ¥F and ¥& (), 11 (), F (F), J§ and % (), EL (IA) (), 2= (2D,
B 0, E (B, _,a,iuand‘u( D, I (), K C )(jE( ), & (B, 1T

(i, 2% (B8), Tz (B, = and 3£ GO, 3, I\, Iz, IE and i'# ), T 9, E =,
=, J& and R(J), 7= (%), fili and 14 (1) and %%, % and i (j4). Creating a
new norm did not stop writers from creating new forms.

We also saw that the Cultural Revolution has been blamed for instigating
the new forms. This is unjust; the R (), #ll (%), B+ (), 7 (%) and %
(3%) we registered between 1966 and 1976 are dwarfed by the one hundred
and twenty seven created between 1956 and 1960.

What happened to the Second Scheme?

Many of the above-mentioned forms got a boost from their inclusion in the
1977 Second Character Simplification Scheme. From 1986 onwards, however,
campaigns have been waged to keep such forms out of the public space. But
were they out of people’s mind and memory? We can test by asking readers
of different ages to identify forms without context. Between 2010 and 2016
Wang Jialin, Xué Lin, Yoon Kwan Song, Marja Kaikkonen and the author
showed characters from List One of the 1977 Second Scheme to forty-five
informants born in 1930-1969, sixty-seven born in 1970-1979 and ninety-one
born in 1990-1996. Their answers are shown in Table 11.

CONCLUSIONS « 401



Table 12. Percentage of informants recognising forms of the 1977 Second Scheme
(excluding those known by less than 10% in all groups, like b for i, 4 for FA etc.).

Informants Born Born Born Informants | Born Born Born
identifying | 1930 1980 1992- identifying | 1930- | 1980- |1992-
1969 1989 1996 1969 | 1989 1996

H oas & 24 10 13 #i as 4F 20 1 0
T as 56 42 5 Fas |49 16 2
45 as % 67 81 53 E as i 24 1 0

57 as %% 20 1 0 iH as 11 1 0
7] as 16 0 0 i as & 44 34 4

X as # 29 4 0 % as i 29 4 0
4 as 4 16 1 0 i as 11 0 0
g as z 58 13 0 &L as & 33 19 0
i as i 1 1 0 It as m 11 0 0
5 as & 56 37 13 T as fk 67 48 3

g as 45 13 4 0 3 as 9k 20 9 1
i as i 53 49 9 ¥ as 22 7 0

£ as G 71 28 8 17 as f& 13 0 0
frasfge |13 1 1 i as & 64 27 2
Prastg |24 0 0 W as g |42 3 0
fL as Ht 36 3 0 ' as 5 20 0 1
M as 52 13 0 0 9 as i 33 25 1
f-as i |13 ! 0 FasjE |1 0 0
7t as % 24 4 1 M as % 60 31 0
1 as 1 56 13 1 % as 7 53 15 10
Nk as g 18 3 0 th as 16 3 0
T as 3% 38 15 0 i\ as # 13 1 0
2 as & 40 19 2 ifas & 58 46 25
b as ik 69 45 3 °f: as 4t 16 9 7
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Informants Born Born Born Informants | Born Born Born

identifying | 1930 1980 1992- identifying |1930- |1980- |1992-
1969 1989 1996 1969 1989 1996

/ﬂ‘ as ’f$ 67 57 15 X% as IE:: 29 9 1

frasfs |38 |45 5 Kash |22 |7 0

/% as :"E\ 33 4 0 iﬂj as i 42 24 3

Wasgp |5 36 ! ik as iy | U 0 !

Gt as & 80 33 31 7= as #% 80 39 0

With the exception of 4%, 775, i and i, forms from the Second Scheme
are unknown to the younger generation. This shows that the post-1986
anti-variation campaigns have been effective in shielding youth from harm-
ful exposure to variation in writing. Chinese writing is more uniform than

it has ever been.
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APPENDIX A

Reform schemes

Chinese schemes

1935.2
1935.5
1935.8
1950.8

1955.1

1955.10

1955.12

1956.1
1956.2

1956.6

1958.5

1959.7

1962.4

1964.3

“Handy characters” F-:L5 (200). Taibdi and 14 other periodi-
cals.

“Plain stroke characters” fi{j%&=. Liiny1l.

List of Short Forms fifj{f#3%. Education Ministry.

List of Common Short Forms (Manuscript) ‘& [ fifi 38 (L fR).
Script Reform Society.

Draft of the Character Simplification Scheme ¢ ffi{k J7 R HHZR.
Script Reform Committee.

Consisting of:

Draft List of Simplifications of 798 Characters 798 ik 3
e

Draft List of 400 Retained and Abolished Variants #¢2Z5[5 1) 400
fE LR PR,

Draft List of Simplified Handwritten Character Components 75
P55 TRl A A

Revised Draft of the Character Simplification Scheme £ {l,
T REZE (ZIEH%). Script Reform Committee.

First List of Regulated Variants 5—{t {7 #& 3 2. Script Re-
form Committee and Culture Ministry.

Character Simplification Scheme JE-7f#{t, J7%<. Cabinet.

First Batch of Simplified Characters J&fj{t,25—3&. Cabinet and
Script Reform Committee.

Second Batch of Implemented Simplified Characters %5 — {417
HYf {73, Script Reform Committee and Culture Ministry.
Third Batch of Simplified Characters &5 =3 fifi{k. 5% 3. Script Re-
form Committee and Culture Ministry.

Fourth Batch of Implemented Simplified Characters 25 PU4L 44T
HYf {573, Script Reform Committee and Culture Ministry.

List of Simplified Characters. 1962 41/ 55 —Hb it i 3.
Script Reform Committee.

General List of Simplified Characters fijft, ¢z 3. Script Reform
Committee and Education Ministry.
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1965.4

1973.8

197712

1979.11

1981.8

1986.10

Table of Printed Forms of Current Characters E[JJlii i FIE
Z%. Script Reform Committee.

Draft of a dictionary with 133 new simplified characters, seen
by Helmut Martin. SC 752 Hi Bt Script Reform Publishing
House.

Second Character Simplification Scheme — Draft 25 /iU F &L
JiZ& (2%). Script Reform Committee.

First Revised Draft of the Second Character Simplification
Scheme %5 YR IF T 61T HEZ(55—FH). Script Reform
Committee.

Revised Draft of the Second Character Simplification Scheme %%
RN TIT BT B2, Script Reform Committee.

General List of Simplified Characters faj{t. %z 3 (with minor
changes). Script Reform Committee, Culture Ministry and Edu-
cation Ministry.

Japanese schemes

1908

1919

1923.5

1926.7

1938.7

1942.6

1946.8

1946.9

1946.11

1949.4

1951.5
1954.3

Survey of Characters &2 including list of Variants JjI|{/.
Education Ministry’s Language Survey Committee 345 N BHHE
HEZEE.

Character Regulation Scheme £ #3142, Education Ministry <
A,

List of Characters for Common Use 74 #5723, Interim Commit-
tee on the Japanese Language, including a List of Abbreviated
Characters Mg ¢35

Proposal for the Regulation of Character Forms “F{fK#& %, In-
terim Committee on the Japanese Language.

Proposal for the Regulation of Sino-Japanese Character Forms
S RFE P 22, Japanese Language Council [EE5E 2.

List of Standard Characters fZ#:7 3%, Japanese Language
Council.

Simplified Forms fifj 5} = {4x. Textbook Office of the Education
Ministry SCH4 AR ).

List of Simplified Forms f# /5% {4 &. Japanese Language Coun-
cil’s Committee on Character Survey [HiE Rk BT L2

List of Characters for Current Use 4 H#3&. Japanese Lan-
guage Council and Cabinet.

List of Forms of Characters for Current Use 47 F /K. Jap-
anese Language Council and Cabinet.

List of Characters for Use in Personal Names A 445136
Deliberative Report on the List of Characters for Current Use 24

755 =53 45, Japanese Language Council.
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1977.4  Draft of New List of Characters FiE ¥ %. Japanese Lan-

guage Council.

1981.10 List of Characters for Common Use ‘i {573, Japanese Lan-

guage Council.

2010.6 Revised List of Characters for Common Use {51 3. Cul-

ture Council.

APPENDIX B

Time periods

China

Yin or Shang f#

Zhou f&
Western Zhou P
Spring and Autumn Zfk
Warring States i} [

Qin %

Han ¥
Western Han P47

Xin

Eastern Han 757

Three Kingdoms —[F
Wei %j

Jin %

Northern and Southern Dynasties F5-L ]

Later Wei 5%
Northern Wei Jt%i

Liang#%*

Sui [§

Tang JH

Liao iJ

Song %

Yuan ¢

Ming HH

Qing i

Taiping Rebellion VK[
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-1045 BCE
1045-256
1045-771
770-476
475-221
221-206 BCE
206-220 CE
206-9 CE
9-24
25-220
220-280
220-265
265-420
386-581
386-556
386-534
502-557
581-618
618-907
907-1125
960-1279
1279-1368
1368-1644
1644-1911
1851-1864



Japan

Heian % 794-1185

Kamakura $it & 1185-1392
Muromachi ZE ] 1392-1568
Edo /L 1600-1867

APPENDIX C

Surveyed manuscripts

Frequency statistics in Chapter 2 are based on the following manuscripts:

Chinese 1900- | 1910~ | 1920- | 1930- | 1935- | 1940- | 1950~ | Total
manuscripts | 1909 1919 |1929 (1934 |1939 |1949 | 1954

from

Beijing 1 28 24 79 48 209 282 671
Archives

Guangdong 2 18 20
Archives

Hangzhou 1 8 9
Archives

Hubei 1 4 6 12 23
Archives

Nanjing 2 3 3 46 54
Archives

History books |3 4 15 36 37 76 5 176
Authors’ 1 4 3 5 2 1 16
manuscripts

Letters and 24 18 6 18 13 98 6 183
covers

Receiptsand |6 14 4 10 34
accounts

Other 3 1 1 6 11 22
documents

Total 34 55 70 140 103 407 399 1208
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Japanese manuscripts 1900- | 1910- | 1920- | 1930- | 1940- | Total

from 1909 1919 1929 |1939 |1946
National Archives of Japan |43 67 56 43 86 295
Aichi Archives 4 6 2 1 13
Okayama Archives 2 1 1 4
Osaka Archives 2 2 3 7
Tokyo Archives 1 3 4
Yamaguchi Archives 7 12 29 21 14 83
Facsimiles in history books 5 5 6 6 22
Authors’ manuscripts 1 2 5 4 12
Letters and covers 24 2 2 7 14 49
Headlines, cartoons, 1 1 1 3
advertisements

Other 1 1 2
Total 79 94 103 89 130 494

Frequency statistics in Chapter 4:5 are based on the following manuscripts:

1956- | 1960- | 1970~ | 2000~ | Total

1960 | 1969 |1979 | 2016
Manuscripts in Beijing Archives | 32 36 30 98
Other administrative documents | 39 33 60 2 134
Advertisements and posters 2 60 62
Letters and covers 12 9 164 185
Total 71 83 99 226 479
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APPENDIX D

Informants

Between 1981 and 1986 informants in or from the following places were
asked to identify characters out of context.

Anhui  Hefei (interviews by RB, BH and TL), Anqing (RB), Bengbu (RB),
Fuyang (RB), Huaibei (RB), Huangshan (HH), Jingxian (HH),
Ma’anshan (RB), Sizhou (RB). Tongling (RB).

Beijing Beijing (RB).

Fujian  Fuzhou (RB), Dehua (RB), Longyan (RB), Putian (RB), Quanzhou
(MZ), Xiamen (RB), Yong’an (RB), Zhangzhou (RB).

Gansu Lanzhou (RB), Yumen (IH).

Guangdong Guangzhou (RB), Haifeng (RB), Huizhou (RB), Jiangmen
(RB), Maoming (RB), Meixian (GT, RB), Shantou (RB), Shaoguan
(RB), Zhanjiang (RB), Zhaoqing (RB), Zhuhai (RB).

Guangxi Nanning (GB, RB), Beihai (RB), Guilin (AG, BL), Lingshan (RB),
Liuzhou (RB), Wuzhou (RB), Yulin (GT, RB).

Guizhou Guiyang (RB), Xingyi (RB).

Hebei  Shanhaiguan (RB), Tangshan (RB), Xingtai (RB).

Heilongjiang  Harbin (VS), Daolu (TN), Qigihar (RB), Yichun (RB),

Henan Zhengzhou (RB), Kaifeng (RB), Luoyang (RB), Nanyang (RB),
Sanmenxia (RB), Shangqgiu (RB), Xinyang (RB).

Hubei  Wuhan (RB), Shashi (RB), Yichang (RB), Huangshi (RB).

Hunan Changsha (AG, PW, RB), Chaling (RB), Chenzhou (RB), Heng-
yang (RB), Jishou (JE), Lianyuan (RB), Shaoyang (RB), Xiangtan
(RB), Yueyang (RB), Zhuzhou (RB),

Inner Mongolia Baotou (RB).

Jiangsu Nanjing (RB), Changzhou (RB), Huaiyin (RB), Lianyungang (RB),
Nantong (BM, RB), Suzhou (GT, HH, RB), Yancheng (RB), Yixing
(RB), Wuxi (RB), Xuzhou (RB), Zhenjiang (RB), Yangzhou (RB).

Jiangxi Nanchang (RB), Ganzhou (RB), Ji’an (RB), Jingdezhen (RB),
Jinggangshan (RB), Jiujiang (RB), Ruijin (RB), Shangrao (RB),
Xiushui (RB), Yongxin (RB).

Jilin Changchun (RB), Jilin (RB), Tonghua (RB).

Liaoning Shenyang (RB), Anshan (RB), Benxi (RB), Dalian (RB).

Qinghai Lenghu (IH).

Shandong Jinan (RB, RS), Dezhou (RB), Linyi (RB), Qingdao (LN,
RB), Yanzhou (RB ), Zibo (RB).

ShanghaiShanghai (LN, MF, RB).
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Shanxi Taiyuan (RB), Changzhi (RB), Yangquan (RB), Yuncheng (RB),

Shaanxi Xi’an (PL, RB-s, IH), Tongchuan (RB), Yan’an (RB).

Sichuan Chengdu (RB, MF), Chongqing (RB), Guanxian (GM, RB), Wanx-
ian (RB), Yajiang (LN).

Tianjin: Tianjin (RB).

Yunnan Kunming (RB), Qujing (RB).

Zhejiang Hangzhou (RB), Huzhou (RB), Jiaxing (RB), Jinhua (RB), Linhai
(RB), Lishui (RB), Ningbo (RB), Wenzhou (RB), Shaoxing (RB,
PL).

AG: Anne Gunn. BH: Bhavato$a. BL: Bertil Lundahl. BM: Bao Mingweéi.
GM: Goran Malmqvist. GT: Giusi Tamburello. HH: Helena Ha-
kansson. IH: Inge Hoem. JE: Joakim Enwall. LN: Laura Newby.
MEF: Magnus Fiskesjo. MZ: a man from Zhenjiang. PL: Per Lei-
mar. PW: Philip Wickeri. RB: Roar Bokset. RS: Rune Svarverud.
TN: Tomas Nilsson. VS: Vikram Seth.

Informants easily tired so each was shown only a part of the forms.

APPENDIX E

Index of irregular characters

3T EUQ 47 (HD) B 5 RED ILAD mi (H) L4 (F) W (ED 6 °k
CR D LED ME) £ 7 L0 L0ED B L0 £
8 & (D) () 10 F (D) 11 £ (i) 14 #(2) 15 % (1)

—I

2 708D 4 -5 75 (E) ) NG T 5 HhER AU 1D H
(9 7O 2= C2) - CE) JTED D (GO 1 () # (49 () FL
(HD 7 G™ 6 £ () Z GB =W EEGED A (&) K0 =F
(GR) 2(5) () HEE) 7 I208) YrOR) #U8) H0s) FGME) L
(30) O FOE) HEERD EBEE) RED) K=(F) #0E) B0
FRORE) () MO MR (3 lGE) 8 BACH) HECGE) =k

() BCR) SO 7O £GE) 3N xOR) R FEwmGR)
O M) BOR) EECGD) O B 9 B =) &

(i) B2 () £ G #F08) 47 () BGR) ROX) #Hi)
(K2) BLCHL) ARCEE) HhiChe) HRCi) PECHD 10 HRHEZ (OB ARG ()

410 + LONG STORY OF SHORT FORMS



[EIGIEACRREFAC IR UGIRICGIRNC IWHCHN-ACIRNE )
BECHRD) & CE) 11 Br(B0) wGH) O G 2R ZGE) 5K0™)
B CGk) (B 12 BROBO) &) #OE) #HOR) mOR) 13 HED #OEH)
(I fm0e) BEGH) 14 F)D B 15 HED ~OR)

—/
4 R (HE) SO HCGE) 5 FRUE) FIGE) 45(R) A(X) #GHE) 6 b
U5) #&(E) AR 7 W) B FRUZ) ECR) £(E) 8 %
(B) mGH) B0 FO) RO 9 K JrU7) #E) E(R) @
G B 10 EUE) &G B #O8) 11 #) 12 Jbl
) BROBE) BE(H) & () 13 JR(E) 14 BEW)

5 m(E) 8 B(zh) EGH) 9 F(E) 10 Ry 11 F(E) 14
€]

(4

4

3 E(E) E(E) Z(L) 4 TR & A 5 f@EH) ©OGE)
() W) &) ) AOCR) 6 () RARM) 2GR 5
(sb) A (F8) RGE) B0 G 7 RKOE) 20 KOG 3
() 1 UE) G A CT) W]EH) PO EGR) LB 5 8 i
(FB) MR 50k HOT) HGHD BOE) 9 UER) HO) W)
() 10 flCHE) RO #GR) ) B0 11 #0H) #4156
) #GD) 12 #3EGD

[#
5 () 6 E(F) H(E) 7 H(¥) &(B) #i(#) 8 5(5)
() 10 ffi(fE) 11 B 12 I|JUD) &)

[
5 EKk) 6 E(GGK) 7 ™ (%) HOL) HE(5) 8 () %K) 9
(5) %) 10 () 11 %) (k) 12 3k(k) 13 #H(R)
(22) 14 #(%)

5

N O

|/
12 J({7) 5 WU 9 MO

I N
8 2E(H) 10 RO 12 H (=

APPENDIX A-E + 411



| —

3 MURD () 4 MG MUE) RIE) 5 =) BB 6
(#x) PECuE) B (sh) H D BIE) 7 BICT7) Z (R HE(E) &
Gin) () b GasE) ECED MOE) B OE) SRS IF )
(%) W () 8 HNCER) BACER) B() PO EORE) EE
(2) =WECE) 9 Adm) B ) RE) R o) )
(BE) Wl (D WS ECE) 10 k() (B 11 @ (&) B Bk
() BCE) ) 12 @m(E) 13 ) KBow) 16 &)
)

5 A(R) 6 HHE) R(R) E(E) 7 A ED PG B
() FOE) £0K) 8 B WG 3GE) (2 9 B(¥,)
(F) BL(A2) fz(Ff) Z=(H) % GH) 10 HE(ED) () ®(HD 11
Rl 12 R0 8K FEGRR) 13 FI2(H) 14 BOR) 17 FROED

A

4 ATUE) INUR) LU A7) 5 AFUER) AF U 174 U%) )
() 6 BUMED 1z &) & () e (F) RO 7 U)
() 7 Al ) Al (%) 44 (80 1 (R BL(E) JRGR) 8 i (f1)
() B M5 LOL) FTOR) BCY) 9 HOR) f(F) 10
(%) i () 11 AR

BE=

FTHEHE

S/

4 41(7) 5 () B AUR) 6 R (&) Lh() 7
(8) 8 M(H) ARG 1) MTUE) 9 fEUR) 200 M)
() 10 3EGER) (i) fir(2) fatin 11 #r()

/\
2 M) 3 AR IA(T) 4 4(f) () 5 2 UH) dr(4k)

(NETT) 6 RUEE) (&) 7 w4 () S(-) @(#) (%) 8
(1) 9 G 10 &(%) BHCE) 11 BEGED)

J 7
2 TR (XD 3 BLOXD) Z(A) 4 Z=(%) E(BE) RMJBRIR (X)) 5
(1) 6 (%) EUE) 7 FEL) BB 8 M) MAR(E) 1K)

(i) 9 MO BECE) ®&(&) MM 10 REROE) &) 11 4
(¥E) 13 fE(i#) 19 FICED

» 2>

=
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N —

4 )008) 5 70R) Jr(E) 6 Z(R) FRUE) RO K Z(8) I
(2) 7 FEOUT) BROUE) E(E) ROK) (%) 8 I 9 whwh(i) HE
U7) EOE) 10 mC) B OT) 11 W) FGH m () F0O5)
Ud) 13 () #Ck) 15 FGF) 16 EOH =) BECR)

|
5 [ (D 6 1FC) TTC8) 508 k() B 7 )
Gh) BIGE 8 () ) R BICE) 9 e 10 FCH)
Vi
5 JE(3K) 6 JE(HK) 18 FHUR)

AR

4 J7(R) JLOL) 28 () 2(F) 5 #HEE) 3 Gr) MeHE)
M) MLUHE) R(ZE) TEE) 6 WOR) ITUEIR) % () FhOR) B
OFF) BB JhUE) 06 &(Z) F(FH) £E) hUEEE) =EE)
KX(ER) Z20GE) 7 HtGw) VEGEE) G = GE) 120H) P0E) KGR
) ROR) FFOEE) M) F2(E) KEE) R(ER) R(E) 8 &({E)
HEAHEGA) EBOHE) 0GR EHM) k=0 BRED OB 08 5D
FAR) RO 30X 7 (F) k0B 9 i) ZGE) R =)
TRGHEE) B OB FECGE) JECR) 26 (3%) w(3E) 5F(52) 10 JEQGH) Ei(F5)
FaORR) MrCB) FeOB) (%) 11 WO BOE) B F079) 12 #F
(F) BEGE) 1) 13 £ (FF) #(3D) 14 ECE) 0% Z(E) =)
18 RO
7

3 Z(E) 4 FEE) 6 RGF) NGB 7 Bl R GH) 200 %
(%) B(E) ®OGR) 8 TG () KCGY) 9 FiE(s) #(E) 10 ¥
(%) )

S
3 A(F) 4 208) 5 E(gR) RUgZE) F(F) 6 z(2) & () Rl
(B 86 7 EOR) 8 FER) FRRUR) EUR) HE) 9 () k

(B 10 FGRED EOE) HRER) BEGE) ROR) mOH) 12 RO &
(&) #OR) 13 BFCR) HE(5H)
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7|
2 TEGH) 4 FPUE) 5 BA(EE) 6 FL(24) K(F) 7 FEE) 11 KD
-/

2 HEHE) 3 z71(5) HOH) &(X) ALGGED 4 HH) ZCK) 54
(%) WGHE) A WhaR) 6 #UR) 7 E(B) #4(£) 14
(5) 15 EGR) 18 Bi(:H)
7\

2 A(FA) 3 &(E) @(H) 4 £(K) 5 #(H) 8(Z) 6 A
(8 €(k) 7 PEGEE) 8 F£(O HUH) 2(%) 9 K(=) A
(B) (k) R(K) 10 & (E) F0bk) M) 11 20
() 12 #(FE) 8(2)

(1)
(51)

peiigsi

~

=B

)

(&

AV
2 P(E) 3 HEF) 4 2(F) 6 I @700 7 B (g 8 I
(568) £5(45) 25(4) 2&(&) 9 ZE(&) 10 HUW) ZR(4i) M) £
(£R) 12 (R 17 &5)
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— SZ81-2-1039. 1956. A& DT AR flk TR F TF B E I AN K1 B (115
INRA AL

— SZ139-1-201. 1970. & 2EkE M BHHFTES 1A IRl ITAR S )< Bk
FEBERH AG TR A BEAE FH 1 3.

Jindn yinhang Tinlit zhihdng baogao = f4i T 174245 1948. From Beijing
fleamarket.

Jixi lidngki géweéi X PHHLE EZz. 1969. S TAFL.. (s P82 FI4L B2 . From
fleamarket.

Letter dated 1990.10.20. Sent from Sichuan. Provided by Wang Jialin.
Museum of Chinese History. 5! 5678. 1925. {5 [%/ifi.

Nanjing Archives 1005-1-289. 1924. JT /545 55— bRz 5 T HIR% , 4l R 5 Ry 2 0.

— 1048-1-24. 1930. & FIf) fAi, A= M K Tolk FHERSeiT 3. b 2E Al

— 5013-3-36. 1951-1952. A=) 555) i fllA7 O R T 25 48 B Qb i35 20 < [0 AL )
FERRSE. B LT RBURN 7 ).

— 5019-2-73. 1959. {LIRE 12 RIRTERS ik 1959 F LV AUH Uk B
AP TR R TARZ RS E RS

— 5023-3-55. 1955. 1954 A [R5 HAETR. Hgeilhm.

— 5034-3-327. 1954. 7 5T A\ B 7 ol 5.

— 5034-3-461. 1955-1956. Tl Japttiris) 45 Tolk Al e -

— 5059-4-1. 1950. 5 51T A FBUNT TR 38 EHE. 42 Tk kit k.

— 5065-2-525. 1953. 17 H 2= e 5 112 SRS I s 10 S0 m T AR ST

— 8003-3-55. 1956. 1956 - FLAES X J& 5 S AL IR 11 RISESCHF. FRI Al X 25 57

pas
-

National Archives of Japan 1868.1.9. BBt = 7 i = FEA.

— 1915.11.25. FA AKX BT 5 178

— 1917.8.6. BRI 5 B 3 i A I/ £

— 1922.1. FbsE T RS IE IS DU A\ B G I AT iy / 1.

— 1922.11. W E AT IE R DU T A\ R B R fr / 11

— 1929.10.22. HiPESE T IE / 11

— 1932.5.17. BRI A PEGR 2 £55 i o i A Bt e 3R il 1 4 A
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— 1941, Mt AATBE/ NG T =B A OV IR K A,
— 1941.2.26. Bty g I T A 1

— 1944.3.3. JEUE 3|35 @ A

— 1944.8. HEBAEE.

— 1946.6.4-1946.12.19. [FEFERHES I T 54

Téo Géngza DEmifE. 1892. R E 5. East Asian Library, Stockholm.
Tokyo Archives "7 208.20.06. 1953. ALZ EER I IATFHIT & DBTRAHIZDWT,

Yamaguchi Prefectural Archives Fi# 4% 129. 1894. JED W E H 0\

— FFEGE 30. 1949-1950. HARI 24 AR5 BE 08 2B i s [ T,

— RHEE 2. 1882. 3 FHUFHLZ Ikws H .

— AT A B3 489. 1938. ARMALA+)E.

— WRHT A EEZE 571, 1926. BN R & SR —1F

— R A 3 688. 1943. UK EMBIHEE 1.

— HRHT A K 325. 1923, JiF UL 38 FH 3 IR 30 AR T b AL RE B2 65 2R 40— 1F
— kT A 1K 435-436. 1912-1917. W& @5 = B 2 V38 1k

— kAl A L. 1887, AR K FE s 4R HAlh R 15

— HERT B 89. 1923. Y195 E T A=Y A V4.
— AT B520. 1942, HEE E A0k BB L.

— AT B1100. 1941. B HHEMR A1

— Ik B1101. 1932-1933. &1L S
— Uik B2522. 1938. Jii /K FI A1

— WRHT B2955. 1938, W7 T4 T. 3 Bk 25 28 g S Hofth T 35—,

— HEHT B2996. 1921, KIE4EEE RN T BE MM Tk B E R TH—1-

1

1

.

Letters to the Script Reform Committee

Throughout its existence, the Script Reform Committee received correspondence
from inventors of alphabets and characters and, more interestingly for us, from
collectors of short forms. The latter peaked during the 1960 character collection
campaign and again in the mid 1970s.

Below letters are listed with sender’s county or city, date, name when known,
address and contents as described by sender. 1960 data are faulty, taken down in
great hurry in May 1982 when the committee staff were busy reallocating work
assignments, attending meetings which no one dared miss. Notes of 1973-1977
correspondence were taken in 1986, but are incomplete as fifteen cupboards with
correspondence had just been thrown away. By 1990 all pre-1977 correspondence
had been disposed of.

Ankang, Shaanxi. 1960.11.24. Li Changji Z=|:{’, Ankang University Z¢FE K.
“Characters often written by some people in our area.”

BIBLIOGRAPHY + 443



Anyang, Henan. 1977.4.25. Méng Xianda #:%¢1A, Xinzheng Brigade, Gonghetun
Commune LT /M 22 1F K BA. “Collected characters.”

Baicheng, Heilongjiang. 1960. Chinese Section, Baicheng Normal School 3 Jii%
HASCFES. “Relatively common characters.”

Baotou, Inner Mongolia. 1960. Stin Fihé #)f#fll, Printing House of Baotou Daily
Ak HiRAEEIR) . “Examples of the new creativity in character use.”

Beijing. 1961.2.17. Jiugiao People’s Bank, Dongzhimenwai %< [ J/MNE#F A\ B4R FT.

Bengbu, Anhui. 1960.6.16. Dean’s Office, Bengbu Normal School IR 4 Fl2#
#1554k “Characters seen in the works of first year students.”

Dehong, Yunnan. 1961.5.14. Jiang Xuéchang #:%~ 5, Luxi Dai Opera Troupe 7t
f# B[4, “Characters seen here.”

Duchang, Jiangxi. 1961.11.16. Léi Keféi 757345, Wangdun Middle School 715+
2f. “Characters used by the masses.”

Changsha, Hunan. 1955.2.13. Meeting of Hunan middle school teachers.

Changsha, Hunan. 1960.8.4, 1960.8.10. Zhou Liancai &4}, Hanzhuang Primary
School U F/2%. “Report from discussions on the 1955 Draft of the Character
Simplification Scheme.”

Changsha, Hunan. 1960.8.10. Zhou Liancai f##:%, Hanzhuang Primary School 7{
FE/NF.

Changtai, Fujian. 1960.7.7. Lin Jingan #ki% T, Changtai Experimental Primary
School K-Zg E.5L56/\2#. “Collected new simplified characters.”

Changyuan, Henan. 1977.9.12. H6u Wiiqun £}, Dashigiao, Changchun Com-
mune Z=F254 KA1 “Characters which can be simplified.”

Changzi, Shanxi. 1960.7.12. Duan Yutang £ E4i, Changzi Middle School <1
#. “Characters used by the masses.”

Chaozhou, Guangdong. 1960.6.8. Xi Jingkang %55, Chaozhou Town 4.

Fuzhou, Fujian. 1960. Huang Xiadochi &%/, Fujian Agriculture Office &%«
VVJT. “Characters used by the masses, collected during work with propaganda
and education.”

Gaozhou, Guangdong. 1960.9.22. Liao Féi J# K, Huaifen Commune Party Office
AN

Gaozhou, Guangdong. 1961.6.12. Li Qingzhang Z= K, Gaozhou Middle School 5
JHHp2z.

Gejiu, Yunnan. 1976.1.20. Jin Yixid 4 LMfk, Jigui Middle School #3472, “What
has the committee been doing for the last ten years?”

Guangzhou, Guangdong. 1960.10.21. Déng Léxian X}/, Office of Chinese De-
partment of South China Normal University 5 iyl K2fh C RIpANE.

Guangzhou, Guangdong. 1960.8.6. Guangdong Education Bureau
KA E . “New simplified characters used in parts of Guangdong Prov-
ince.”

Guangzhou, Guangdong. 1960.8. Li Cuihé Z=#% 4[], Chinese Department, South
China Normal Institute g IfifE- 3 &. “Characters I think can be adopted.”
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Guidong, Hunan. 1961.11.15. Wan Zhongyou Jj £ 4, Jinxi Primary School,
Datang Commune KNG 7%/ N,

Hai’an, Jiangsu. 1960. Yan Shaoping [&)/°F, Qutang Middle School fHiFri=#.
“Characters seen in pupils’ works.”

Hangzhou, Zhejang. 1960. Sandun Cereals and Vegetable Cooking Oil Purchase
Section = E MG IHTE. “Characters invented by the peasants, and other char-
acters.”

Hanjiang, Jiangsu. 1975.4.17. Ji Baomin Z{{ &, Revolutionary Committee of
Hanjiang Agricultural Production Equipment Company T{IT 54 4 7%k
EIE 3

Harbin, Heilongjiang. 1960. Heilongjiang Education Bureau 2#(. “Materials from
every province concerning new simplified characters.”

Hefei, Anhui. 1960.7.23. Ha Zhinéng {75/, Language Teaching Section of
Chinese Department of Hefei Normal Institute & JE iR <0 &5 =22 204
“Characters found in examination papers.”

Hefei, Anhui. 1960.8. Lit Fanyao X ;LEE, Anhui Hydropower Institute 227K 1 H
J12£B5%. “Characters collected since late 1959.”

Heyuan, Guangdong. 1960.11.25. Féng Féng l41%, Heyuan Middle School jifjirf=#.

Huaiyin, Jiangsu. 1960.5.28. Pupil of Yugou Middle School jfj4)i2g244:. “Char-
acters used by most people.”

Hui’an, Fujian. 1977.3.4. K€ Wéimin #fi{f[, Hui’an Middle School No. 2 % .
“Collected characters.”

Hui’an, Fujian. 1977.6.27. Ké Wéimin fi{ [, Hui’an Middle School No. 2 27
. “Characters collected after discussions with educated youth and others.”
Huzhou, Zhejiang. 1976.9.2. Shén Shiféng ) fi1&, Huzhou Chemical Factory jii/1|

fLAE) . “Simplified characters which I know.”

Jinan, Shandong. 1976.3.2. Gao Géngshéng = # 4, Chinese Teaching Group,
1975 Class of Workers’, Peasants’ and Soldiers’ Institute, Chinese Department
of Shandong Normal Institute %755 7 LR NFEABE AR SCRL H Y T AR EREDNIE
ZUHE4. “Characters used by the masses of Shandong.”

Lichuan, Hubei. 1976. Tang Yongsi [F 7k /&, Zhongling Middle School 452 2%,
Xiaohe Commune /Ni[/v4t. “Characters common here.”

Liling, Hunan. 1977.2.1. Chén Xidnming [%: ‘it1f], Leiguqiao Brigade #5545 A A,
Babugiao Commune /\ #4541, “Collected characters.”

Linxiang, Hunan. 1960. Chén Qingnén, Zhongfangwan Primary School i[5 5¢/)N
22K FE. “Characters used by the people.”

Longnan, Jiangxi. 1960.12.6. Yan Xinxing = #3%, full-time anti-illiteracy cadre
in Longnan County JFHAHF LH 135 “Characters used by the masses, used
in pupils’ works, etc.”

Lu’an, Anhui. 1960.6.22. Jiang Guinglidng ZZ) K, Lu’an Normal School 757 /ifi%.
“Characters common in Lu’an District.”

Mengcheng, Anhui. 1977.5.17. Yang Minshéng 17, Mengcheng Normal School

SELMTE AR, “Characters simplified by the masses, collected by me.”
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Nanchong, Sichuan. 1960.7.27. Duan Huicong B8k, Chinese Department, Nan-
chong Professional Training School & 755 Fl 222 HHiEEl. “Characters used
here.”

Nanjing, Jiangsu. 1960.12.21. Maji Middle School, Liuhe 7548 5~ “Charac-
ters seen in pupils’ works.”

Ningbo, Zhejiang. 1960.11.29. “Characters common here.”

Ninggiang, Shaanxi. 1976.7.27. Jing Chéngyi &% Yand Sha Yanlin #73E#k, Gong-
he Commune, Daijiaba District {843 X I/ >4+, “Characters used by workers
and peasants.”

Pengshan, Sichuan. 1960.5.16. Li Jitigao 7= /1.5, language teacher at Pengshan
Junior Middle School #|l|#]-F. “Characters common here”

Pengxi, Sichuan. 1977.4.30. Ht Zuozhong ##F &, Huaihua Primary School 7% 2
B/

Pucheng, Fujian. 1960.6.3. Ji Bingcong Z=3%1}, Pucheng Cadres’ Part-Time Liter-
acy School Jifi E Mk 430k 24/, “Characters from students’ composi-
tions.”

Pingnan, Guangxi. 1960.4.18. Féng Raytn /%/# 78, Pingnan Normal School ~F- &4 ifi
7. “Characters in use among the masses.”

Pingyang, Zhejiang. 1960. Déng Zhaoyi X}iiffi%, Wanfeng Production Team, Men-
dongyu [ J7RI T =FAE7BA.

Qianshan, Anhui. 1960. Lin Langui #A==4#, language teacher at Yezhai Middle
School #§gEH2iE 20 i, “Characters popular in Anging District”

Qichun, Hubei. 1975.5.6. Ha Jingquan ¥} 54>, Brigade No.1, Shizi Commune #;%
S5t — KA. ”Characters collected from letters, wall bulletins and manu-
scripts for typing.”

Qichun, Hubei. 1975.6.20. Ha Jingquén #f{ 54, Brigade No.1, Shizi Commune #f
HBIF 4 E—KFA. “More collected Characters.”

Qingjiang, Jiangxi. 1977.8.25. Zhéng Zhoushd {3, Shangian Middle School |1
AH2E. “New simplified characters which have appeared in this area.”

Quanzhou, Guangxi. 1961.2.3. From Cai Zhénhua 2¢J#E, Quanzhou Senior Mid-
dle School 471 =HA.

Rongjiang, Guizhou. 1960.9.18. Li Yongchéng 7= 7k jil, Rongjiang Middle School #4
JIH#£. “Characters common in our area.”

Santai, Sichuan. 1976.6.28. Educated youth Shud Yingping %1% 4i°F, Fourth
Combined Team Ht4 VUL, Quanxing Commune 4 /34t “Collected charac-
ters.”

Shanghai. 1960.5.22. Hudng Réngzhou #:%Eil, Chinese Department, East China
Normal University 7z ifi A H1 3 £R. “Collected common characters.”

Shanghai. 1960.5.30. Hui Wénkai £ ¥, Proofreading section, Xinmin wéanbao
i ERHG A3 i S AR X 4.

Shaoguan, Guangdong. 1960.7.26. Bai Zhaoda [4{{-k, Sun Yat-sen Memorial Mid-
dle School 1140 & Fp=E.
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Shaoguan, Guangdong. 1960.12.22. Cang Yu 3 F, Guangdong Institute of Mining
and Metallurgy |~ 40 142 .

Shaojue, Sichuan. 1961.6.8. He Jixin £{£%%, Wubo =, Shaojue Z41H.

Shaoxing, Zhejiang. 1976.5.6. Hudng Wangtl 21}, Gaofeng Brigade j5jli& KA,
Yuefeng Commune #5l&/ 1. “Collected characters.”

Shaoyang, Hunan. 1960. St Qiiwén 3Efk ¥, Jiugonggiao Middle School No. 3 Ji,
YN

Shenyang, Liaoning. 1977.10.7. Qido Guiwi 77f£ 7L, Xiaohemo Middle School,
Xincheng District Hii X /NP% 2. “Characters seen in students’ works.”

Shijiazhuang, Hebei. 1960. Shijiazhuang Industries School 1% [ T /2 #%. ”Char-
acters seen by me.”

Sihong, Jiangsu. 1961.6.22. Sihong Middle School it~

Sihong, Jiangsu. 1977.10.24. Han Qishan ###y1l], Qianjin Brigade, Chengtou For-
estry Centre Ut Bk SLAR RT3 ABA. “Simplified characters in use.”

Siping, Jilin. 1960. Hé Hué {ij#£, Publications Section, Jilin Normal University 7
FRIFE A2 GRS, “Characters seen.”

Songxi. Fujian. 1960.9.30. Chén Zilidng [% <, Songxi and Zhenghe Middle
School No.1 FAEE—rp2#, “Characters used in our counties.”

Taihe, Anhui. 1976.12.10. GOng Silidng & K. Taihe County Committe JCf1H-Z%
#l2%. “Characters collected among the masses

Taishun, Zhejiang. 1960.6.11. Gud Jianhua (&£, Sixi Central Primary School i
BErhul /2. “Characters with a history of five to ten years, or of three years.”

Tianjin. 1960.2.25. Li Méngxiang 75454, Chinese Department, Hebei University
b KA &, “Characters in common use.”

Tianjin. 1961.3.27. Li Chiinnian Z=4#% 4, Third grade class, Tianjin Middle School
No. 1 Kyft—HiE =3 s PF. “Simplified characters which I have seen used by
the masses.”

Uriimgi, Xinjiang. 1960.7.9. Gud Chénshan Z}[5i3%, Xinjiang Railway Institute i3
P& £, “Characters seen here.”

Wang Qf. “TEHE K5 T RIEZMHFN) LS A" Guangming ribdo 1958.7.14.

Wang Youshéng FA 7 (AEIEE L5 NE). “HFHE, RNSME—EIN”. Weénzi
gdigé 1985:2, pp. 46-47.

Wanrong, Shanxi. 1960.7.1. Chéng Géng 5 %, Wangxian Middle School, Wansun-
gu Commune Jj fhir2vfkl F B/h2#. “Simplified characters common here.”

Wenling, Zhejiang. 1976.5.6. Jin Ming 4:HH, Wenling County Theatre i 0% EL 5.
“Characters collected by me.”

Wenzhou, Zhejiang. 1960. Lin Biochiin k%,

Wugang, Hunan. 1960.4.19. Jiing Aigui ¥ % {3, Wugang Progressive Primary
School X Fiidt/ Nz,

Wugang, Hunan. 1960. Lii Chiizhi 4%, Wugang Normal School i [X] 7.

Wuhan, Hubei. 1960.11.14. Bian Hud /g, Minzu Road Red and Expert School [
REE LT E AR
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Wuhua, Guangdong. 1960.7.20. Lué Zhi #'7, Wuhua Military Service Office Ti/¢
HIEH .

Wuyang, Henan. 1977.2.10. Zhang Déyan 5kf%=. "New simplified characters of-
ten seen here.”

Xiamen, Fujian. 1960. Lin Kaiji #Jf %, language teacher at Workers’ and Peas-
ants’ Preparatory Department, Xiamen University JiJ | ] A% T R HRHESCZL 5.
“Simplified forms used in this area.”

Xichang, Sichuan. 1960.12.23. Lido Tingchang % #£#7, Language Section, Xichang
Vocational School &£ Rl2£m1E

Xingtai, Hebei. 1960.7. Xingtai Annex School & g%, “Characters which
have become common here.”

Yancheng, Jiangsu. 1960.11.26. Song Miin %%4fi, Yancheng Medical School %1 [X
A4, “Characters common in Yancheng District.”

Yangchun, Guangdong. 1960.7.12. Chén Luzhou [% %)%, Yangchun Mining Office
FHEH 55 )R-

Yichang, Hubei. 1960.7.4. Ding Rénjing | A4z, Yichang Agriculture School 5
#%. “Characters collected in Yichang.”

Yiyang, Henan. 1960. Yiyang Middle School No.1 & [HE25—r2.

Yunyang, Sichuan. 1977.11.28. LiG Ydnxia XI|z./&, Hongshi Middle School Spare-
time Script Reform Study Group £1ir2lk 4 SCHCHT 5% /N

Zhengzhou, Henan. 1960. Zhengzhou Mining School A2 4%

Zhengzhou, Henan. 1960.8.21. Jiang Yinnan #ffi}, Chinese Department, Zheng-
zhou Normal Institute %51 ITifz S . “Common short forms.”

Zhenyuan, Guizhou. 1960.7.3. Long Lidnréng 7147, Southeast Guizhou Normal
School 7<%

Zongyang, Anhui. 1960.9.21. Chén Qingchéng [#%# 2, Fujun Primary School Jif &
/N, “Characters common here.”
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Central and Southern Working
Committee -1 1.7 153

Central Workers’ and Peasants’ Demo-
cratic Government HHJ T 3 IH
JiF 380

Chairman Mao £ Ji 23-25, 29, 90

Chdngyong jidnti zi hui i FH {5 {4 7k
104, 105, 367

Chang, Paul Ke-Shing 7E5 7t 352n

Changsha informants 66, 87, 118, 150,
295, 408

Changsha letters 56n, 82, 225, 309,
341n, 366n, 369, 444

Changsha readings 156, 207, 258, 370,
375

Changtai K-%g 117, 176, 286, 311, 444

Chdngyong jidnzi bido ‘i 1 filj 735
(1936) 105, 124, 201, 208, 258,
309, 322, 333, 342, 367

Chdngyong jidnzi bido (cdogdo) 5 H 55
F(FFH) (1950) 23

Chdngyong jidnzi pti i F i 7 5112-
114, 156, 171, 191, 218, 220, 226,
259, 266, 272, 273, 290, 309, 321,
323, 351, 362, 363, 387

Changyuan <15 194, 444

Chdngzheéng tijian AL K% 211n, 380n

Changzhi K35 156, 171, 206, 295n,
369, 388, 448

Changzhou i/ 195, 280, 409

Changzi K-+ 96, 237n, 362n, 375n,
444

Changzi dialect 53, 131

Changzi readings 215, 286, 375
Chéo Cud gt 281

Chaozhou /1|1 36, 215, 287, 311

Character Group ¥4 173, 180, 192,
243, 247, 345, 348, 416

Character Regulation Scheme %74
PZE 31, 134, 167, 172, 222, 228,
254, 261, 269, 276, 284, 300, 331,
152, 359, 361, 405

Character Simplification Scheme 7 fif
% 25, 28, 212, 303, 350, 368,
390, 404

Characters for Common Use % FH#3F
32, 34, 39, 61, 89, 123, 125, 173,
174, 205, 228, 236, 269, 405, 406

Characters for Current Use 45 33,
34, 39, 49, 77, 89, 93, 102, 130,
134, 138, 190, 205, 214, 237, 241,
261, 266, 269, 278, 318, 326, 329,
359, 361, 370, 405

characters used in society t, #2xH]
30, 98, 189

Chart of Sects of Fourth Year of Zhida
RPUAFE YRR 313

Chén Anlin [ 2k 104

Chén Dangyi, stone inscription by [§i&
REEAMIETR 273

Chén Guangyao [H¢£[3%£] 9, 22n,
38, 40, 45, 47, 48, 57, 64, 67, 69,
72,75, 76,79, 80, 87, 89, 97, 101,
105-107, 109, 111-114, 124, 125,
140, 151, 155, 140, 151, 155, 156,
161-164, 167,171, 174, 176, 181,
184, 190, 191, 194, 195, 197, 200,
201, 203, 205, 208, 209, 218, 220,
221, 223, 226, 232, 233, 242, 243,
248, 252-254, 256, 258-262, 266,
268, 272, 273, 275, 285, 290, 293,
297, 298, 301, 302, 309, 321-323,
326, 330, 333, 335, 342, 349-501,
355, 357, 362-367, 370, 372, 374,
377-379, 382, 386, 388, 416
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Chén Lisén [4 7.7 184

Chén Lingwang stele [ 221524200
1 292

Chén Meéngjia 4555 131, 165, 288,
305

Chén Qingwl [4 K 8, 30n, 205

Chén Qi1 stele [iBkfg 146, 259

Chén Réngpu [itAH 337

Chén Wénbin [z C# 48, 94, 105, 107,
113, 119, 126, 143, 148, 150, 185,
217, 320, 378, 356, 365

Chén Xin epitaph [5ijEk 5258 91
Chén Yuan [ 90

Chén Yue [fjfik 72, 93, 145, 165, 235,
383

Chén Yun [ 211

Chén Zhongfan (4 L 38, 94, 300
Chén Zuolin [{FF: 213

Chéng Shéréng eptitaph 7K {45 555E 91
Chéng Yi &% 221, 254

Chéng Zhai 375 165

Chiang Kai-shek jE/-f1 197, 241, 322
state chronicler X5 14

Chinese Academy of Science H1[E 2%
b 28

Chinese Academy of Social Sciences 1
-2k B 8, 36, 7479, 90, 105,
108, 110, 119, 341

Chinese Association for Promoting
Democracy H[E [ F {2 it 58, 178

Chinese Committee for Research on
Script Reform H[a] S0 2 ST 57 2%
B 23

Chinese Communist Youth League 1[5
HLEFFH 146

Chinese Script Reform Society 57 M4 2
Wr 23, 43

Chiyang Temple stirrup 7} 5178 276

Chéng Wén 43 36, 106, 117, 194,
358

Chéngxingqido inscription [75 /1| 5
] S BE L 293
Chronicler Zhou 4% 14
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Chu, Joe Hing Kwok 245

Chu Suiliang #5i% R 20, 283, 365

Chiingit shiyli HFFKZHE 267

Cihdi &t 120, 124, 272, 357

Circular Curbing the Use of Incorrect
Characters in Trade ¢ IF 7E L

AR B R AT 249

Clyuan (xitiding bén) BEFEUEFETA) 295

Clark, Kenneth G. 298

Commander Zud tripod [} [H %5 J& 14 i
w267

Committee for Research on Script

Reform [HHE]SCFUCEI A Z S
23, 24, 30, 190, 220, 221, 251, 257,
304, 326, 327

Communications Section of Beiping
City bV B #5520 7 91

complex form Z{f 65, 100, 188,
208, 221, 251, 304, 326, 367

compound ideograph £ 7 12

Control Yuan Z {5t 80

Cuan Bio zi stele 4% 574 354, 361

Cuan Longyén stele SLFEEART 57, 231

Cui Qin, statue by {255 36

Cui Su6 epitaph [#FEFE] £ = 558 105

Cui Xizhong =t 252

Culture Office of Jiangxi Revolutionary
Committee 1445 HiaiZs 01 2 UM
B4 358, 361

“Cultured Little Scholars” summer
camp “CWI/NMEEEHAE 247

customary {4 223, 229, 255, 310

current iBfT 24, 148, 149, 198, 250

Curse on the State of Chu %% 15n,
267

cursive forms ¥ 9, 18, 22, 24, 25,
51, 63-6, 68, 69, 74, 80, 85, 86,
95, 97, 10, 102, 103, 107, 130,
137, 152, 165, 185, 195, 196, 208,
209, 211-213, 215, 226, 229, 230,
232, 238, 241, 250, 260-262, 266,
268-270, 280, 293, 296, 297, 299,
301, 303, 304, 311, 313, 319, 321,
325, 327, 333-335, 343, 345, 347,



348, 353, 357, 364, 380
Da Ke tripod k74 168, 316, 386
Da Yu tripod ki 4 168
Da Guang Kt 274, 348
Da gudng yi hui Yipian K535 & £ s 20
Dagong bao 4\ 66, 85, 244, 431, 425
Dai Tianjian #{&{# 177n, 187, 221,
273, 378, 386
Dai Téng #fli 40, 73
Dai Yuéguan inscription {S${F#HIRE4 74
Dalian Kji% 51, 92, 195, 369
Dalian informants 51n, 95n, 384, 409
Daochang, statue by &7 2511514326

Dazai Shundai k5% 138, 143, 173,
174, 191, 225, 245, 293, 340, 367,
377, 382, 417

Dehong f#2: 158n, 218, 295, 386, 448

Dehua {4}, 61, 307, 311n, 409

Deliberative Report on the List of Char-
acters for Current Use Y F g5
EEE A 33, 405

Déng Guingming X)" 4} 353

Déng Xidoping X[/NF- 90

deputy-governor N7%iE 120

despicable vulgarisms @Ehfs 210

Dezhou {441 202, 409

Dié lian hua 5% 4y, 253

Ding Chén | = 81

Ding Xilin | Ptk 47, 81, 221, 257,
289, 304

Directive on Retail Prices of 1963
Autumn Festival Cakes — /1,5 = 4F
HIRKDFEC R & i m A1 3% 104

Directive on the Prices of the 1963
Autumn Festival Moon Cakes — /1,
N ZAEHRROH DHRS AR 1 AT 104

Dobun tstiko [7] 0B 7% 266, 370

DOng Jianshén # £ 92, 195, 279n

Dong Weichuan #7§)1| 244

Dongchuang shifan s &8 4440 225

Dongguan Normal School AN 59,
83, 153, 333, 345

Draft List of Simplifications of 798

Characters 798 {5 it {f, F i %2
24, 45, 358, 404

Draft List of Simplified Handwritten
Character Components & 5% F
SR TS 24, 404

Draft List of 400 Retained and Abol-
ished Variants #2521 400 ff] =
L2 24,59, 177, 187, 236,
401, 404, 405

Draft of the Character Simplification
Scheme {7 filifL J7 & H % 9, 11, 24,
25, 316, 404, 444

Dit Dingy®u 7 4 89, 165, 323

Du Yongdao ff7kiE 317n

Dt Zhaohui fHEHHIE 298

Di1 Zhaoxian, statue by [F#R i 5
AL R A THL R B A 4 291

Duan Dapéng Bt kfil 63, 258

Duan Yucai Bt E#; 111, 176, 190, 229,
273, 279, 309, 332, 378

Duchang #( &5 70, 444

Duke Wén 7y 40

Duke Ai 72/ 264

Duke Huén = [fH]/y 267

E, tallies of ruler of %\ 575 15
Earl of Ji cauldron B{[1% 346

East China #£%: 87, 149, 150, 156, 195,
283, 308, 337, 368, 394, 395, 447

Echigo Province #f%[E 48

Edo /L7 109, 129, 407, 422

Edstrom, Bert 8

educated circles 235 2> fiif 127, 325

educated youth KR4 445, 447

Education Bureau Z{ H )5 25, 39, 46,
50, 55, 59, 81, 87, 88, 101, 113,
114, 116, 131, 132, 145, 148, 153,
157, 158, 160, 177, 180, 183, 201,
210, 215, 222, 227, 243, 263, 269,
275, 276, 286, 307, 317, 323, 348,
358, 360-362, 371, 445

Education Bureau of the Revolutionary
Committee of Jiangsu Province T
BHEMTRESHE R 88,131, 215,
323
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Education Ministry (of China) (75
22, 30, 43, 47, 49 passim

Education Ministry (of Japan) S#44
31-33, 89,93, 130, 134, 167, 172,
204, 222, 237, 241, 245, 254, 261,
269, 272, 273, 276, 283, 294, 326,
331, 339, 352, 359, 361, 405

Eifring, Halvor i1 8

Emori Kenji {15775 110, 269

Emperor Ling 777 16

Emperor Wi of Liang 377 17

epitaph 55§ 41, 43, 48, 50, 55-57, 69,
70, 72-74, 86, 91, 105, 117, 120,
121, 125, 141, 148, 160, 172, 175,
193, 203, 205, 217, 231, 239, 240,
248, 261, 265, 277, 278, 281, 283,
311, 315, 325, 326, 329, 347, 348,
354, 355, 359

Ershi nidn midii zhi gudi xianzhudang —
+EHEZ RS 141

Erxian Temple stele (T4 — %4 4 it 314

Eryd 57 198

established by custom %] EA )% 9, 30,
57, 62, 64, 68, 69, 75, 103, 143,
151, 158, 161, 170, 176, 195, 199,
200, 207, 223, 224, 238, 242, 249,
251, 252, 257, 260, 272, 273, 298,
300, 326, 331, 356, 362, 363, 365,
370, 375, 385, 388

established-by-custom principle %JE&
AR A 45, 131, 223, 229, 251, 342,
364

F& Zong, statue by £ 52i& 4 271
Fan Chéngda 5 i Kk 166
Fén Ding L ]" 198

Fan Jiang #7139, 41, 53, 87, 103,
113, 156, 183, 250, 260n, 291, 310,
326, 331, 343, 358, 375, 418

Fan Min stele #4#% 119

Fan Ning Ji% 225

Fang Gong tower inscription [£f 11
152 (R #5466 175n

Fangydn /55 177

Féi Jinchang #74f & 23n, 30, 249, 389,
436
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Féng Littang {§ 4 244

Féng Yidai /47R{C 129

Feng Zikai & 114 182

First Batch of Simplified Charactersi=
fé1k 453 35, 107, 150, 165, 279,
306, 319, 320, 357

First List of Regulated Variants 55—l
B fkssIE g 39, 59, 71, 77, 78,
114,119, 151, 163, 175, 187, 188,
212, 214, 229, 232, 236, 239, 243,
247, 254, 265, 278, 311, 318, 328,
344, 350, 352, 362, 382, 404

First Revised Draft of the Second
Character Simplification Scheme 2§
TR AL TT R R G
348, 405

Fiskesjo, Magnus 7

Food Processing Section of Beijing Light
Industries Bureau T Tl Jaj £ i il
i Dk F] 103

Food Processing Section of Beijing
Finance and Trade Office il & 7»
NEAAIGE Tk A F] 104

Forestry Association ZE#H14 489

Fourth Batch of Implemented
Simplified Characters /fourth batch
of simplified characters % Pt/ T
HfiifL 73 26, 186, 163, 164, 186,
279, 300, 386, 385, 404

Front Support Section 7 Fij4ii- 5[]
349

Fraternal Photo Studio b,z lAH1H 259

Fu Chaoyéng f#i]f5 205, 257, 384

Fu Yonghé fii7k#1 30, 251

Fugtipian 155 k& 253

Fujian Agriculture Office f#E%& 4l
JT 256

Fujian Construction Bureau {44 &%
JT 184

Fujian Education Bureau {844 H
J53 50, 81, 113, 148, 210, 215, 243,
247, 276, 317, 358, 360-362

Fujian, Guangdong and Jiangsu Border
Area Working Committee [#] £ &%)
X T.Z: 114, 164, 193



Fijian géming shi hudji #&%E ¥ 4y 4 ) 65
91n, 97n, 114n, 121n, 124n, 128n,
142n, 166n, 169n, 189n, 244, 280n,
301n, 306n, 312n, 315n, 326n,
338n, 380n, 381n

Fujian readings 145, 149, 162, 165,
215, 259, 306, 363, 374

Fujian Temporary Party Committee H1
SEIEL I 7% 381

Fujikawa Sukezo /11— 108, 204,
302, 336

Fujiwara no Kinto /T 237

Fujiwara no Michinaga #§FE R 126,
237

Fujiwara no Teika B EZ 108, 269,
358

Fujiwara no Yukinari BE{THL 121,
237

Fushimi Chiikei {{ Fyf# 17, 35, 37,
60, 92, 139, 214, 374, 433, 437

Fushun Electrical Equipment Factory 1
i g i) 215

Fuzhou ##/J1| 83, 233

Fuzhou readings 149, 162, 215, 306n,
349, 357, 363, 365, 373

gamblers {FIig \ 377

Ganli zishii 18, 20, 38, 41, 44, 52, 69,
75,79, 82, 90, 92, 99, 120, 144,
168, 169, 184, 188, 189, 193, 203,
204, 214, 222, 227, 228, 236, 239,
242, 243, 246-248, 258, 265, 267,
276, 281, 283, 292, 303, 309, 318,
346, 239, 242, 243, 246-248, 258,
265, 267, 276, 281, 283, 292, 303,
309, 318, 346, 375, 374, 380, 383,
385, 386

Ganzhou #JI| 87n, 114, 150n, 153,
195n

Gao Guang epitaph 5 £L5E 278

Gao Heng 5% 319, 352, 355

Gao Jian epitaph /5 555684 265

Gao Jingchéng &) 76, 117, 187,
194, 344

Gao Ming & 15n, 35

Gao Mingjing =147 216

Gao Qing stele = FE 95

Gao Shouyong =77k 116

Gao Song & 122

Gaozhou =)l 83, 87n, 199, 294, 348,
445

Ge di rénshi dul ‘Hanzi jianhua fangan
cdoan’ de yijian tiyao 5 A 4%
PR T S50 1 AL PR BE 25,
444n, 73n, 167n, 236n, 279n, 341n

Gé Lud 7% 129, 244

Gejiu ~|H 50, 88, 158, 307, 371, 445

General List of Simplified Characters ffj
i 3k 28, 38, 67, 96, 97, 106,
107,112,130, 133, 139, 151, 159,
163, 164, 176, 177, 200, 217, 238,
243, 251, 254, 265, 268, 272, 278,
313, 316, 327, 333, 353, 354, 377,
378, 384, 385, 390, 391, 404, 405

Géng Xu, statue by K[y T K& B
70 240

Gong Shi 751 253

Gengo seikatsu 7 #E4ET 426

Gouda BEF £ K& 292

Godaigo &K 2 292

Golden Light Sutra 43 IH%¢ 182, 283

Grain Distribution Office of Fujian and
Jiangxi [t £l % ey 114

Great Teacher Hongjiao stele [T 5 1k
B A SR 1 5AZOR TR 70

Gu Yanwi FEARE 136

Guén Xiécha %% 36, 74, 79, 104,
105, 108, 110, 119, 125, 221, 251,
280, 324, 330, 334, 341

Guan Zhan, inscription by & #H 4, 280

Guang Yi | & 15

Guangdong Archives |4 AR =0
1770, 208n, 407, 442

Guangdong Committee of the People’s
Political Consultative Conference A

R B R A & B &k 89, 304
Guangdong Script Reform Committee
JARB U B2 39, 169,

317, 334

Guangming ribao J:IH H il 38, 39, 41,
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43, 46, 53, 55, 58, 62, 64, 67, 68,

74,75, 81, 86-90, 92, 93, 97, 104,
106, 113, 118, 122, 129, 134, 141,
144, 153, 161, 169, 170, 173, 179,
180, 184, 187, 190, 192, 194, 195,
198, 200, 205, 206, 208, 215, 220-
223, 228-230, 235, 238, 243, 245,
250, 256, 258, 259, 275, 285, 288-
291, 297, 302, 304, 305, 310-312,
314, 324, 324, 330, 341-344, 347,
349, 351, 353, 356, 358, 360, 362,
369, 371, 376, 383, 384, 415-438

Guangxi Script Reform Leading Group
IR AR IX SO SRS N
88, 145

Guangzhou readings 67, 118, 145, 153,
160, 215, 258, 375, 386

Gui Fu #:88 127

Gui Huédgong epitaph &3k A ik
86

Guidong 4 87

Guilin #£#k 51n, 66n, 96n, 118n, 309

Guiyang /] 179, 233, 352

Guljin zdji 48 228, 381

GUjin zi gt 54 Fik 378

Gunn, Anne 7, 410

Guo Min stele 351 54

Guo Moruo Zjk4 22, 23, 28, 129,
139, 270, 308, 384

Guo Pa Z(EE 198

Guo Ruoyu ¥4 108, 270, 312, 339n

Guo Xidn epitaph FFEELLEE 121

Gud Yiqing 3 343, 383

Guodian 5[5 15n, 186, 239, 253, 262,
266, 386

Guéwén zdzhi |8 CEkEsE 304, 322, 232,
341, 416

Gudyin chdngyong zihui [#3 H-4
22, 311, 380

Gudyti yuékan 575 H 1) 339

Hai Gé 5%, 22n, 53, 80

Ha’érbin ribdo W;/R i HAL 417

Hai’an j§%* 373, 375n, 389
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Haifeng iF= 109, 118n, 196, 384n,
409

Hékansson, Helena 7, 410

Han Chi stele #24#% 148, 185, 267,
296, 309, 325

handy characters 3L 22, 36, 47,
49,71, 72,76, 79, 95, 102, 105,
116, 131, 151, 162, 166, 177, 172,
174, 178, 181, 195, 213, 220, 225,
228-230, 237, 253, 254, 256, 265,
270, 271, 280-282, 284, 287, 297,
310, 311, 313, 315, 316, 319, 321,
324-327, 330, 332, 334, 337, 340,
341, 343, 346, 352, 359, 360, 363,
368, 381, 387, 404

Hén Rongshi #4547 26, 317

handwritten norm 24, 164, 327

Hanshi 73 39, 163, 174, 200, 219,
355

Hangzhou Archives Hi/H R4 % 1H 124n,
143n, 154n, 169n, 191n, 286n,
321n, 323n, 337n, 359n, 368n,
369n, 386n, 407, 442

Hangzhou Employment Office Fi/H 57
s 124, 169, 321, 369

Employment Office of the People’s
Government of Hangzhou City #7J1
WA RBUGS B R 143

Hangzhou Public Health Bureau #/1 7
T4:J5 154, 323, 368, 369, 384

Hangzhou readings 145, 149, 215, 259,
283, 286, 290, 370, 373, 374, 386

Hangzhou Trade Bureau fi N 77 [ FEL
W ZER 117, 286, 337

Hanjiang 7L 445

Hanyii da cididn 730FK 7 # 318

Hanyéping Company £ 147/ 181

Hangzi jidnhua fang’an xitgdi yijian chil
gdo ILFf N TT =S SR R 28

Hangzi wénhua 574k, 388

Hao Nianxdn #B/&AF 112, 147, 371

Hao Wanquan i )5 4> 170, 323, 348

Hio Wangsan ##2— 101, 165, 199

Hara Kei 5t 31



Harada Minoru 5[ %% 123, 340

Harbin 14 /1% 49, 128, 161, 269, 372,
384, 409

Harbin Normal School I #7 Fifi 5 S50
512 85

Harbin police 153

Harm of using Characters, The 45 {#
A DE 31

Hasegawa Motoi =43/113E 37, 124, 168

Hé Béchao epitaph {a]{[i#8 L5 217

Hé cup i® 127

Hé Kaidi {r/ 7l 103, 104

Hé Yangming {i] 7201 74

Hebei Interim Script Reform Leading
Group Vb4 SCF BRI 45N
ZH 230

Hefei Middle School No.1 &4 —h
22 294

Hefei Normal Institute & JIEIififE 226
Heilongjiang Leading Group for Organ-
ising Discussions on the Draft of

the Second Character Simplification
Scheme Rl 4“5 — RIS R TT
ROEZE) WL TG T /N 316

Héng Fang stele 7 /7 277, 350

Héng Li stele fif 7% 200

Hengyang fiflH 143, 150n, 232, 295n,
309n, 330, 338, 409

Hengyang readings 375

Heyuan jJi 109, 145, 153, 250, 344,
87, 95

hiragana 4 31

Hoem, Inge 7, 410

Hongkong 7tk 135

Héng Kuo #tiE 35, 200, 272, 299

Hong l6u méng 4T {152 177

Hoshina Koichi f#F}#— 32n

Houhanshii 1772 16, 181

Houma Covenants {5 & 845 242

How to reduce Characters 7235/ D
Fik 21

H{ Huaichén #{#EK 81, 84, 337

Ha Sanxing #f] =45 35
Hu Shi #i#% 206, 272

Ha Xingzhi #1172 53, 81, 133, 270,
313, 340, 359, 421

Ha Zhaogudng #ilF) ™ 31n

Hua Guéfeng fE[H 4 29

Huadi Su % 344

Huaibei Jiangsu-Anhui Border Area
People’s Anti-Japanese Self-Defence

Force jfEdb7500 XA FEHtH A BEA
44,100, 266

Huaixi Primary School #£75/\%% 269

Huaiyin £ 82n, 87, 156, 166, 195n,
218n, 249, 354, 384, 409

Huan Puxian sutra [ ] #8005 248 199

Hudng Béréng & {f14¢ 149, 279

Huéng Fujia #5(% 67, 124, 161

Huéng Guo & 99, 131

Huéng Hé #yi 90

Huéng Hudjié F3Ef 103

Hudng Mingyudn 7% J{ic 161, 197, 335,
200n

Hudéng Peizé ifyilifE 247

Huéng Pu 7 135

Hudng Pulin epitaph £ fEisI5E 354

Huédng Ruozhou &4 £ 60, 69, 72, 83n,
90, 104, 105, 113, 117, 124, 125,
128, 151, 156, 161, 174, 177, 190,
201, 209, 223, 229, 231, 257, 279,

331, 350, 358, 365, 367, 373, 379,
380, 385

Huéang Shizhong 5ttt 4 97, 287, 310,
317

Huéng Xiang 2% 152, 263, 325

Huéng Xuéting #2515 133, 330

Huéng Zhéng i#1F 284

Huangshan #%1[| 70, 87n, 138, 218,
295, 309, 409

Huangshi i {7 70, 118n, 150, 309, 409
Hudshan Temple stele Z£|[| &} 78

Hubei Archives i1t 44425 50, 117n,
149n, 150n, 153n, 181n, 203n,
247n, 273n, 288, 293n, 330n, 448
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Hubei Board of Trade Wit & T 246

Hubei Construction Bureau 4t 1% )5
150

Hubei Script Reform Leading Group jii
JEA AT/ N 183, 309
Hui’an H{% 66, 158n

Huizhou #(JI| 83n, 96n, 109, 118n,
123n, 145n, 175, 409

Hilitba Stone #75/\[B 147 313

Hunan Script Reform Committee j§f{FH
BT 5143 237, 307, 309

Huo Zhi, biography of &7 51| {# 202

Huzhou Middle School i 1% 55,
275, 290

copy but not create iR/ 23

Ikyoshi F3L%2 86, 242, 266, 329, 387

Imperial College K% 16

in popular use JifaM 11, 22

in common use & 9, 10, 38, 47, 54,
112,114, 136, 141, 142, 147, 153,
167, 186, 201, 217, 231, 250, 291,
297, 301, 304, 305, 321, 322, 325,
326, 332, 337, 339, 341, 346, 351,
371, 447

Inariyama fififILl 101

Index of Common Short Forms ‘i [ fifj s
ik 105

informal 14 18, 22, 36-38, 44, 48, 56,
59, 68, 69, 73, 82, 89, 90, 94, 95,
97,99, 106.107, 114, 116, 124-8,
120, 132, 133, 135, 136, 138, 146,
148, 149, 157, 159, 163, 164, 166,
173,179, 188, 189, 193, 194, 203,
205, 209, 214, 217, 222, 225, 227,
232, 236, 237, 242, 247, 248, 254,
255, 258, 262, 264, 271, 277, 278,
282, 284, 287, 292, 296, 297, 309,
315, 318, 319, 326, 329, 331, 335,
337, 357, 359, 368, 374, 381, 382,
385, 386, 387

Inokuchi Yaichi 2 []4— 32n-34n,
117n, 415, 422, 424

Institute of Applied Linguistics 155 3
TR AWESEAT 90
Instructions Concerning Training and
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Consolidation of the Army [ #A %5
AR 4E7R 332

Interim Committee on the Japanese
Language [ifs IR B 5 i 75 &7 32, 64,
79, 191, 204, 205, 240, 241, 282,
319, 405

Ise sangil meisho zue FHAR AW B &
206n

Ishida Yasuhiro £1HH#$3A 224

Japanese informants 52, 106, 122, 143,
168, 224, 271, 276, 302, 335, 336,
340

Japanese Language Council, the [5]53%
€ 32, 35-406 passim

Ji D& 7k 26, 135, 206, 270, 330, 344,
362, 366

Ji Fan epitaph [#B T CHild i 12508
&5 240

Ji Gébao Z=[&|%) 62

Jid Yuan 4% 179

Ji'an 54 87n, 114, 154n, 409

Jidnbizi fi§ 4 320, 322, 359, 364, 388

Jiang Chaobé #i#i{ 43

Jiang Chuanyi ¥{&— 275

Jiang Hui JT.f% 123n, 173

Jidng Ralin j#/F#k 53n, 131

Jidng Xiwén JE74 30 HBZE7S 101, 111,
126, 134, 141, 176, 186, 217, 229,
270, 314, 319, 323, 346, 350, 351,
364, 371, 376, 387

Jiang Yudnséng JT%xfi% 125

Jiangmen jI.['] 51, 59n, 83n, 96n,
123n, 290, 409

Jiangsu Forestry Centre No.1 L&
—i5ik17 149, 324

Jiangsu Industry Bureau jIL#748 TolVJT
68, 293

Jiangsi kangzhan {1751k 41n, 45n,
60n, 63n, 86n, 10n, 117n, 137n,
156n, 161n, 166n, 175n, 220n,
266n, 272n, 275n, 277n, 282n,
301n, 308n, 328n, 333n, 338n,
359n, 363n, 368n, 377n

Jiangsu Painting and Calligraphy



Valuation Committee 71 /545 15 4%
REZEi2s 283

Jiangué yildi wénzi gdigé gongzuo
biannidn jishi 73 [ DA B TAE
RAEICER 23n, 24n, 27n-29n, 90

Jiangxi Revolutionary Committee, Cul-
ture Office of JT. P45 ¥y & A2
T E 4 358, 361

Jiangxi teacher 39, 150, 199

Jiaocheng County szl H 157

Jié T4n stele f5is8E 119

Jilin Education Bureau 5 A H & 5
87, 157, 183, 215, 275, 348, 371

Jin Ci inscription 4747 205

Jin Guétai 4 [FE 4 317

Jin Hui £1£ 158n, 261, 276,

Jin Linhai 433§ 85, 119, 159, 161,
223, 291, 314, 423

Jin Mingsheéng 41K 5% 58, 72, 75, 106,
142, 156, 165, 169, 170, 183, 197,
208, 260, 291, 341, 351, 367

Jin Ping Méi 43 51, 126, 131, 284

Jin Rudjing 445

Jin Temple inscription [J&545 K RS
G

Jin Wén 4 129

Jin Wénming 4 ] 336, 342

Jinan 3 82, 123n, 158n, 179, 195,
202n, 209, 243, 409

Jing jtin stele [JbyigAH150E# 113, 174,
187, 325, 379

Jing Béilun & [ # 141

Jingdé chudndeng lii =5 {d 5 74

Jingdezhen 5:/#4H 87n, 114, 154n, 409

Jinggangshan J:[x]([] 114, 118n, 150n,
409

Jingbén tongsu xidoshud A iEAR /N
211, 262, 274, 284

Jingxian ¢ & 87n, 218n, 295n, 409

Jining Railway Middle School No.2 £
Tk b 384

Jinjiang géming shi huace &1 ar
it 153, 299n

E

Jinng shotoki 1 2 1EHTAL 284

Jinshii &2 54

Jirin FEHE 41

Jishou # & 409

Jitl jing zlyang JLE8F kK 48, 55, 64, 146,
214, 357

Jixi Grain Depot, Revolutionary Com-

mittee of P HFEZ 276
Jivjiang JLiT 66n, 114, 117, 118, 120,
150n, 154, 309, 409

Jiyun £ 21, 37, 62, 68
Journey to the West Phjizr 176

Jun Tao 17 36, 60, 67, 166, 179, 217,
231, 288, 291, 297

Jiyan J#4E 35, 52, 64, 71, 85, 88, 91,
105, 119, 137, 185, 186, 231, 236,
239, 263, 268, 275, 278, 282, 284,
299, 300, 301, 303, 334, 354, 374

Kagaku shi T£4 31, 241

Kagoshima Prefecture [l /5 I 224

Kaifeng Jf&f 179, 409

Kaikkonen, Marja ¥\ 8, 401

kdishi #2 17

Kan-Wa daijirin 3#F1AK EHFK 1090, 174,
271, 387

Kang di bao i 263

Kanji yoran 59155 245

Kanpo F#it 32, 428

Kanto BIEH 32

Karlgren, Bernhard 139, 352

katakana J{44 31, 143, 205, 224,
225, 301, 306, 335

Kenkyusha’s New Pocket Japanese-English
Dictionary #i#/7 v MRS 110

Kido Kéichi A 5— 302

Kien version T4 34, 429

Kitagawa Hirokuni JUJII1#5 35, 102,
142,172, 186, 188, 189, 202, 300,
426

Kokugo chosa iinkai [EFEFERES
424

Kokugogaku [EFEF 429
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Kokugo seikatsu [EF5E4:1% 108, 204, 419

Kokugo shingikai BIGE# T 32, 424

Kokugo to kokubungaku [E35 & [E3C2#
427, 430

Kondo Saigai JTIEVEIE 53, 129, 270,
347

Kong Dan stele £LEL#4% 386
Kong Guangja fLJ#% )5 303
Kong Xidngdé fl,#17% 217, 253
Kong Zhou stele |, 88
Kono Masahiro /)N 1E5A 331
Koryo {HiEE 426

Koten kenkyii 7 BLAJF 5% 424

Kiikai 2%} 108, 109, 269, 292, 308,
259, 361

Kuomintang [#f] &% 80, 85, 142, 149,
211, 220, 301, 312, 383

Kuramasu Nobuko EH#ifE 71 8
Kuramasu Tokiko BH#jE =2 8

Kuroyanagi Isao S MlI#) 53, 129, 302,
382, 424

Kiil-Tegin stele {45825 14 299

Kyoiku kenkyi LG %t 31, 430

Lady Dong epitaph [##is 5 A\ ]2 K AL5E
205, 193

Lady Li epitaph [FHFFCHmkic] 2K
LRGSR 172

Lady Liu epitaph %X AL5E8 41 347

Lady L epitaph [SCHE 2V EUKACT b G AL
5 56

Lady Qin epitaph [#1545%H T = 2]
HRNEGE 72

Lady Wang epitaph [JTHs3E] F 5k A2
Eh 261

Lady Zhéng epitaph [Ji 4204 £ Mg Hk e
NIFBEEEEES 70

Ldiydng néngxuéyuan xuébao 3[4 F
il 428

Lan Yuye =#lk 124

Land Law #7544 136

Language Council, Japanese [H:E45 %
32-35, 40-406 passim
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Language Council’s Committee on the
Study of Characters for Common
Use WHIWFICB 59 2 TAZ G2
109, 130, 192, 241, 405

Lanzhou ~%J} 409

Ldocdn yéuji “ZEE 48

Lio Shé E+ 22

Lao zi A manuscript Z-FH A& 76, 134

Lo zi B manuscript #1-Z 74 50, 51,
73, 76, 187, 202, 293, 299, 316,
325, 253

Latinxua sin weng i/ | V#7305 23

Léi shuo %5 188

Lenghu 7] 388, 409

Leimar, Per 7, 410

Li Bi epitaph Z=EE 55 91, 281

Li bian £ 78

Li Changzhi Z= £~ 147, 214

Li Chao epitaph 425 55684 325

Li Chéng /% 115

Li Cuihé 25§ f] 157, 176, 330, 343,
359, 362, 371, 375, 445

Li daniéng, statue sponsored by 7= ki
&% 229

Li Jingyudn Z={ic 144, 162n, 311

Li Jinxi 22458 23

Li Kuf fujing 753 717 141

Li Leyi 2= 4%k 45, 62, 68, 72, 176, 214,
262, 299, 316

Li Luping Z=j%- - 283

Li Réng %=t 360

Li Séengqidn Z=f# 1 171

Li Sengyudan carving 2= ¥ 751 Y i {4
w0127

Li Shimin Zs{H & 82

Li S1 2=/ 14-16

LI Wéi 254 360

LI Wénxia 253 {% 220, 259

Li Xi epitaph 7= £ 5i568% 311

Li Xilié #7551 20

Li Xitichang 55 5 365



Li Xizhong Z=75{f 113, 190

Li Yi stele #fj#% 350

Li Yong Z=f¥ 158, 244

Li Yuanhai stele [jE R1Z=CH#E [l 56 A
EEIETCIH R SR 1 229

Li Yuanhud epitaph [i0E 10125453
LTS 148

Li Zhtchén Z=5 #E 311, 364

Li Zixin Z=7-#1 310

Li Zongxian 25215 268

Liang (dynasty) %% 84, 17, 133, 195,
206, 245, 406

Lidng Donghan %%4<{¥ 103, 238, 242,
331, 353, 364, 375

Liang Xia '~ 68

Liang Xiangchiin 227 384

Lianyungang i% = 60, 82n, 122,
154n, 179, 195n, 202n, 218n, 384,
409

Liao Tower pillar &1 46

Lidoyunju Temple inscription % 2% J&F
[ PRI 7 e Y KB 4 it 1 7 293

Liberated Areas fi#Jit[X 136, 161, 285,
341, 349

liberation characters f#jiit 7 149
Lichuan #/)!| 207, 446

Liling Ji%[% 156, 456

Lin Hand4 #ky3ik 369

Lin Yiguang #kz% 37, 84, 95, 332
Lin Yiitang ka5 22, 37

Lin Zhongyi #iff 5 302, 313

Lingndn yishi 555§ " 51, 76, 107, 192,
195, 233, 244, 285, 296, 367, 376

Lingshan 7 |[] 96n, 118n, 409

Lingtéi stele 552215 284

Lingyén temple 7 7= 194

Linxian #fH 250

Linxiang il 87n, 88, 446

Linyi I 202, 409

List of Abbreviated Characters i %3
32, 405

List of Characters for Current Use 33,

34, 36, 39, 89, 93, 102, 130, 134,
214, 237, 241, 261, 279, 318, 326,
329, 361, 370, 405

List of Characters for Use in Personal
Names A& H#E5513 33, 102,
125, 182, 237, 405,

List of Common Short Forms, 1950
FHf 755 23, 43, 178, 205, 254,
260, 304, 321, 327, 330, 334, 404

List of Forms of Characters for Current
Use Y {77k 33, 45

List of Short Forms, 1935 fij{f&=z3
23, 43, 47, 49, 53, 63, 65, 71, 76,
79-404 passim

List of Simplified Characters [1962 4E
AT — U1 L5 27, 39,
46, 47, 52, 53, 81, 104, 138, 148,
158, 226, 290, 334, 371, 376, 404

List of Simplified Forms (Japan) &A%
93,177, 261, 405

List of Standard Characters {2 % 7 3
32, 35, 123, 261, 405

Lia Fu 275 22, 35n, 40, 42, 46, 49,
53n, 56n, 65-67, 70, 73, 74, 76, 78,
83, 87, 90, 94, 95, 209, 211, 217,
222, 229, 241n, 242, 244, 248, 249,
261, 262, 264-266, 270, 274, 278,
285, 291, 293, 296, 297n, 304, 305,
308, 314, 328, 329, 343, 346, 348,
351, 359, 360, 367, 371, 376, 377,
380, 382, 383

Lit Hé YK 27, 54, 88, 116, 144, 157,
171, 191, 215, 218, 335

Lit Kuimin 2|#% [ 63, 67, 153, 319,
328

Lit Léngliang X[ [ 29n, 169

Lia N&izhong 2t 49, 86, 207, 235,
297, 342

Liti Pinggué stele % F-[### 120

Liti Shaofang X4 279

Lit Wanxin XI| J73 66, 152, 153n, 167,
174, 266

Lit Wénying %3 266, 383

Lia Xingéng X#r#F 169, 256

Lit Xiéng stele Z|AER 133
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LiG Yinnidn Y/|§{4E 158n

Liu Zéxian |54 87, 383

Liishii zhéng-é 752 1E 5 37, 84, 100,
191

Liuzhou #Jl| 96n, 123n, 360, 409

Liwang J& + 14

Lodén, Torbjorn & £ i 7

Léng Dong stele [ [J&F]116 227

Léngcéng Temple stele HEji ¢ 205,
297

Léngkan shoujing H#E#E T&i 20, 37, 49,
60, 77, 82, 88, 91, 95, 109, 117,
120, 127,128, 132, 168, 170, 192,
203, 217, 228, 232, 234

Longnan JFg 199, 352, 373, 446

Longyan J¥ % 51n, 61, 118, 123n, 307,
311, 349, 409

Loéulan #4545 237

Lii Chio epitaph = #2556 283

Lu Déming [ 225

Lu Gé &8¢ 123n, 173

Lii Ha epitaph = #23% 69

LU Jun stele £ 4 204

La Téng &4 295

Li Xun &1 79, 92, 121, 144, 149,

173, 191, 210, 241, 244, 251, 263,
289, 296, 355

Lu Zhiwéi [f:i= 5 199, 268, 324

Luan /5% 70, 87,112, 216, 371, 375

Lundahl, Bertil 7, 410

Linhéng w1l 319

Linyit iaf 22, 23, 47, 76, 79, 80, 93,
94,102, 116, 121, 122, 128, 150,
155, 172, 174, 217, 237, 278, 284,

300, 304, 321, 352, 355, 363, 370,
380, 381, 387, 404, 420

Lué Fayi ZE4gE0 60, 62

Lué Guang %' 259

Lué Jialan ZE5 A 80, 91, 130, 210,
310, 350

Lué Jie &7+ 304
Lué Rénggeéng & ZEH 35n, 114
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Lu6 Zhényu #f 1L 84, 105, 128

Luoyang % [H 16, 39, 60, 158n, 179,
195, 258, 295n, 321n, 369, 388,
409

Lushan Temple 7 11|3¢ 125
Ma Chéngyuén FE&J 13, 14, 15n

M3 Gongyt &7y 94, 112, 158, 162,
323, 347

Ma Guéfan 55 [E JL 388
M3 Shiqi F {75 155
Ma Xultn £ 23, 84

Ma’anshan D#%1[| 87n, 154n, 202n,
218n, 295n, 409

Macao 7|7 36

Mdchéng bao LI 50, 156, 309, 323

Magistrate Yang stele [25f51445 E
75

Magistrate Zhang epitaph [{5#F15%45
JRALES 203n

Maitreya statue by A Huan [i] ¥ %5 =
T NIERE) 136

Malmgqvist, Goran sk 410

Manchukuo idiom #; {135 284

M4o, Chairman £ i 23-25, 29, 90,
103, 142

Maéo Zédong T 142

Maéo Dun )5 23

Maoming %44 83n, 96n, 109, 118, 123,
135n, 145n, 175, 233, 409

Martin, Helmut 29, 81, 95, 158, 220,
228, 405

Marquis of Qi vase 75{7%%ax 185
Marquis Yi of Zeng %57, 132
Master Sheng 5fifi 74

Mathews’ Chinese-English Dictionary 75 [X;
WG 133, 244, 362, 244

Matsui Tadashi ¥AH:3 266, 340
Matsumoto Akira #AZAHE 187n, 340

Matsumoto Guzan TAA (1] 1803. &
XELK. In Sugimoto 1974, vol. 547,
98, 109n, 143, 189, 191, 203, 225,
293, 331

Matsuoka Eiji #ARI%ZE 90



Mdwdngdui 55+ #E 15, 71-73, 76, 79,
88, 91, 99, 102, 119, 125, 146,
147, 152, 159, 167n, 172, 185, 194,
202, 209, 210, 227, 236, 239, 240,
242, 253, 265-267, 276, 281, 293,
298-300, 303, 304, 309, 313, 316,
328, 329, 353, 354, 361, 363, 385,
386, 424

McNair, Amy 20

Meixian 1. 59n, 66n, 75, 83n, 96n,
109, 118n, 123n, 145n, 153, 175,
233, 384n, 409

Meng zi temple in Zouxian 5571
& 246

Mengcheng 224, 82, 123n, 194, 202,
206, 242, 289n, 446

Michel-Lodders, Carla 158n

Military Commission of the Chinese
Soviet Republic H1#: %7 380

Military Mail FE:E T F 377n
Ministry of Coal Industry 4 7¢ T/ 218

Ministry of Education (Singapore) &
#h 177, 304

Minzhong géming shi huace [R5 a5 [m)
i 136n, 211n

Mizuhara Meiso ZKJ5FHE 124n

Mo zi 221194

model script {3 12

model style {3 17

model text il 14, 38, 41, 102, 162,
276, 284, 296

model workers 7545 170

model writers 42, 283

moon cakes 9t 103, 104

Mu Jiinhdng epitaph #2751 4k 348

Mu Lan ci AK=>%5F 336

Mu Shao epitaph 247556 73

Mulidnji tdnci H #4054 5 65, 73, 83,
133, 134, 136, 141, 192, 194, 228,
235, 284, 287, 343, 363, 367, 380,
383

Museum of Chinese History H7[F 7 5 {#
YiiE 251n

na 4 72

Nakane Genkei FFARRJCEE 103, 245

Nanashi Z6 Hana ga Unagi da! %L 5
IZEDTF X721 268

Nanchang ¥4 2 66n, 114, 117, 118n,
150n, 195, 409, 427

Nanchang readings 149, 365, 259, 286,
363

Nanchong 7 227, 314, 348, 352,
362n, 380, 446

Nanjing Archives F§ i 4% )5 8,
119n, 153n, 191n, 198n, 226n,
239n, 250n, 264, 297n, 310n, 324n,
330n, 407

Nanjing Employment Office F& 517 A [
BN 5 )R 119

Nanjing Health Office B i D427
297

Nanjing, Japanese soldier in 98

Nanjing Normal University 5§ 5 )iyl k
% 284

Nanjing Planning Commission JL754}
%= 333

Nanjing readings 149, 200, 370, 373,
386

Nanjing Statistics Bureau F§ 57 %1t
J&3 153

Nanjing Trade and Industry Office 745t
AN RBUN LR 191

Nanjing University Fj 5t k2% 7, 70, 291

Nantong F5i# 61, 154n, 218n, 249, 409

Ndnxiéngzhou zhi B 287

Nanyang F5 [l 408, 409n, 341n, 326n

National Archives of Japan [E|37.23C
4 40, 43n, 52, 93n, 98n, 109n,
110n, 120n, 443

National Institute for Japanese B
Language and Linguistics [E 37 [E&5
WHErT 187

National Library of China [H % %315
52

National Phonetic Alphabet [s]] % 7k
24,101

netizen 122, 268



Newby, Laura #2557 7, 158, 410

newly coined ## 22, 72, 80, 101, 106,
107, 208, 232, 242, 260, 277, 290,
326, 400

newly created i 4, 9, 10, 22, 36, 46,
57, 58, 64, 69, 72, 75, 80, 94, 104,
151, 155, 161, 162, 169, 197, 200,
208, 215, 223, 229, 249, 260, 261,
269, 277, 308, 315, 323, 335, 342,
343, 365, 366, 385

Newly-selected Character Dictionary 7%
T 31
Ni Shizhong {5t {5 83n, 369

Nihon kitte meikan HAY]F 48 134n,
224n, 300n

Nihon kofun daijiten HASPHEREEIL
53n

Nilsson, Tomas 7, 410

Ningbo Cadre Literacy School i3
SCAEEL 85, 205, 333

Ningbo readings 162
Ningqiang 7*3#% 371
Nishihara Kazuyuki V5i{—=5% 437, 438

Non-staple Food Trade Bureau &£ 4}
Tk R 104, 160, 249

Northeast, the %<1t 51, 150, 157, 171,
190, 195, 197, 218, 278, 308, 335,
351, 371, 384, 394, 395

Northeast Normal University 7t Iifi7E
K2#: 58, 108, 143, 159, 179, 200,
222, 257, 312, 324, 351, 353

Northern Jiangsu Party Committee 75t
X2 272, 338

Northern and Southern Dynasties F5t
54 136

northerners Jt 75 A 118, 160, 258, 330

Oath of the Pioneers of the Red Guards
AR (BB 91

Obayashi District JFRFH 123

Obayashi Yogo AMVELL 8

Office for Local Industry #iJ5 TV 5
264

Oiwa Masanaka KA (-1 89
Okadayama [fH[l] 53n
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Omachi Keigetsu KHTH:H 261, 382
Omura K 33n

Onishi Katsutomo AVH 751 138, 143,
228, 326, 377

Ono Shigehiko 302

opium 4 Z; 91

opium smokers J{i K AH I —FEA 371

Otemon gakuin daigaku bungakubu kiyo
BFMAABER S SCAEC S 420

Ouyéang Tong [ 5 20, 46

Ouyang Xtn 53 42, 283

Ouyang Zhén 5% 22n, 39, 81, 128,
140, 150, 186, 189, 191, 199, 244,
256, 258, 330, 350

Palace Museum = 14745 182, 251,
277, 293

Pan Mo %7k 144

Pan Ylunzhong # 72 129n, 193n,
314n, 357n

Pan Zhonggui #FE# 321n

Pengshan 11| 116, 156, 258, 314, 366,
446

Pengxi {&i% 233, 307, 446

permitted forms 74 31

People’s Committee of Fujian Military

District [FrH] A\ B2 A% X
301

People’s Political Consultative Confer-
ence [H[E] A EE ) 10, 89, 196,
302, 304, 306, 308, 313, 344, 360,
367

People’s Political Consultative Confer-
ence, Guangdong Committee of the

N BB RS Z B &k 304, 375

People’s University [H1[#H] A A2 23,
83, 375, 379

phonetic #5% 16, 23, 35, 36, 38-43,
45, 48-52, 55, 57, 59-62, 64, 65,
67, 71-73, 75-78, 80, 83, 85-91,
93, 96-98, 100-102, 104, 106,
109, 111-113, 116-121, 124, 126,
131, 132, 134-136, 140-146, 148,
154-156, 160-163, 166, 170, 173,
174, 176-178, 181, 183-185, 188,
192-194, 197, 199-201, 204, 209,



210, 213, 215-218, 221, 222, 224,
226, 228-231, 235, 238, 242, 243,
246, 247, 249, 250, 252, 253, 256,
258-260, 262, 266-268, 270-272,
275-277, 282, 285-291, 293-296,
299, 302, 303, 306, 307, 310, 312,
315, 316, 324, 327, 329, 332-336,
340, 341, 343-346, 348-352, 357,
358, 360, 361, 363-366, 369-371,
373, 374, 377, 380, 384386, 388,
391, 395

phonetic component #5%, 545 13

phonetic loan character [r] &5 22

Photo dictionary of rare Chinese
characters Y- DEE T4 219, 435

Pi xian stele [@:F1598-E 1 299

Pianhdi léibian f7iE%4% 119, 188

picto-phonetic character J£ 7557 9, 23,
45, 64, 72, 86, 114, 155, 171, 184,
201, 203, 257, 290, 335, 349, 351,
377, 385, 388, 389, 391

Pingmin zididn ~V- B # 22, 36, 53, 94,
11, 124, 149, 164, 173, 178, 182,
234, 287, 319, 326, 327, 359, 365

Pingnan P-4 ifii 56, 97, 148, 177,
258, 323, 446

Pingyang ‘[l 145, 162, 307, 446

Piyl sutra 28I £¢ 86, 99, 101, 107

plain stroke characters fifj4E = 22, 47,
76, 81, 94, 101, 102, 116, 128, 150,
155, 174, 300, 304, 321, 352, 355,
380, 387, 404

Planning Committee of Nanjing City
FRHARZE Aotz 62 240,
333

Prefect Yu epitaph [Hci /5217 E
sk 248

‘preferably change the phonetic’ £
77 351

Price Section of the Sweets, Tobacco
and Wine Company |/ HTLA T
ML 104

Prince Shotoku’s Commentary on the
Lotus Sutra F{EK-FA#HEZ M 108,
268

Principles of Administration of

Southern Jiangsu #% gt 444 175,
275, 328, 377

Proposal for the Regulation of Char-
acter Forms ‘T ATEHIZE 32, 39,
228, 405

Proposal for the Regulation of Sino-
Japanese Character Forms J4 575 i
P2 32, 39, 405

Pucheng il 61, 348, 446

Punishment and Virtue Jfij{# 240

punters {7EA[IEE] N\ 377

Putian F§H 118, 123n, 136, 409, 425

Putian Workers’ and Peasants’ Bulletin
T 123K 136

Qi Changshun J§ K:Jfii 46, 64, 256, 376

Qi Gushi inscription 2 i 1. |1 227V
it 325

Qian Daxin #gKHr 128

Qidn Xuanténg §¥ %[ 21, 81, 86, 125,
131, 144, 158, 167, 182, 221, 312,
337, 339, 368, 381

Qianshan %11 138, 298, 354, 362, 373,
375n

Qianshan Peasants’ Association %] 2
Rt 377

Qidn Xi £75 46

Qidnxian {ij#k 171, 433

Qin Béwei Z{[K 290

Qingdao 7 & 62, 195, 202n, 409

Qinghai Education Bureau &7 H
J51 113, 148, 227, 263, 317

Qingjiang %71 289n, 447

Qingpingshan tdng hudabén 75 1- 11| % 5
316

Qigihar 33%M /K 51n, 195n, 384n, 409

Qiil Changnil [y %% 58, 108, 126, 143,
152, 159, 179, 199, 200, 221, 222,
257, 312, 324, 351, 353

Qid Chéngyuan E il 70

Qiu Xigui 7243 299

Quanzhou /N 61, 118, 123n, 153, 196

Qiinzhong dui “Cdo’an” di yi bido jidnhua
21 yijian bido FEANIFLZ 55— KM



17 & W% 94n, 180n, 197n, 199n,
216n, 220n, 226n, 243n, 256n,
322n, 343n, 347n

regular style B2 17

reject-the-long-and-keep-the-short prin-
ciple JgF S " HY I 236

Rén {113

Rén Jianming {F-7#H] 157

Rén Shuangyan (T3 219, 294, 311,
331

Rén Yongwang {7k 157

Rénmin ribdo A\ FH 1% 83, 238

Rénmin xin zididn M\ [&7=740 57, 59,
61, 126, 128, 285, 314, 350, 378,
385, 417, 418

Rénmin zhanzhéng bi shéng PN
WA — it F 4 e
£ 117n, 143n, 137n, 141n, 165n,
136n

Rénmin zheéngxié A (1 89n, 129n,
141n, 165n, 304n, 375n

Report on Front Support in the Third
District of Changjiang-Huaihe Mili-
tary Area {1y — 50w S HT LAERRA
221

Revered Teacher Pan memorial tablet

RS 259

Revised Character Simplification
Scheme, Draft fAjft i FE1T )5 (5
fi) 28

Revised Draft of the Character Simplifi-
cation Scheme, 1955 7 fifj{t, j7 %
TR (BIEER) 25, 404

Revising Committee [{ 7 &1k 7 %1%
EZE 2 356

Rinji kokugo chosakai iR 35 25
 32n

Réng Gé ZEH: 123n, 158n

Réng Géng %7 J¢ 15n, 16, 22n, 43, 64,
65, 79, 110, 114, 125, 131, 213n,
226, 258, 262, 270, 288, 319

Rongjiang #4571 87, 116, 132, 176, 233,
237n, 258, 289n, 295, 321, 333,
370, 447

Royal Swedish Academy of Letters,
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History and Antiquities i #it 2 58 A
3 Prs s R 8

Ruijin ¥ij4r 59, 87n, 114, 118n, 150n

Ralin waishi {fERIME 74

running style 72 25, 241

Ryogen [ 361

Saicho 75 292

Sangué zhi =55 F5% 176

Sanjf fath stele =272 &7 128

Sanjiao Village =ffif} 157

Sano Koichi #2¥)t— 15n, 44, 90, 98,
178, 244, 247, 322n, 355

Sanseido bukkuretto =45 #.55{#1>
L 417

Santai —& 156, 307, 371, 447
Sasahara Hiroyuki {572 187

Satdo Minoru &% 109n, 108, 123,
340

Script Reform Committee of China H1[5]
LM AT B € 174, 175, 182, 184,
194, 205, 214, 262, 297, 298, 303,
312, 327, 352, 354, 368, 386

Script Reform Publishing House i
SR 95, 345, 405

Script Reform Society FP[s] i
e 23, 26, 29, 43, 90, 178, 221,
254, 260, 301, 304, 321, 327, 330,
334, 404

Second Batch of Implemented Simpli-
fied Characters/second batch of
simplified characters &5 it f7
173 25, 90, 143, 166, 170,
173, 176, 200, 213, 223, 234, 248,
266, 281, 314, 319, 335, 350, 364,
372, 404

Second Character Simplification
Scheme - Draft 25 —/RIUF T &
(%) 29, 30, 316, 401, 405

Second Scheme, see Second Character
Simplification Scheme — Draft

Seimitsu kikai F5# Mk 224, 422

semantic component 5% 9, 39, 126,
193, 249

Setsuyoshu % 31, 86, 172, 239,
272, 296, 347



Setsuyoshii, Ekirin version fffi FHEEZ PR A
314, 329, 378

Setsuyoshii, Meid version i FHEEHAIGA
89, 125, 134, 208, 237, 242, 256,
264, 271, 273, 278, 301, 387

Setsuyoshii, Kien version fifi FHEEAHEEAS
A 134, 156

Setsuyéshii, Manjuya version ffi F £ i
A 121, 292

Shaanxi Bk7Y 15, 46, 87, 147, 156, 157,
179, 298, 314, 371

Shaka goichidaiki zue FEMH—RGLIE €
241, 271

Shandong Education Bureau ||| &
J5 55, 148, 158, 227

Shandong Normal Institute [[| %< Jfiy52#
[% 169

Shandong University |l|75 k2% 57, 69,
161, 197, 200, 208, 257, 264, 315

Shandong University Journal [l 75 K2%
¥4t 9, 36

Shang jiun shi 127

Shang zinhao stele 245 71

Shanghai Interim Script Reform Lead-
ing Group _b{f i 30 2 A I 45
/NZH 55, 148, 183, 247, 311, 371

Shanghai readings 55, 69, 124, 145,
149, 184, 259, 283, 286, 357, 363,
364, 370, 373, 374, 378, 386, 388

Shangrao [-{7% 70, 87n, 114, 118n,
150n, 154n, 409

Shangsha & 235

Shangshi gushi 2 HE 17

Shanhaiguan |l|i% 51n, 195n, 218,
287, 384, 409

Shanhua Temple stele 3%{f 3% 371

Shantou University [l]3k k2~ 354, 364

Shanxi, Chahar and Hebei Border Area
Ty 128, 131, 146, 149

Shanxi Education Bureau ||| 545 & 5
148, 177, 201, 215

Shao Réngfén AR4E 75 101, 111, 126,
134, 141, 176, 186, 217, 229, 270,
314, 319, 323, 346, 350, 351, 364,
371, 376, 387, 427

Shaoguan i#1% 96
Shaojue Z4¢k 307
Shaoxing readings #4435 149, 283

Shaoyang filfH 150n, 226, 295, 314,
409

Shashi 7/ 118n, 150n, 314n, 366,
409

Shén Can 4% 263

Shén Changchiin and Wang Héngzhén
WS £ 294

Shenbdo Hf; 418

Sheéngzhi stele B 5 113

Shenyang Forestry and Pedology Insti-
tute ¥ FHAO -1~ % 46, 256, 376

Shenyang Script Reform Office & FHTT
SOOI N EE 227

Shi Chén stele H1 /244 185, 271

Shi ér bian 7 54w 165

Shi Hou 44 5 45, 350, 367

Shi N6ng stele 5 2% 186

Shibata Masao S&HI#fE/E 95, 194, 199n,
241, 347, 358

Shidehara Tan #5531 31

Shijiazhuang £ % = 318, 369, 447
Shika Temple inscription £7 & <Fic 326
Shimbun kenkyi #ifif7t 98, 142

Shina keizai zensho < AFKETE 43 53n,
84n, 149, 206n, 312n, 339n

Shinsen jisho HEFE 31

Shiping, statue for the Lord of I/
1% 72

Shiraishi Mitsukuni H£176E 340

Shirakawa Shizuka HJII#&f 76, 95, 139,
308, 322

Shirin 52k 431

Shokai Kan-Wa daijiten, Zoho Stfiz{ i
AR 222

short forms, newly created Hid&1fi]
147 36, 57, 69, 72, 94, 155, 161,
162, 197, 208, 260, 315, 323

shoutéu zi TL5 22, 431
Shiiduan &g 16



Shuithii zhuan 7K e 72

Shuihudi it} ] 214, 303

Shuowén jiézi i L fit 7 14, 16

Shuowén-based 20, 21, 31, 71, 206,
265, 387

Sichuan Institute of Agriculture JY)I| 4
b 87

Sichuan Interim Script Reform Working

Group PUJI| & 307 B TARIIN /N
112, 145, 158, 358, 366

Sichuan Language and Script Network,
The JU)I| 1 F SC7 K 83

Sidu Guerrilla PO#PiEdBA 121, 315

Sihong Yt 87, 135, 194, 202, 243

Sima Guang &5 35

Simplified character fij{t,5¢ 9, 24, 26—
30, 35, 39 passim

Siping [ 243, 279, 308, 366

Sishéng pianhdi [£5017]1PY# 5 ¥ 98, 138,
264, 284, 314, 370

six senses /5 i 264

Song Jiang K1 141

Song Jianshuang A [A)#; 252

Song Lidnchang %34 & 110n, 162n

Song Wénxian 78k 100

Song Yén epitaph “R i 5556 57

Song Zhongxin (5% 182

Songxi A% 61, 87n, 171, 237n, 247,
288, 289n, 307, 348, 375n

southerners Fg /5 A 75, 118, 160, 206,
258

Soviet Post #f R ELE 280, 295

square script 1F& 12

square style - 17, 37, 58, 63, 97,
102, 107, 163, 165, 188, 203, 209,
213, 215, 217, 227, 231, 232, 238,
242, 262, 263, 269, 271, 273-275,
279, 296, 301, 307, 325, 334, 348,
367, 394

square form ({4 209, 215, 271, 293,
364

Standard Character-using Model Streets
ARG FEAR T 30
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State Chronicler Zhou K 145 14

State Language Commission [E5% 155 3¢
FIAEZ 52 30, 62, 95, 235

Stele Recording Virtues of Teachers and
Disciples 40 ffifiE L 1 313

sticklers for rules 170, 231, 329

Stone Gate inscription 1[4 35

Stone Road stele [+ FE &1 4 164 328

strange character #1754

St E #F%E 127, 325

St Harén, Buddha statue by #fsf{~ [45
IR 108

Sugiwara no Michizane f2Jf D B 308

Sugiyama Junichi 211135 292

Stn Béchan #MA%E 214

Stn Geén stele &4 200

Stin Lido, Buddha portrait by 4% 77 &
4, 359

Stin Qifishéng, statue by F4Rk2E 45—
A1if%k 359

Stn Shii’ao stele 4505 54, 384

Stin Xisohul )B4 87, 122, 132

Sun Yat-sen Memorial Middle School
gg &z 135

Stin Zhongyun #pHiiz 329

Sud Jing Z¥F 107, 139, 202, 339

Supply and Marketing Agency {44l
104

Supply and Marketing Cooperative
No.1 ZF—Mikgs &5 1FrL 104

Stishit kanwi i ZE15% 38, 44, 63, 107,
146, 193, 194, 205, 209, 217, 222,
225, 227, 231, 237, 247, 262, 273,
278, 282, 297, 300, 308, 312, 329,
357, 431

Stizhou in Anhui 75| 60, 82n, 87n,
154n, 195n

Suzhou in Jiangsu 73/ 55, 82n, 87n,
154n, 209, 218n, 220, 230, 249,
260, 337, 358, 366, 384n, 409

Suzhou readings 156, 283, 365
Suzuki Naoe $iKIEFZ 109n, 261
Svarverud, Rune €4} 7, 410



Table of Printed Forms of Current Char-
acters FllJilill I 753k 37, 374,
405

Table of Simplified Characters
(Singapore) fifi{k¥3£ 177, 304

Tai Jingnéng =HE 211

Taibéai KX H 22, 23, 36, 47, 49, 53, 71,
72,76, 79 passim

Taihe JKfi1 378

Taiping yulan K F-fiHE 378

Taishun ZgJfii 50, 145, 147, 153, 209,
307, 369, 371, 447

Tai Yéang % 13, 244

Taiyuan X J5 60, 156, 179, 195, 196,
206, 295, 352, 369, 370, 388, 410

Takada Tadachika 15 FHEE 241

Takuhon moji detabésu FiA XXF-F7—%
~—2X 18, 21, 35, 37, 49, 56, 62,
64 64,71,75,77,78, 89, 92, 95,
98, 107, 119, 127, 128, 136, 138,
146, 152, 158, 160, 169, 170, 172,
185-178, 194, 209, 213, 214, 216,
225, 226, 228, 234, 236, 240, 243,
246, 247, 258, 259, 274, 282, 286,
303, 312, 316, 322, 332, 333, 342,
354, 357, 362, 374, 378, 381, 387

Tamburello, Giusi 474 7, 410

Tanaka Dosai FM 3875 122, 138, 266,
271

Tanaka Iwao FHH#%; 176

Tanaka Kotaro HFPHEAER 33

Tanaka Toshiaki FH-F{21H 53n

Téng Boxian FF{f4; 221, 356, 357

Tdng huiydo &3 372

Tdng Yu zhi ddo £ E 262, 266

Tang Tao fi5% 103

Tangshan f¥ 1| 409

Tangxi xian zhi %iE &L 289

Téo Géngza PEmAE 102, 213n, 258,
330n, 443

Teikin orai FEFIIH2K 199

Temporary Regulations of the Red Post
IR MBECET /TR 149

Textbook Office of the Education Min-
istry XEAEEIER 93, 130, 241,
326, 405

Third Batch of Simplified Characters %5
=L T3 26, 404

Third Brother Hu tripod £ 320

Tian Bin, incence burner by #4515
[ TR & i e 292

Tidn Mingshéng, statue by [1H4= 14
a0 127

Tidn Qichang M H & 124, 142, 143,
161, 182, 217, 219, 231, 258, 383

Tianjin Culture and Education Section
REETZE CH4H 104, 113, 227, 243,
289, 371

Tido feng yué #JE H 343

Tingziqido Cooperative =144 FH
220, 259

Toji Temple H=F 347

Tokyo Archives B TH A SR 224,
408, 443

Téngbai Temple stele ## Fifd 243,
385

Tongchuan 4i)I| 156, 410

Tongling 4% 409

tongue-tip and back-tongue articulation
% 170, 306

tongue-tip and retroflex sounds,
difference between 55 2~ 4 366

Toyé kanji hyo 47 33

Toyo kanji jitai hyo 4T TR 33

Tsurezuregusa T8 %L 331

Tuglhun Ji epitaph IH73 7k L5E 231

Tunliu Branch of Bank of Southern He-
bei HIRAR (TR LAT 178

Turfan i-43% 298

ugly MEE, REW 64, 137, 145, 222,
227, 238, 263, 271, 279

Umehara Seizan #5311 52, 63, 71,
78, 80, 138, 140, 146, 194, 218, 248,
258, 267, 277, 288, 367, 374, 383

unfamiliar 4§ 9, 36, 45, 49, 54
passim



Unified Price List for Bicycle Repairs in
Beijing City Jt 5 BATHE S —
fili H #¢ 224

unimposing ANiEfiz 137

Unshii orai S2MTEK 96, 194, 241, 319,
347

Uriimqi 24 K5% 82, 158, 258, 448

Widgdngzhai ydnyi F @458 105, 381

Wakai seika {ZHE 1L 367, 417

Wa-Kan réeishii shichii FIEIHZKEFLT:
46, 129, 186, 202, 213, 296, 358

Wiéng Béaixiang +[9f 11

Wéng Chang epitaph T = %5k 86

Wang Dazhén Temple, statue in [k [A]

%i%]fﬁﬁ%?ﬁﬁ}%%%[ﬂﬁﬁ]i%@

Wang Gudlin F[E#Hk 133, 361
Wang Guowéi I [H#E 128
Waéng Hongjin 1)t 66
Wéng Huang T 5 183

Waéng Jialin FE#£ 8, 226n, 288n, 401,
442

Wang Jian % 83n, 269

Wiéng Jingwén T 5:3C 161

Wéng Maiqido T 315 157

Waéng Maocai + %41 223, 251, 272,
342

Wéng Maoyin T /%% 107, 381

Wang Minxué F# 249

Wiéng Qian epitaph [BIHF 17 AL
Lﬂrﬁ‘ﬁllgﬁilﬂﬂlﬂﬂili ®E12EE

Wang Qingchéng’s gang F RHE 40
210

Wéng Shimao T {4k 152

Wiéng Shao epitaph FAfZEHEE 7

Wéng Shixiang T |-%% 198

Wéng Siin bell F fZ$# 281

Wang Tigkiin L4 E 235

Wéng Ténghan T [F]3% 39, 67, 142,
232, 288, 291, 304, 312, 320, 325

Wang Wénhao F 3% 260
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Wang Xian T #1129, 274

Wiéng Xiangzhi %2 114

Waéng Xianzhi T it~ 78, 151, 296,
343, 363, 364

Wang Xizhi T3 17, 20, 42, 77,
82,89, 112, 160, 172, 203, 269,
282-284, 299, 300, 309, 327, 334,
365, 366

Wéng Xuén epitaph [_EAE ]+ 555
£ 329

Wiéng Yin F[% 378

Wang Yongkang F 7k 5 30n, 229
Wang Ydushéng 157 361

Wang Yuan epitaph F£J¢[?] %56 359

Waéng yun Tz 60, 85, 153, 196, 205,
206, 269, 333, 345

Wéng Zhéng T 1 284

Wang Zhipéi F751% 80, 326

Wang Ziqiang T H 5% 30n

Wangfu Food Store FJfif & #h)5 103
Wangfujing Street FJff ki 103
Wanrong Jj 2§ 256, 388, 448

Wei Jiangong iz 1) 23, 56, 58, 106,
196, 208, 277, 326, 367

Wéi Que £z 235, 264

Wén Bing VIt 54, 191, 250

Wen Qingdé stele i M 333

Weén shi zhé 37 435

Wen Yingshi ifi i/ 163, 245, 260n,
288, 331, 366, 375

Weng Wénhao %33 308

Wenji shéndao stele 75 it ffiiE i 69

Weénhut bao il 1f 60, 69, 83, 99, 117,
128, 190, 229, 257, 373

Wenling i l% 82, 88, 215, 220, 448

Weénming xidoshi SCHH /N5t 181

Wenti jiéda [HE M 229, 230, 256

Wenzhou & /1| 65n, 66, 82n, 87n, 90,
145

Wenzhou readings 145, 156, 162, 286,
363, 370, 373, 386

Weénzi gdigé L7k % 26, 30, 44, 54, 57,



64, 66, 75, 83 passim

Wénzi gdigé cankdo zilido V7l E7% %
¥} 25n, 131n, 364n

Wénzi gdigé tongxun L7 P46,
99, 114, 139

Western Beijing Coal Mining Company
TSR 2 =] 140

white areas X [ {F[a)iE 165

Wowa River J&747k 298

W Dachéng 5 A5 128

Wu dialect %55 55, 61, 69, 126, 149,
184, 364, 388, 395

Wu dialect area % :E &5 60, 65, 82,
275, 307, 337

Wi Diping %> 366
Wi Jiafeng 5% H=E 41, 220, 279

Wu Jing %35 57, 75, 207, 259, 313,
328

W Lidngzuo 5 H4F 110, 133, 178,
316, 362

Wi Nénxing S5 54, 160, 171, 269

Wi of Liang 323{ 17

Wit Réng stele it 257 185

Wi Sanli 5 =37 234, 344

W Yluzhang % E# 10, 23, 367

Wi Zonghua f1521E 134, 152

Wugang it[%] 87n, 226, 258, 289n, 295,
307, 309, 375, 448

Wuhan readings 149, 207, 258

Wuhua F4¢ 42, 61, 83, 145, 153, 176,
227, 233, 316, 334, 375n, 384

Wuhua readings 375

Wiijing wénzi T 18, 41, 44, 47,
48, 50 passim

Wilxi géming shi hudce 7¢ 5% s iy}
142n, 334

Wuxi readings 259

Wuyang #FH 123n, 132, 194, 215, 246,
334, 448

Xia Chéng stele & & 174, 239, 265
Xia Gaiziin 2524 103
Xia Yan AT 190

Xiamen readings 145, 153, 215, 259,
363, 374

Xidn 21 129

Xi’an Education Bureau /54 & &
16, 158

Xidn Yuhuang stele TR 107, 120

Xiandai Hanyti guifan zididn FACIE
ML 58, 62, 64, 67, 106, 159,
176, 251, 281, 385

Xiang Hui [1] 1% 86, 90, 160, 169, 184,
228, 323

Xiangra from Zhao ## M fH 1 123

Xiangtan f{{i¥ 66n, 87n

Xido Kéng stele #%[ii% 79

Xido Yingbi [ £5i5 103

Xifoguan Street in Hedong District Ji 5
JNBE R AT 103

Xiao Tianzhi 7 K Fi: 44, 52, 106, 119,
183, 238, 291, 343n

Xiao Zhiqian 5% 317

Xido Eryd /NATHE 234

Xiaoxitian Tea Pavilion inscription /|NJ§
Kt 71

Xichang 74 § 156, 199, 240, 247, 268,

275, 295, 307, 366, 373, 374, 375n,
448

Xin (dynasty) # 95

Xin jianshe % 158, 416

Xin qingnidn 74 21, 22, 131, 144
Xin zididn ¥t 203

Xing Qingchang I £ 149, 270

Xingtai ¥+ 195n, 202n, 369, 375n,
409

Xingyi 34 . 69, 150, 295n, 314n, 366,
409

Xinhud zididn $#fe=#11 69, 150, 295n,
314n, 366, 409

Xinyang {FH 15n, 159, 195n, 202n,
206, 239, 295n, 309n, 409

Xiéng Kaiyin &R 147, 310, 343,
369, 371

Xiping Stone Classics - J-{7 4% 16, 42,
44, 47, 48, 79, 80, 88, 92, 107, 168,
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169, 182, 185, 203, 204, 218, 253,
265, 267, 303, 346, 361, 374

Xipti stele [[9)1]1JzE V8 [ 258144 379
Xiti Hudyue stele =514 197
Xiushui %47k 118, 150, 409

Xiyuéhuéshan Temple stele [ ]|
i~ 1% 197, 281, 359

Xt Chuanxing #1763, 101, 103,
115, 172,173, 287

Xa Huawén 446 47, 59, 270

Xt Jié 4 103

Xl Shén #1H 16, 60, 71, 74, 76, 80,
82, 88, 15 8, 178, 185, 203, 204,
248

Xt Shisong 74:1H# 80, 105, 236, 356,
357

Xt Xin %447 223

X Xuan 4:4% 89, 378

Xt Yan 143% 127

X1 Yanshou 14:474% 338

Xt Yihui %&—}% 36, 115, 153, 166,
200, 301

Xa Zémin 74 #g 48, 52, 53, 71, 80,
102, 121, 131, 144, 154, 164, 166,
176, 178, 182, 192, 200, 209, 210,
270, 283, 337, 364

X Zhiqing #4757 100

Xt Zhonghua 1€ 93, 147, 220, 345

Xt Zhongshi {fH%F 332

Xuan, King & F 14

Xué Fengwan stele [Pk B 1A U & i
1% 359

Xué Lin [ 8

Xué wénhua zididn 2 k741 61, 81,
128, 223, 234, 319, 378

Xuzhou 741 82n, 87n, 154n, 179,
195n, 202n, 218n, 409

Yamada Tadao || H £ 1 46, 129, 186,
202, 213, 241, 297n, 358

Yamaguchi Power Company 11115
106

Yamaguchi Prefectural Archives |[[]
RS SCEE 123n, 149n, 168n,
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187n, 245n, 255n, 268n, 294n,
298n, 300n, 331n, 332n, 377n, 408

Yamaguchi Prefectural Office [1/[11%
JT* 149

Yamaguchi Prefecture [LIIT4 120, 298

Yamashita Mari [1I [ F2 123, 124

Yamauchi Yoichiro [LINPE—ES 68, 224,
270

Yén Chén epitaph [ {4 fii e B A4 S 17
PN T [ [R]85 239

Yén Shigt ggfifiy 40, 200, 283

Yén Sichéng B fE i 285

Yén Yuanstn g4 18, 20, 82, 246

Yan Zhéngyao FiF R 141

Yan Zhénging Zi I 20, 42, 46

Yan Zhitui g 4 210

Yan’an #iE%: 410

Yancheng #h#1; 61, 82n, 83n, 87n, 122,
145n, 153n, 154n, 202, 209, 218n,
249, 258, 268, 334, 384, 409

Yang Béqing #1118 46

Yang Dayén, statue by #7 KR 41T
354

Yang Dou dio stele 2EEHEM 108

Yéang Féngxiang epitaph [Z /1§t 145
JE LRSS 125, 231

Yang, N. C. #;J54f 295, 280n

Yéang Shi epitaph #}1-2C568 117

Ydngchéng wdnbado £ 54 338

Yangchun [H# 54, 145, 256, 448

Yangquan [} 369, 388, 410

Ydngzi wdnbao 1% --Wifl 283

Yangzhou readings #J13% 156, 258

Yanzhou %5/1{195, 196, 202n, 206,
208n, 409

Yéo Jiazhén Pk5 %2 68, 86, 223, 231,
238, 293, 351

Yéo Temple stele Z=REfH 350

Yaoshan #%|1] 74

Ydowén jidozl ¢ W IE 336, 342

Yé Gongchuo #7545 9, 23, 45, 63, 68,
126, 129, 137, 151, 155, 170, 179,



197, 198, 212, 238, 258, 324, 328,
341, 356, 364, 385

Yé Jizhuang #£7:i{f 337

Yé Laishi i-##-1- 129, 337

Yeé Nén I't55 88, 222, 371

Ye Shengtao M 22

Ye Yonglie A7k 51 151

Yi cihui pillar A7 SIS
F 205

Yi Xiwii 5B E 69, 75, 113, 125, 128,
190, 198, 199, 223, 229, 244, 249,
251, 255, 277, 326, 335, 343, 349,
358, 363, 365, 366, 383, 385

Yi Ying stele 7 Eifg 239

Yi Zhi U~ 367

Yichang H & 87, 118n, 150n, 289n,
295, 309n, 414, 338, 409

Yin Binyong 7+l 41, 208, 274, 304

Yin Huanxian fst 177

Yin Tiéshi B&é /1 17

Yin Zhou stele F-H{#4 227

Yindii xuékan fE#s 1) 435

Yiyang E[H 39, 43, 344, 448

Yixing H 3% 39, 55, 82n, 87, 154n, 196,
321, 373, 384, 409

Yokohama shiritsu daigaku kiyo T 37
REAHUEL 431

Yongli Soda Factory 7k #4§5 T# 329

Yomiuri shimbun #t5¢ i 252

Yoshida Yoshio 196, 219, 319, 324

Y Chuanxian gij{#E 200, 222, 351

Y@ Shéngwi F47 15n

Y1 Shinan E{HE 365

Yd Xialéng 5 97, 294, 311

Y4 Xin fyfik 299

Yt Xinb6 437111 38, 86, 155, 212, 216,
232, 240, 275, 297

Y Yunzhi gz 214

Yiicong 7B 355

Yuén Bi epitaph [i5i#]C5 5558 359
Yuén Bin epitaph JUH % 5E 355

Yuén Héngdao =78 132

Yuén Héngyi epitaph #3555 55

Yuan Quan epitaph JCit 55k 348, 355

Yuén Qin epitaph JTEZLEERS 326, 329

Yuan Shéao epitaph JC# 45k 359

Yuén Shiqing = 1iiE 105

Yuan Ti epitaph Joi# 556 48, 277

Yuén Tianmu epitaph T KR &L 5E 359

Yuén Wéi epitaph Jr4fE4i5E 277

Yuan Xudn epitaph [1F &6 Kk KAT2 N 51
AL 2EEEES 141

Yuén Yue epitaph JT{fi 555 348

Yuén Zhan epitaph Jri %6 91

Yuén Zhén ¥R 53, 85

Yuan Zizhi epitaph JG 7 E %56 160

Yuénjia stone JCi JCAE 4 A T 376

Yue Sibing i/ 180, 198, 285, 289,
302, 341

Yueyang fH 66n, 118n, 150n, 287,
295n, 309n, 330, 409

Yuguang Electronics Factory 3¢ H T
] 169

Yun Hui #ifi# 36, 60, 67, 166, 179,
217, 231, 279n, 288, 291, 297

Yuncheng iz, 295n, 410

Yunnan Script Reform Leading Group
AR TR /N 112, 123,
180, 184, 275, 317, 323, 360, 361

Yunyang z[H 123n, 194, 207, 242,
246, 289n, 307, 448

Yupidn, Tang version J#7<L f5 20, 64,
86, 88, 92, 168, 182, 203, 204, 213,
248, 265, 346, 365

Yupian, 1013 Song version K& T
s 20, 37, 49, 53, 69, 70, 119, 135,
146, 213, 237, 265, 271, 365

Yiiwén jianshe 1530 30, 415, 421,
423, 425, 429, 436

Yuwén xinxiang 15 {545 339

Yiiwén xuéxi 153024 ] 85, 216, 343,
348, 368, 369, 371, 415

Yiiwén zhishi 1530137 36, 38, 39, 41,
45, 57 passim
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Yilydn ydnjiti 1& 5 0157 418

Zen Master Dinghui stele 5 £ [ifi it
199

Zen Master Sheng A [ifi 74

Zen Master Xinxing stele {574 li£4
7% 203n

Zéng Shi %11 318

Zéng Xianda T2k 43, 97323, 344

Zéng Zhaoldn i fw 38, 208, 306,
324, 330, 360, 375

Zéngding Béi biézi BT 1 105

Zhang Bido stele 5K 311

Zhang Chong epitaph [ 4b+1 Hkrhize
AL 70

Zhang Décun 5E{#4F 63, 67, 231, 297

Zhang Lang stele 5EHA#% 119

Zhang Litstn stele 5/ {445 258

Zhang Na inscription =44 Th 4L 281

Zhang Péng 5k HH 23n

Zhang Qian stele 5E#EH 56

Zhang Ruilin 5K ¥ 64, 156, 344

Zhang Sanwei 5 —{/. 206, 310

Zhang Shenglin 5k fiEHk 215

Zhang Sijing 5k L4 260n

Zhang Tan, statue by [ 26 1154 [ %
T HF G 291

Zhang Yi 44 378

Zhang Yéngmian 5k 7k 5 66, 75, 145,
155, 160, 196, 220, 260, 369

Zhang Yoéngquén 5K % 48n

Zhang Yuanti 5Ei£ ¢ 104, 243, 310,
349

Zhang Yunging 5Kz 110n

Zhang Zhi 7k 250

Zhang Zhi 8k 139, 261

Zhang Zhongjié sEH 4 274, 320
Zhang Zhou 24 45, 140, 208, 342

Zhangzhou &/JI| 61, 66n, 82, 116, 118,
123n passim

Zhao Di X H#h 112
Zhao Kuan stele # &/ 120
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Zhao Mengfu ik 152
Zhao Pucha #XAhg) 196
Zhao Shuli s 178, 179

Zhao Taiméu i K{% 9, 36, 45, 57, 69,
72, 80, 105, 151, 155, 161, 197,
200, 208, 257, 260, 264, 308, 315,
390

Zhao Xi ##4li#% 10, 58, 65, 118, 155, 166,
198, 255, 264, 294, 301, 325, 328,
379, 386

Zhao Yongshang i#H7k & 258

Zhaorén Temple stele (" F¢fH# 203n

Zhejiang Education Bureau #H{L A% &
J53 50, 55, 81, 132, 160, 180, 201,
323

Zhén-cdo qian zi wén E5 T 7 17, 18,
20, 38, 41, 44, 47, 48, 64 passim

zhéng 1F 18

Zheéng Gu stele K [E 15 78

Zhéng Jixuan stele H{Z=5H 113

Zhéng Lie stele Z$ 7115 184

Zhéng Linxi MRS 41, 81, 136

Zhéng Wén stele M5/ 1 184

Zheéng Xi stele B35 % 210

Zhéng Xuén %z 116, 180

Zhéng Yinghan i 4eys 49, 89, 310, 344

Zhéng Yian I3 2%5 234

Zhéngming ydolii 1T 4 %8¢ 47, 62, 80,
193, 236, 239, 242, 243

Zheéngshi Stone Classics 1F 145 16,
88, 92, 182, 203, 227, 262, 267,
346

zhéngsha -3 12

Zheéngytun [Fi## 139, 298, 139, 298

Zhengzhou #(J1 30, 161, 179, 195,
197, 202n

“Zhéngzi xido zihui” 11 5/NFI 219

Zhéngzi xido zihul 1F 7 /N7 345

Zhéngzitong iF i 36, 85, 108, 130,
151, 155, 188, 217, 223, 225, 262,
309, 376, 381, 385

Zhengzhou )1 30, 161, 179, 195,
202n passim



Zhénjiang jiaoyu xinwén 164

Zhenjiang 87T 87n, 154n, 195n, 218n,
384n

Zhenyuan it 242, 353, 448

Zhicheng-Liuzhou railway % #%kk 360

Zhiydng %7k 17, 20, 437

Zhong Zhixiang #54f 169, 158n

Zhonggud ytiwén PEE 9, 10, 47, 59,
63, 66, 73 passim

Zhongshan (state) 14, 15, 102, 139,
188, 222, 289

Zhongshan (in Guangdong) 59, 60, 109,
290

Zhongshan bao 11| 157

Zhongshan University H1|1] k%%~ 105,
118, 173, 193, 341, 343, 356, 357

Zhou, Chronicler 4% 14

Zhou Enlai & &k 23, 337

Zhou gong shézhéng &I 362

Zhou Jing inscription &5 [ThE)14¢ 357

Zhou Libo & 7% 129

Zhou Qiféng J#iLJel 81, 113, 116, 138,
198, 257, 260n, 310, 375

Zhou Qiwei & Hz 100

Zhou Yduguang f& 4% 80, 223

Zhou Xingsi J& B0 17

Zhou Zumé J5 15 298

Zhii Erchéu % /Rf# 323, 331, 373

Zhi Fangpu 2k J7 [ 84

Zha Jiléi 4:f1% 326

Zh Jaxian #7121l 221

Zhi Ming /K 368

Zha Qingxia 4B 41, 113, 156, 230,
253, 260, 310, 358, 366

Zhi Ruiqing K30 39

Zhuzhou #¥l| 66n, 69, 87n, 150n,
295n, 409

Zi Yéu stele s 352
Zihui bii &4 74, 85, 176, 280, 438
Zimmermann, Hans 158n

Zihui 745% 21, 22, 31, 37, 38, 49, 63
passim

Zihuibti 7524 74, 85, 176, 280

Zijian 725 37, 38, 59, 63, 95, 146, 159,
193, 194, 209, 214, 227, 273, 315,
357, 386

Zikdo 7% 72, 80, 138, 171, 172, 184,
185, 191, 203, 205, 203, 205, 231,
232, 243, 254, 273, 277, 300, 309,
312, 315, 328, 329, 334, 374, 386

Zixué jliyd 7 ELERRE 133, 173, 287

Zixué qi zhong 7-E-HFf 125

Ziydng 7k 41, 79, 283, 296

Ziytinting 25555z 225

Zoho Kagakushii ¥l 24 31

Zokugogen kenkyi {355 5 W9 47

Zokuji no jiten {75t 335

Zongyang PABH 96, 295, 334, 373, 448

Zuo Huanrén /-5~ 131, 165, 288

Zud Zhihua A £3E 305

1919 scheme, see Character Regulation
Scheme B FHEPR S

1923 scheme, see List of Characters for
Common Use  HIIEFZR

1926 scheme, see Proposal for the
Regulation of Character Forms ‘74
[3EE S

1938 scheme, see Proposal for the
Regulation of Sino-Japanese
Character Forms 17 F{RIERIZE

1942 scheme, see List of Standard Char-
acters FEHE TR

1946 reform 124, 370

1955 Draft, see Draft of the Character
Simplification Scheme 7k, J7
ESLE S

1955 Revised Draft, see Revised Draft
of the Character Simplification
Scheme JEFfilifl J7 R HHE (B IEHE
%)

1956 Scheme, see Character Simplifica-
tion Scheme 7t /7%

1962 scheme, see List of Simplified
Characters A2 55— L A LI
e
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